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1. AR OSTI , lAsteter 29 o
Liberta acquistata 1 Axmore [ Si x Cantatas andamaorxe. essc
C\\"I‘A’I‘\ Al l a Maesta di Gi orgi o Re
v K &c &c: ]
Mﬁﬂfﬁ%*
¢ l/m/uﬂw, [London]: n.p., [1724]
-7
(_ra:u-fgn—i;»j“; === Folio. Disbound. 1f. (recto
e o e ol - - diGal l es, Principessa di
=TT ——— Federigo, Princialemsesla aAnna,
o e B T R A Principessa Charl ott a, V €
(ﬁ—rﬂ”*J”"lv—""‘ = (composer's dedication si gn
List of the Subscribers"),
47 pp.-33 ppantlatas -AA score
|l essons for the viola d' amo
contjinpb) (blank), 1f. (1 e
Lettore," verso blank), 1f
(guide to scordatura tuning
text in lettregmpawvesd tamrdo ungls
Hi ghly decor atamnde twioldxiudgc en
Contains ba cramsgatak: amor e
L' ol mo, Li berta acquistata
vici ndorad gel dwoira voi ce, vi ol
and fi guwidan bapmeandiodducing
violinists to the wviola d°
tuniSmgbkl sl ips of printed p
pp 3 and 11 of list of sul
Frances Clifton" and "Lor
Subscriber to the Royal A
moderate browning; soiling and stainsotol mesttbebfies
mi nor edge tears. Lacking title.

First .EdBUd opn 1. RI' SM A1420.
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Pressed by the necessity which followed from his wa
egged, a subscription from the nobility and gentry
t most of hi snraoblilleidt itelrse name Hef et he person applied
ompositions of both kinds contained in it abound wi
f modul ation and tHawlpirmnsbcli.lpl ep. o8 har mony. "

Ariosti's first appearance in London was on 12 Jul.y
nstrument <call'd Viola D' Amour 6 TbheAmnwieeant iacwass odt Htah
is popularity inanhvbagenof aind hy polbki sllivng a col | ec
or the viola d amore, dedicated to George | (brothi
ost was O6a fiendish two guineasn&!|l pai ngold@ma,u ktelse ram
05 earls and countesses and 146 other | ords and | at
resumabl yi4f osreatstoen.17A23 t he pieces i n the&€lwaslsimal ar
nxtere, and they 6éabound with evidences of a fertil
rinciples of harmonyd (Hawkins). The six | essons ar



their performance with violin fingerings on the viol
staff notation) in a manuscript copied in England ab
Lowel | LGndgeeMusinc Online

Featuring possibly the most extensive I|ist of subsecr
(40770) $1,000

22 BACH, Johannl 65baG&ti an

Concerto " 6. Concerto in D Minor for Two Violins, S
Original Performing Parts with an I ntroduction by CI
Occasion of His Skyelf99%0et h Birthday on Ju

New Yor k, London, Frankfurt: C. F. Peters, 1990.
Large folio Original publisher's printed wrappers
16 pp. With two coiortbacédmMbR8kebs Iy | ai §40

‘_\] The Composer6s AMasternp

3. BALAKI REV 1 8 BiRI1y

v O30t O ud 3% sded Y4 Ms OW s

sl j Miste© dz0 Misdrlso ste

[ ljtclisdfFam@r a . Symphonic p

orchestra based on a poem

Arrangementhafnars @miyamd e& an

Gl azounow] .

Moskva: Jurgenson PN 589!
uumai@uw( 0 [
dnqohecm’nqm Folio. Sewn. i (
mqmmfmﬂom | chromol ithoegrlapHtiid t(ibtllae)k,
emou(ﬁ’)o@q) French music distributor"' :

'{;““"”‘“V | handstamps to title. Spir-t
jlﬁ@ Il vory paper. Minor wear.
. First &fdithios arrangement
(‘)ockﬁqqﬂlﬁgzereor% : in the same year as the f.
\ mbu("ma yrora  ggb ,

~~»‘i;§hr...g,"£“°x‘¥-=ﬂwwm* ’ Tamara may reasonably be
S e, D | 3 Bal aki maséerpiece. I nspi
Lermontovds poem and its

the mountains and gorges

Bal akirev produced a wond:

the | andscape and atmosph

angelic and devilish sed

Tamara woffkectthebhef ocere t he

passing |l over is dlscarded The pl ot i mplies a wide
subtl ety within Sa usaartti sC@mgnbge | diturs (inkc© BOM@ )i 'ne $ 30



4. BARTCK, 1B®&I1%45 et al .
Modern Magyar Zene. 12 Zongorad

Budapest: Rozsnyai K8roly [PN R

Fol i o. 1f. (recto decorative ti
verso B9anknusiXx), J[i] (publishe

Cont ai ns:

Aggh8zly|l &K@Biaa;t ok3 B8sel Bmegyei nep
ButtykByl cGRhadwag§No&Kturne; Dientz
Petite acalbdar\.h:e mKeri aVal ¢
trilsawagt Eral ®kSli &k ;;Hu mbhr &g ekdy
C.EFarsangi Weiere€afdaoned; Zichy G.
gr -Ifdy:l | e.

Sllghtly wospnnendeisof beded with
(40943) $60

AA TriAlmwket Wi thout Rival of

5 Bl ZET, Gle8ot B € 5

L'"Arl ®si enne Dr ame en 3 Actes
Partition Chant & Piano. Pr : 5f
Rodr i g &soacnad score].

Paris: Choudens P re & Fils [PN

Large octavo. Contempotrlar wi thial

T mar bl ed boards, titling gilt to

: ‘ (recto title, ver-B80, bliahk(bl g§mnhg
lAfll’ﬁl?nm ; LithogBapHedux musicseller's ha
Dfame°“33°‘es = | outer corner of title. Bi nding
ALPHONSEDAUDET = Unlform l'ight browning; occasi o
Husigue de Al t wo mall tears to blank | ower
2/ archlval tapeedtatleusbrgmarginl

several letters of usicseller'

First ,Ediaktbearn .

L' Arl ®si enne was first. gelrhfeor me
score ... is a triumph al most
cannot be fully appreciated a

PﬂﬂnIChml&PlaMh‘amparlAlﬂﬁllR * intended to il lustrate. Of t hi
(0]

u--um,..............mu.....-.._ ~ m®| odr ames only a few bars |




movements of the suites, although they nevWirntsoml e a
Dean TW&I . 2 ;7 5mMp. 758
French author and pl aywlr897)t wloptheoo nseddtaunaedd (B0
Wi ndtmL 86991 cachrlli8er 4 et Therbsuded t heAs h@wshtiecshh eways, t r ansf
into the play for which B(i4z0e9%7 4)omposed his $ABi dent a
F fione of [Borodinodos] Greatest
Revi sed bKyorRsianksokvy and Gl azunov
6. BORODI N, Alls8KBsBag7d r
Deuxi me Symphonie (Simineur) p o
\&mL )I}} d' Or c hRersitxr e 6 Rbl . Parties d' Orch
ﬂ\Q.“X {]/}éf) Editi onparedNg®&Fi makpff et A. Gl
‘SWWH Propri ® ® des ediSceourres] .pour tous
@ SORCHESTRE 3 St. P®tersbourg: W. Bessel & Cie
e e Quarto. Original gray publisher
catalogue of instrumental -wor ks
156 pp. Smal | oval publ i sher's
S Wr apper s considerably wWor n and
e s L e |l osses to margins, affecting pri
et A.Guazouxo portion; detached, with spine ant
with black cloth tape. Minor | os
st rirenssous 4G W BessELs of stirca 15 Il eaves; some signat ul

Fournissenrs de la Cour IIPERLA

Revised bkyo r Riakw®ky and Gl azunov,
pl ates of teeditiosat, ca. 1877,

"The B minor Symphony-sicaleheaomas:t
to be completed entirely by Bor
est wor ks. It is a close relative of both Princ

omposerds attention, of f and on, during the sy
kol ay Kasbhskiant r itkien g yarppehnminryg t heme originated i
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irst movement constitutes one oftBemedi ndss qust
ammat i c, combines both the major af(da nmi nnpper3r
bour) constitutes an octatonic subcollection.

scattered throughout the symphony, may be trac
t hceoanrvde nitn otntad key of D maj or) provides effect
ony, easily recogoni zreadr ei nditshtea nttrliyo eocfh otelde i snc ht e
zo, in F major, draws much of i1its effect from
firmly on the beat, the second ganwrmdo patred.e Tmed
econd phrase embodying the ornament al grace no
in varying orchestrations, in a free sectional
i ay eb@t ween minor and major 3rds found in the fi
than the first; perh-apeei pasmagée Btomkti hg e me
i h is echoedliogulrotoli Miodbda ¢a MWhGri@ivdeapMwsiinc On |l i
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JOHANNES BRAHMS.

( )p 70%

PARTTITUR.

E atHall
Verlag un J[.».-n'hxm

N. SIMROCK in BERLIN.

LONDON.STANLEY LUCAS WEBER & C
ME ST PETERSDUR

First EdiSteicoom do fSytiMmpeeoanpPescri bed as a ®bwuwsmwmy Count
7. BRAHMS, Johah&®s 1833
Zwebymphonie (D dur) f¢r Grofg&Fabl Oscbesier Op. 7
Berl in: N . Simrock [PN 8028], 1878.
Folio. Quarter black |l eather with textured black cl o
371,(4dlignk) pp. Title Iithographed, music engraved. I
and browning; slightly brittle; very occasional mi n o
bl ank | ower coronens; repaéerald wothemschival tape.
First .EdMctdoonkl e p. 345b57.H&umanmp.pp531568o0nneck Orche
4,100
"The Second Symphony in D op. 73, composed | ess than
as its sunny counterpart. The work indeed radiates a
But as Brahmsedhdgans,eltfheackeoomd Symphony al so has a 6

t heme o
of mel o
unr avel
a modi f
its com

f the first movement wunravels al most at
dic continuity is reabsettbdy
ling and again by the second

ied sonata f or m, i s domi
bination of tuneful ness

nat ed

and

once

bpheenmi ohi hhimel m

group and

devel oping
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by a motivical

vari at



The second half of the symphony distinctl yiadfrtiegtht en s
i nvol vi ng tthleatt reowdker etshe expressive world of the fi

traditiobhali osebterotlbi keroindocture that is one of Br
Al t hough the finale ends the symphony in a jubilant
movements, especially i n & hdee vhealuonptmenngt psaescstaigoen a(twh chsee
4t hs Mahler recalled in his First Symphomgoraged Sin
Bozarth and ®maéver Mks(i 451cBd )inn e . $1,300

&a iRemar kable for its Motivic

8. BRAHM$ 0o h a nln8e3t38 9 7
Tragische OQuvertg¢gre ... Op.
Anst. v. C. GL.FWRIPIdescorne]ipzig

Tra_@ﬁs&h@ cort i

N. Simrock [PN 8189]
‘ , . AN Large octavo Hal f black | e;
WERTURE boards, titling diilti etoveps
W ¥ A A blank), 1f. (recto b&7fank, ve
fr [ 1] (blank) pp. Title |Iithog
O[[m)i[{’[’ EX i brary, with "Cambridge U
° Bequest" gilt to foot of upp¢
von to head of first page of mu ¢
J B Uni on Society tBi nfdrionngt wpoarsnt,:
NI rubbed, and bumped; splitti
,!OHANNES RAHMSa dampstaining to upper porti
. gutter, with some signatures
' bl ank wupper mar gin of p . 41
N tape.
Papiitue, _ _
First .EdDdgutosich p. 258. Ho f 1
D . Mc Corkle p. 338.
The Academic Festival Overt
Tragic Overture op. 81 are
Verlag und Eigenthum ot her , somewhat l'i ke a satyr
N SIMROCK in BERLIN the Academic Festival Overtu
popul ar tunes and student S
R8k-czh &™Mmdc Gaudeamus igitur
into a sophisctail at bdnalrgr gé
consi sti nkge yo fe xap otshirteieon and a recapitulation that in
title, the Tragic Overture Thlaiss niompepeicnd i mope Mg mia Mms
mi nor predecessors, including Beethoven's Ninth and
f or m, in which the recapitul ation beginemwikhbtbefodr
its motivic concentration, especially the way in whi
bold opening d&édmot tGeborogfe aS.d eBsoczearr dilrgn ndét hiMa'lst er ORI i ¢ e
(40997) $400



From the Collection of Not
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9. CROFT, WLb6WEXM

For Mai7TOR ., Numb. 4 . Ye Tunef
Song Sung by Mr. Bowe-n at (
Buil dings

[London]: [Printed for Henry |
at his ShopChiann gteh,e Flleeneptl eSt r e e
John Har e, at the Golden Vio
Yar d, and at hi-sarShoipn Caor rFhrie

and all ot her Musie karSehotpess b en
had the Monthly Collections
March 1702.

Folio. Tipped into modern wra
initialltoeopéiNumbg. 4. " printe
corner of first page. Unpagi n:

" E" to foot ofSIpaghel 1. sdybed
browned but in very good cond

Scored for voice and figured

Provenance

Not ed British lutenist and n
Spencerl9@rX932 with Hiidrips cto
stamped in black to upper wra

A rare number fr omMar swrriiless o
Musiiclusued flr7d0m.160%% and Murr
(lcopy only of this hn®&@ber onl
copy only of this numbelri Dmd#y® 8is5nd )t he U. K., $2t50 he Br

With Music and Performance I,ns&8c.uctions to 2
10. [ DANEE9t h Cebkntgulriys h]
Twent Yobottry Dances for the Year 1789, with proper
be performed at Court, Bath, and all Public Assembly
London: Printed & Sold by G. Goulding, No. 6, James

Obl ong 12mo.-b&dled fleaxihkllef . ma(rrbelcetdo btoatrldesp.ntvaeirso bl

music and dance instwuthionshogr 2aghyaasest appears,
Chapman's Dance, The House of Rew, Lady Townshend's
Duke of York's Whi m, New Pl ow Bow, [i1T 1T egible], The

Joy, Mrs. Hamilton bD&anBgrgEaoarnysswRem| , PAnnoddof Wal e
Corri's fancy, The Highway to Coilsfield, Téard Count
Il rish Boys.
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Rar e. BUC p. 231 (1 copy only, at the Manchester Pub

Bound: with
560,96 7@pnt ai ns( BOsitanes|l y), excerpted from an unide

as it appears and attribution in parentheses where r
Les Teux d'Artifice, A Favorite Air (Clagget), Sandi
Hackets Favorite, Capt. Lockhart, The Bress of Mar,
Elgins Favorite Stoathspewn, Mhes HMghway tf Auchter
Pl owman, Mi ss Nicol's Strathspey, Lang Life to Neil

Mi ss Hunters Strathspey, Lord McDonal ds Réael GrBat st

Strathspey, Mr s . Hamilton's Strathspey, Logie O Buct
my Thumb, Bread and Chise to Rorry, The Charlotte, [
Gray day | Pght , ofh&l epf{?] Dunrobin Castl e, Maggy Sh
Ri de, The Memory of Joys that are past, Castle Guthr
Coach, The Vill age Mai d, Mi $ y sGReril ng,] Morsdgary oRa twloa
Mi ss Stewarts Strathspey, O as | was kiss'd the str
Col onel Crawfords Strathspey, Mi ss Hamiltons Fancy,
ThBrunken Wife of Fochabers, Marry Ketty, Kilecrank
Kinards Reel, Mirry Lads o,f &id , WHihg@Wiltahs srigasr wsfc rti hpet
"26 Novr. 1810" to p. 51.

Bound: with

Mel rose,A WdIllieon.i on of Psalm & Hymn Tunes in Three
of MBsice 1/ 6. Edinr.: The Edi t-26 ,pgd.188EmMdr.ayeld. (Criud
to title, obscuring -4&veral words. Lacking pp. 37
Contains( mbstane@miry) sient3 ngs foastfrelblewstenor, and
Nativity, Founders Hall, Ol dham (Leach), Newt on (Dr
Heighington) Mount Pl easant, St . Thomas, 100 Psalm
Church (Geo. Green), de,ssStah DaviFd' Ha(hRlaevMéens &mraefnt ) ,
( D. Wilson), | pswi ch, Leeds, St . James's (Courtvil
(Ravenscroft), St . John' s, Chri st mas Hywmre,| dBl ¢iLne,a cki
St . Mar k s, St . Bridget s, Saints Air, Silver Street,
Newbur gh, Tunbridge, Saxony, Sal ford (Leach), New Wi

(Dr. Wor gan)Psalint tll2e4t, o rWe yanmoklr tubmp(eR.. Harri son) ,

Rare. JI SC (1 copy only, at the National Library of



Modern bookpl at-leorord Qouteld ASfcroitdadarmrs het hnomusi col ogi st
1970), best known for his work on South African indi
Binding worn; | ower board detached, upper partially
|l eaves tri mmed, including imprint, song titles, and
bl ank outer maegi ha(¢&0Bgpveral | eav $500

ACertainly the Most Beau
o Al | of the Editions on N
" With Libretti of 22 Bal

11. [ DANGCGE9t h CehrtanrNoVerr e
[ JeGenor y@2PB 1O

Lettres sur | a Danse, sur Le
M. Noverre, ancien maitre de
cour de Vienne ret de | ' Op
Pr e mi-Serc.o n[d , [ I I V] .

St. PetedehoulCharl es Schnoor
Four volumes. Quarto.. Dar k c
backedrmed boards with dec:
el ements and | ight brown dec
to spine, greemi t &ip edcekcloerdat & @
bookpl at e designed by Bri
printmaker Mi c HL&erl5 ) Aytrot ofnr o(r
pastedowns oBi redicrhg sv oM eurme . s |
wor n, rubbed, and bumped. Oc
foxing and | i.Agrh t e xdcaanmptsit an anli
attractivmargnadewi depy, i n v
condition overal!/l

Vol:1f (title), 2ff. (dedi ca
L' Empereur de Toutes- |l es Ru
Propos"), J[Vioill }IL f(.Er ¢ it &al) e )p,p
("Avertissementp'pNol 214f0.) I [ i i ]
(titi2e), [3PppVvdlErirflaY a)ti tl e)
[ 32]5 6, [ipp. (Errata)

Scarce. Magri el p. 115. Derra de Moroda 1969. Niles

The first edition of the work was Nouwhbelrirseh enda di nf olLuynodr
Stuttgart ballet for thEheoprésehttbegbukecahtWyreke
for the first time, the litbwastthefol22 bhakdebyg EByr NO
Letters on dancing and ballets by Jean Georges Nover
"Beaumont not-esl umeat St hePdtoaumrsburg edition also inc
Noverre's ballets, his correspondence wiptlhusVal tlaoinrge
preface by the aunigohj scbooé&cts| gfdemmaninzidanci ng: " T
numerous brilliant successes, permit me to state tha
|l asting as that achieved bMalGhiumk5b%n the real m of mu



Certainly the most beauti ful and perhaps the most
contains in vols. 3 and 4 more synopses than in oth
introductionsnbhWi sh®&eautehbobr deasProgrammes des Ball e
Vol . 3. Les Horaces, et |l es Curi aces; Eut hyme et Eu
Pont hi eu; Psyche et I Amour ; Eneeretul Piiddbre;s WAymemeae
Apell es et Campaspe, ou La Generosite d'Alexandre; L
d'" Orphee aux Enfers. Vol . 4. La Mort d' Agamemnon; L
L' Epouse; PArcashe; Belton et El i za; |l phigenie en Ta
Saunders is an i mport aMitl e€s a& ulreesloife t he first vol ume
"Considered as a contemporary history of dancing and
and dance representation, this work has no equal i n
book has exert eidnfsloudmccealfcourl aghdoed aonn t he manner of p
an historical work we can |l earn from its pages Nover
of the first half of the dieglat teanrlkegaendi mgytamedptrloe u
worn in, the bBehemenuof4ipt7ibé83dper i od. " $,®0
AConsi dered by Many to b
[Del i usdés] Greatest Achiev
122 DELI US, Fi18gdmdr3idc k
'FREDERICK DELIUS Sel@rift for Baritonegmsand mix
orchestra ... Words by Walt Wh
Schillings. Vocal Score by Sie
SEA_DRIFT [ Pi-aaoal score].
Berl i n: Har monie [PN 168], [ 19
FOR BARITONE SOLO
géﬁéjocgggﬁgségg Folio. Original publisher's iwv
red. 1f. (recto title, verso
righ898),[B] (blank) pp. Text i
Wr appers slightly worn; spine
VOCAL SCORE clear tape. Minor internal wea
e in pencil to upper wrapper; oc

within score.

_HARMONIE First nkdistuieo with English text
7 o T e wrapper . Published in the sam
Threl fall lI1/3, p. 60

First performed on 24 May 1906 in Essen at the Tonkyg

. Seaid4Dr iffotr (b1lax¥0 3 one, chorus and orchestr a, i s
achievement ; its success at its first performance in
treatment of aalbioyd&s sloosowofati tas smate i s matched by
formal structure partly follows that of the text, bu
fl ow between the <choral commént areiced aandes he. barilt
devel opment and recapitulation are |l argely missing:
of chromatic harmony whose intensity is nelvieorstbr ok e

i mperceptibly, yetRowierh Whmestsodir Aot mes&r.cRaey nvlu,s i acn ¢
Onl.i(Mé® 858) $300
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ACertainly His Masterpieceo

13. DONI ZETTI , 1G@&1ed 4a81 o

Lucia di Lammer moor Dramma Tragico di Sal vatore Camn
nel | autunno del 1835 [Piadoaxlzzocarde] opera intera
Napoli: B. Girard e -PalazforBadrmb/@j0d 22BN 03421411, 33038

10, -B3R61L18B31. Obl ong folio. -b@Qaerkteampmarr arl ye db Ibaocak dise a
decorative dark grepem Wwietalt hiedi i dhibteg Vg&BiE, "trou bubpe d , an

portion at head of spine | acking. Occasional mi nor
margins; first title moderately foxed; a few minor |
Actlfl. (recto ti2t3l,e,[ iv]e-b(6botpanlkad ik )2,6rEcto ti-bbe, [ VETI sS

l anBp, PV ] -1(1b5l,a n[ki)],; A@Hrt 1dfi.Kd ) ( rpepct o t i t1ll2el,, v[eir]s o( bbllaa
-B3 3, [ i ] -1(76l apmpk.) ,Ealc3h5 number with separate caption

=~
N T

Later edition, |l ater-1vsSsu&i rhndaghif i rBt BHjtppn W&
i ssue combines a number of wvariant plates from their

Lucia di Ltaonmear rha drr,ett o by Salvadore CahmemaBraindbe ad ft
Lammermo®¥9), was first performed in Naples at the T
o] hi storically and artistically, Lucia deserves
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e downward course of Emma Bovary, that quintess
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stark
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Al t hough all the principal roles are vocally challe
scant sign of the unevenness that afflicts a number
and, i nspiredt bgx hosurreectemtPdirnirs, Doni zetti produce

William AGhdvee®oMusd(iintl ONA)i ne $300
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Occasional smal | stains and soi
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bscribers inciwmpger taa mtumbregluuaisng composers Mauric
| way, with the names "James Ash Esqr. ,6 " "George
ichester"”™ added in contemporary manuscript.
rst .EdBUG opnn 332. RASIMp Ft6l6ed Her2E c®mpatetsy of Vi rgini a,
d the Library of Congress).
sting was an Engli'sHe ciosnpbekrewaad tvo obéentst. musi c
inting The Enraged Musician (1741, now in the Tat
imarily a violin virtuoso. He was t acuegshcto tGheemi vnii aalni
sting in his turn gave violin |Ilessons, Thomas Arne
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mposition, Twelve Solos for a Violin and Thorough
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yle. The early instrumental pieces employ ground b
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S O NATA . XII.

PRO DIVERSILS INSTRIIMENTLS
Quaru m ;
Tres priores PI'O\TI.O]ill()&\/i()I.l&ll(l.lllll".’l s
Proxima tres rro“\?uliuis % Viola d1 Bafso,
Tres sequentes Prom Violints
Rcllquw PmIIViohms CViola
Omues ad Bafin Continuam
pro ()ru'hno seu (‘.lavnv‘\'mlmlc Formantur
A UTIHORE
GODEFRIDO FINGER
OLMUTIOZMORAV O
Capellee S ereniffimi REGIS MAGNA, BRITANTA,
ﬁ’/f“ 2

wujeco

OPUS PRIM UM
A o MD CLXXXVIIL

First d&fditthiom Composer
andBass ViobsVOpusosto

15F1I NGER, Goat f-153@

Sonathb XIlI1l Pro Diversis Instrumentis Quarum Tres pri
Violinis et Viola di basso, Tres sequentes pro 111
Continuam pro Organo seu Clavicymbalo Formantur Aut
Sereni ssi mi Regi s Magnb .[BSdteram$i]pp Musi co Opus Pri mum

Londini, 1688.

Quarto. Contemporary mar bthd Wobaldeop writmot harexcept

wrappers. Wi th paper | abels to uppers of second vi ol
and instrument designat iTohne itn td en tdeenspcorriabreys mnhahneu svearrii
sonatas inTwkbéveolSbeatiasnfor Various Instruments, of
di gamba, the next three for 2 wviolins and viola di

and wildol arranged for the bass continuum for organ ol

Violino/ Vildl.i n(or epcrtiomob:l ank, verso frontispiece), 1f.
(" Tavola") pp.

Violino[séco¢Ghadopllei)]] (" Tavola") pp.

Viola di gamba/ Viol a di hbagsqrVitdleilno 2der Fo/jvi(dlTadal
Basso cloin]ti(ntuiot:l e), 24, [i] ("Tavola") pp.
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corner
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frontispiece; omiteor cloonertof|l eowed e and p. 4; small |
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Finger was a Moravi afGeomgp oiemgam,d iiolf ptl megrerar br of
Ol omouc. Gottfried was prRisuhmam]l Ka ri IaK at hteee Insdesmvs tcefi oor f
composed and copied iy shiop’' sumuisv e icroAttlee t@rinmgad o KRD
Finger was i n Munich i 1682, and he was in London
Catholic chapel by a warrant datelddeS5pJdbliysié@7hi ®ac
he dedicated to James stating that the music was
the king into exile 1688, but remained Fiimgleon dvars
bass vi ol waisr taupopsooi,n taendd o teach the instrument in t
1695. He did not publish any sol ©bb astg NDi orle vneuasli ch i n
have be one of the i onfp ohritPBaent te nteoHhdpl omsaenr sa nfdo rR otbhe
i &Grove sFilcncpenrlllneeft England in 1701, working there
(40586) $3,800
iThe Greatest Success of
16 HALEVY, Froma®s62al
S L a Jui ve Op®r a en 5 actes
EA ZUITE fr-ahsds all emandesri nDise J¢d
Kiirs i 5actss s F Halevy, Acten. Text von Scribe. ¢be
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[ bl ankl ] Subscript. Pr.
22 /,,,,;///,/,,,/,_//,,7 16 Thlr. des Clavierausz.
vitierwelt sl Jir clle :/fﬂ/.:/n Liiiterrens Thlr El g e nt h u m d er Ver I e g
vomhoaron ;/""/ ichtenatein das Vereins Archiv.
Berl in: i n der Schinesi nge
"* aieﬂ\g Musi khandl ung. Pari s, bei
Ji London, bei Mo r i et Laven
Yoot rvieiriay v Ao [1835] .
=y Derselhe L Hinweglassung der Finale
S A, Folio tHah f canli fd wi t h manus
s |l abel to spine, edges yello
(e bl ank) , 1f . (recto cast I i s
el T / and 25 numbersZ,l3v,gr[suo] b( I bd ral
pp. ; 1f . (recto title to A
Q ( bl n kK3)8,4 2plp4 Act I commenc
// Act Il on p. 129, Act 111 ¢
i 306, and Act V on p. 357.
French. Engraved. Wit h ¢
musicseller's monogrammat i
additional handist agnpCof tC6I|l bl beibaEeweén mangiempof ariyt
"11 October 36" Bobntireg 6rbghtkenwdwaper.rubbed, and b
endpapers Light uniform browning; very occasional I
repaired wi tAh exrcelpitvalnatl dyegood, clean copy internal
First Germapuédished infthetsatetyearpablitbbhed by Sc
La JHav®yy' s first serio grand ope premiered ir

formed in Leipzig

us ra,
29 December 1835.
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and it epitomized the type of grand opera which is a
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without r
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ng Spectacl
With Set Designs by Bibien
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17. HAS S E, JohdaeelaABd3o | f

Soli mano Drama per Musica, da rappresent aCasrinewedl €le a
del I Anno MDCCLI I I La Poesia =~ del Sigr. Giannambr
Hasso, Primo Maestro di Cappella ... La Scene sono n
I ngegnere Teat.fhailkreedoPArchit

Dresda: Nella Stamperia Regia per | a Vedova Steo°off el



Small quarto. bFfugunadynht eanplbpermarwi th el aborate tooling
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Personen," "Mutazioni/ Berwandlungen"), 92, [ 1] (bl a
Text in lTtalian and Ger man. Adintdh tcadd gdiemrkepll addlearbnd rt e
motto " Manima Prbstant" and "2242" i n manuscript t
annotation relative to performance to recto of titl e
potesse recilialri éve dtrtaantmabby [dmi tting the | ines marke
Named cast includes Angel o Amorevoli (Solimano), Ang
Caterina Pilaja (Emira), Bartol ommeo Puttini ( Os mi |
(Rusteno). Binding slpagd;tlegndwamer s udblbieglht layn dw dorumm W
front endpaper. Browned, a bit heavier to some | eave

First .EdR&aieotnor i 22255 (8 copies, onl yataoan eo gaufe wohi cChp
Librdaoté@s,

Sol i maanm,pera in three acts to a |libretto by Migliav
5 February 1753. Loosely based on an e6pitso dle5 6 6n, tShuel
of the Ottoman Empifelaturbkbd kavi sikspgoadudbtyi mmted It
Bi biena&a76I596the most distinguished artist of the Gse
"For several decades [ Hasse] was the most wi-del y ac
speaking | ands. Hi s fineskt720pserarsd twhe tkane b7 &vesen
systemati zed, rati onagdr sdwded drhde ys umeg ea th alneasdinred yt h
vocal chamber works were composed for weddings and
during the 1760s, by which time Hasse htadMetoanet asoi ob
Qualities deseccrliabsesdi ctaold aayl saos pneerovade hi s Dresden or a
his | ater flute music probably for Berlin; much of h
and vocawasl ianbel.e Heo compose at great speed, and his
highly prized. Bel canto was for him always the sine
human voice all else was subordinated.
Solimano and a substantially revised Ezio, for the ¢
with hundreds of extras for mob scenes and an array
using outdoor ageaciel Ibuenhii madt etdh eb ys tt h oSuvseam diaGosfeMaa nidn e
Music Online
An attractive copy of this rare | ibretto,. with inter
(41029) $1,500
Facsimile of the Aluhteo gRlagprhe tFsul | Score of

18HOLST, QGQu8s7t®¥4
The Planets. Opus 32. Suite for Large Orfchecsirmil &€]d.

London: Faber Music Limited, 1979.

Foli o. Original publisher's full olive green cloth v
A photographic reproduction of the auwtod urmaep il hfrwelel i ac
Coll ected Facsimile Edition (c409Ba2n)uscri pts $0lf25t he PL
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19HUMMEL, Johannmr 7NpDd7mu k

Ausf ¢hrl i cipe athécsrcdtei RiworSpsi el zumom ersten EIl ement
bis zur voll kommensten Ausbil dung, veer fasst, und Sr
Unterth?2nigkeit zugeei ghweftl age. Mitg enmrtitvi rh edhe re sMer 10gg

Wi en: Tobias Haslinger;., LBadios, bei BooBayremd [CBRNpb5
Foli o. Newly bound in dark brown calf with marbled b
frontispeegehbpettrait engraving of the composer by
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and Austrian | mperial <crests, ve[r&lo (bdetn&i)l,e dl fc o ntdesrd
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frontispiece a%ametiwear ,to
soiling, and foxing, mo st
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pencil to p. 171; <careful
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copy.
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Hummel , an Austrian pi an

teacher andwassndarcgioder ed

time to be one of Europeods

and perhaps i ts greatest

teachings are summari zed i

t he Ausf ¢hrl iphacttibebhre:

Anwei sung fomt ePi &Spo el '

monument-aodlednwroe & , consi sti

more than 2000 exercises,

simultaneously in Germany

(1828) and France (1829),

t housands of copi es wi t h

j//%?m[/ publication. It remains |

= i mportanti nsfoourrncaetsi conf about

M\ Viennese style of performi

— < di verse topi cs as or namen

i mprovisati on, tuning ( Hi
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comparison of English and Viennese pianos. Although

Hummel 6s personal style more than the common practi

aesthetics of hitsi ogneanle rian t emt il 4§ scledarclay f aeed above

i nstruction books so characteristic of the 19th cent

Hummel , stressing musicianshi p, pl aced the perfor ma
goallsel Sachs, reviGsed ebWuNMarck OKt olnle, i n

Hummel '"s etudes and hi s piparnaoc ttirsecahte sAen whed ssftuenhgrS Iz uenth e
(A Complete Theoretical and Practical Course on t he
pedagogi cal works omanbtheandttoffephayi ngptbasempti the
expertise. The treatise, published in 1828 and copi

t heoretical: its purpose is to explcaesn, twkei emtdrawt
essence of the ideas set forth in the treatise and v
technical probl emsSu-har eClheohahneNgppmakt Hommel'* s Pi ano
Pedagogi c&li t Andnyvies sity of New York thesis dissert:

Franz Xaverl&i8bewag l& 9ot ed Austrian engraver and e

Complete copies of this i mpddtl®#rt8)work are$2,a0®0to t
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20 HUNGARI AN MUSI C]

Coll ection of rare first and earl%y5&.ditions of music
52 volumes, some containing multiple pieces, mostly
works Dby the following€brc®mpioseAs diamid, aBolhwmger €s §sz
Dunayevsky, Egressy, Ell enbogen, Erkel, Far kas, F®n
K®l er, Kerekes, Kneifel, Kovalt-EbkhkneM° Rl esSupp@®ynyRu
Sz®chenyi, Sz®kely, Szirmai, Thern, Travnyik, Verdi,

A detiaivieendsomyai | abl(e4 w@pbodn) request $2,250
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Magyar Zenek©°ltRk Ki8ll 2t §si
Budapest: R-zsav°lgyi ®s TS8rs

Folio. Original pub-basked' s p

wrappers, upper with a Iithog
of t he Hungari an Exhibition
chromolithographic illustrat
embl emati c composer portrai
remgsented in the present col
(recto secondary decorative t
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(recto inde¥Wrappess bliagk)ly
and frayed at eargse.s, Sovmd hmism
wear , staining, and soiling;

Contains works for piano sol
century Hungarian composer s:
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Kg&roly, Hel | er Stephen, Joa
Al ad8r Erb®&nyiLi szt Ferenc, Ma
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|l mre, V®gh J8nos, Zichy

and Zimay L8szl

Rare. OCLC (1 copy in Hungary and 2 copies in Ger man

(“;_uinc.
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- B\

The 1885 Hungarian Nat.
cul tur e, i ncl udi musi c.
points to a stro

wh at is consider t he
1914. The exhibi ion served
focus oAl(Mu0sidcs.)"

Gener al Exhibition in

[
ng Al t hough detailed records
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ed den Age" of Budapest, a
t
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Coll ection of over 250
postage stamps on mu s i
including composer port

instruments, o0opt9a@aldOshous
199Qw.0se i n t wo st amp
Quarto.

Provenance
Mahl er speci aKapktanGil b
(19200016) .

The <collection includes
number of representat
composiercsl udi ng J. S.

Beet hoven, Mahl er , Me

Mozart, and Schubert,
composers and musi ci ans
i nterest i n additi on t C
depicting individual mu
and performad&ze,cwvemhs b
European countries repr
Austri a, Germany Hungar
Sweden; Afri can countr
Gui nea, Zambi a, Rwand
Et hiopi a, and Liberia;
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Chil e, Ni caragua, Bol i v
With a smal|l number of

sheet of approximately !
stamps glApeod okowrat el y h
of the stamps are unuse
desirable block format.
condition.



Gil bert Kapl an, an economi steTahred Ipwshliitsulia nafl s e et

career as a co%dawandr Stohkp Bvarhgl eecrt’ iso n . "By 1982, when
swe-pay med debut with the American Symphony Orchestr
George Pl impton, devouring recordings, traveling the

and conductors and unhdoewogaoyi nbyo cat ncoanmph | iom gt méMnme c hani
Kaplan would go on to conduct the AResurrectionod m
authority on the piece and the owner of its original
and the owner ofn.HYbUsmesf Obi muayyARO#HENUar y$260,0 2016 .

Wi th One of the Earliest
of this I mportant Renai ssa

2. ] JOSQUI N DES .PREAH00 1521]
Opmeer, Peltbrods 1526

Opus chronographicum orbis
exordio usque ad annum MD(

LAVRENTIO ~ historiam, icones, et el ogi s
) . . N
nEYnancx" i mperatorum, regum, ac Virc
, ~ dui os t uomos di vi si um. Pri
Opmeero Posterior au
Beyerlinck.
Antverpi b: Hieronymi Verduss
2 vol umes i n one. Large t
contemporary dark brown | eat
T e —— on spine in decorative compa
450 portralt woodcuts and occasional woodcut initial
Book |
1f. (recto fine allegorical title engraved by Wille
"Serenissimis Al berto et | sabel Il P Clarpb Eugeni b Ar

testi moni al s, a pep)r,o bmlt6 omp. amnmdl e rfifv.i | eigndex, ver so
with "Geneal ogia Caroli Magni "
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Opus chronographicum orbis universi i ab anno M. D L X
el ogia summorum pontificum . .. Auctore Laulrleentifo. Be
(recto title with attractive woodchult deAmiceg ectswo
Beyerl-32& kpp6 + 3 ff. (index, verso of final l eaf bl

With contemporary ownership notation to free front

contemporary manuscript to margins. Binding somewha:
mi nor worming and $iogss bf ngeptsespbhi twe&SomeQuite brov
|l eaves. Title to Book | worn with minor worming and

backing sheet.

A "history of the world" from "creation" to date of
bi ographical descriptions of significant figures i
i ndividual s

I ncludes what is generally believed to be&lemésbaf t|
composer of the Renaissance Josquilmsdeoi Prea,nai wgo
uring the composer's | ifetime

"Discovered documekineswnm eweadc tthaaf thesgueild was al mos
portrait in oil that once stood in the church of St e
a canon of Ste tGuaiutl eqf oJvnsquian ptohlrat may have been
alive. Jacobi directed in his will that this portrai
feature St Peter in the centvtsbatepandk; antdi aabbar pi
near Jacobids tomb in Ste Gudule. The portrait was |
decade | ater Protestant iconoclasts destroyed the

completed in 1569 but not published until 1611, Petr
on which he based his woodcut of the composer, and &
attractive eydNedbskPater iodk MMAtceyymedi a Art Productions

"[Josquin] was one of the greatest composers of the
of Du Fay, Ockeghem, Palestrina, Lassus awobrByr eo.f Hi
the | ate Middl eHAgre sRamai ¢t hance,f dme served as a mo
Patrick Macey, Jeremy Nobl eGrdeéf Me g(i Dle(@ng )i $abebdd Gu st a

fiAn Unusual and Austere Wor ko

25L1 SZT, Frlagn&6 1811
Mi ssa quattuor vocum ad aequales (H T T. ELWHM BS5B.)
[ Orgamal score].

Lipsiae: Breitkopfidi et H2rtelidi [ PN 8636], [1853].
Fol i o. Dar lbayx«leldow i glhat gray boards. 1f . (recto titl
Venerabil i Al ba3cbh, "[ ivle r(sbol aicka)mn kppb,.f 8Ern gTrearveerds. | and | |
Orgédandstamps of the Music Institute of the Universi
and stamp tBi versge démeéewhht.worn, rubbed, and bumped
of upper board. Mi nor i ntmpedal wear; | ower outer cor

First E&fditthenfirst ver si on. Searl e 8a. Raab 485a.
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FRANZIBAN

Yerbindender Text von Richard Pohl.

Klavierauszug P M6_netto
= <

Eigenthum des Verlogers.
LEIPZIG,C.F. KAHNT,NACHFOLGER.

Partitur PeM.15_netto. Chorstimmen 1’ M.6,50.

The Mass for four mal e voices
i n 1N8M6/f and was fi risnt Wee rnfaorr me
"to celebrate the birthday of
Republ atcer the Emperor Napol eo
unusual and austere work in w
decl ai m, not sing, parts of th
the Gloria reeweafl spltdé@iehdlnddtue"
Franz Liszt. The AMam e®&pHik® r Mu s
34040935) $300

26. L1 SZT, 1F8rial’m & 6

Chore ZUu He rEdhearf'esssel t €m
Promet heus" .. .Verbindender T e X

Kl avierauszug][ IPWVY &86-vonEg®Rl ano
score].

Leipzig: C. F. Kahnt, Nachfolg

Large octavo. Hal f bl ack cl oth
wi t h original publisher's [ i g
wrapper trimmed and | aid down
white and black on | ight green
ppSmaII handst amp of Vi ennese
Doblinger t&euppal bmaltd. marggi
repaired; upper margin of p. 1
Later issue of the revised sec
5390934) $75
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27L1 SZT, 1F8rin1® & 6

Har moni es ePoeRteiluwédseuses pour I
Seul dedi ®e s Monsieur Al ph.
[ LWV A18]

Leipzig: Frederic Hofmeister [
Foli o. Di sbound. 1f . -9(r e[citlo t
(bl ank) pp. Engraved. With sec:
in manOsealti pandstamp of Scharf
New York and additional parti e
bl ank | ower Fmarngeirn yofi nt itthlee.c ol
the Forbes Library in Northamp
their handstamp to upper outer
of m&ésightly worn and browned;
separated

Revised edition, published two
Searl e 154 Raalb4e0ad3B8)$Hilrssch M.
28LI SZT, 1F8riRI® &6

R®mi ni scences de | ' Op®r a Nor ma
l e Piano 4,2 RANVmMAAI7r/yg . Pr
Mayence: Les fils de B. Schot't
Foli o. Di sbound. 1f. (recto t
(bl ank) pp. Engraved. With sec:
i n manCe®mmompmt .ti tle with plate
hand version (-priddlrbg vaenrds iloant e(r €
Formerly in the collection of
Nort hampt on, Massachusett s, Wi
upper out er corner oMi ntoirt | e a
of fsetting; pagination in ink |
First ,Ediattiean i ssue. LW A77. Se
'"The Reminiscences of Nor ma er
essence of Bel liinmig'isnadp e/rea wiary .
takes seven musical ideas from
their appearances to depict No
conflict between her human fee
gri ef, and her spiritual cal | i
me | o dfi eMoroma, especially the e
sl ow and el egiac |lines of pathc

d0perfecthibdn. "
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N1 Yhiere, Somme triomphal Rarche on faere.
= V2 Ses Patinenrs. )
NS Yaftorale, Xppel ang armes.
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29L1 SZT, 1F8rin1® &6

Remi ni scences des Huguenot s
dramati que pour l e Pianoforte
Madame | a Comtesse M. D' . A.

[ LWV A35].

Leipzig: Fred. Hof mei ster [ PN]

Foli o. Il vory wrappers with man
(recto title&l,vdrdo (bllamk)), pd.
Slightly worn, browned, and t}
tears to outer margin of title
out er corners slightly turned.
browned, and stained, with sma

spéaShearl e 41240Bdah 22%75

0. LI SZT, 1F81nI® & 6

Il lustrati ondse dQ. PMeoypehr bteee r
Pastorale. Appel aux armes poul
Ngf LWV M165

Leipzig: Breitkopf & H2artel [ P
Fol i o. Unbound as issued. 1f.
29, [ 1] (bl arSknad p @l Eagdataimp
bl ank | ower Smargghitn yo fwotrint,| eb.r o\
foxed.

First .EdSetairobne 414: 3. Raab 223.

Liszt made numerous transcript
Meyer beer, L'iAdfoli wdii mee , Le Pr o
HuguenoRmsther t 1(4e0 9D4i 1la)b 1 1. 3 5



31LI1 SZT, 1F8rinl® & 6

Diverti ssemenRorptoeurs ure |Pa a@av a
Pacini (1 tuoi frequenti pal p
Comtesse de Miramont Editi @auvr
revue et augment ®eC. Ma6 DFr Aut el

i [ L WV24 A .
Vienne: Tob. Hasl inger [PN T. I
= —
AR 4 g A Folio. Disbo2dd.[i[I]l(ftanke)pp.
S k. y With secondary paginaSmahl to r
N osr = ovalndstamp of P. K. Wei zel , Br
e margin of title. Formerly in t
, Library i n Nort hampt on, Ma s s ¢
q@‘ handstamp to upper outer cornet
Very slightly worn, soi |l ed, a
separated at spine; smal | bl an
down to final bl ank page.
First .EdSetairobne 4109809Ba&Hb=0 230.
. 32L1 SZT, 1F8rinl® &6
" Episode de la Vie d'un artiste
. du Supplice pour Le Piano ° d e
— N — quatre mains Pr. 1/3 Thlr.
e e Berlin: Ad. Mr. Schlesinger [ P]
— Folio. Disbound. 1f. (recto ti
MARC E E pu $ U P PLICE 41 3, [i] (blank) pp. Engraved.
~ R to rectos kFor mamluyscirm pt he col |
s Wenno Forbes Library in Northampton,
handstamp to upper outer cornei
whains - s Sightlybwownedndouter | eaf serg
g narrow strip of early paper t a|
G k First ,Ediattieorn i ssue. Searle 470
(40937) $100



9"‘5‘ n VA ?ﬂ? Y W’e

,,/// Cper iy 4 B
(’/-,M‘ “”

? :;§T\(ml [lol mLﬁ

. & ///r///// A

¥ Li\.mm\\

A7 ////
Frery /////// /,/// ury

/
////v'/v// 2000 ¢ /)////////'//// i

we teetiter Ller!

HELNR. M;ARSCHNE.R.,

Atldiciver // wy vom Compuneiter
PN erk s, K

Lepriy b et ry @B\ Hotmesster
| : a2 :L.‘

/

iHasel d the I nteiGowstnhgofPutbhe cOper a
Ever Since the Resounding Success of its L

33. MARSCHNER, Hei nri @886 August

Der Vampyr. Grosse romantische Oper in zwei Akten vo
Car | regierendem Herzoge von Braunschweig Léeneburg
Vol l st2ndiger Klavier &es kug . v[@An.-«CoBagllb hsrcsa reen] .4 2 s .

Leipzig: Friedrich Hofmeister [PN 1356a, 1356 b], 18
Obl ong folio. 19th century quarter dark green calf w
1f. (recto |l ithographic titiep ¢vérsetbhatk), 1DD] (6¢&l
Ger man. Engtreame d" THHawmmMes & Comp. " with Iyre to foot o
and bumped; joints partially split; smal/l portion at

staining, and dampstainingktaoappkankamgigi oné§; psmé&iBl r
tape.

First .Edition
I n two act s, to a |ibretto by Wil helm Augu§theWohl!l br

Vampyretself a revibBiagmeonft Lodrodee BN meMmilbgeuasitiuesd Dar v e
Mar sceer Vawapy f i rst performed in Leipzig at the St ai

The cast at the Leipzig premi re included K°ckert (
Genast (Ruthven), Vogt (Dibdin), D. Devrient (Emmy),
The first of Marschnerés three famous operas, Der

vampire to secure another year of l'ife on earth in
constructed an ef fleetliivtteedarmhy esdawr desomamdiltthe wor k h
going public ever since the resounding success of it
many respects similar i n musicaA. cDesnr@adé menMi ®i Ve
Onl i(M®.761) $600
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PAR M MON DONVILLE

CEUVRE, .
Lo enBlane Hudt Leore,

Ny

— ———

Grave par L.Hue
A PARIS ET A LILLE
/,,”//4/. wee an Concert-de Lalle on //.//v/,//w
Chez Madame Botin 0CRue SEHonore a b /(( wle dl)

| L Sveivr-Loe Clere R re foe Roule-wwlt Crovv o Uy

AVEC PRIVILEGE DU ROY / >
e = Vi L

i AP onBoesri t i anHihset or YAcob mplkeiyd dBormndat a
andt hid t i a b ePioarn o Viamddi n

34. MONDONVI LLEJoSleepain Ca § g dliver® de
Pieces de Clavecin en Sonates AwWoencs ea cgcncenipa glnee nbeunct Ddee
Oeuvre 3E. Prix en Bland¢ SHwirte]Li vres. Grav® par L. F

A Paris et a Lill e: L' Auteur au Concert de Lille en
d'" Or ; Le Sieur Le Clerc Md. R¢e du Roule 7 l a Croi x
[ 1 7B37739] .

Folio. Modern half ivory vellum with marbled boards,
verso blank), -37 ] musidd,c aftii]on(SdIpgrhk)2 yp b.r oBvngerdg v @ d.i mme
notati on; free front endpaper and title repaired a
significantly tri mmed

With composer' s aut otga afpoho tc oonft rtoilt Isei;g ncaotnutreempor ary ml
pastedown. I n very good condition overal/l

Contains 6 sonatas for harpsichord with violin accor

First .EdRatrieon Gust afs-b8lanbDe¥ul éer Bei tild® et Commer
Pari s, p. 225. BUC p. 683. Lesure p. 437. RI SM M30 24



"Mondonville is interesting . not only as the comp
1-4 , but even more for the pioneer position of his Op
of the wultimane viumwl ifro.r .p.i.anAdl tahough violin sonatas
composed by Bach and others in the Baroque Era ... a
already been invited in the rFeg)enchMorrd erwisl Ilde shawed i
of Op. 3, about 1734, how wel | aware he was that he
special | iking to Op. 3 is suggested by-edihtei dmastwhihla
he wasNawmd@ke" Sonata i npt.he6ll&4 @as87)x Er a, $1,800

M Fcro
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i! o Muse en Husigues
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|  PARM MOURET
r Musicien de la Chambre du l’\z.\'\.

Corran
/

l)l'l.\ 1.4

A PARILS,

/ “"7‘ Yeve. ]ﬂ.'.’:/[.',',’,' V17 76y R ol Lo J / /’ /
Chez { LaV’B e, ruwe S°H Regle D
Lie 8" Le clere |, rué’ du Roule r Croee D

AThe Most Popular Composer of the Regen

35. MOURETJ e aJm s elp6h8lZ 3 8
Echo. Cantatille Mise en Musique par Mr. Mour et Musi
prixh. 4

Pari s: Chez La Veuve Madame mouret .vilsa aVev.i sBoli'vEgnl,i
Honor® ° | a R®gle D'"or. Le. Sr. Le clerc, ruzxz du RouU

Obl ong quarto. Modern carta rustica, stitched, with
"M®moire Des Oeuvr es8,de[ iIMr .( pMoiuvrielte'g)e ) 3p7/p. Engraved
occasional l'ighttispslé nguamd poecedgi ng title creased

Second edition. Rar e. Lesure p. 449. RI SM M3994 (no

"Many of |[Mouret's] motets, cantatas, and cantatill e
where, as a partner of Pierre Simard, he served as a
included choosiohgi masi,canldi biemgi ng ti me. He brought
second concert was attended by the duchesse de Bour
Anni balino, Gi ovanni Bondonseph,aCRBdse aM@®n ddeen vii®I11lyeo, t taen
Battista Somi s; a fanciful account of the Somis per
mention in the influenti al Mercure de France is to b

of t hnec yR €(9147)1.5 . . . Mour et shared in the innovating sy



musi c between Lully and Rameau. Mouret's mel odi
0

gr ©ces et de |l a gaiet®d (prefaceldanmesOeR.vrlrst denyMo nrs
Beverly GMidwe xMU (i £030)i ne $200
S LX

CONCERTOS

IN SEVEN PARTS,
Five for
Four VIOLINS, aTENOR VIOLIN,
and VIOLONCELLO,
with aThorough Bafs for the
HARPSICORD.

and One CONCERTO for the ORGAN

or HARPSICORD, with Inftruments.

Com, M/? y
7

;ﬂ:
1 M Mubpce.
o 2 %/(' // : // 1/(/‘4 (ﬁ 7 Nf)ll NobisDomine ,_ w8t

London. Zsnted for Y Walsh, en Giatharene Street, en the Sorand.

3y be had Juft Publith'd. For

A8ver al @OutasteaBedaiuntgyDi g mad t y

36. MUDGE, Rilc/his8Bt &3

Six Concertos in Seven parts, Five for Four Violins,
t he Harpsicord. and One Concerto for the Organ or H
Nobi s Domine][ Sien ®&fPartrs s] .

London: I . Walsh, 1749.

Foli o. Co n t-bel mupeo rpaarpye rmiwdr apper s. Engraved throughout.
Violino prilnfo. comeetrd itmiotl e,-1Verso]lbl(adhlnk) [ ipp. (bLar
Domine," verso bl ank)

Vi olsiecm@ndo cdnc grrteicto: title,-1¥%erfsio] b(lanknk) [pp. (blfa
Domine," verso blank) pp.



Violino prlifmo (rriepciteonot:i t 1 e, -1voer s[oi [bl(abnkayn k )[ iplp . (, b I1lafn.
Domi ne, verso bl ank)
Violino secddndo rreicgioenad:tl e, -18er g0 ]bl(dhrla)nk)[ iplp. ( blldn
Domine," verso bl ank)

Violfa: (recto title,-18er §$§oi bl é&bkank)i] l1tbl édnkkt o2" N
verso "Non Nobis Domine" Viola secondo), [i] (bl ank)
Violoddel (oecto title,6yvelisjo-1(bthlaahk) ,(b& Jankh!l omk) , 12
Domine," verso bl ank)

Basso grossld .e (aoercttionutd:it | e ,-6 velislo-2(oh laaghikRk) ,(b8 ankbh!| pmp}
"Non Nobiowebsmi mé¢ ank)

Tr ombial (Canon by-3Mr[i Wm(bBand), pp.

Wr appers wor n; upper of Violino primo concertino pa
asing. Mi nor internal wear and soiling.

First .Eddnmiitoon and Humphries 1122, p . 248. BUC p. 714

one in the Kungliga Muswiktah ias ksau pApklaedneemrmi teanls tBri ubnhp eott epk

as in the present copy).

Mudge was an Engli $SAwoompbserctanwmdscloér i manuscripts h
Lf om, Mp), and both appear to have their provenance
bequeathed to Lord Aylesford in 178.vénositoms othehirs
set of Six Concertos (London, 1749) . This set was w
concerto has an added trumpet hBnd fsnah mheu&bdr maot
sol o keyboard part. The stringifcisri dee ¢to,s tahrceu gahl | o nien
manuscript versions has as many-pastsAdagi mpvaimenhs.c
three voices sing the 6Non Nobis Domined canon, whil
and Geminiani is evident in the string concertos, an
dignityo Thgembnubatri phese pgugces were probably for mu
variants often have different devel opment sections,
concertos. No. 2 appears not wmlnyatas 6 otmpilectaomatla by
Bombardini d (probably a f Rtthar dQrbolvaea tiku shinct ethndi eidn ea s
(40754) $800
37MUSSORGSKY, Models83®B81Lrovich

Pictures from an Exhibition for Piano. Facsimile.
Moscow: State Publishers Musi c, [1982].

Folio. Original publisher's full red clbotfltolslai pdage x
commentary by Emilia Fried in RusstisahneetEniglliussht,r aatnidv

color -padeaaB8fRograph manuscri pt( 4f09c3sli)mi | e i$nl 3cbbl ong



One offBeashte Comi c Operaso
AfOne of the Most Successfu
Opera Composers

i‘~ Tt of the Late 18th Centu
|- F R E 38PAI SI ELLO, 1G4 B6 ni
s Le Barbier de Seville Com«
ﬁ]‘ COMEDIE LIRIQUE EN IV. ACTES T Actes. Dedi ®e A Catherine
b . i) toutes Russi es, & . & . &.
at k;'\v)u'c‘—\ i | *1talien par Mr. Moline.
§3 = 0 |l a Composition de Mr. Wenc
I A\ CATHERINE | N Privilege Du Roi. | a Musi
i 3 5 L Magni an, rue St. Honor ® vi
i /g 2 S ‘H’;( des Se[rFguelnlt ss.cor e] .
\Il\I(‘!lI DIE MY PAISIELLO ; Par i s - Chez Wenck’ Rue de
Vradute de {eadien par Mz MoLiNe. |k Mai son de Mr. Garnier, E
llles Recitacifs fomtide ches Compefition de M2 WENCK ,' Marchand de Musique, Rue
i n b Passage de | ' Ancien Caff®
I~ o )
SebARIS 2 Foli o. Full contemporary
: F' " Mme Cartier" gi |t t o u
B gl = manuscript in white ink to
—-“-;ﬁé\’ N within decorative border i
o Y AN LT of arms of Catherine the G
and fl oral brhoatnikf)s, 1vfer s@r
dedi cati on to Cat herine
"Avertissement du Tradu
("Acteurs"), [0 1] (privil
1785) , [ 0] (bl ank), 316
Ownership blindstamp of Joaquin det VabBocokplati @sot oth
Library, Nort hampt on, Massachusetts with "withdrawn"
title; accession number in pencil to upper inner cor
| ai dn dtoow rear pastedown; handstamp " Oct 19 1899" to
Nort hampt on MassBi"ndtiongf onootr nofanpd. ru bed, corners anc
tape; call Lniugibtert ¢ omosdEcmeed £i dmalwnliinght f oxing and s
bl ank inner ma59;i nssewdr glp.s mablélin tveearys gwiotdh cnoinnda rt iloons

Robi macsomw:anni Paisiello: A Themaitd4dc VCartiddromtgne h(O addd mir

containing all items of Version 1 minus No 05. Di f f
one in Vari dmte 6talian simple recitatives are here
August Hei.n"r iLcehs uween cpk. 47 6. Not in BUC. RI SM P195 (3
Association, Forbes Library [the present copy], and
First performed in its original form in St. Petershb
subsequently in a revised version at Versailles on 1
"[Paisiello] was one of the most successful and inf]l
where he was composing for a court in which Italian
music good enofigh aoycbmpknsatender standing of the |
characterization sharpened, his orchestration became

At this time there appear edphirnashi sr emmd Ina dicee ndgt ylfe Moe



influence on Mozart, who heard his |1 re Teodoro in

Siviglia in 1783, is evident in parts of Le nozze di
The works that retained their popularity |l ongest wetl
Mi chael F.GrRowéd ndwnéd @and®B) i ne $800
di dona nobis dona no 3 bis pa-
$ L
TENOR cem ij i dona noI bis pacem.
i
ij ; ij ij dona nobis pacem s ' dona nol::x pacem i i
‘GQWPi {
ﬁ dona nobh pacem donanobis i)
s \ J— N TV, ‘___
ii ! dona nol upa & H ‘
RarCol |l ection of 8 Masses
Published During the Composer 6s Lifetir

39PALESTRI NA, Gi ovalntma5 Patesrdsud i da
Mi ssarum | iber quintus, guatuor , qui ngque, ac sex V
[ Choirbook]

Rome: Francesco Coattind59®9umpti bus 1l acobi Berichi ace
Large folio (46 x 32 cm). Early sheep over carta rus
print4dnensbaveéer®eaidn nbitaamharoch. Wi th fine | arge decora

Contains a totéabuofferghtvomaseses:two for 5 voices ar



Mi ssa Aeterna Christi muner g
Mi ssa | am Christus ad astra a
Mi ssa Panis quem ego dabo a 4
Mi ssa | ste Confessor a 4
Mi ssa Nigra sum a b5

Mi ssa Sicut |lilium inter spin
Mi ssa Nasce | a gioia mia a 6
Mi s

sa Sine nomine a 6

O~NOUTAWN PR

Occasional early annotations w

Early manuscritpot raencntoot adfi ohs e
endpaper, with early manuscrinp
and to foot of dedication indi
was used by an ecclesiastical
the nameeaPkyemusi? tal verosat iodr
free front endpaper and rear p

Early manusdariLatt imott®s f oot of
l eaf, possibly relating to per
before the Calends of Sextilis
teaching of singing t-bi me@me "J
verse in I|Italian bel ow.
Considerable signs of use. Bi
pastedown 4 &c¢kidngof ofnreee fron
|l acki eagr free endpaper l ackin
mostly | acking. Tears, some ma
Il ight browning and soiling;
dampstaining and worming,; tears, some major, to a nt
edges of first ca. 16 |l eaves frayed.
Lacki Ag atfi talned portions of other | eaves, some repair
First EditiMaPral BaA@0 ha., PRlyeaeg.r i 2@&Q . BUC p. 759. Lesu
P670 and PP670 (1 copy in the U.S., at the Universit

Thishe fifth (of six) collections of masses by Pal ec

"[Pal estrinal ranks with Lassus and Byrd as one of

He was primarily a prolific composer of masses and
madrigalist. Amongcihesnafi vtHel @&thprciemasmirlyy a pr ol
masses and motets but was also an i mportant t hough
musicians of the 16th century who sotghkthnt quassbobmi
French and Flemish predecessors, none mastered these
effectively to the requirements of musical cogency,;
the funcaéomnmét iamdai ms of Catholic cheufrocrhméaneunsoisc. "i n

Lock woToN® o In. 14, p. 118.

An interesting copy in light of its nfad4nlu0os7c) pi0Gddi t
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LE DUC REGNANT DES DEUX PON1

Prince Palatin «

s = E = —

e, k
/ / /
o - 4

AfOne of the Most Gifted French Composers of

40. PHI L1 DOR, -Amrdarnec oD &ii PL6/&Orb

Tom Jones Comedie Lyrique en Troi s dAic tReosy., Roeopurr®slean tr
fois Le 27 fevrier 1765. Et remi se avec des changeme
Duc Regnant des Deux Pont Prince Palatin du Rhin, D
Prix en Lkelsampcar2zl es s®par®e 10.. [GuaVv®sparele Sr. Hu

Pari s: Chez | e Duc, successeur de Mr. |l a Chevardiere
et d'lnstrument s, No. 6 [PN 3A], ca. 1781.
Foli o. Modern quarter black calf with marbled board

edges. 1f. (recto title, veWistoh bLlea nDku)c,' sl 7 2a cpsp .mi H reg rsa
to blank | owd&ppmar goardf veryl el ightly stained. Unifo
and scattered foxing, mainly to blank margins. A ver

Not in Lesure. BUC p. 780. RI' SM P1910 (one copy in t
Tom Jporneersi ered in PhAtabiabhnehenCam®Bebruary 1765.
"Based on the novel by Henry Fielding; the |ibretto

Philidor was "one of the most gifted French composer
and as a r esuwl tanab sCGoerrmeach litndlliuences. Hi s cosmopol it



the Paris Opera, where serious works were performed,
he composed 11 between 1759 and 1765, contributing
demonstrate partitcw.l alrn skKomlJa@amaes ortilge nlaé st of his o
in two simultaneous metres, an unaccompanied quarte
Moz ar t i anl NIGuocli.d ilt4p 2p84 0 665217) $700

41. PROKOFI EV,1 839 52

Contes de 1éa rvd epgddre pmiramad ... O
MoscolW. Gutheil [PN A. 10303 G.|]
Folio. Unboulnld,. [[ii]] ((btliatnike)) ,pp2 T
and French. "I mprimerie de Brei
printed to | ower Spigbtreonfhercedt
Japanese paper. Uni form browni ng
frayed. Numerous edge tears.

First .EdScthiloinf.648B69p. HARO

42. PROKOFI EV,1 839 52

Sonpober 2 violons ... Op. 56
[ Parts].
Berl i n, Leipzig ....: Edition Ru

Musi kverl ag [PN R. M. V. 570], [19

Fol i o. Publ i sher's darl ioghtvliey gr
wor n.

Violin | :-1Ri pp(blank), 2
Violin 11 :=221[,i ][ i(Qbl(abnka)n,k)2 pp.

Probabl e F.irSahlEdfié¢teathe $R50582




43. PROKOFI EV,1 839 H 2

Sonata No. 8 Op. 84 Piano Solo ... Price: 9/
London:SoAmigelto Music Press Ltd. Sole Selling Agent s:
Foli o. Original publisher's dark iivo#AY ppintWd hwrsary
rectangul ar "Presentation" hanedSt4dadmp ptrd nhead tof fuwmpog:
Wr appers detached, frayed and torn at edges.

Published in the same year (#98tlhg first edi $B0On. Sch

Mid9Century Musical Experinm

____________ S St e 44. RA1 MONDI , 1P BL8t5r30
Quattro Fughe Nenl Uwoad oDi Gpseirna
scientifica di Pietro Rai i
Contrappunto nel R. Collegio
Pro_priet" degl i Editori
AUATTRO FUGHE IV (YA del |’ Unibae Fr
DIBBIMILY WTL HODO Mi |l ano: Ricordi [ PN 18577],

Opera scientifica

Fol i o. Contemporary -dark bl

. backed marbled boards with
PLETRO RAIMONDI | abel to upper titled in ma
i el o Rl verso blank), 1f. (recto "/
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’ forVtoLiNs,Hosovs, HorNS TENOR and Bass Violinolfpri(moect o titl e, vV e
I B e ey (bl adl), [2] (blank) pp.
(¢ Qomposed b - : \ Vi ol i no: slefc.on(droecto title,
o i g (bl adAB)], (Il ank) pp.
i 5. / / / Violfa:. (recto title,-verso
“,/' 4 ////////(f. 13, [iii] (blank) pp.
W — Opera Prima. /) Oboe piXfimo(recto title, Ve
&' — £ (bl a8k )p,p.3
';‘1&/’”’/”"““" Aty //,,,,,,,,,/,‘é//// Oboe sddondqoecto ti8thpe, ver
i N Cheaplide f Corno Dpfri mporecto t 6t Ipeg, ver :
) ‘ » Corno skfc.on(droecto titl e, ver
- SE S Basgb: (recto title,-verso
NS S e P P 13, [i] (blank) pp.
Wr appers wor n, dampstained,
frayed, t hat of Violino p
Occasional signs of wear smal | stains, foxing, and
Second edition. BUC p. 936. RI' SM S2548 and SS2548 (
and the Library of Congress).
Schwindl was a composer violinist, and tealcHies ] act
i nstrument al music enjoyed wide circulation, especi
chamber works appeared in numerous publications. Re
musi c: i n Pari sel tohfe 5CoMpcreirlt 1S/p6 7r ikeugan with a perf ¢
concert given at Nymphenburg (near W®Kdnwchh dwoi sg mph
by Schwindl, but also included a performance of one
programme that began with Schwindlds 6éOverture 1st o
1771.



Contemporary criticism was generally favourable. J. A
contributed worthwhile pieces to the symphonic repe
musi cal worl d, by hfer admbrabbe wbmpbsareomhsl I of t
Schubart discussed the appeal of Schwindl &ds music bc
Schwindl s symphonies are scored mostly for eight pe
i ncludeandhrheowe ment structurigdsddMityepuiecta |y sTAd) e gwhbct
exhibit a varietysowrh-atmmetrynmes dwistilgner (wi. ghout comp
chronologically they reflect an increasingly expande
har monic processes, broad control peti ahraaingn. aRdr
significant are the symphonies in substantially revi
new, noticeably | onger finales), whi chAnfruerlniiesshe cDhogwenn
i Brove Mus(i&£06&8) ne $700
18Century Amereiboark

59SHUMWAY, NehzghiB4dHB

The American Harmony: Containing, in a concise Manne
Psalm Tunes, Hymns, and Anthems. From the most approc

Phil adel phia: Printed and sol dStbrye eJtoohnl 7Mc3Cul | och, at

Obl ong octavo. Full contemporary dark brown Il-eather.
4 (lIlndex), 18] ((HAhef Rud))es[-BF EP's@b snordydt)i,ofst4dn t he
[1-IB (" General SOmgdrmpdi,2 HI1pp. Compl 48®, owmii tth epgp fr

pagi nWittiton" Moses Wi llcocks his Book" in early manusc
Binding somewhat worn, rubbed, bamped, emadpkeérsangdi
browned, with minor | oss to blank edges and some <cr
Il ight to moderate br otwinrimwgh ;s oamec & vixd mgl asmdalslh oiwn k  a
slilgght ri mmed, occasionally just -1t20 wci htihn gp ahpeeard Ilionsess tc

margin affecting several words of text to p. 12; wupp



Contains 169 compositions in total, including 131 a:

the core repertory,Amamiybudtni dng stto pDri.ntAmmge, Badcoc
Brownson (6), Bul I (3), Canfield, Carpenter (2), Ches
Hal | (2), Howe s, King, Knop, Lee, Manf l15Mad&mumMarr
Stephenson (3), Stone (10), Strong (2) WisSwamme7)X5)T
Wood (7).

First .Eddepamedni ca,p. MBOiL cHi xon p. 467 Ankevrancsa nn,pP.s a2 6nlo6d2
46. ASMI 468. A second edition of th

e work was publi s
"An interesting idea is the suggestion by means of t
Shumway' s compositional <characteristictseandCMWB [ The
Shumway, an American composer and teacher, was born
l sl and (now Brown University), graduating in 1790.
included in the pr ebseenitnccloudeede tiino n2 (L 4coo7ndt@ nntluder, @ ®Oo | | e
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Straosmsments on"®@gmpeoay, 2 &c.
60. STRAUSS, RB&amwarod
Autograph |l etter to an unidentified male composer das
One page. Smal | quarto (91 x 11 RBmehar ®nSpeamsssalGas!
[27. 11. 14] printed to head. I'n black ink. Unsigned.

corresponde'nrte atdh athh rboeunghhd's h, Whech &k esu$ ceavgedna ntdh owigtht yh"
i $somewhat biased against such embkd | gesdsnean w©d ¢$ae
woul d be happgyntce parno gorpapno rettturnaiutsys otpheenns miagkde'smmreed er e



warand texqunisite perforsawniceg of'hadMispheecrihads 2 mdr,e” f or t
Framed wl ehgahbusproduction portrait of the composer
items | aid down to a burgundy mat, overall size 305
Mahl er and Strauss '"represent the | ate fl owering of
pioneering subtleties of orchestrati pmhayf cambi hed}l
one another as young conduanoi $ MahLer i geianhl1887.1
first performance of Der Rosenkavalier) they kept ir
of two miners tunneling from opposi[tTeh ed]i rfeicrtsito npsu bwiit
their correspondencefei,vewhpircehv iiomnucsll wd eusn ktnwevnt ySt r auss |
men who were as antithetical in their musical means
who ésedcom fsagmwminnati on fortbneeahethers Ihewebsi ktgo
their careers as they battled against adverse condi
present Mahl erbés energetiac Doamepoicaof wli cahuMabhd eBy m
in turn, Straussdéds championing of Mahl eWébsmusei of €Bb
Mahl er Foundati on

An interesting letter |linking two giants of Ger man R
Mahl(e40981) $ 60
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Obl ong folio. Contemporary full dark brown mottled c
pastedowns, al | edges gilt. 1f . (recto title within
dat ed Padua,er3s0o Joulneen k16,3 5[,i[lv] ( flbdrmk)k,) 22p. music, 1inc

Binding slightly worn, rubbed, and bumped with a fe\
wear; title slightly soimedemaadepdampal aynidegactcheduyg

Contains 12 sonatas.

First .EdRatrieon Brainard p. xxxvi. BUC p. 996. Lesure
"Even though, from the technical point of view, t he
cannot be considered |l ess complicated or demandi ng
Amst er dam, a prof oundngeesitsh etdnce tahnedl esstsy laibsstoilcutcel ay
dramatic or |lyrical nature of certain slow movement
as -Romantic. Elaborating his new | anrg wadgeo,e sTarft ihnis o
folk music from the Slavic countries of the East anc
the calli or on the canals of Venice. Tartinios orig
fam his fatherland, his maturation is completed to t
in the musical context of the period." Gatti: "The

"Suonate a vi olnbnaol oe Giiuosl'edpnpcea hThaorAoi4n2iD 2020 .

An attractive exapmpilret ioffg |d(fa4lQi%eBrd )meursii acd $2, 350

Facsi mi I'!6yaorfp htomey 6

62. TCHAIl KOVSKY, PUu®t4r0 11 6y
1893

Sixth Symphony Path®tique.
aut ograph musi cal manuscr
Preface, rcosgrenemdargndy Ga
Pribegina

Moscow: State Publishers N

K br
i

Large quarto. Full dar
XVii(4DPOBO)IBIBOO [




AAl most Unbounded Admiration from His Cont
63. T} RK, Dani dl758®olt3t | ob
Sechs kleine Klaviersonaten, herrn Heinrich Heinrich
ec. ... DfCopyest Tmabsl cal manuscript].

Ger many, 1800.

Folio (218 x 343 mhmimac k Seaka voel aridsdeddupiarper . Spime  (t i t |
browning; occasional soiling, foxing, and smal l st ai
three | eaves.

A sbal copy of T¢grk's third book of ishohneatoarsi,g iln7a93 .e o
of 1793; the present arhaomus orfi gti tile.al so dated 1800

Tur k, a Ger man t Heooroiks tk eayrbdo acampacd earv,i chord) | essons
pupil of J.C. Kittel and therefore also in the trad
Versuch and introduced to thatpagemtprosrerd®at &kleoygwea rr d
extraordinarily comprehensive |library (1816/R) bear:
the |l ong article in Gerberds LexikdmoMm h93) croeftleenptos

Erwin R.Grlawe bMu s(irk0 8&M4)i ne $325
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64. [ VERDBI usepple9 0118]1 3

Egypte et Verdi. THE&G®tr rbd tRomyalc ad es
commemorating 80 years since the
Cairo on 24 December 1871].

Cairo: La Soci ® ® de Publications
Fol i o. Decorative wrappers sewn Ww

Ar abic and French. Wi t h numer ous
Slightly worn; ver(tdoc%23)$nbdase fr

65.[ VI OLMiINl . ant, Roger

J. B. Vuillaume. Sa Vie et son Oe
London: W. E. Hill, 1972.

Smal | qguarto. Or i gi nlaela-bfaetkleids her
brown c¢cloth boards. 1f. (recto bl
Vuill aume violin i n color), 207
reproducing rare violins, bows, C

Text in French, BEnngdiinsgh,s laingdhtGeyr n
very good condition overal!/l

First .EADB87Bh $150
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6 6[ VI OLI N]
Tema with VariatComyi Stormu iec &li omamuscri pt]

England, ca. 1830.
Obl ong folio (245 x 305 mm). Seswnav eNartidstaetdupimarm elrl. a cLlO
Contains five vayi aaromusetc® mporsevisol i n

l1yYema with Varia3ipms for the Violin
Ni ne var iwat-Hitiche itnmeFmemaj or . Foll owing each wvariation
tutti,"” indicating that these variations may have be

2Bi shopir HenrylRawbHejy?L1AB6N

Variations from Hppne Sweet Home

Five vari ati onksnoown FRsoowlge.y 'Bsi swhedpl was i an hEmgldiayh heo ram
commanding reputation as the guardian of the best t
opera al i vehandmeds.t Yeatnghe i s now remembered for | it
Ni cholas Temperl|l @yowadMBS iuc eOrClairme i n

3Rode Pier-i8301774
Theme with Vari.2tippns for the Violin

Four variations originally published as a $4A4tother v
height of his career, Rode was the most finished refg
Viottids Classical approach, he imbued it with char e
bravur a. Hwshatrooktplcageoduring the revolutionary de
is akin to that of Cher ubli7n90 sandt hM@heu |i sa ndde ctlhaemact poerry:

and melting cantilena. His gift for lyrical, of t en



French music of this period, made his music particu
His innate gifts as a teacher are demonstrated in hi
of the student and have become aBorndi Spekwaab] erpar s
BrowGrbme Music Online

4 Gyrowkedal ber-t85Q@ 763

Vari a3 ipm.s

Eight vkly itahiionmsoted Bodhemd amt caro Mfoblk eepaogpdul ar at th
and the subject of numerous variation sets

5Rossini, Gi-b&e®ino 1792

Variations frodn gfhe Tant. Pal pi ti

Five vaThetdc om@Biostadstwaspatlhpei tsubj ect of wvariation s
including PaganiniUnl Gicaltieani , and Gelinek.

Several small stains, mainly to blank margins; minor
The vabyathensomposers repr esarne evdi ritnuotshiec ,p riensceonrtp on:
and arpeggi os, passages in double stops, and bariol s
(40871) $350

Sol e SoThrecsee f%exntludry Songs

6 7[VOCAL MUS$SBCh Cemltourreynt i ne] .
Ri gacci, Giuseppe, compiler

Raccolta di Vari e Canzoni So
Soggetti A Sua Eccellenza Myl

Firenze: Francesco Mo¢ icke, 17
Smal | octavo. Full contempor
manuscript titling to spine.

1f. (recto blank, ver so engr i
after M. -6T u(sdcehdei r8)a,{ '3 h) | et or |
971, [i] -99b! dmkq)) ;L HBEHpPpp. Musi c
and poetry typeset . The enc
medallions, one with a woman
hairstyle and the other with

a | aurel. With o@masitandlpiwvca
and hi stiocarOisectaesd oinmilt att ri but.i
in contemporary manuscript; o
5Binding slightly worn, soi l
mi nor | oss to spine. Mi nor we
|l ower outer corners of mo st

split; final signature parti
upper right corneupmpmdr toutl er
corner Q@i tpe &5goemaraqriined, W
copy overall, despite defects

Contains numerous poems in |t
songs with unfigured bass |in



