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1 Almanach 1927. Theater der Stadt Miinster. Herausgegeben von
der Intendanz des Theaters. Intendant: Dr. Hanns Niedecken-
Gebhard. Leipzig, Max Beck Verlag 1927. 118pp. (10)pp. related
advertisement. 23 x 17,5 cm. Original illustrated wrappers (Design by
Alfred Schlee and Anna Taussig). EUR 1200

Alfred Schlee (1901-1999) interest in the latest trends in
contemporary art and music brought Schlee u. a. in contact with the
Dessau Bauhaus circle, the conductor Erich Kleiber, whom he met on
the occasion of the world premiere of Alban Berg's "Wozzeck" in
Berlin in 1925, the dancer Harald Kreutzberg and the painter and
stage designer Oskar Schlemmer, in whose Paris production of the
"Triadic Ballet "He held the piano part in 1932.
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Sascha Stone and others.

3 Bauhaus.- Gropius, Walter, (Editor). Staatliches
Bauhaus Weimar, 1919-1923. Weimar, Miinchen, Kéln,
Bauhausverlag / Karl Nierendorf 1923. 224, (2)pp. 147
illus., including 20 color plates, of which 9 are original
color lithographs by Herbert Bayer, Marcel Breuer, L.
Hirschfeld-Mack (2), P. Keler and W. Molnar, R. Paris,
K. Schmidt (2) and F. Schleifer. 24,5 x 25 cm. Original
black boards. EUR 4200

2 Bauhaus. Vierteljahr-Zeitschrift fur Gestaltung. Volume 3,
1929. Issue 1-4 (complete). Herausgeber: Hannes Meyer.
Schriftleitung: Ernst Kallai. Dessau, Bauhaus Dessau 1929.
Each issue 32pp. With numerous illustrations. 29,5 x 21 cm.
Original illustrated wrappers (Design by Joost Schmidt).

With contributions from: Oskar Schlemmer, Le Corbusier, Willi
Baumeister, Hannes Meyer, Mart Stam, Ludwig Hilberseimer. Photos:

Lotte Gerson, Andreas Feininger, Werner Feist, Walter Peterhans,

The first book published by the Bauhaus, preceding the Bauhausbiicher proper of 1925 and after; Bayer’s brilliant front
cover design is fittingly proclamatory. Typography by L. Moholy-Nagy; binding design by Bayer. Texts by Gropius (“ldee
und Aufbau des Staatlichen Bauhauses”), Klee, Kandinsky, Moholy-Nagy, Schlemmer and Grunow. The work was issued
on the occasion of the great Weimar Bauhaus exhibition of 1923. One of 2000 German-language copies, from the edition

of 2600 in all. The delicate spine is hardly visible professionally restored.



4 Berlin.- Johannes, Heinz. Neues Bauen in Berlin. Berlin, Deutscher
Kunstverlag 1931. 96, (2)pp with 168 plans, and photo illustrations and 10pp.

publicity, 1 folding plan. 24,5 x 13,5 cm. Original publisher’s illustrated cloth
backed wrappers. EUR 200

"Der Band "Neues Bauen in Berlin" von 1931 gilt nicht nur als der erste Architekturfihrer
zur Moderne, sondern als der erste moderne Architekturfiihrer Gberhaupt. Er war das
Produkt einer sich in den zwanziger Jahren stark entfaltenden Architekturpublizistik. Die
Uber die Fachwelt hinaus auch das breite Publikum erreichen wollte." Roland Jaeger
Nachwort zur Reprintausgabe Berlin 1998. Graphisch hervorragend gestalteter Fihrer
durch Berlin mit Beschreibung der nach 1919 gebauten Geschéfts-, Industrie- und
Verkehrsbauten, Wohnhauser, Siedlungen etc. Bolliger, Dokumentations-Bibliothek, VI,
15. Jaeger 0662 (Abb. 18).

5 CIAM.- Original blueprint by Le Corbusier. Concept for the 10th T TR R
CIAM Congress in Algiers, with many corrections and deletions. 3 m% gl {%;‘:;’tt;
4 N {
leaves. 27 x 21 cm. EUR 2800 o\ AT O ‘
Top right with the handwritten address: Westerkade 34: The office address om 0% C ONGRESS C A
of the Dutch architect and CIAM member Jacob Berend "Jaap" Bakema o LGER o
(1914 — 1981). Top left with the entry: Candilis [Georges Candilis 1913- W B e e b Al
1995] Le Corbusier mai 55. R v "
This planned congress in Algiers was never realized. T T 0B LENES DE LUHABITAT
Praryiosy Pasparitiam Cf A
Provenance: Oswald Haerdtl (1899-1959) Haerdtl re-established the Goptedirnth %gfdf e
Austrian CIAM group, which had lost their representatives by the emigration '(%ﬁ:ﬁ;{&“ﬁ? T
of Josef Frank and Walter Loos before the war. He taught this consistently . Adoga— 1a)
international, made intensive efforts to make contact with the exiled o s ‘
colleagues., Carmela Haerdtl (Vienna), private property Austria. %%

L33 CONORES INTIRNATIONAUN D'ARCHITECTURS MODERIS
TITEINATIONALY KUSGRSSSE FURR N8Uss BAUEN

U T e O T CTR S Y

emiant, Je 5 juin 1981, 8 s s Lo, et e 6 CIAM.- 1 sheet [hectographed] agenda for a meeting in
GEren ' Berlin 1931. 29,5 x 20,5 cm. EUR 350

1°. Discussion sur lo progravme de 1'assecblée de Eerlin

Frogramnc des vialtes ) 1'exposition "iauausstelluns" et de Berlin,
2tordre du jour ect.

Ci

Provenance: Oswald Haerdtl (Vienna), Carmela Haerdtl (Vienna),
R TS st private property Austria.

route de voyage de 1'oxposition "Lotissement rationnel®
propositiona pour fimuncier les congrda par les groupes divera.

. Annoxes des statute.
) Organisation e 1 istion "lee amie de 1 <
t) Organisation Membres affiliés" se composant des jeunes archi-
tectos des 4ifférents pays qai ne 5ont pas ow paa encere admie commt
memores ordinaires, et qui désirent collaborsr avee lo cangrds.

4°. Préparation du Congrds de Moscow 1932.
a) Fixatior de i s Sengzds 0o Uoscon

b) Précision au thdme du comgrde de Neaccu

c) Discussion corplémentaire du quesLioneaire “La ville fonctionells"

d) Distussion complémentaire du guestiornaire "Le mar extérieur de
1toseature en fer et en beton armé"

e} telladoration svec ls Fussie

£) des travanx pré; i pour le cangrie de Moscow
aux membres et aux groupss

£) Discussior ¢es méthodss de travaux qui doivent @tre employées pour
réunir de fagon égaie tous los groupes aux travaux colloctife,
Giscussion de 1o méthode la plus efficace go réduire les frais dee
expositions.

o

, Faita divers.
Tnterpelletions des membres
Putlication *Le lotissement rationnel®
Opinion du congrs vis--vis de la publication de la Russie sovidtigue
sur le logement.



6 CIAM,- 6-page [Hecographed] letter to the CIAM members.
Dated: Zurich, November 26, 1932. Written by Van Eesteren
and Giedion. 29 x 21 cm. EUR 2700

Circular on the planned CIAM Kongress 1933 in Moscow, which did
not take place. The letter contains information about the planned
congress in Moscow, invites members to submit educational material,
reports on past exhibitions, informs about upcoming exhibitions.
Particularly interesting point 8 of the letter: , closing dessauer
bauhaus. "The members are invited to publicly protest. "wir bitten die
delegierten jeder gruppe, sorge zu tragen, dass die schlieung des
bauhauses in der tages- und fachpresse auch nachtraglich
gebrandmarkt wird. es ware auf die befruchtende tatigkeit und die
bedeutunmg des bauhaus hinzuweisen, und zwar gerade in bezug auf
seine weitgehende ausstrahlung, die anscheinend in deutschland
immer noch nicht verstanden wird."

" We ask the delegates of each group to take care that the closure of
the bauhaus in the daily and specialized press is also subsequently
branded. it would be necessary to point out the stimulating activity and
the importance of the bauhaus, especially with regard to its extensive
significance, which apparently still does not seem to be understood in
Germany.*

The paper partly foxing with a water edge lower right.
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Provenance: Oswald Haerdtl (Vienna), Carmela Haerdtl (Vienna), private property Austria.

7 CIAM.- Statuts de I'assciation ,Les Congrés Internationaux
D’Architecture Moderne“. Acquis lors de Congrés a Francfort
sur le Main le 26 octobre 1929. One sheet printed on one side.
29,5x 21 cm. EUR 750

Typography by Kurt Schwitters. ,druck: buchdruckerei zur alten
universitat, zurich, typographie: kurt schwitters, hannover.

Provenance: Oswald Haerdtl (Vienna), Carmela Haerdtl (Vienna),
private property Austria.

LES CONGRES INTERNATIONAUX D’ARCHITECTURE MODERNE
INTERNATIONALE KONGRESSE FUOR NEUES BAUEN

SECHETARIAT: ZURICH 7, DOLDERTALT

gl

STATUTS

DE L'ASSOCIATION ,LES CONGRES INTERNATIONAUX D'ARCHITECTURE MODERNE*
Acquis Tors du Congrés & Francfort sur le Main le 26 octobre 1

§1, I & & corslivé une Associaion lnematonse: 2) La Comité [nternational pour Ja réallsation

_Les Congrés internationaux d'A b

Fodarna.t Bans cets Ascaclaton peuvententrer comme. (1 HBAC) Los mombns du CIRPAC (dts ,Dédguia"y
embres et leurs suppléants sont élus par le Congiés. Chaque

8) Architeles, membres des Unions d Arcitctura Mar. Union matonale et eprisentée duns o GIRPAG. por

dame des diirans pays i ont achére aux prncpes un memore. Los dlbqués f eurs sppldots oot s
adoptés par e Conq res de La Sarraz en juin 1928 ir le temps jusqu'au prochain Congrs ct sont

b) Architactas o adnérd aux principes de Phsso- mmxes Les unions nationales ont la droit de propo-
ciation €t qui appartiennent & un pays qui ne possbde

point d'Union.

©) Les membres honoraires 8lus par le Congrés.

T GIRPAC se réunk sur convocation dy président do
IAssociation qui est P mps président du CIR-
PAC. Le président décide lieu et temps des réunions
du CIRPAC.
§2. Lo mn de IAssm:mmn ast: Ls CIRPAC a pour mission.
a) de forn obleme. archilectural conlemporain: - a) de-préparer Fordre du-jour-du prochain Congrés;
B T s S ) dé constituer Ié bureau pendant lo' Congras:

©) de faire e ldéo dans les cercles fech- ) dadonter ies dicisions du Congrés.
nigues, Goonomigues Clague groupe naton) o o ot de de
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8 Delaunay, Sonia. Tapis et Tissus. Paris, Editions d Art Charles
Moreau (1929). 8 pp. [=title page, introduction, list of plates] ,39
plates and 11 coloured plates. 33 x 25 cm. Loose as issued in
original portfolio with printed stiff boards, ties. EUR 800

L'Art International D'Aujourd’hui, no. 15.

Scarce portfolio compiling fine carpets and textile design. Represented
designers among others are: Sonia Delaunay, Fernand Léger, Josef Albers,
Joseph Hoffmann, Eileen Gray, Walter Gropius, and Ruth Valentin.

- Ja re - pierre flouquet. lgianc
lgore - quldvinqex walter gropius -
jozsd paul joostens - andré ker-
jusz korngold-maurice lavergne -
leger - ladislas medgyés - lucia
holy - moholy-nagy - piet mondrian -
. marinett:-enrico prampolini - platon -
igia rovelli - étienne rajk - robert rist -
plmr victor servranck -kust schwit-
- szivesy - saint paul - saint-just -
tzara - herman vonck - vordem-
gildewn

cm. Original wrappers.

are very strong.

10 Ddcker, Richard. Terrassentyp. Krankenhaus, Erholungsheim,
Hotel, Burohaus, Einfamilienhaus, Siedlungshaus, Miethaus und die
Stadt. Stuttgart, Julius Hoffmann Verlag 1930. (4), 141, (3) pp. with 217
plans and photo illustrations. 30 x 23 cm. Original cloth. EUR 180

When the Werkbund was planing its exhibition 'Die Wohnung' in Stuttgartin 1927,
it was Décker who was the spokesman for a group of young architects and artists
who were eager to make sure that the orientation of the exhibition would be
towards the 'New Building' philosophy. The plan that was finally accepted for the
WeilRenhof housing development was designed by Mies van der Rohe, but
Doécker himself was in charge of the building works, and it was he who designed
and built numbers 21 and 22 of the houses (which were later destroyed in the
war). As a result of his assignment, and, even more, the Waiblingen Hospital,
designed on his terrace principle, Décker became internationally famous. He
developed his ideas on this kind of building in his book 'Terrassentyp'. Muriel
Emanuel (Hrsg). Contemporary architects, New York 1980, S. 208-209.- Jaeger
0538 Abb. 202. Upper and lower spine slightly frayed.

TAPIS

9 Documents internationaux de I|’esprit nouveau.
Direction: Paul Dermée et Michel Seuphor. No. 1 (all
published). Paris 1927. [64] pp. with 37 illustrations. 26 x 21

EUR 1600

Texts by Seuphor, La Salpétriere, Baumeister, Dermée, Schwitters,
Tzara. lllus. after Prampolini, Lucia Moholy, Vonck, Vordemberge-
Gildewart, Baumeister, Mondrian, Medgyés, Kertész. The inaugural
issue, the only issue published. The typography and mise-en-page

RICHARD DOCKER

TERRASSEN
KRANKENHAUS T y P

ERHOLUNGSHEIM
HOTEL
BUROHAUS
EINFAMILIENHAUS
SIEDLUNGSHAUS
MIETHAUS
UND DIE STADT




11 Ehrenburg, llya. Moi Parizh. Moscow, Izogiz
1933. 240pp. With 121 illustrations after photos by
llya Ehrenburg and El Lissitzky (2). 16 x 18,5 cm.
Original publisher’s boards. EUR 700

The book was designed by EIl Lissitzky who also
provided preliminary photographs, and photomontages.
The Paris of llya Ehrenburg knows no Louvre or Notre
Dame and shows the Eiffel Tower crouching behind
shabby facades and building timber. The Paris in which
the Russian revolutionary lived from 1908 to 1940 was a
place in which completely normal people with little
money and hope struggled through life. Ehrenburg
photographed them at their doors and in cafes, at work
and at rest, in their poverty and dignity, and wrote brief
texts that describe them. My Paris is an impressive work
of photographic social reporting. It presents portraits of
the elderly and children, workers and outcasts and
stands in contrast to the glamorous Paris of so many
idealized representations.

WL IPEHEYPT

il et padors
3o Sncatixons

i

The edges of the spine slightly rubbed, the cover slightly dusty and stained.

12 Encyclopédie de l'architecture. Constructions modernes. Paris: Albert Morancé [1928-1939]. 12
volumes, Title pages, table of contents, index and 1200 plates, including some double-page numbered as two,
a few coloured. + 2 volumes: Encyclopédie de l'architecture. Constructions de style. Paris: Albert Morancé
1929. Title pages, table of contents, index and 200 plates [All]. 27,5 x 23 cm. Original cloth-backed printed
paper-covered portfolios with ties. EUR 3500

A complete set of this rare survey of modernist architecture. Each volume comprises photogravure plates numbered 1-100
(some folding with double numbering) with photographes, elevations and designs of contemporary buildings, interiors and
details (a few in colour), plans on verso of plates, accompanied by text leaves providing indices of plates and the architects.
Richly illustrated with domestic and public buildings, some unrealised, including stadia, swimming pools, casinos, theatres,
airports, etc., in France and beyond, including California, Egypt, Germany, and Japan, by leading architects of the period,
including Le Corbusier (including his Cartesian skyscraper), Neutra, Schweizer, Mallet-Stevens, Cassan, Pacon, Lucas,
Ruhlmann, etc., and colonial projects by Tur. A spectacular publication, and very rare complete.




L’Esprit Nouveau. Revue internationale d‘ esthétique. [later: de I
activité contemporain]. Paris, Société des Editions de I'Esprit Nouveau.
October 1920 — January 1925.

Immensely influential journal, founded by C.E. Jeanneret (Le Corbusier), the
painter and philosopher Amédée Ozenfant and the poet Paul Dermée, the title
coming from Apollinaire.

13 L’Esprit Nouveau. Revue internationale illustrée de I° activité
contem-porain. Issue 5.Paris, Société des Editions de I'Esprit Nouveau.
EUR 280

14 L’Esprit Nouveau. Revue internationale illustrée de I° activité
contem-porain. Issue 6. Paris, Société des Editions de I'Esprit Nouveau.
EUR 280

15 L’Esprit Nouveau. Revue internationale illustrée de I° activité
contem-porain. Issue 7. Paris, Société des Editions de I'Esprit Nouveau.
EUR 280

16 Eileen Gray. Badovici, Jean. Eileen Gray.
Meubelen en interieurs. Wendingen, volume 6,
issue 6. Amsterdam, Wendingen, 1924. 32pp
[pp. 19-32 advertisements] with 32 illustrations.
33 x 33 cm. Original color printed wrappers,
pages are double-folds as in the Japanese
manner. EUR 600

Special issue of ‘Wendingen’ on the work of English
interior and furniture designer Eileen Gray with an
introduction by Jan Wils (in Dutch) and an essay by
Jean Badovici (in French). “This issue is devoted
entirely to Gray’s work, with illustrations of the
bedroom-boudoir she exhibited at the Salon des
Artistes Décorateurs in 1923, and numerous
examples of her designs for furniture, lamps and
tapestries. In addition to being a critic, the Romanian
architect Badovici was also Gray’s companion, and
her collaborator at this time on their famous house in
the south of France, called E.1027 (a coded
combination of their initials.” Ars Libri, Catalogue 148,
#58.

r -

A copy of this issue made EUR 5625 (estimate EUR 1200-1800) at Christies Paris in March 2011 (Les Collections du
Chateau de Gourdon, lot 98). These price reflect the art market rather than the book market.



17 Griuner, Oskar. Moderne stadtische Wohnhduser in Meisteraquarellen. Serie I. Kleinere eingebaute
Wohnhé&user. Wien und Leipzig, Friedr. Wolfrum & Co [um 1905]. Titelblatt und 64 Tafeln mit montierten
Abbildungen, davon 48 in Farbe. 47 x 37 cm. Original Halbleinenmappe. EUR 2000

Seltenes Werk mit kollotypierten, grof3formatigen Bildtafeln von 48 Wohn- und Geschéftshdusern des Jugendstils aus
Deutschland und Osterreich, vom Wiener Architekturmaler Oskar Griiner (1867-1921) eigens fiir vorliegende Publikation
in farbenpréachtigen und detailgetreuen Aquarellen festgehalten. Die Planer der Gebdude waren u.a. Heinrich Mandrix
(,Zeus-Haus*, Hamburg), Josef Maria Olbrich (Wohnhaus auf der Darmstadter Mathildenhdhe), Joze Pleénik (Schiler von
Otto Wagner, ,Villa Langer®, Wien), Otto Schénthal (Schiler und Mitarbeiter Wagners, ,Villa Vojcsik®, Wien) und Felix
Gottfried Wehling (,Plakathaus® mit Majolikafassade fur die Fa. Gebrider Mangold, Disseldorf). Die Mehrzahl der heute
oft nicht mehr bestehenden Geb&ude stammt aus Disseldorf (22), des weiteren aus Hamburg (4), Dresden und Karlsruhe
(je 3), Darmstadt, Hannover, Koblenz, KéIn, Wahlershausen/Kassel und Wien (je 2), Erfurt, Halle a. S., Mainz und Stuttgart
(je 1). Deckel der Mappe etwas fleckig, ansonsten sehr gut erhalten.

18 Hinkefuss, Carl Ernst and Wihlhelm H.
Deffke. Handelsmarken und Fabrikzeichen. Eine
Werbeschrift.  Charlottenburg,  Wilhelmswerk
(1917). (23)pp. letterpress text, 45 plates, each
with a single mark (of which 19 with elements in
color). 1 additional mark in text. 20,5 x 20,5 cm.
Japanese-bound. Wrappers, the front cover blind-
embossed with the logo of Wilhelmwerk.

EUR 500

The graphic designers and advertising directors Carl
Ernst Hinkefuss (1881-1970) and Wilhelm Deffke
(1887-1950) were among the most innovative figures to
emerge in Germany in the period around the first World
War. Collaborators in the years 1915 to 1920 at their
partnership, Wilhelmwerk, they focused especially on
trademark and branding design, developing new ideas
and styles for the corporate logo that remain influential
today, exemplified in their book “Handelsmarken und
Fabrikzeichen” of 1917. Cover slightly dusty, back
browned in places. Overall, beautiful copy, inside clean
and fresh.




19 Itagaki, Takao. Kikai To Geijutsu Tono Koryu [Dt. Titel: Der Kulturelle Austausch von Maschinen und
Kunst]. Tokyo, lwanami 1929. 4, 181 Seiten. 35 Kunstdruckseiten mit zahlreichen Abbildungen. 20 x 15,5 cm.
EUR 1800

Original Leinenband mit zwei montierten Fotos.

Das Buch "Der Kulturelle Austausch zwischen Maschinen und
Kunst " ist eines der bedeutendsten japanischen Avantgarde
Bucher, das den Einfluss des Bauhauses in Japan aufzeigt.
Die Gestaltung und die Darstellung der Entwicklung von Kunst
und  Architektur hin  zur Versachlichung und zur
Maschinenkunst ist eine der schlissigsten Darstellungen
dieser Entwicklungsrichtung in den 20er Jahren in Japan.
Takaho Itagaki (1894-1966) studierte Deutsch und
Philosophie an der Universitat Tokio. Dort spezialisiert er sich
auf die Geschichte der westlichen Kunst und Medien. Mit
seinen zahlreichen Verdffentlichungen zur Fotografie, Film
und Architektur gilt er als wichtiger Transformator der
westlichen Kultur und Asthetik nach Japan. Iltagaki zeigt in
seinem Werk "Der Kulturelle Austausch zwischen Maschinen
und Kunst" Entwicklungslinien von der Renaissance bis zur
Modernen Baukunst auf, die teilweise mit Balkendiagrammen
in Bauhausmanier in Bezug gesetzt werden. Uber die
Architektur hinaus wird die Fotografie und der Film als
moderne Medien dargestellt. Ein letzter Textbeitrag stammt
von Dziga Vertov. Es werden u.a. folgende Bildbeispiele von
folgenden Kinstlern gezeigt: Le Corbusier, Gropius, Mies van
der Rohe, Behrens, Mendelsohn, Vesnin,, Garnier, Lissitzky,
Tatlin, und Tchernikov, Amerikanische Hochhauser und
Industriebauten, Bauhaus Dessau, Stahlstlihle von Breuer
und Gropius. Fotos von Richter, Man Ray, Leger und

Biermann. Es finden sich Bilder und Skulpturen von Futuristen und Konstruktivsten wie Delaunay, Archipenko, Gleizes,
Belling, Severini, Beckmann und Schlemmer. Eine Reihe Bildbeispiele zeigen Flugzeuge Maschinen und Autos in ihren
Entwicklungslinien. Das bekannte Bauhaus Frontdesign wurde dem Bauhausbuch Nr. 8 Moholy Nagy; Malerei, Fotografie,
Film, 1925 auf S. 116/117 entnommen und als Pragung auf dem Frontdeckel ausgefiihrt. Das Foto mit dem Kamera-Auge
stammt von der beriihmten Uberblendung aus "Der Mann mit der Kamera",1928 von Dziga Vertov.

20 Kaufmann, Emil. Von Ledoux bis Le Corbusier. Ursprung und
Entwicklung der autonomen Architektur. Wien and Leipzig, Verlag
Dr. Rolf Passer 1933. 64pp, with 88 illustrations. Original wrappers
with original illustrated dust jacket. EUR 320

Emil Kaufmann (1891 in Vienna — 1953 in Cheyenne, Wyoming) was an
Austrian art and architecture historian. Kaufmann is best known for his
studies of neo-classicism. From 1913 he studied at both the University of
Innsbruck and the University of Vienna. In Vienna he studied under Max
Dvorak, Josef Strzygowski and Moriz Dreger in the spirit of the so-called
Vienna School of Art History, such as Alois Riegl and Franz Wickhoff, who
attempted to give greater objectiviy to the study of art. Kaufmann fought as
a soldier in World War | and afterwards attended to his studies intermittently
because of illness. He received his Ph.D. in 1920, writing his dissertation
under Dvorak on the development of the architecture of Ledoux and
classicism. After completing his studies, Kaufmann was unable to obtain an
academic position and so earned a living as a bank clerk. In 1933, Kaufmann
published the book "Von Ledoux bis Le Corbusier”, which argued for a
formal aesthetic continuity between neoclassicism and modernism. It was
regarded by established Austrian scholars such as Hans Sedlmayr as
symptomatic of all that was bad about Modernism.

X EMIL
¥ KAUFMANN

Y LEDOUX &5
LE CORBUSIER

URSPRUNG UND ENTWICKLUNG
DER AUTONOMEN ARCHITEKTUR

|
S8 ABBILDUNGEN |

VERLAG
DR. R.PASSER



21 Kenchiku Kogei. [Architectural Craft]. Aisioru. | see all. Tokyo, Koyosho 1932. Editor; Kawakita
Renshichiro.

Kawakita Renshichiro (1902-1975) was an architect and interior designer and a key figure during the early phase of
modernism in Japan. In 1932 he founded the Institute of New Architecture and Industrial Arts with the aim of bringing the
ideas of the Bauhaus school to Japan. The present monthly magazine (also launched in 1932) showcases aspects of
modern commercial architecture (shops, restaurants, theatres, cinemas, libraries, schools, factories) as well as interior
design (showcases, shelving, chairs etc.) from the West and their application in Japan. Most of the articles are by Kawakita
himself but there are also translations from Western sources. 'l see all' was strongly influenced by the Russian and German
avant-garde and later issues discuss the influence of technology on contemporary art (Hans Arp) and photography
(montage). References are made to new publications and magazines for specific countries (Germany: Die Form; Moderne
Bauformen, Die Neue Linie; Soviet Union: USSR in Construction, Cobetckay Apxntektypa) showing the keen awareness
in Japan of modernist trends abroad.

10 issues. Volume 3, no. 2, 3, 4, 8, 9; volume 4, no. 1; vol. 5, no. 2, 5, 6, 7. 22 x 15 cm. Original illustrated
wrappers. EUR 4500

22 Klee, Paul. Padagogisches Skizzenbuch. Minchen, Albert s

Langen 1925. 50, (1) pp. with many drawings. 23,5 x 19 cm. 2 |
Original illustrated wrappers (designed by L. Moholy-Nagy). BAUHAUSBUCHER )

EUR 1600

Bauhausbicher, vol. 2. In his legendary Pedagogical Sketchbook, Paul
Klee takes a theoretical approach to drawing using geometric shapes and
lines. Evincing a desire to reunite artistic design and craft, and written in a
tone that oscillates between the seeming objectivity of the diagram, the
rhetoric of science and mathematics, and an abstract, quasi-mystical
intuition, Klee’s text expresses key aspects of the Bauhaus’ pedagogy and
guiding philosophies. And while Klee’s method is deeply personal, in the
context of the fundamentally multivocal Bauhaus, his individual approach
to abstract form is typical in its idiosyncrasy. In this book, he presents his
own theory about the relationships between line, shape, surface, and color
in the visual space. Very fine copy.

PAUL KLEE

PADAGOGISCHES
SKIZZENBUCH




23  Malewitsch, Kasimir. Die Gegenstandslose Welt.
Munchen, Albert Langen Verlag 1927. 104 pp with 92
illustrations. 23 x 18,5 cm. Original wrappers with illustrated
dust jacket (Design: Moholy-Nagy). EUR 1300

Bauhausbucher, vol. 11.

First edition. The Russian publication of part one (Introduction to the
theory of the additional element in painting) had been planned for a
§| long time but had been abandoned by ist initators after it had already
been set in type. The second, voluminous part of the book
(Suprematism) was written and illustrated especially for the Bauhaus
book series. The edges of the spine slightly rubbed, the cover slightly

dusty and stained.
KASIMIR MALEWITSCH

DIE

GEGENSTANDSLOSE
WELT

[=]
&
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BAUHAUSBUCHER 1

24 Mendelsohn, Erich. Amerika. Bilderbuch eines Architekten. Mit 100 meist eigenen Aufnahmen des
Verfassers. Berlin, Rudolf Mosse Buchverlag 1928. 222, (5) pp. With 100 photo illustrations. 34,5 x 24 cm.
Original hardback with half cloth spine. EUR 200

Second enlarged printing. This second printing was published two years after the first printing. First printing 1926,
mentioned in the book as "first till third printing” and second printing 1928, an enlarged edition, mentioned in the book as
"different, enlarged sixth printing" (last one is mentioned in Martin Parr, The Photobook, vol 1, page 76/77). Covers slightly
stained.

25 Mendelsohn, Erich. Russland, Europa, Amerika. Ein
architektonischer Querschnitt. Berlin, Mosse 1928. 214, (8)pp.
with 100 reproductions of (for the smaller part) Mendelsohn’s
photographs. 34 x 24 cm. Original cloth-backed boards
(designed by Erich Mendelsohn). EUR 280

,Vergleichende Untersuchung (lber die Architektur von Russland,
Europa und Amerika. Alle Aufnahmen (teilweise mit eigenen Photos
von Erich Mendelsohn) mit eingehenden Legenden, Einleitungstexte
zu den Landern und einem zu-sammenfassenden Text "Synthese".
Bolliger, Dokumentations-Bibliothek zur Kunst des 20. Jahrhunderts,
San Francisco 1991, VI, 31.




26 Moholy-Nagy, L[aszl6]. Malerei, Fotografie, Film.
Zweite veranderte Auflage. Munchen Albert Langen
Verlag 1927. 140pp. With profusely illustrated with
photos and some drawings. 23 x 18,5 cm. Original
wrappers with dust jacket. (Design: Moholy-Nagy).

EUR 2600

Bauhausblcher, vol. 8. With images by Alfred Stieglitz, F. M.
Duncan, Charlotte Rudolf, Renger-Patzsch, Moholy-Nagy,
Griunewald, Consemdller, J. B. Polak, Man Ray, Eckner,
Lohoéfener, Dr. Mabuse, Muche, Citroen, Hannah Hoch.

Very fine copy. A loose side newly mounted.

| g MOHOLY-NAGY

'FOTOGRAFIE

Neue Frankfurt, Das. Monatsschrift fur die Fragen der Grosstadt-Gestaltung.

27 Volume 2, issue 6. 1928. PP. [2], 97-112, [2]. with numerous illustrations and several related
advertisement. 26 x 24 cm. Original wrappers. EUR 280
Faded spine of wrappers.

28 Volume 2, issue 11/12. 1928. PP. [2], 197-236, [2]. with numerous illustrations and several related
advertisement. 26 x 24 cm. Original wrappers. EUR 380

29 Volume 4, issue 1. 1930. PP. [4], 1-20, [4]. with numerous illustrations and several related advertisement.
26 x 24 cm. Original wrappers. EUR 280

30 Volume 5, issue 2. 1931. PP. [2], 21-40, [2]. with numerous
illustrations and several related advertisement. 26 x 24 cm.
Original wrappers, with fine photo illustrated covers. €280
31 Volume 5, issue 7. 1931. PP. [2], 117-135, [3]. with
numerous illustrations and several related advertisement. 26 x
24 cm. Original wrappers, with photo illustrated covers. € 280
| | DAS NEUE FRANKFURT
32 Volume 5, issue 8. 1931. PP. [2], 137-156, [2]. with INTERNATIONALE MONATSSCHRIFT FUR DIE PROBLEME KULTURELLER NEUGESTALTUNG
numerous illustrations and several related advertisement. 26 x e A
24 cm. Original wrappers, with photo illustrated covers. € 280
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33 Volume 5, issue 9. 1931. PP. [2], 159-175, [3]. with
numerous illustrations and several related advertisement. 26 x
24 cm. Original wrappers, with photo illustrated covers. € 280
Faded spine of wrappers.




34 Neutra, Richard. Amerika. Die Stilbildung des neuen Bauens in den Vereinigten Staaten. Wien, Verlag
Anton Schroll 1930. 163pp with 260 illustrations. 29 x 22,5 cm. Original photomontage wrappers designed by
EUR 900

El Lissitzky.

Neues Bauen in der Welt, volume 2. One of the most important immigrans from
Europe was Richard J. Neutra (1892-1970), who became an American citizen in
1932. A native of Vienna, like his schoolfriend and sometime partner Rudolph
Schindler, Neutra settled in California and helped to secure the acceptance of
European functionalism in the 1920s. He was already familiar with Frank Lloyd
Wright's work before he left for America in 1923, where he first worked in the studio
of Holabird & Roche in Chicago. He visited Louis Sullivan before his death and was
present at Sullivan’s funeral in 1924, where he met Wright for the first time, a man
who was to expert a considerable influence on him. Neutra's earliest books were
devoted to describing his American experiences for the benefit of European readers.
“Wie baut Amerika?” (1927), for example, gives an account of the construction of the
Palmer House in Chicago, in which he had himself been involed during his time with
Holabird & Roche, while his second book, “Amerika. Die Stilbildung des neuen
Bauens in den Vereinigten Staaten® (1930), was written during the time when, in
cooperation with Schindler, he was building the Lovell House in Los Angeles, the
project which made him famous overnight. In this book he promoted Schindler’'s

work and the Californian architecture of Irving Gill, which was almost unknown in Europe at the time. These works of
Neutra’s made a great impact on Europe — even on Japan — and did more to promte an understanding of American
architecture than, for example, Erich Mendelsohn’s "Amerika: Bilderbuch eines Architekten (1926). Kruft, A history of
architectural theory, London 1994. pp. 431. Wrappers expertly restored. Jaeger 0772. Bolliger, VI, 25.

35 Neutra, Richard. Kak stroit Amerika? / Rikhard Neitra ; perevod s
nemetskogo L.A. Olisovoi, s predisloviem akademika arkhitektury A.V.
Shchuseva. Moskva, Makiz 1929. 177pp. with numerous photo illustrations
and drawings. 23 x 15 cm. Original hardback with half cloth spine.

EUR 450

Russian edition of "Wie baut Amerika", first published in German in 1927.

36

.

TPAHSWTHLIE BOK3ANLI

PHC. 2. TONOBHOA .-, BOKSAN B RUSH CITY.
NEPCMENTHEHLIR PAIPES

Richard J. Neutra / Julius

Shulman.- 5 original b/w photos with
buildings by Richard Neutra,
photographs by Julius Shulman. 20 x
25 cm. EUR 900

Inscribed and by an unknown hand on
verso, and with stamp of the
photographer. The photos show the
following buildings: Griffith-Park Apts.,
Singleton House, Kaufmann Desert
House.


https://www.cca.qc.ca/en/search/details/library/publication/133018
https://www.cca.qc.ca/en/search/details/library/publication/133018
https://www.cca.qc.ca/en/search/details/library/publication/133018
https://www.cca.qc.ca/en/search/details/library/publication/133018
https://www.cca.qc.ca/en/search/details/library/publication/133018
https://www.cca.qc.ca/en/search/details/library/publication/133018

37 Oud, J.J.P.- View of a side chair designed by J.J.P. Oud for Metz
& Co., Amsterdam, Netherlands. Unknown photographer. Gelatin
silver print, 18,8 x 17,5 cm, sheet: 24 x 18,2 cm. EUR 580

Inscribed and by an unknown hand, in blue ink, on verso: Stoel Arch. J.J.P
Oud 1934. With strong light / dark contrast executed photo. Corresponds
exactly to the copy in the CCA.
www.cca.qc.ca/en/search/details/collection/object/8182

38 Auguste Perret.- 4 original b/w portrait photos of Perret. 18
x 18 and 23,5x 17,5 cm. EUR 580

Three photos show Perretin Le Havre, Inscribed by an unknown hand:
Je Havre 1952 the other picture shows Perret in Neaples, , Inscribed
by an unknown hand: ,Neaples / Beinnale d”outremer, janvier Perret
avec Leandre Vallat 1940.

39 PH-Lechten. Das Frankfurter Register, 12. 1 Blatt. 26 x 24 = = ==
cm. EUR 100 DAS FRANKFURTER REGISTER

SWir beginnen in diesem Hefte [Januar 1928] mit der Herausgabe loser PH- LEUCHTEN
Blatter, die unter dem Titel ,Das Frankfurt Register* jeweils den einzelnen e ?
Nummern beigelegt werden. Jedes von ihnen zeigt einen

Gebrauchsgegenstand, der als Serienfabrikat im Handel ist und als
zweckmafig und zweckhaft schon bezeichnet werden kann. Auf diese
Weise soll durch fort-laufende Publikation ein Katalog vorbildlicher
Gebrauchsgegenstande geschaffen werden® Verlagsmitteilung 1928.
Leaf margins with minor damage.




40 Le Phare de Neuilly. Revue mensuelle. No. 1. Directise: Lise Deharme.
Neuilly sur Seine [1933]. 1 Blatt ,Bulletin d"Abonnement®, 3 farbige Blatter
Werbung 70, (6) Seiten. Original Broschur. (Umschlagillustration mit einer o

R.DESNOS
Fotografie von Man Ray). EUR 480 2
| R.VITRAC
Orginalausgabe der ersten Nummer [von drei Nummern 1, 2, 3/4) dieser seltenen ';E‘Z“::i‘jf;
surrealistischen Zeitschrift. Mit Texten von Léon-Paul Fargue, Jacquey Baron, G.CAMILLE
Robert Desnos, Andre de Richard, Jean Painlevé, Roger Vitrac u.a. Mit Fotografien O
von Lee Miller, Nadar und Man Ray. Exemplar mit farbigen Anzeigenblattern (nicht dareLL A

L.P FARGUE

bei Bolliger Katalog 9, # 1168 enthalten). i . PAINLEVE

R.LAFORGUE

A.DE RICHAUD
A CARPFNTIE;R
J SUPFRV!ELLF
G.RIBEMONT {T DESSAIGNES

STAHL? VULKANFIBRE? SPERRHOLZ? GUMMI? ZELLON? ZE

NUMERO UN

41 Rasch, Heinz und Bodo. Wie bauen? Materialien und
Konstruktionen fur industrielle Produktion. Jahres-Ausgabe 1928
HOLZ? PAPPE7 TORF" ASBESTFASER7 KORK? WELLBLE

[on cover: No. 2, 1929]. Stuttgart, Akademischer Verlag Dr. Fritz
Wedekind & Co [1928]. 287pp., with 378 drawings and photo
illustrations. 29,5 x 22 cm. Original publisher’s cloth backed
boards with illustrated cover. € 480

ETON7 GLA.S7 EISEN? KUNSTSTEIN? EMAILLE? ALUMlNII

“,Wie bauen?“ was published twice in a strongly changed concept and
layout. The first book, dating from 1927, with a preface by Adolf Behne,
was subtitled ,Bau und Einrichtung der Werkbundsiedlung am WeiRenhof
in Stuttgart 1927“ referring directly to the Weissenhof settlement. The
second book, bearing the same title undoubtedly because of the
commercial success of the first (only adding to the front cover the year
,1929“ and ,Nr.2“ in red color) is subtitled more general: ,,Materialien und
Konstruktionen fur industrielle Produktion - Jahresausgabe 1928
(Materials and structures for industrial production - annual edition 1928).
The puzzling 1929 - instead of 1928 - on the cover must have been the publisher’s choice to have a better sell over more
years. In the second issue we find an advertisement of ,Wie bauen?“ Nr.3 (annual edition 1929) which, however, was
never published. The advertisement promised a content showing the development of hand craft building towards recent
industrial production, tables on optimal dimensions of building elements of American building industry.” Jos Tomlow.

MISCHER VERLAG Dr.FRWEDEKIND-CO STUTTGA!

42 Raymond.- Antonin Raymond. His work in Japan
1920-1935. Perface by Elie Faure and an article by
Antonin and Noémi P. Raymond. Tokio, Johnan Shoin
1935. (6), 29pp., 104pp. 40pp with numerous
photograps and illustrations. 28 x 31 cm. Original
metal spiral binding. EUR 1800

Important and beautifully designed book. Czech born
American citizen Raymond and his wife and partner Noemi
both worked for Frank Lloyd Wright at Taliesen and then on
the Imperial Hotel in Japan. He left to do his own work in
1921. Though influenced by Wright and Corbusier he
wanted to incorporate more Japanese traditions in his
designs. He is considered one of the fathers of modern
Japanese Architecture. Most of his assistants were
Japanese and some followed him to the US in 1939. He
designed projects around the world and in post war Japan
following his principles of simplicity, economy, elegance and B ARUIINECTS RESIDENCE TOKYO 1423
lightness.




43 ReD. Revue pro moderni kulturu. Revue internationale illustrée
de I"activité. Internationale Monatsschrift fir modern Gestaltung.
Edited and designed by Karel Teige. Prague, Verlag Odeon 128.
Each issue 32-40pp with numerous photographs and illustrations. 23
x 18 cm. Original wrappers designed by Karel Teige.

nik pro moderni kulturu

Issue 4, January 1928. EUR 300 gt et
architektura

Issue 6, March 1928 EUR 300 AN . nabytek

& | | L artificielismus
Issue 10, July 1928. EUR 300 s ! radio

b - . fotografie

,The most important Czech avant-garde periodical and principal platform of psychoanalysa
the Devetsil group in the late twenties - early thirties, with texts and e e R
illustrations by almost all major architects, artists and authors of the period.
Teige's masterpiece of design and one of the most attractive avant-garde R el &ervenec 1928

magazines of the interbellum" Vloemans, Avantgarda, 102.

Ppfes 300 vyobrazeni-
!I 360 :ytra'nok!

44 Roh, Franz and Jan Tschichold. Foto-Auge. 76 Fotos der
Zeit. oeil et photo.76 photographies de notre temps. Photo-eye.
76 photoes [!] of the period. Stuttgart, Akademischer Verlag Dr.
Fritz Wedekind & Co 1929. 18pp. and 76 full-page halftone
plates. 29,5 x 21 cm. Original illustrated wrappers. Japanese-
bound. EUR 900

First edition. Design of book cover and typographic arrangement by Jan
Tschichold. Photo on the cover by El Lissitzky (self-portrait). Parallel
texts in German, French and English. “Two books were published to
accompany the 1929 "Film und Foto" exhibition in Stuttgart organized
by the Deutscher Werkbund --Foto-Auge, edited by Franz Roh and Jan
Tschichold, and Es kommt der neue Fotograf!, edited by Werner Gréaff
With its cover of El Lissitzky's now famous "Self Portrait" of the artist as
a hand in service to the eye celebrating the monocular medium
(photography), Foto-Auge served both as an catalog of the work
exhibited as well as a visual polemic detailing Laszlo Moholy-Nagy's
New Vision. Featuring work from the world's leading modernist
photographers, as well as anonymous news and bureau photos, Roh's
and Tschichold's editing and sequencing energetically riff on the |
Bauhausian notion of enlightened objectivity.” http://lib.stanford.edu/ _
art-architecture-library. Martin Parr / Gerry Badger, The Photobook, A F :

History, Vol. I, pp. 98f. Backstirp slightly rubbed, 20mm split at spine, = (00 (- @il it fintgeaya
else a good copy of the scarce book, usually found in tattered condition.

'y

45 Scheerbart, Paul. Glasarchitektur. Berlin, Verlag der Sturm 1914. 125,
(3) pp.. 20,5 x 13 cm. Original publisher’s wrappers. € 450

First edition. This propagandist publication on glass architecture is dedicated to his
friend Bruno Taut, who's little Glass Pavillon at the 1914 Werkbund Exhibition was in
turn a monument to Scheerbart’s ideas. Ground-breaking Modernist architectural text.
In 111 sections, Scheerbart describes the role glass could play - and in his opinion
should play - in the establishment of a new aesthetic for architecture. Strictly
theoretical in tone, the work reflects the idealism prevalent in European artistic circles
prior to the First World War, positing glass as the symbol of the new.




46 Taut.- Stadtbaukunst alter und neuer Zeit. Halbmonatsschrift herausgegeben von Cornelius Gurlitt und
Bruno Mdéhring. Incl. Taut, Bruno. Fruhlicht. Nos. 1-14 (all published as the supplements to Stadtbaukunst vol.
1) Berlin, "Der Zirkel" Architekturverlag 1920. (4), 400 pages with numerous plans, drawings and photo
illustrations. 31 x 24 cm. Publisher's printed boards. EUR 2800

A complete set of the Berlin edition of Friihlicht. Issue 1-14 (1920) contain a section called Frihlicht, written by Bruno Taut,
which became a separate periodical with the same title in fall 1921. (Magdeburg, Peters Verlag 1921-22, nos. 1-4, all
published). In 1919 a group of radical utopian architects, on the initiative of Bruno Taut, began a network of correspondence
through which they expressed their views an the architecture of the future. In July 1920 the editors (Bruno Méhring and
Cornelius Gurlitt) of the more conservative ‘Stadtbaukunst’ could, in Taut’ s words, “no longer stand the light” and their
uncomfortable association come to an abrupt end. After Bruno Taut was appointed city planer and architectural adviser to
Magdeburg in 1921 he revived ‘Friihlicht’ as separate magazine. The Mageburg edition is more widely known, it is the
much scarcer Berlin ‘Friihlicht’ that best captures the mood and spirit of this group. Small section of the spine professionally
restored. Very scarce.

| F- Rl LA 'AFﬁqNVE RANTWORTLICH
BRU N © TAUTl( I I l

NN ahett st et %y %y aNSean o smpen,
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wisket alle simaliche Dinge desto bass.
Huincich Suse,

47 Taut, Bruno. (Hrsg.) Frihlicht. Eine Folge fir die Verwirklichung des neuen Baugedankens. Heft 1 bis 4.
[mehr nicht erschienen]. Magdeburg, Karl Peters Verlag 1921-1922. Zusammen 132 Seiten mit zahlreichen
Zeichnungen und Abbildungen und 54 Seiten Anzeigenteil. 28 x 21,5 cm. Typographisch gestaltete Orig.-
Umschléage in den Farben Blau (1), Violett (2), Rot (3) und Weiss (4). EUR 2800

Das "Fruhlicht" erschien in einer ersten Folge von Anfang Januar bis Mitte Juli 1920, und zwar als Anhang zu den ersten
14 Heften des 1. Jahrgangs der Halbmonatsschrift "Stadtbaukunst in alter und neuer Zeit", die von Cornelius Gurlitt, Bruno
Mohring und Bruno Taut im Verlag "Der Zirkel" herausgegeben wurde. Siehe das obenstehende Angebot. Vom Herbst
1921 bis Sommer 1922 erschien das "Frihlicht" in Heftform als selbstandige Folge. In der ersten Folge ging ,Friihlicht* —
gepragt von Paul Scheerbart, dem Dichter der Glasarchitektur mit der birgerlichen Kultur ins Gericht. Ohne Aussicht auf
praktische Bauaufgaben zogen sich die Autoren aus der Realitat zuriick und planten fiir eine bessere Zukunft. Eine
langsame, aber merkliche Wandlung vollzog sich in den hier vorliegenden Heften, die Taut als eigenstandige Zeitschrift in
Magdeburg herausgab. Zwar sind weiterhin Texte von Scheerbart und Mitgliedern der Glasernen Kette abgedruckt, doch
finden sich hier haufiger Berichte Uiber ausgefiihrte Bauten oder ausfiihrbare Projekte. Farbe in der Architektur bildet einen
weiteren Schwerpunkt.

Bolliger, Dokumentations-Bibliothek, Band 6, Bern 1977, Nr. 762. Jaeger 1076. Ciré, Annette und Haila Ochs, Die
Zeitschrift als Manifest, Basel 1991, Seite 92ff. In der Farbgestaltung der Hefte existieren Varianten, Heft 2 findet sich auch
mit griinem Orig.-Umschlag. Die Umschlage am Rand teilweise gering ausgeblichen. Insgesamt sehr schéne Reihe.



o 48 Taut, Bruno. Mimari bilgisi [Lectures on Architecture]. Istanbul,
, Guzel Sanatlar Akademisi Nesriyatindan 1938. 353, (3) pp. with
| BRUNO TAUT 106 photo illustrations. 20,5 x 15 cm. Original wrappers. EUR 2000

First edition. Extremely rare exile publication. WorldCat locates 6 copies

7 ' worldwide. “Taut's activity in Turkey is known principally for the

M I M A R I educational buildings he designed as the Head of the Architectural Office
= L = in the Ministry of Education, and for his book Mimari Bilgisi [literally,

B I I- ﬁ | s I Architectural Knowledge, but usually translated into English as “Lectures
on Architecture”] his manifesto of theoretical discourse he developed as

the Head of the Department of Architecture at the Istanbul Fine Arts
Academy.” Giorgio Gasco. Fine copy.

GUZEL. SAN'ATLAR AKADEMISI NESRIYATINDAN

ISTANBUL 1938

49 Max Taut.- Max Taut. Bauten und Plane. Mit einem Beitrag von
Adolf Behne [Einige Bemerkungen zum Thema: Moderne
Baukunst]. Berlin, Leipzig und Wien, Hibsch Verlag 1927. 80pp.
with numerous photo illustrations and drawings. 26,5 x 20 cm.
Original cloth with fine typographical cover designed by Johannes
Molzahn. EUR 420

Neue Werkkunst. Design of book cover and typographic arrangement by
Johannes Molzahn. One of the most important monographs issued in the
“Neue Werkkunst” series. Jaeger, 0108. Jirgen Holstein, Blickfang,
Berlin2005, pp 35.

50 Thonet. Firmenkatalog als Loseblattwerk. Frankenberg um
1930. 41 Katalogtafeln mit ganzseitigen Abbildungen, beiliegt
eine franzosische Preisliste von Thonet no. 3604[ 24 Seiten. 11
x 14 cm]. 21 x 15,5 cm. Original Umschlagtasche nach einem
Entwurf von Karl Schmidt. EUR 2200

Die von Kurt Schmidt entworfene Umschlagtasche diente der
Aufnahme von bis zu 50 Mustertafeln, wurde aber wohl jeweils nach
Vertreter- und Kundeninteresse zusammengestellt, hier in der
seltenen internationalen Variante ohne den deutschen Begriff
LStahlrohrmobel”. Die Tafeln mit Stahlrohrmébel nach Entwirfen von
Bauhauskunstlern, u. a. Marcel Breuer, Mies van der Rohe, Le
Corbusier und Mart Stam,




51 Tschichold, Ivan (sic!). Elementare Typographie. =

Sonderheft der Typographischen Mitteilungen. Zeitschrift des PROGRAMM DER KONSTRUKTIVISTEN
R B i T [ F T P N Pt

Bildungsverbandes der deutschen Buchdrucker Leipzig.
Leipzig, 1925. VIII, 32pp [numbered 191-214; 73-80] and 8pp

advertisements., + 4pp Fachmitteilungen fir die deutschen
Korrektoren. 31 x 23,5 cm. Original wrappers. EUR 2000

Very rare original edition, complete with all supplements. Contains
typographic works by Herbert Bayer, Max Burchartz, El Lissitzky,
Moholy-Nagy, Johannes Molzahn, Kurt Schwitters, Mart Stam and
Jan Tschichold. Furthermore with the contributions: ,Neues Bauen®
by Adolf Behne and ,Dadaismus” by Richard Huelsenbeck. Very fine

copy.
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\ 52 Frank Lloyd Wright.- Eizo Sugawara. [Shinbashi Enbujo -
Shinbashi Theatre]. Tokyo, Koyosha 1926. [2],10pp and 71 plates
(two colour plates with mosaic designs). 26 x19 cm. Publisher's

slipcase.

decorated white boards blocked in gilt and red, printed card
EUR 700

This could be called 'Frank Lloyd Wright's Tokyo Theatre' for it is, top to
toe, Wright at his most Japanese. Even the red and gold design on the
cover is pure Wright. Wright did design a never-built theatre while in Tokyo
so despite his aversion to sharing credit, or fees, perhaps he had some
satisfaction in seeing the theatre of his colleague and acolyte Eizo
Sugawara realised so exactly in his own image. Following the colour plates

m lﬂﬁt@?@%ﬁ of mosaic designs are measured drawings and plans and photo views of

the exterior and interior,

where Wright is particularly rampant, with

% ﬁ% %ﬁ% satisfying detail.Spine a bit browned and restored along the hinges;

53 Hitchcock, Henry Rusell. Frank Lloyd Wright. Paris, Cahiers
d"Art 1928. (4) pp. text, photo portrait, and 30 pp. with 48 photo
plates. 27,5 x 22,5 cm. Original stiff printed wrappers. EUR 280

Les maitres de l'architecture d'aujourd'hui, vol.1. A photo study which
includes representations of Wright's work completed between 1902 and
1923. Robert L. Sweeny, Frank Lloyd Wright. An Annotated Bibliography.
Los Angeles 1978. # 201. Very fine copy.

slipcase with some small repairs.

Frank
Lloyd
Wright

COLLECTION (LES MAITRES DE L'ARCHITECTURE CONTEMPORAINE )
PUBLIEE SOUS LA DIRECTION DE CHRISTIAN ZERVOS
EDITIONS (CAHIERS D'ART: 40, RUE BONAPARTE, PARIS (Vi)



54 El Lissitzky.- Wright, Frank Lloyd. Wendingen.
Volume IV, number 11. Edited by H.Th. Wijdeveld.
Amsterdam: A. Wobhlfeld for De Hooge Brug, 1921. 38
pages, of with pp 19-38 are adverts, with many
illustrations. 33 x 33 cm. Original stitched wrappers
illustrated after a design by El Lissitzky. EUR 3000

First edition. A fine copy of the Lissitzky designed covers,
perhaps his most well-know Suprematist design. Spine a
litlle worn, cover very slightly age-browned.

55 Wright, Frank Lloyd. Modern architecture, being the Kahn Lectures for 1930. Princeton, Princeton
University Press 1931. Frontisp. Portrait, (12), 114, (2) pp and 6 halftone plates. 27 x 21,5 cm. Original
decorated boards (designed Frank Lloyd Wright). EUR 580

In his Kahn Lectures Wright gave a summary of the ideas behind his prairie
houses, setting out in a nine-point programme the principles of the unbroken
transition from interior to exterior, the open plan and what he called ‘the
destruction of the box’. (Kruft). The present binding by Wright is a particularly
pleasing and successful design. The text is also important: “One of Wright's
last reasonably jargon-free publications. It is the most coherent statement of
his philosophy available in his own words, a book well worth reading and
keeping.” Robert Twombly in: Design Book Review, 1990 issue 18, p.65.
Robert L. Sweeny, Frank Lloyd Wright. An Annotated Bibliography. Los
Angeles 1978. # 250. Published without a dust jacket. A very fine copy.
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soudoba architektura 56 Publishing prospectus for the journal MSA published
shornik 1929

s T and designed by Karel Teige. 4pp. with 7 illustrations, 23,5 x

Timto sbornikem zahajujeme edici archi- 18 cm. EU R 320
tektonickych pubiikaci: dnes prinasime
vybor mezinarodni stavebni tvorby posled=-
nich let, nejvyznaénéjsi architekt. dila vét-
&iny evropskych zemi a zpravy a ukazky
stavebniho ruchu z Ameriky i z Japonska.

Le Corbusier & P.Jeanneret: Vila u Paiize
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