51. Gallipoli-Kampagne.
BLUTH, Manfred (1926-2002)
Berlin : Graphische Werkstatt, [1975]. Edition limited to 20 copies (no. 6), signed and numbered by the artist. Oblong elephant folio,
original red cloth boards lettered in black (a few light marks) with black cord binding, containing 12 coloured lithographs signed by the
artist, each 370 x 750 mm; text in German, English and Latin. A fine copy.
German artist Manfred Bluth trained in Berlin and Munich in the 1940s and 50s. Along with Johannes Grützke, Matthias Koeppel und
Karlheinz Ziegler, he was a founder of Die Schule der Neuen Prächtigkeit, a group formed in January 1973 as a reaction against abstract
modernism. The work of this school can be broadly categorized as satirical realism. Bluth himself was strongly influenced by the work of
Max Ernst.
In Gallipoli-Kampagne Bluth savages any preconceptions we might have about the disastrous Gallipoli campaign of 1915 being a noble and
worthwhile sacrifice of human life. He depicts the futility of war, the arrogance of the invader, and the folly of military commanders in a
series of striking graphics which incorporate text largely drawn from eyewitness accounts and contemporary commentaries by Australian,
British, French and Turkish writers. The Gallipoli story unfolds in chronological sequence, from the opening naval bombardment and initial
landings to the war graves of the Allied dead. An entire lithograph is devoted to the August offensive, in which the ANZAC forces suffered
horrendous casualties.
$ 9,500 AUD
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# 11298

52. The waiting bus
SMART, Jeffrey (1921 - 2013)
Lithograph, 600 x 730 mm (image), 950 x 1050 mm (framed), titled lower centre, editioned out of 80 lower left, signed lower right.
Created in 1986, and published by the Victorian Print Workshop, this was Jeffrey Smart’s first lithograph.
Reference: McDonald, J. Jeffrey Smart Paintings of the ‘70s and ‘80s. Sydney : Craftsman House, 1990, p.161, cat. 309.
$ 10,000 AUD

# 10706
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53. Teeming with Life. John Olsen: His complete
graphics 1957 – 2005 (Publisher’s edition with
drawing)
[OLSEN, John]. McGREGOR, Ken
By Ken McGregor in consultation with John Olsen and Jeffrey
Makin. Melbourne : Macmillan, 2005. Quarto, silver decorated
cloth in matching slipcase, 264 pp, illustrated throughout.
First edition, first printing of the definitive catalogue raisonné
of Olsen’s graphics. This is the Publisher's Edition, limited to
20 copies (numbered in two series of 10 copies: this copy is
10/10), specially bound, signed by John Olsen, with an original
photograph of Olsen by Ken McGregor, signed by Olsen, tippedin, and with an original signed drawing or watercolour sketch by
Olsen tipped in, each unique.
Note: A deluxe edition of 70 copies with an original etching was
also published, and in addition to this, the second printing of the
first edition was also issued in a deluxe edition with another
etching, Emu Spring, also limited to 70 copies.
This Publisher's Edition, envisaged in a series of 10 copies (later
expanded to a second series of 10 copies) is the only edition
to contain an original drawing or watercolour sketch by one of
Australia's greatest artists.
$ 4,000 AUD

# 9913

54. Yannima Pikarli Tommy Watson Ngayuku Ngura My Country (deluxe edition)
McGREGOR, Ken and GEISSLER, Marie
Translation into French by Flore Gregorini. Melbourne : Macmillan,
2010. Quarto, white lettered black buckram in matching slipcase,
illustrated endpapers, pp 248, extensively illustrated. The deluxe
edition, limited to 50 numbered copies, with a large and
magnificent original colour etching by Watson loosely enclosed,
limited to 50 numbered copies signed with his monogram 'X'.
This monograph presents the spectacular painting of a master
colourist. A Pitjantjatjara elder who maintains his home and
studio in Alice Springs, the artist still travels extensively across his
'country' to fulfil traditional obligations.
$ 2,200 AUD
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# 6851

55. Yannima Pikarli Tommy Watson Ngayuku Ngura My Country (special edition, with original painting)
McGREGOR, Ken and GEISSLER, Marie
Translation into French by Flore Gregorini. Melbourne :
Macmillan, 2014. 'This special presentation of Yannima Pikarli
Tommy Watson Ngayuku Ngura - My Country, authored by Ken
McGregor and Marie Geissler, translated into French by Flore
Gregorini and published by Macmillan, has been compiled by
Ken McGregor. It is limited to 40 copies. Each copy, consisting
of 2 units presented together in a slip-case, contains the
original publication with a signed portrait of the artist and this
explanatory colophon tipped in. A second component contains
a unique original painting by the artist together with a signed
photograph of the artist creating the work. The photographic
portraits are by Ken McGregor. The book-binding is by David
Pool with the assistance of Rod Eastgate of Jarman the Picture
Framer and Eastgate and Holst. Copy No. 30/40'. (colophon)
Quarto, white lettered purple buckram, illustrated endpapers,
pp 248, illustrated, text in English and French; the original painting
and signed photograph are presented in a black buckram
portfolio; both the book and portfolio are housed in a buckram
slipcase.
$ 3,500 AUD

# 9953

56. The art of Nyurapayia Nampitjinpa (Mrs Bennett)
(Deluxe edition, with an original etching)
McGREGOR, Ken; HOBBS, Ralph; STROCCHI, Marina;
ROTHWELL, Nicholas
/ Ken McGregor, Ralph Hobbs ; with a contribution by Marina Strocchi
; introduced by Nicholas Rothwell. Melbourne, Vic. Macmillan Art
Publishing, 2014. Deluxe edition, limited to 20 numbered copies
(this is copy no. 5) and 5 hors commerce copies. Quarto, black
cloth boards in slipcase, 215 pp, bound in at the front of the work
are a tipped-in signed photograph of the artist and an original
etching numbered 5/20, 250 x 180 mm; illustrated in colour,
with reproductions of hundreds of paintings by this important
Alice Springs-based indigenous artist, as well as photographs
demonstrating her methods of production.
$ 2,200 AUD

# 10630

75

57. In the studio. Original lithographs by Jan Senbergs
SENBERGS, Jan (1939 - )
Melbourne : Zimmer Editions and Townsville : Lyre Bird Press,
1998. Folio, full blind-embossed cloth binding by Norbert
Herold with pictorial inlay, dustjacket, unpaginated, essay by Jenny
Zimmer, two folding lithographs of Senbergs' studio, printed by
John Robinson. Limited to 30 copies signed and numbered by
the artist.
$ 2,200 AUD

# 9509

58. A family of forms
JACKS, Robert
A book of original serigraphs by Robert Jacks. Melbourne and
Townsville : Lyre Bird Press & Zimmer Editions, 1999. Large folio
(520 x 410mm), embossed canvas covered boards with plain
black paper jacket, vivid yellow endpapers, 16 pp of text and
striking full page original screenprints by Jacks. Limited to 30
copies signed by the artist. Anderson: p. 39.
$ 3,300 AUD

76

# 9492

59. Ko-ko
MITELMAN, Allan (1946 - )
Melbourne : Zimmer Editions and Townsville : Lyre Bird Press,
2000. Folio, full blind-embossed cloth binding by Norbert Herold
with pictorial inlay, dust jacket, unpaginated, a series of 8 original
linocuts by Allan Mitelman accompanied by dense pages of
screenprinted text by Larry Rawling, designed by Charles Teuma,
a purely nonsense text employed for its striking visual impact.
Edition limited to 30 copies signed and numbered by the artist.
A stunning artist's book by one of Australia's great minimalists.
$ 3,500 AUD

# 9508

60. Gestures
ADAMS, Tate (1922 - )
Townsville : Lyre Bird Press and Melbourne : Zimmer
Editions, 2005. Folio (525 x 415 mm), portfolio with series of
handpainted leaves in gouache by Tate Adams, cut on the foreedge to different depths, to produce a series of overlapping
designs, colophon and two further screenprints, one double
page, with screenprinted text by Jenny Zimmer, housed within
cloth covered archival box by Norbert Herold with pictorial
inlay. Edition limited to 20 signed copies, this being no. 20.
Colophon: 'This book is the fourth in a series of limited edition
artists' books published by the Lyre Bird Press, Townsville,
Queensland in collaboration with Zimmer Editions, Melbourne,
Victoria. The edition comprises 20 copies and each is signed
and numbered by the artist. Tate Adams' Gestural gouaches
were painted in his Townsville studio in 2004. The text, by Jenny
Zimmer, has been screen-printed on 270 gsm BFK Rives by Larry
Rawling in his studio in Kinglake West. The book's design follows
an original concept for the series provided by Tate Adams. The
typography is by Charles Teuma. Norbert Herold created the
fine binding.'
$ 3,500 AUD

# 9748
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61. Exploration of the soul
EMIN, Tracey (1963 - )
[London : the artist], 1994. Quarto, lettered flush-cut boards, pp [40], two original photographs of Tracey Emin and her brother Paul as
children, original lithograph of a bird perched on a penis, inscribed by the artist on the front free endpaper ‘I wanted this to be the truth
Tracey Emin 1994’ and editioned out of 200 copies, housed in a calico cloth bag with hand-stitched initials ‘T.E.’ to front panel.
An artist’s book by the Young British Artist made in the mid-nineties, at the point of her spectacular emergence as a major artist on
the world stage. In typical Emin style, Exploration of the soul is a self-revelation dealing with childhood, family, sexuality and human
relationships,. Her experiences are laid bare and authenticated through direct expression. The variety of media employed (printmaking,
text, photography, and particularly hand-stitching) is distinctively Emin and, as with most of her work, Exploration of the soul interweaves
ideas such as home, gender and banality with the theme of the pervasive and fundamental power of the desire for sex.
$ 3,750 AUD
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# 11239

62. Lauric Acid Butyl Ester
HIRST, Damien (1965 -)
Woodcut. Created 2012. Measures 242 x 276 mm (sheet), signed lower right, editioned out of 55 copies verso, presented floating in a
white timber frame.
Active in London's contemporary art scene since the 1980s, Damien Hirst shot to national prominence as part of the Young British
Artists movement in the early 90s and international prominence at the Venice Biennale in 1993. Hirst won Britain's most presitgious art
award, the Turner Prize, in 1995. Since the artist began experimenting with the series in 1986 his 'spots' have developed a powerful brand
quality within the art world. Like Warhol, Hirst is comfortable (indeed more than comfortable) with the commercialisation of art, and has
created, often through the use of assistants, thousands of the 'spot' paintings and graphics. Through the pharmaceutical titles to his works,
Hirst refers to a scientific approach to creating art, the seamless repetitive pattern that is never actually being replicated more than once.
“Mathematically, with the spot paintings, I probably discovered the most fundamentally important thing in any kind of art. Which is the
harmony of where colour can exist on its own, interacting with other colours in a perfect format.” (Damien Hirst and Gordon Burn. On
the Way to Work, Faber and Faber, 2001, p.120).
$ 12,500 AUD

# 11308
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63. Picrotoxin
HIRST, Damien (1965 -)
Woodcut. Created 2011. Measures 152 x 152 mm (sheet), signed lower right, editioned out of 55 copies verso, presented floating in a
white timber frame.
With a single solid pink spot Hirst removes all detail, reducing art to its simplest elements of colour and form.
'To create that structure, to do those colours, and do nothing. I suddenly got what I wanted. It was just a way of pinning down the joy of
colour.’
(Damien Hirst and Gordon Burn, On the Way to Work, Faber and Faber, 2001, p.119).
$ 4,000 AUD
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# 11358

