List DECEMBER 2016
BIBLIOGRAPHY, ART OF MEMORY, EDUCATION



ASSOCIATION COPY — GALILEIANA AND CAMPANELLIANA
1.ALLACCI, Leone (ca. 1586-1669). Apes Urbanae sive de viris illustribus, qui ab anno MDCXXX per totum
MDCXXXII Romae abfuerunt, ac typis aliquid euulgarunt. Rome, Lodovico Grignani, 1633.

8vo (176x115 mm). 276 pp. Large engraved vignette with Barberini’s coat-of-arms on the title-page. Contemporary vellum, ink title on spine.
Slightly browned and waterstained (more strongly at the beginning), the last leaf of index with a tear
in lower blank margin with no damage to the text. On the title-page is the entry “Jacobo Philippo
Tomasino Roma misit Autor” attesting that the copy was donated by the author to Giacomo Filippo
Tomasini (1595-1655). Later notes on the back fly-leaf and pastedown.

FIRST EDITION of the Apes urbanae (Pope Urban VIIIs ‘bees’), a “who’s who” of intellectual
celebrities living during the reign of Urban VIII, perhaps the first such register of contemporary
intellectuals ever published.

Dedicated to the Pope’s nephew Cardinal Antonio Barberini, the work contains a preface,
Greek verses in honor of Urban VIII by Allacci (actually a second dedication), and several hundred
entries, arranged in alphabetical order by first name as usual at the time. Th entries give short bio-
graphical information about the authors and list their works (title, publisher, year of publication and
format are always specified).

Maffeo Barberini, the future Urban VIII, was educated at the Collegio Romano and during
his pontificate proved to be a loyal supporter of the Jesuit order, canonizing Ignatius, Francis Xa-
vier, and vigorously supporting missionary activities. Roughly twenty members of the order are
included by Allacci, from such stars as Scheiner and Grienberger to less known figures.

This is the earliest work to contain a bibliographical entry devoted to Galileo Galilei, which
includes a list of works by him and others influenced by him, like Giulio Cesare Lagalla. As the
preface is signed February 13, 1633, the entry could well have included the Dzalogo (1632), but does
not. The reason is quite clear. A manuscript of the Vatican Library (Vat. Lat. 7075), containing a
earlier version of Allacci’s work, allows us to trace the significant changes that the entry on Galileo
underwent before the publication. The changes cleatly reflects the ambiguous attitude of Maffeo
Barberini towards Galileo, on whose celestial discoveries he had written an eulogy before distancing
himself from the scientist and his heliocentrism. Allaccis’s report turns from an initial exaltation
of Galileo in the manuscript to a mutilated and ambiguous version in which the final euolgy was
cut and the list of the works left incomplete (cf. T. Cerbu & M.-P. Lerner, La disgrice de Galilée dans
les Apes Urbanae: sur la fabrigne du texte de 1eone Allacci, in: “Nuncius. Istituto e museo di storia della




scienza”, 15, 2, January 2000, pp. 589-610).

The same censorial treatment was applied to the entry devoted to Tommaso Campanella (cf. M.-P. Lerner, Le panégyrique différé ou les aléas
de la notice “Thomas Campanella’ des “Apes Urbanae”, in: “Bruniana & Campanelliana” VII, 2, 2001, pp. 413-451).

Leo Allatius was a Greek born on the island of Chios. At the age of nine he was taken by his maternal uncle to Italy to be educated, first
in Calabria and then in Rome, where he was admitted into the Greek college. A graduate of the Pontifical Greek College of St. Athanasius in
Rome, he spent his career in Rome as a teacher of Greek at the Greek college, devoting himself to the study of classics and theology. He found
a patron in Pope Gregory XV and later Urban VIII. He was first librarian to Cardinal Francesco Barberini, then in 1661 Pope Alexander VII
appointed him custodian of the Vatican Library, a post he held until his death. A member of the Accademia degli Incogniti, he knew many
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of the figures who wrote Venetian operas. His Drammaturgia
(1660), a catalogue of Italian musical dramas produced up to
that year, is still indispensable today for the early history of
opera. His manuscripts (about 150 volumes) and his volumi-
nous scholatly correspondence are held in the Biblioteca Valli-
celliana. Allatius died in Rome in 1669 (D. Musti, I_eone Allacci,
in: “Dizionario Biografico degli Italiani”, Rome, 1960, s.v.).

Giacomo Filippo Tomasini graduated in Padua, his
hometown, in 1619. He bacame a canon and in 1639 was
sent to Rome as first visitor of his order, the Canons Regular
of San Giorgio in Alga. In Rome he met Francesco Barberini,
who asked his father Urban VIII to make Tomasini bishop of
Cittanova d’Istria. Tomasini is the author of a famous Petrar-
ch biography (Petrarcha redivivus, 1635) and numerous works
dedicated to Padua University. The intellectual and personal
relationship between Allacci and Tomasini is well attested by
their correspondence and collaboration in the publication of
Cardano’s Opera (1661) (ct. G. Vedova, Biografia degli scrittori
padovani, Padua, 18306, 11, pp. 334-345).

A. Carli & A. Favaro, Bibliografia galileiana, Rome, 1896, 134;
Firpo, Bibliografia degli scritti di Tommaso Campanella, Turin,
1940, p. 4; C. Jacono, Bibliografia di 1 eone Allacci (1588-1669),
“Quaderni dell'Istituto di filologia greca della Universita di
Palermo™, 2, Palermo, 1962.

$ 4,200.-



IN CONTEMPORARY GREEN MOROCCO GILT

2.JAPROSIO, Angelico (1607-1681)]. La Biblioteca Aprosiana, Passatempo Autunnale di Cornelio Aspasio Antivig-
ilmi. (It follows:) MINOZZI, Pier Francesco (fl. 17" cent.). Biblioteca Aprosiana cantata da Pier Francesco Minozzi.

Bologna, Manolessi, 1673.

Two parts in one volume, 12mo (137x69 mm). (10), 733 [i.e. 683], (1 blank) pp. Roman and
Italic type. With a frontispiece engraved by Giovanni Mattia Striglioni after Domenico Piola,
showing the inside of a library with, on top, the coat-of-arms of Giovanni Niccolo Cavanna,
dedicatee of the work and friend of the author. The second part opens with a separate ti-
tle-page on p. 667. At l. C12r half-page woodcut illustration depicting an Egyptian stele. Con-
temporary green morocco, panels within gilt frame, richly decorated gilt spine with four raised
bands and red morocco lettering-piece, marbled endpapers. Reference notes in English by an
eighteenth-century hand on the front flyleaves. A fine copy.

RARE FIRST EDITION, financed by the dedicatee Giovanni Niccolo Cavanna and edit-
ed by Lorenzo Legati, of the catalogue of the first public library of Liguria, the Aprosiana
Library, named after its founder, the Augustinian Friar Angelico Aprosio, and established in
1648 at the Augustinian monastery of Ventimiglia. The library contained over ten thousand
volumes (cf. L. Gavazzi, Angelico Aprosio, la Biblioteca Aprosiana e il complesso di Sant’Agostino a
Ventimiglia, Ventimiglia, 2010).

The work consists of a list of the collection supporters - the “Fautori” -, arranged in
alphabetical order by first name. For each “Fautore”, the author gives bio-bibliographical notes
and describes the books donated by him to the library. In most cases the donor is also a writer
or a scholar who gave to the library works of his own.

The catalogue interrupts at the letter C. The continuation (up to letter M) remained un-
published and is known only in an autograph manuscript that Aprosio prepared for printing,
which is today preserved at the University Library in Genoa. The second part of the volume
contains the Biblioteca Aprosiana cantata by Pier Francesco Minozzi.

The name of the author is concealed behind the pseudonym of Cornelio Aspasio An-
tivigilmi, actually Aprosio’s anagram including also the name of his hometown, Ventimiglia.

Angelico Aprosio entered the Augustinian order at the age of fifteen. He lived for a
while in Genoa and Siena, before moving to Monte San Savino (1632-1634), where he taught



philosophy and met the lifelong friend PF. Minozzi. From there he moved back to Genoa in 1634. From 1637 to 1648 he was in Treviso and
Venice, where he made the acquaintance of G. F. Loredan and Pietro Michiel, on whose libertine book .Arte degli Amanti he wrote a commentary.
Aprosio was also in touch with other learned scholars like L. Mancini, G. Scioppio, and L. Allacci.

In 1647 he was invited by Giuliano Spinola, whose son was a pupil of Aprosio, to go back to Genoa. In 1648 he finally found a house
for his already conspicuous library in the monastery of his order in Ventimiglia. In 1653 the library was officially recognized by Pope Innocent
X, who issued a ban prohibiting the sale of any of its books, and was open to the public. In the following years, Aprosio dedicated himself
to increasing the library, enlarging the monastery to host the
volumes, and compiling the library catalogue.

The library was partly dispersed in 1798 upon the arriv-
al of the French troops and with the suppression of the Au-

e BI B L‘ OTEC A gustinian order. Part of the volumes ended up in the National

Library of Genoa. In his last years Aprosio corresponded
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| .Tﬁ_vAG‘ABONDl di Tabbia dette
|~ ' PAGGIRATO. Melzi, I, p. 69; Brunet, I, 325; Peignot, 77.
Al Niuftrifs. ¢ Gemerofifiimo Sig. $1,300.-

dcio NICCOLO
2 CAVANA

Patritio Genovele

INA i lefsi. 16532
In BOLOGNA , per li Mano c.sn 1653
Con licenxa ds” Superions




ONE OF THE FIRST DICTIONARIES OF PSEUDONYMS
3.JAPROSIO, Angelico (1607-1681)]. La Visiera Alzata Hecatoste di Scrittori, che vaghi d’andare in Maschera fuor
del tempo di Carnovale sono scoperti da Gio. Pietro Giacomo Villani. Parma, Vigna’s Heirs, 1689.

12mo (144x80 mm). 135, (1) pages. Decorated woodcut initials and tailpieces. Twentieth-century hazel morocco with gilt title on spine, marbled
endpapers, inner gilt dentelles, gilt edges (Laengner, Milan). Twentieth-century bookplate “Ex libris Turati” on the front flyleaf. Ownership’s
inscription at title page verso: “Est Con(vent)us SS. Cosme et Damiani Med(iola)ni Ord. Fr. Er. Dis. S. Aug[usti]ni 1696. 16. Maij”. Some light

toxing and browning, but a fine copy.
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RARE FIRST EDITION of the first Italian dictionary
of pseudonyms written by the erudite Augustinian friar An-
gelico Aprosio, who disguises himself under the pseudonym
of Giovanni Villani to uncover 100 pseudonyms of various
authors. The book was edited posthumously by Domenico
Antonio Gandolfo and is dedicated to the Grand Duke of
Tuscany Cosimo III and to Antonio Magliabechi, the most
erudite man of his time who was also librarian to Cosimo.

The Visiera is a catalog, arranged alphabetically, of the
unveiled pseudonyms used by various authors, which was
published in a limited number of copies through the inter-
vention of Antonio Magliabechi, who distributed them to
triends and correspondents. The second part, which opens
with a separate title on p. 91 (Pentecoste d’altri scrittori, che andan-
do in Maschera fuor del tempo di Carnevale, son scoperti...), contains
50 additional entries.

Magliabechi never published anything in his life. In the
dedication is a list of works dedicated to him as well as a
choice of anagrams of his name that circulated all over Eu-
rope in the Res publica literarum, of which he was the prince;
among them the famous “is unus bibliotheca magna™ (cf. L.
Balsamo, I.a Bibliggrafia, Florence, 1992, p. 69).

Angelico Aprosio entered the Augustinian order at the



age of fifteen. He lived for a while in Genoa and Siena, before moving to Monte San Savino (1632-1634), where he taught philosophy and met
the lifelong friend PF. Minozzi. From there he moved back to Genoa in 1634. From 1637 to 1648 he was in Treviso and Venice, where he made
the acquaintance of G. F. Loredan and Pietro Michiel, on whose libertine book Arze degli Amanti he wrote a commentary. Aprosio was also in

touch with other learned scholars like L. Mancini, G. Scioppio, and L. Allacci.

In 1647 he was invited by Giuliano Spinola, whose son was a pupil of Aprosio, to go back to Genoa. In 1648 he finally found a house
for his already conspicuous library in the monastery of his order in Ventimiglia. In 1653 the library was officially recognized by Pope Innocent
X, who issued a ban prohibiting the sale of any of its book, and was open to the public. In the following years, Aprosio dedicated all himself to
increasing the library, enlarging the monastery to host the volumes, and compiling the library catalogue (La Biblioteca Aprosiana, Bologna, 1673).

The library was partly dispersed in 1798 upon the arrival of the French troops and with the suppression of the Augustinian order. Part of
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the volumes ended up in the National Library of Genoa. In
his last years Aprosio corresponded with G. Naudé, F Redi,
Gronovius, the cardinal Mazarin, and above all with Antonio
Magliabechi. Aprosio died in 1681. The library catalogue is
also the most important source about his life (A. Asor-Ro-
sa, Aprosio, Angelico, in: “Dizionario Biografico degli Italiani”,
I11, 1961, s.v.).

Piantanida, 3595; Melzi, 111, p. 222.
$ 950.-



FROM THE LIBRARY OF JOACHIM GOMEZ DE LA CORTINA
4. ARAOZ, Francisco de (fl. 1* half of the 17" cent.). De bene disponenda bibliotheca, ad meliorem cognitionem loci
& materiae, qualitatisque librorum, litteratis perutile opusculum. Madrid, Francisco Martinez, 1631.

8vo (146x92 mm). (24), 57, (11) leaves. With an engraved frontispiece (Courbes inc.),
woodcut initials, head- and tail-pieces. Text printed within a double fillet. 19™-century
Spanish green morocco, sides paneled with double gilt fillet, at the center gilt coat-of-arms
of the Marquis de Morante (1808-1868), surrounded in the corners by his crests, with his
motto “Gomez de la Cortina et amicorum fallitur hora legendo”, spine with four raised
bands and gilt-lettered title, inner gilt dentelles, endleaves in caillouté paper, gilt title. A very
good copy from the library of Joachim Gomez de la Cortina. Wickan Free Public Library’s
bookplate and blind stamps reapeated at the beginning and at the end of the volume.

VERY RARE FIRST EDITION of one of the first books entirely devoted to library
science. Written in Latin to reach a wider audience, it is addressed to learned men for a
better understanding of the arrangment of a library and of the classification, content and
quality of the books contained in it.

The treaty explains how to organize a library, with references to an ideal library, to
the author’s personal library and to that of the more important Spanish bibliophile of the
Siglo de oro, Lorenzo Ramirez de Prado. The work is divided into fifteen chapters or “pre-
dicaments”, arranged according to the topics. Five of these categories are religious: the-
ology, Biblical studies, ecclesiastical history, religious poetry and the works of the Fathers
of the Church. Ten are secular: dictionaries, books of commonplaces, rhetoric, secular
history, mathematics, natural philosophy, moral philosophy, politics and law.

The present copy comes from the library of another great Spanish book collector,
the Marquis Joachim Gomez de la Cortina, rector of the University of Madrid and Senator
in Spain.

Cortina himself published a catalogue of his library, Catalogus librorum Doctoris D.
Joach. Gomez, de la Cortina, March. De Morante, qui in aedibus suis exstant, printed in Madrid in
1854 with a supplement appeared posthumously in 1870 (cf. P. Hummel, La bibliothegue du
Marguis de Morante: genése d’un catalogue, in: “Bulletin du bibliophile”, 1992). His over 100,000
volumes were sold two years later in Paris through the Delbergue-Cormont auction house




(Catalogue illustre de la bibliothéque de fen M. le Marguis de Morante ancien rectenr de I'Université de Madrid, Senatenr du Royanme d’Espagne, Patis, 1872).
Almost nothing is known about the life of Francisco de Araoz. We know that he was Alguacil Mayor or Constable in Sevilla and had the

chance of visiting the library of Lorenzo Ramirez de Prado. We have no records of a library organized following the complex system proposed

by Araoz in this book (J. Solis de lo Santos, E/ ingenioso biblidlogo Don Francisco de Araoz (De bene disponenda bibliotheca, Matriti, 1631), Sevilla, 1997,

passim).

OCLC, 928209128; Iberian Books, 11, A.S. Wilkinson & A. Ulla Lorenzo, no. 21213.
$ 3,800.-



THE FIRST INCUNABLE BIBLIOGRAPHY
5.BEUGHEM, Cornelius (1639-after 1717). Incunabula Typographiae sive catalogus librorum. Amsterdam, Joannem
Wolters, 1688.

8vo (130x70 mm). (12), 191 pp. Lacking the last blank leaf. Woodcut printer’s device on the title-page. Contemporary vellum, covers with a the
center a bind-stamped arabesque framed by a single fillet border with four fleur-de-lis tools
in the corners, ink title on the spine. A very good copy.

SCARCE FIRST EDITION of the first bibliography entirely devoted to incunables. The
volume describes around 3000 editions organized in this way: Bibles, works listed in alpha-
betical order, anthologies, anonymous works, editions with uncertain date of printing, anon-
ymous works without date of printing,

The author, the Dutch bookdealer Cornelius van Beughem, was a counselor of the
city of Emmerich, his birthplace. “Having worked for J. Janssonius van Waesberge and other
booksellers in Amsterdam, he started his own bookshop in Emmerich in 1680. He compiled
a series of thematically and systematically arranged bibliographies of outstanding quality,
among which is the first incunable bibliography, Incunabula Typographiae (1688 )” (M.EF. Suarez
& H. R. Woudhuysen, eds., The Oxford Companion to the Book, Oxford, 2010, s.v.).

Beughem gave final consecration to the term ‘incunable’ to describe 15"-century im-
prints, a term which was first used in 1639 by Bernhard von Mallinckrodt.

Brunet, 31204; Breslauer & Folter, no. 85.
$ 2,800.-




EARLY BODONI EDITION CATALOGUE
6.BODONI, Giambattista (1740-1813). Catalogo di alcune edizioni bodoniane. At the end of the introduction: Parma,

Bodoni, 1793.

Small 8vo (147x103 mm); recased in old boards; XXIII, (1) pp. A fine copy.

VERY RARE CATALOGUE which opens with a letter by Bodoni to the collector: “io ho pensato di non poter meglio soddisfare alla erudita
di lei inchiesta, che trasmettendole non solo ’elenco di tutto cio che entro il corrente anno verra da me riprodotto, ma altresi di quanto, ajutatemi
Dio, ho divisato d’intraprendere nell’anno vegnente” (“I thought the better way to reply to your request, was to send you the list of all what I
printed during the current year and, with the help of God, of what I will print next year’).

The catalogue lists 46 titles (including the different issues of each edition) published between 1791 and 1794. In a final note “a’ bibliofili”

CATALOGO

DI

ALCUNE EDIZIONI

BODONIANE

(‘to bibliophiles’), dated 15 October 1793, Bodoni announces
that in 1794 he will publish four classics - Dante, Petrarch,
Ariosto and Tasso - that “will end his career”; luckily, he went
on printing his masterpieces until his death, which occurred
20 years later.

Giambattista Bodoni was born in Saluzzo (Piedmont)
into a family of typographers and he first learned the ru-
diments of the profession in the modest workshop of his
tather. At eighteen he moved to Rome, where he began work-
ing at the Apostolic press “De propaganda fide” which was
specialized in exotic alphabet publications. At the same time
he followed a course of oriental languages at the Sapienza
University. When father Agostino Giorgi printed the Tibetan
alphabet and the Coptic-Arabic Pontifical, Bodoni was com-
missioned for the first time with the design and cutting of
the punches.

Bodoni left Rome in 1766 with the intent to reach En-
gland, but due to a severe illness he was forced to stay in
Piedmont. In 1768 he was appointed director of the Royal
Press in Parma, which had been founded shortly before. In
1791 he obtained permission from the Duke of Parma to



open his own atelier and run a parallel business. In 1806 he took part to the Exposition de I'Industrie Nationale in Paris. He died in Parma on
November 30, 1813.

After his death, the business was run for many years by his wife Ghitta. Probably no other printer experienced in life and after death just
as many material and moral recognitions as Bodoni (cf. V. Lester, Giambattista Bodoni. His Life and His World, Boston, 2015).

Brooks, 517.
$ 3,200.-




MEN WITH OUTSTANDING MEMORY

7.CANCELLIERI, Francesco (1751-1826). Dissertazione... intorno agli uomini dotati di gran memoria ed a quelli
divenuti smemorati. Con un’Appendice delle Biblioteche degli scrittori, sopra gli eruditi precoci, la memoria artifi-
ciale, ’arte di scegliere e di notare, ed il giuoco degli scacchi. Rome, Francesco Boutlie, 1815.

DISSERTAZIONE
DI
FRANCESCO CANCELLIERI
INTORNO
ACGLI VOMINI
DOTATI DI CRAN MEMORIA
ED A QVELLI
DIVENVTI SMEMORATI
CON VN’ APPENDICE
DELLE BIBLIOTECHE
DEGLI SCRITTORI
SOPRA
GLI FRVDITI PRECOCI
. LA MEMORIA ARTIFICIALE
I’ARTE
DI TRASCEGLIERE
4 E DI NOTARE

V]

ED
« IL GIVOCO DEGLI SCACCHI

-

ROMA NELL'ANNO MDCCCXYV.
PRESSO FRANCESCO BOVRLIE

h*‘:’“‘*ﬁw‘ 2

8vo (193x105 mm); contemporary vellum; XI, 168 pp. A very good, uncut copy.

FIRST AND ONLY EDITION of this curious work by the Roman archaeologist and
scholar Francesco Cancellieri, which comprises several parts. The first and by far the lon-
gest part is devoted to people, men and women, with a great memory; people able to learn
by heart the entire Bible like the Italian humanist Isotta Nogarola or, in general, people
who have displayed extraordinary mnemonic capacities. Among them are quoted otherwise
unknown persons together with famous scholars, philosophers and historians as Onofrio
Panvinio, Giovanni Pico della Mirandola, Giovanni Battista Guarino, Justus Lipsius, Justus
Scaliger, Torquato Tasso, Antonio Magliabechi, Ludovico Antonio Muratori, and Apostolo
Zeno, just to mention a few.

The second part deals with precocious erudite men like Ermolao Barbaro and Gia-
como Leopardi, able to learn Greek without a teacher at the age of 16. After that follow
two bibliographical appendices, one on artificial memory (pp. 100-133), the other on the the
game of chess (pp. 114-128). The last part of the book relates about people who have lost
their memory because of the age or as a consequence of a disease or trauma (which in the
case of Malebranche was a mean to recover it).

Francesco Cancellieri was educated by the Jesuits at the Collegio Romano, though he
never took the vows. He was employed as secretary by various diplomats in Rome. After
the Suppression of the Jesuits in 1773, Cancellieri managed to become librarian to Cardi-
nal Antonelli, whose library was located in Palazzo Pamphili in Piazza Navona, a post that
Cancellieri held until the latter’s death in 1811. In addition to this position, Cancellieri was
also Superintendent of the Propaganda printing press. Cancellieri was a very prolific writer,
writing neatly three hundred books, mainly erudite and historical works (cf. A. Petrucci,
Cancellieri, Francesco, in: “Dizionario Biografico degli Italiani”, s.v.).

Chicco-Sanvito, 138; Young, p. 57.
$ 900.-



NO COPY IN AMERICA — THE CORTEGLANO ABRIDGED
8.CLAUDIO, Scipione (fl. 16" cent.). Opera singularissima del Cortegiano in brevita redutta nuovamente per il nobil
Scipio Claudio Aprucese. N.pl. [Venice?], n.pr., 1539.

8vo (145x93 mm); later boards; 16 leaves (with errors in pagination). Title-page within an elaborated architectural woodcut border (outer margin
slighlty shaved). On the front pastedown bookplate of Count Landau. Small brown stain on the title-page, light damp stain on the lower margin
of the volume. A good copy.

VERY RARE FIRST AND ONLY EDITION of this extremely short version of Castiglione’s Cortegiano. In the dedication to the nobles
from Abruzzo, the home region of the author, Claudio praises the usefulness of abridgments. Castiglione is explicilty mentioned only on p.
11. The second part of the booklet (. 12v-16v) opens with a new dedication to ‘Mother Virtue’ and contains precepts for court gentlewomen.

This curious and completely forgotten pamphlet testi-
fies of the enormous popularity that Castiglione’s work, first
published only a decade earlier, enjoyed in Italy and all over
Europe since the very beginning,

Almost nothing is known about the author. Around
mid century he was probably active in Lyons, where he edited
Mantova Benavides’ Observationum legalinm libri X.

INGVLARISSIMA

'DEL CORTEGIAN O 2 § Edit 16, CNCE15775 (4 copies: Ferentino, Trivulziana-Mi-
IN BREVITA il 4 § lan, Pesaro, Biblioteca Arcivescovile-Udine); USTC, 822858;
RERYT I | & OCLC, 247784056 (1 copy at the Universitatsbibliothek of

NVOVAMENTE PER &

{ IL NOBLL SCIPIO ;: Kiel).
' CLAVDIO ; $ 900.-

APRVCESE,




THE FIRST ITALIAN BIBLIOGRAPHY - MACHIAVELLI’S BELEAGOR
9.DONI, Anton Francesco (1513-1574). La libraria... Nella quale sono scritti tutti gl’autori vulgari con cento discor-
si sopra quelli. Tutte le traduttioni fatte dall’altre lingue, nella nostra & una tavola generalmente come si costuma
fra librari. Di novo ristampata, corretta, & molte cose aggiunte che mancavano. Venezia, Gabriel Giolito de’ Ferrari,
1550. (bound with:) ID. La seconda libraria...Al s. Ferrante Caraffa. Venezia, [Gualtiero Scoto|, 1551 (Colophon:) Venezia,
Francesco Marcolini, June 1551.

Two works in one volume, 12mo (206x146 mm). I: 72 leaves. With the printer’s device on the title-page and on leaf F12v; II: 112, (8) leaves.
Scoto’s device on the title-page and Marcolini’s device at leat K11%. Contemporary vellum with manuscript title on the spine, ties lacking, lightly
darkened, on the front pastedown is printed the bookplate of the lawyer Francesco Bubani, two manuscript entries in the text at leaf A9v-rand
a note on the back fly-leaf (“giulii de la moneta di Pisa”), the initials “MFB” are stamped on the lower blank margin of the title-page, first title
a bit worn, some light dampstains, but still a genuine copy in
good condition.

LA SECONDA i I: SECOND ENLARGED AND REVIDED EDITION

R EGISTRIS DLEI i RDA OR ; *:‘ | printed by Giolito in the same year of the first edition. The
e g e Al s, Ferrante Caraffis | main differences between the first and this second edition
il are: in the title-page ‘all’altre lingue’ was changed to ‘dall’altre

il Qe 1 & 2N it lingue’; the entries were augmented from 158 to 170 (what

obliged the printer to add several more lines in a page to
maintain the same collation); the name of Ludovico Dome-
nichi was suppressed in the catalogue of the authors; at the
end of a notice (l. 43v of the first edition, 1. 44 of the second)
is added a short note clearly addressed against Domenichi,
even though his name is not explicitly mentioned; the last
two leaves, blank in the first edition, contain in the second
Doni’s so-called ‘Saying of the Mule’ (‘La diceria della Mula’),
g o Sl dao o : ‘ . already printed in his Lefere of 1547.
°’°’”i:.rrim°fs r?i"‘:.“"“ 1 A With the “first’ Libraria, Doni tried to create a catalogue
W G LA M D L | of all books in Italian issued from the times of Gutenberg to
his time. The work is generally credited to be the first bibli-
ography of Italian literature and also as the first catalogue of

"CON PRIVILEGII,




Italian ‘books-in-print’ (cf. A. Quondam, Dal libro manoscritto all'editoria di massa, in: “Letteratura italiana. Produzione e consume”, Torino, 1983,

pp. 622-631).
Very important is also the sixth section of the Iibraria, entirely devoted to music. Doni was thus among the first to publish a list with

printed music. The section opens with a dedicatory letter to the Franco-Flemish composer and organist, whom Doni asks to obtain from some
French musician a listb of music printed in France (cf. J. Haar, The Libraria’ of Antonfrancesco Doni, in: “Musica Disciplina”, 24, 1970, pp. 101-

123).

Edit 16, CNCE17683; Universal STC, no. 827609; S. Bongi, Annali di Gabriel Giolito de’ Ferrari da Trino di Monferrato stampatore in 1enezia, (Rome,
1890-1895), I, pp.297-298; G. Castellani, op. cit., pp. 335-337; C. Ricottini Marsili-Libelli, .Anton Francesco Doni, scrittore e stampatore, (Florence,

1960), no. 22.

A

ANTON BRVCIOLI,

Huomo'che fempre s¢ dilettato delle buone ettes
re,hafagte molte opere; 8 con gri fatica & fpefa fat
te imprimere , corrette , 8 date inluce , delle quali
fatiche degne,fralelibrariedoueio ho cercato rutti
i libri flampati,ritrouo quefte poche di molte che ne
hacompolte. '

Draloghs di philofophta in cinque uolumié.

Lettere controa g’ Hebrei,

Sopra i comandamenti di Dio, ¢

1 Comentofopratutta la facra [crittura,

ANTON LANDIL

Quefto ¢ un di queglhuomini che merita d'effere
amato per le yirtu,& honorato perla cortefia & no-
bilta fira ; 8 ¢ cofa rara nedere un gentilhuomo che
del cBtinuo attenda alle faccende,8 alle mercantie ,
posfi fare aleune compofitioni.Egli adunque haletto
{con tutti quefti impedimenti)molte dotte letioni nel
I'Academia Fiorentina,& dato inluce una bene inte
[a comedia,laquale con bellisfimo apparato Ducale,
& con firo honore fu recitata & lodata.

Comedia %..+

ANTONIO PHILARENO,
' Rifo di Democrito.

ALBICANTE,

Poeta difertilifiimo ingegne, ha feritte molte cofe
degne, Lodate damoltirari inrelletti,& perfone non
ineno letterate che intelligenti ; le quali opere conti-
nuamente fono per le manide glhuomini, tanto pex

A
il verfo quanto pet Pinuentione,
La guerradi Piamonte,
L.a Notomia d’ Amove,
Capitoli ¢z altre coft.

ANDREA BAIARDO,
Philogine Romanze,

ANTON FRANCESCO DONI:

Pure dard di penna alle mie opere , & queRa Ia
cagione. Quando iohauetio parecchi anni mico che
fo non 1o hora;nG i tofte haueuo fchacazzato un fo
g]m,o‘Vna leggZda , cheio la ficcauo fottole flampe:
cndezappa.rmanpqucl che I'erano, alcunene dauoa
correggere,82 mifidano nel giuditio (io ftaua frefco)
dichi fapena fecondo 1l parer mio pindnme; fcriveuo
qualche uoltamal di qualche vno anchora a riquifi
tion d’altri,& mi pareua fare vnabellagentilezza,

Ho comportato poi che alcuno habbifatto vna lette~

ra& due & trem malhora, afuo beneplacito :

ficeatole frale mie ciancie ,p;rendo'mi d'gﬂére un g?f
gante, & I'ho Iafeiate fare a fuo modo onde ¢ deriua-
Yo poiil vantarfi dhaver compofto it reftante . Holos
dato poi molti per parole falfe daltrui, & vituperaco
alcuni(che glhuomini tradirori m’han fatto biafima-
e, Jellaqual cofz ne fono ftato delluna riprefo,del»

P'aitra mifon gaftigato da me medefimo , Ringratio

formmamente Iddio che mha dato tempo & fuogo,

che o ho quafi rifarre.rjf‘cntte,me:encie,o rappezza

- te tutte le mie cicalerie . E:egnigicrnu neil’Acade-

mia Peregrina fi vanno netrando da gli imbratti vele
nofi poltiui a pigione; ende tofto che le feno in arne-
fe le publichero,tal che le § moftreranno va'aitraco
facancelfando coloro che non meritauono d'efler no

minati; & lodando _chi haueua d, 10 i
i TR ala pe.
torto riceuuto biafimo. penna altrui a

Lettere piacenol: prsmo libro,

II: FirsT EDITION. In the Seconda Libraria Doni lists Italian
manuscripts that he has personally examined (cf. P. Pellizzari,
La novella come cornice: la ‘Seconda libraria’ del Donz, in: “In Ver-
bis”, 1/2, 2011; pp. 101-122 and J. Bradbury, Anton Francesco
Doni and his Librarie’ Bibliographical Friend or Fiend?, in: “Fo-
rum for Modern Language Studies”, 45, 2009, 90-107).

Of great interest in the Seconda Libraria is the descrip-
tion of the contemporary Italian academies (leaves 106-113).

Another interesting issue is his ‘fedele’ version of Ma-
chiavelli’s novella Belfagor Arcidiovolo, also known under the
title and 1/ demonio che prese moglie, of which he pretended to
have had Toriginale in mano’ (cf. B. Moriconi, e metamorfo-
si di un arcidiavolo. Evoluzione e trasformazione del personaggio di
Belfagor da Machiavelli a 0ggi, Diss., Rome, 2012, pp. 58-59).

Edit 16, CNCE 17686; Universal STC, no. 827616; S. Casali,
Gli annali della tipografia venegiana di Francesco Marcolini, (Forli,
1861), pp. 191-202, no. 83; G. Castellani, gp.cit., pp. 337-340;
C. Ricottini Marsili-Libelli, gp. ¢z, no. 32.

Anton Francesco Doni was born in Florence, the son of a
scissors-maker and second hand dealer. After short stays in



Genoa, Alessandria, Pavia, and Milan, in 1542 he moved to Piacenza to begin studying law. Very soon, however, he gave up juridical studies and
tollowed his inclination for literature. In Piacenza Doni joined the Accademia degli Ortolani, a group of intellectuals with whom he shared a
very polemical, anti-classical attitude. Among its most prominent members were Giuseppe Betussi, Girolamo Parabosco, and Lodovico Domen-
ichi. To Domenichi in particular Doni was bound by a very close friendship, following him to Venice, where he was introduced to Pietro Aretino.
Soon afterwards Doni travelled back to Florence, where he began to take part in the meetings of the Accademia degli Umidi. In 1546 he became
secretary of the Accademia Fiorentina and, with the aid of Cosimo I de’ Medici, duke of Florence, tried to establish a printing house of his own.
The business turned out to be disastrous, however, and lasted only from 1546 to 1548. In this period Doni published approximately twenty texts
closely connected with the activities of the Accademia Fiorentina. In 1548, after the failure of his printing house, Doni broke off his relations
with the Florentine milieu leaving Florence once and for all and, after a violent quarrel whose reasons remain obscure, ending his personal rela-
tionship with Domenichi. Back in Venice, Doni edited the first Italian version of Thomas More’s Utgpia, translated by Ortensio Lando (1548).
Healso had begun a close collaboration with the printer Gabriele Giolito. In his writings from 1549 onwards Doni often mentions the Accadenia
Pellegrina. However, this is neither the name of an existing institution (as it was believed until recently), nor the designation of a project for the
creation of a new community of intellectuals; Doni’s Accademia Pellegrina is simply a literary fiction and an important element of the setting of
his works. Doni’s most productive period coincided with the years 1551-1553, when he was a collaborator of the printer Francesco Marcolini,
who during this triennium printed many of Doni’s major works: the Seconda Libraria (1551), the Zucca (1551-52), the Moral Filosofia (1552), the
Marmi (1552-53), the diptych Mondi-Inferni (1552-53), the Pistolotti amorosi (1552). In 1555 Doni suddenly left Venice and went to Urbino, where
he unsuccessfully tried to obtain the patronage of Duke Guidobaldo II della Rovere. Between 1557 and 1558 Doni stayed in Ancona, where he
tried to open a new printing house. Between 1562 and 1563 we find him in Arqua, where he planned a monument in honour of Petrarch, which
was never built. In 1567 Doni and his son Silvio moved to Monselice, near Padua. Doni’s works enjoyed great success throughout Europe and
were soon translated into other major European languages. In July 1574 Doni returned to Venice, where he offered Henry III of Valois the
precious manuscript of a poem in ottava rima, the Guerra di Cipro. This is the last known fact of Doni’s life. He died soon after, in September
1574 (cf. P. Pelizzari, Nota biografica, in: “Doni, I Mondi e gli Inferni, Turin, 1994, pp. LXIX-LXXXIV).

$ 3,200.-



THE ONE-BOOK MAN
10.[EUDES DE I’ARCHE, Noél (fl. 1* half of the 18" cent.)]. L’uomo di un Libro: ovvero Libreria intiera in un sol
piccolo libro fatto apposta per le persone d’ingegno. Che non ponno avere né tempo, né comodita... per leggere
migliaia di autori... Tradotto dal francese nel linguaggio italiano da Arione Rochi di Matalona. Padua, Giovanni

Manfre, 1718.

12mo (156x85 mm); contemporary vellum, ink title on spine; (22, the first is a blank), 538, (2
blank) pp. Lacking another blank leaf in the first quire. Title-page printed in red and black. A
very good, genuine copy.

FIRST EDITION IN ITALIAN, in the translation by Arione Rochi da Matalona, of this
curious book which is a kind of manual of essential knowledge with numerous but vague
bibliographical references. It can also be seen as a portable encyclopedia. The book covers hu-
man history from the beginning up to the year 1715. The original French edition (IL'Homme d'un
Livre, ou Bibliotéque enti€re dans un senl petit livre) appeared in Leiden in 1718. The name of the
author is not mentioned in the French edition, while in the Italian one is given only at the end.

Barbier, Anonymes, 11, 854; PM. Conlon, Le siécle des Lumieres. Bibliographie chronologigne, Geneve,

1993, XI, p. 264.
$ 800.-




FROM THE LIBRARY OF FELICE DURANDO COUNT OF VILLA
11.GIRALDI CINTIO, Giovanni Battista (1504-1573). Discorsi di M. Giovambattista Giraldi Cinthio nobile ferra-
rese,... intorno al comporre de i Romanzi, delle Comedie, e delle Tragedie, e di altre maniere di Poesie. Con la tav-
ola delle cose piu notabili in tutti essi discorsi contenute. Venice, Gabriel Giolito de’ Ferrart & bros., 1554.

4to (216x154 mm). (8), 287, (29) pp. With the printet’s device on the title-page and at the end. On front pastedown 18™-century engraved book-
plate of Felice Durando Count of Villa (1729-1791), famous for his erudition and his celebrated library. Contemporary limp vellum, colored
edges, some light marginal foxing, a very nice copy.

FIRST EDITION of Giraldi’s most important contribution to literary criticism and his most lasting influence on dramatic theory and practice.

Almost all the main issues in Renaissance dramatic criticism are examined somewhere in his various works and prefaces. He rejected the
Greek arrangement of plays into prologue, episodes, and choral odes and returned to the five acts of the Roman theatre. He reasoned that a
good play should first present the argument, direct the argu-
§ ment toward its end, present obstacles to its resolution, offer
Di1sS COR S T -‘ a means of removing the obstacles, and end with a resolu-

Sl R A R tion, all arranged in five acts. In contrast to only three or four

RARESE, E SEGRETARIO

4.???’?47*” IR ‘ ‘:N” ‘,,T,‘;‘ %k Eiﬁrj?wﬂ speaking parts in some Greek plays, he increased the number

mparre . .
g of actors used in a play to as many as twenty. Following Sen-

CON LA T AVOLAL DELLE COSEPIpP
NOTABILIIN TVITI BESSIDISCORSI CONTENVTE.

s WS s eca, he emphasized the function of the messenger, whose
: ) arrivals and reports cause the audience to experience ‘all the
horror and compassion which are the pith of the plot’. Con-
sequently, he used soliloquies freely. In drama he preferred
verse, thymed or unrhymed, to prose and favoured the sepa-
ration of stylistic levels between comedy and tragedy. He be-
lieved that the proper function of tragedy was both to teach
and to delight as well as to induce wonder, pity, and horror.
Although he used historical plots in several of his tragedies,
he was willing to expand the traditional themes of Italian
tragedy to non-historical and fictitious plots; the seven plays
taken from his own novelle all fall into this category. While
he never used the term tragicomedy, his concept of ‘tragedia
mista’ (mixed tragedy -tragedy with a happy ending) com-




bines the goal of arousing emotions of horror and pity with the more pleasant satisfaction of seeing good characters rewarded at the end of
the play for their virtue. E.g., the Orbecche, his most influential work, was a Senecan horror tragedy dealing with Sulmone, king of Persia, and his
daughter, Orbecche. It presented both Orbecche’s murder of her father and her subsequent suicide directly on the stage, a practice imitated in
scores of gory scenes in the theatres of Renaissance Italy, France, and England. Thus, his dramatic practice was in this instance more influential
than his theoretical preference for tragedy with a happy ending,

Giraldi’s treatise on romances, dedicated to Giovanni Battista Pigna,
reflected his belief that the classical epic was not the only proper form for
narrative poetry, and it defended Ariosto’s Orlando furioso against its detrac-
tors. In such matters, he stands on the side of progressive critics in the
early literary quarrels that came to be known as the “Battle of the Books”
between the ancients and the moderns. Thus, while he admits the necessi-
ty of poetic unity, he denies that it is only of the kind Aristotle observed
in Homer. In effect, he defines the poem of Ariosto as evolving from a
different source (the ‘romanzi’) than its classical antecedents, although he
believed that all forms of the epic, both ancient and modern, belonged to
the same genre. The grounds of his defence are twofold. In the first place
Giraldi maintains that the romance is a poetic form of which Aristotle did
not known, and therefore do not apply; and in the second place, Tuscan
literature, differing as it does from the literature of Greece in language, in
spirit, and in religious feeling, need not and indeed ought not to follow the
rules of Greek literature, but rather the laws of its own development and
its own traditions (cf. P. Osborn, G.B. Giraldi Cinthio’s dramatic theory and
Stage practice: a creative interaction, in: “Scenery, Set, and Staging in the Italian
Renaissance: Studies in the Practice of Theatre”, Lewiston, NY, 1996, pp.
39-58)

Giovanni Battista Giraldi, surnamed Cinzio, was born at Ferrara and
educated at the university of his native city. He became professor of natu-
ral philosophy in 1525 and, twelve years later, succeeded Celio Calcagnini
on the chair of rhetoric. He also acted as private secretary to Ercole 11 and
Alfonso II d’Este. Apart from his tragedies, he is mainly remembered for
his prose work Hecatomithi, a collection of tales in the manner of Boccaccio
and Bandello, which directly or indirectly furnished the plot for several of




Shakespeare’s plays (ct. R. Bruscagli, B.G. Giraldi: comico, satirico, tragico, in: “Il teatro italiano del Rinascimento”, Milan, 1980, pp. 261-283).

Edit 16, CNCE21262; Adams, G-701; S. Bongi, Annali di Gabrie/ Giolito de’ Ferrari da Trino di Monferrato, stampatore a Venezia, Rome, 1880-1897,

I, pp. 427-429; B. Weinberg, A History of Literary Criticism in the Italian Renaissance, Chicago, 1961, p. 1129.
$ 1,500.-

"' \ﬂr \n(: &L
DISCOR SO DI M

GIOVAMBATTISTA GIRALDI

CINTHIO NOBTIELE
FERRARESE,

ET SEGRETARIO DELLECCELLENTISS,
DVCA DI FERRARA, INTORNO AL
COMPORREDEIROMANZI.

A M. GIOVAMBATTISTA PIGNA

Q{Vu DOCVIDVM TEPVRERVM SVPER ARDVA C YR R HAE C€ON MOLTE CONSIDERATION]
PERDVXI, LAVRI'Q. DEDI RECVBARE sVB VMERA, intorno ad altre forti di - Poefia,
STFIRMA&EANIMVM,SACRA:IG{E\IONT]BVﬁVNDAS "

HAVRIRE AONIDVM,ET PHOEBI PENETRAR E RECESSVS
VNDE TIRI FLORES LEGERES,ET SERTA PARARES,
QVAE CVPIVNT OMNES,LAVDIS QVOs EXCITAT ARDOR {
NVNCETIAM OFFERIMVS;PARVO COLLECTA LIBELLO,

IRSA TIRILONGVM VT CYNTHI TESTENTVR AMOR £ M. =T O mi ueggio ad ogni modo M .G to-
R A | Ba wmbactiiaplarcinsdinine)
faticofa imprefa, wolendomi mette
rea fcrinere dell arte del comporre
@z% & === Romanzi, fiperche non bo ueduto
Pl OSSR cheinfinoadhora, ifiafiatoperfo
na, chene habbia feritto pure una
parola:fi anco perche uarij ono ot oo fFass gli auttori,iqua
Ll hanno wariamente compofto in questa forte di Poefiz,ns
pure apprelfo uaric nations, ¢) uarie genti,ma appreffo noi
Lealians. cAccrefee questa difficnleala uivts, &) ladottr
nauoftra, laguale fa.ch'ionon creda di poterws dir cofa;
A




VESALIANA
12.GRATAROLI, Guglielmo (1516-1568). Opuscula, videlicet: De memoria reparanda, augenda, conservandaque,
ac de Reminiscentia... Basel, Nicolaus Episcopius, 1554.

8vo (155x106 mm); eatly 20™ century calf, panels and spine richly gilt, marbled endpapers; 258, (6) pp. Printet’s device at the end. Ownership’s
inscription by a certain Renato Zambrini on the front fly-leaf. A very good copy.

SECOND EDITION of the treatise on mnemotechnics by the physician Guglielmo Grataroli, first published in Zurich in 1553. The work
became immensely popular and was translated into French in 1555 and English in 1563.

In the Opuscnla Grataroli focuses on the different mem-
ory techniques used in the medieval tradition, from Averroes
to Albertus Magnus and Thomas Aquinas. He deals with the
preparations used by doctors to increase the memory capac-
ity. He also refers on the opinion of Erasmus about Ficino
and on the work of Andreas Vesalius about the anatomy of
the brain and the location of the seat of memory. Although

GVLIELMI GRA-

"TAROLI BERGOMATIS ARTIVM

&medicinz dooris opu- | Grataroli was interested in magic and alchemy, in his art of
Demmm:‘::::::‘:" s memory he ‘aV01ds any reférence to the ars notoria.
uaquﬁ;,_acdeRemim@en’ﬁaf[elﬁif;:ggrf,'i: Guglielmo Grataroli was born at Bergamo. After com-
mit::::;::&::::f::: :::;hw p.leting his rn.edical stgdies in Padua, he returned to his native
; z:;zﬁsl%n;n;;:gpeamnepamumcorpo, c1ty.to practice rngdlclne. In 1.546 he converted ‘to PrQFes—
o TR tantism and to avoid persecution from th.e.local inquisition
‘petua & certifsima figna & prognoftica. fled to Basel, where he practiced as a physician and taught at
Omniaab autore correca,aucta fatis, & - B the university. In 1552 he published an unusual pamphlet in

ultimé edita, . . o . . . .
which he expressed his own religious beliefs, including a mil-

: lenarian admonition to the faithtul (Confessione di fede, con una
BASILEAE, APVD NICOLAVHM certissima et importantissima ammonitione). He entered in contact
Epifcopium iuniorem, Anno } . . . .. .

! M. D.LIIIL | with Calvin in Geneva and associated with printing circles
| in Basel and Strasbourg. He compiled an index to the Basel
edition of Galen’s works and produced a number of small
tracts on medical topics intended to constitute a sort of self-
help encyclopedia for educated laymen. But Grataroli is also




remembered as the maker of his compatriot’s, Pietro Pomponazzi, international reputation in publishing the latter’s works, and for introducing
Girolamo Cardano to the Basel publishers (cf. I. Maclean, Hezerodoxy in Natural Philosophy and Medicine: Pietro Pomponazzi, Guglielmo Gratarolo, Gi-
rolamo Cardano, in: “Heterodoxy in Eraly Modern Science and Religion”, J. Brooke & 1. Maclean, eds., Oxford, 2005, pp. 17-19).

P. Bietenholz, Der italienische Humanismus und die Bliitezeit des Buchdrucks in Basel, Basel, 1959, pp. 148-149; G.B. Gallizioli, De/la vita, degli studi e degli
seritti di Gulielmo Grataroli, Bergamo, 1788, p. 65; Young, p. 138.
$ 1,200.-




ARTIFICIAL MEMORY

13.[GREY, Richard (1696-1771)]. Memoria Technica: Or, a New Method of Artificial Memory... London, Charles

King, 1730.

8vo (183x110 mm); contemporary English blind-tooled paneled calf (joints weakened, extremities a little rubbed, back fly-leaf detached);
XVIII, (6), 119, (1 blank) pp. Title-page printed in red and black. Wormbholes in the lower margin of the first fifteen leaves not affecting the text,

occasionally slightly browned, otherwise a good copy.

FIRST EDITION of this English key work on artificial memory. Grey’s treatise had a long lasting success, and was reprinted many times up

Memoria Technica -

NEW METHOD
ArTIFiciaL MEemory,

Applied to and exemplified in

CHroONOLOGY,
History,

GEoGrRAPHY,
ASTRCNOMY,

ALSO
Sewifb, Grecian and Roman Coins, Weights
and Meafures, &,

‘With TasLEs proper to the refpetive Sciencess
and Memorial Lines adapted to each TAsLE.

Hezce, dum incipias, gravia funt, dumque ignores; ubi cog=
noris, facilia. Ter. Heaut,
Frufira docemur, [i quicquid audimus preterfluat. Quint.

LONDON:
Printed for CuARLEs KNG in Weftminfler-Hall,
MDBCC XXX,

to the mid Victorian Age.

“Grey’s system consisted in changing the last syllable
of names into letters which represented figures according to
an arbitrary table, and in stringing together the new forma-
tions in line with a hexametric beat. The Memoria technica was
applied to the dates and figures of chronology, geography,
measures of weight and length, astronomy, &c, and though
uncouth and complicated met with great favour [...] On
Grey’s system were founded Lowe’s Mnemonics and several
‘aids to memory’ connected with other names” (Dictionary of
National Biography, s.v.).

This method is particularly remarkable in that Grey
attributes numerical value to consonants and vowels and, by
adding a few syllables to words, he connects them with e.g
the diameter of the sun or the date of an historical event.
Thus he creates what he calls Technical Words, bearers of both
the traditional meaning of the original word and numerical
information. It is even possible to incorporate fractions, and
opens a way to carry out calculations with Technical Words.

Grey’s system of substituting letters for numbers is
derived from Winckelmann’s Novissima ex Parnassus de Arte
Reminiscentiae of 1648, and was developed in Feinaigle’s pop-
ular numerical art of memory.



Richard Grey was born in Newcastle and studied at Oxford, graduating in 1719. In the same year he was ordained priest and became
chaplain and secretary to Nathaniel Crew, bishop of Durham. Subsequently he was also appointed prebendary of St. Paul’s Cathedral, London,
and official and commissary of the archdeaconry of Leicester. In 1757 he became archdeacon of Bedford. He was a friend of Philip Doddridge,
was well known to Samuel Johnson, who admired his learning, and was intimate with John Moore. He died in 1771.

ESTC, t124078; Wellcome, III, p. 165; Young, p. 140.
$ 550.-




THE USELESSNESS OF BOOKS
14.[LANDO, Ortensio (1512 ca.-1556 ca.)]. La sferza de scrittori antichi et moderni di M. Anonimo di Utopia alla
quale, ¢ dal medesimo aggiunta una essortatione allo studio delle lettere. Venice, [Andrea Arrivabene], 1550.

8vo (139x88 mm). (36) leaves. Italic type. Arrivabene’s device on the title-page. Woodcut initials. 19™-century black half morocco, panels covered
with marbled paper, gitl title on spine, marbled endpapers, sprinkled edges (Tarditi, 1890). Light water stain in the lower margin of a few leaves,
upper matgin cut short, but all in all a good copy. On front flyleaf bookplate of Major Bryan Palmes. On the title-page 17"-century ownership’s

inscription “Ex libris Juliani Pamphili”.

SCARCE FIRST AND ONLY EDITION of this paradoxical booklet, quite in the style of its bizarre author, in which Ortensio Lando
reflects on culture and, above all, on books. Around mid Cinquecento, the book production had put into circulation a quantity of books

SCRITTORI ANTICHI ET
MODERNI DI M. ANO-
NIMO DI V.-TOPIA
ALLA Q.VALE,E DAL ME-
defimo aggiunta una effortatione
dllo ftudio delle lettere.
CON PRIVFILEGIO.
I /

unimaginable only fifty years before. Consequently many
authors such as Doni, Lando and Gesner felt the need of
cataloging the knowledge and making thus a survey of the
cultural heritage transmitted through printed books. In doing
so in a even less systematic way than Doni, L.ando comes to
the paradoxical conclusion that books are useless, not only
the mass production of the last years but also those of the
main writers of the Renaissance tradition. In the second part
however (Essortatione allo studio delle lettere, ‘Exhortation to the
study of literarture’), he retracts and praises the merits of the
great authors.

“Lando’s genius is essentially humorous and para-
doxical. His faculty for seeing the other side of things, and
his readiness to challenge the most settled convictions of
mankind, were accompanied by an equal readiness to refute
his own conclusions. Thus the advocate of intellectual top-
sy-turvy was also the defender of the conventional. In reality,
Lando with all his dialectical skill and wealth of illustration,
is an inveterate joker, and it could be said that in his most
elaborate disquisitions he is, with however grave a face, only

laughing in his sleeve” (W.E.A. Axon, Ortensio Lando, a Hu-



morist of the Renaissance, in: ““Transactions R.S.L.”, vol. XX, 1899, p. 37).

“Ortensio Lando treated the important issues and esteemed authorities of learning with a studied nihilism which mocked the whole
structure. He defended first one side and then the other of sixteenth-century debates, leaving the impression with his readers that neither opin-
ion was worth commitment. He criticized through ironic paradoxes [...] If Niccolo Franco was humorous, Lando was bitter and he named his
targets more often” (P. Grendler, The Rejection of Learning in Mid-Cinguecento Italy, in: “Studies in the Renaissance”, XIII, 1966, p. 239).

Born in Milan, Ortensio Lando studied there under Alessandro Minuziano, Celio Rhodogino, and Bernardino Negro. He continued his
studies at the University of Bologna and obtained a degree in medicine. For five years (1527 to 1531) he retired in different Augustinian convents
of Padua, Genoa, Siena, Naples, and Bologna, studying various humanistic disciplines, among them Greek.

In these years he became acquainted with the works of Erasmus and kept friends with various scholars with Evangelical inclinations as
Giulio Camillo Delminio and Achille Bocchi. After a short stop in Rome he preferred to leave Italy and settled at Lyon, where he worked as

editor in the printing house of Sébastien Gryphe. Here he also met FEtienne Dolet and published his first work Cicero relagatus et Cicero revocatus
(1534).

VNAL BRIEVE

ESSORTATIONE ALLO
STVDIO DELLE
LETTERE i

NELLA QVALE SI MOSTRA
L’ECCELLENTIA DE
wolti illu@ri ferittori ¢ del-

U Anticd,et dell’etd modernd.

0 G G1(fe il Bidello nomente)
addottorerannofi alcuni giouis
N netti di noStra etd wenuti findal-
i [ ultime parti di ponente, ¢z uoi,
8| quando penfate mai,daddottordr
== uizalle Calende greche mipenfo
io,ouero il giorno di.S.Bino,che uiene di tre gior-
i doppd L uniuerful giudicio: D eh come farefte uoi
1l meglio, s lafciar le uanitd del mondo,d’onde non
fe ne trabe , faluo che roffore ¢ pentimento , &°
tutto tutto applicarui agli ffudi delle buone lette-
re: lonon dico gid che per attenderui piw li-
beramente , [enzd ueruno impaccio lafciate ds
canto le domeiche facende , abbandoniate il pa-
trimonio,come fece Anafagora,ne che andiate peré
grinando Afie ¢z Europa,come fece Diodvro Sis
colo: nonui dico che facciate come I\Iicauflat'1 Rle_mct
egli
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degli Bihiopi la quale, per iftremo ardore di appré
dere fiparti dall'uitime partidella Arabbia, ey an-
6 & ritrouar Salomone;Non dico che facciate co-
me gia fece Apollonio Tidneo,il quale,per difio d'im
parare uifito gli Perfiani,il Cancafo,gli Albani,gli
Scithi,er gli Maffageti, gli indiani,gli Elamiti, gli
Medi,gli Parthi,gli ARirij,gli Phenici,gli Paleflini,
e gli Egittif;Io non dico che ue w’andiate, quafidi-
uenuto un nouo Democrito in Egitto,in Perfid,&
al mar RofJo,per udir la rara fapienza de Caldei,
ma fol defidero ne fiate fi fudiofo 5 come effer ne
foleuano Simonide Poeta , Sophocle , Carneade,
M. Varrone,er quel buon Scipione Affricano,che
mai fi lafciaua ufcire dulle mani la Pediadi Cirro,
@ era perd di woi molto piw occupato,et nelle guer
ve ¢ nelle ciuili imprefe:ma qual cofa ui rimoue da
gli ftudisforfi lafaticasma ditemiznon ¢ maggior fa-
tica lo fharfi tutto’l giorno d piu fitto merigio ; col
[paruicre in pugno,ouero nel far uolare gli falco-
nis non fi [ente piu graue trauaglio,dando la cdecia
a lepriya conigli,a porci,d Ceruigr d Da’im £non
[entite uoi maggiore difagio iftando tutto’l giorno
fulle cantonate,dfpettando che Uamata noftra fi facf.
cia albalcone , ¢ iui affiderandoui cotal uolta di
freddo,fra woi &effo cantare, CHE DEBEO FA~
RE, CHE MI CONSIGLI AMORE? Ritrauut
forfi dallo udio delle buone lettere Uhauer com-
prefo per le antiche forie,che gli buomini }lltmra'

Then he began a wandering life and in the next twelve
years he is found in Basel, where he published Erasmi funus
(1540) and attracted the anger of the city’s Reformed church.
He visited France and was received at the court of King
Francis 1. He reappeared at Lyon in 1543, where he printed
his first Italian and most successful book Paradossi (1543).
He then visited Germany, and claims also to have seen An-
twerp and England. At Augsburg he was welcomed by the
wealthy merchant Johann Jakob Fugger. In 1545 he is found
in Picenza, where he was received by Lodovico Domenichi
and Anton Francesco Doni in the Accademia degli Ortolani.
Then followed a decade of relative peace in which Lando’s
life became stabilized on Venetian territory. He was present
at the opening of the Council of Trent and found a patron
in bishop Cristoforo Madruzzo. In Venice he worked for var-
ious printers, mainly for Giolito, and often met Pietro Areti-
no, with whom he had already a correspondence since several
years.

In 1548 he translated Thomas More’s Utgpia, wrote the
Commentario delle pin notabili mostruose cose d’ltalia, and published



the Lettere di molte valorose donne, the first collection of letters by women. He was also very active in the coming years and published numerous
works, in which he criticized the traditional scholarship and learning and in which he showed close sympathy with the Evangelical movement. In

tact all his writings appeared first in the Venetian indices and later in the Index Romanus (cf. S. Seidel Menchi, Chz fu Ortensio Lando?, in: “Rivista
Storica Italiana”; 106/3, 1994, pp. 501-564).

Melzi, 1, 62; A. Corsaro, Bibliografia di Ortensio Lando, p. 6; Edit 16, CNCE29509.
$ 2,500.-
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nion folo per che traftullo ne piglate ,, A -SSP EBER T off
maper che egli(laun picciolo teftimo-
nio che ubrigato fono per gli molti do- : Frtenng iy
ni ¢ per le wtolte cortefie dauoi rice- cor—. JE monﬁfgffu ;}Eﬂ’:‘;ﬁ;ﬂ ;’{":
uute : @ procacciarus tutte guf”f C(JE sl sl poi che altro non fate, ne ad al-
che per me fipoffono , per raggioirui tro penfate giamai,che ad accoz-

‘ ibri, to,h {-
i da importantifiime occupar o ot e
@ menre p P lo, fenza rifparmiar faticd foffo-
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tioni gnaﬁ che del continoo ;‘ﬂggm— prariuolgere: Credeteloa me, che I molta copid

de libri conifonde I'ingegno ¢ indebolifce la memo-
brata: kqgffffﬂ “d”"f”ejc puruna vid (on che L'aiti come altri penficd uer folleuiz)

picciola hora et dalle priuate ¢ dalle Certo,fe la moltitudine de librisci face(Jé doenta-
S ’ i bt e o
Ducali 6:[ogﬂe impetrar potfte,@‘df ve ¢ piu dotti,er piu facondi,non ui farebbe Stato

¢ per alcun tempo,ne il pin dotto,ne il piu fucondo di
]0‘11‘50 HOﬂTO amatemnts, Triphone libraio,d di Tirannione grammatico che
d tempi di Pompeio (il magno )n’hebbe piu di tre mis
1a wolumi, 6 per meglio diredi Gordiano imperd-
dore,di cui; fi leoge ch’egli n’hauefJé piu di [eflanta
mila : ma che penfiero ¢ finalmente tl uoftrocuolete
per duenturd empir tutta lacafd de libri ¢ bormai
altro non ci fi uede,cs tutte le paveti,non fol dello
Jrudio uoStrosma della fala altvest, e5 delld pin inter-
nacdmerd , de uari authori coperte [i ueggiono :
Douundue mi rinolgo 5 ne trouo in ogni lingud
feritti;e & qualungue profefione appartenentiyet
tton we ¢ perd alcuno in cui non fieno mille dif-




MNEMOTECNICS

15 PETRUS OF ROSENHAYM (1380-1432). Roseum memoriale divinorum eloquiorum. [Southern Germany, proba-
bly Cologne, Ludwig von Renchen (?), 1480-1490 ca.].

4to (210x142 mm). Collation: [a-f*]. (48) 1I. 32 lines. Entirely rubricated in red ink. Later three-quarter vellum, covers backed with marble paper,

ipit Rofenm memozale divinoum cloquiouun
ucrendifimo inxfo patrictoiio-ofio Laaide oluing
:}ifzran'onz tituli %anm‘ clementis @crofancte Romane
cecleficpzefbitero cardinali placentino wulgariter nun/
tupato-ﬁratcr etrus oe Rolenbeim monacbug Mo/
nafterij mellicenl-fedi 1 omane imediate fubiccti- oz.dmie
fanctibndicti-patanicnf oiocef-fS e et fiquid poteft- @pulti conati funt
facre feripture textd §bulda excerptionibuf metro ftilo qzaptios fitfra
£y gili bominfimemozic c3mendare-videls vt (acre fidei predicatoibus-
{aboremrequirenditextunm parilitacSallcuiarent-aca pituloz quotd
que veiliter incechaociinolenific creditur. facilioit redderent: quoni
alfj fenis-alg quaternis -alij binis ®hbus-quidam ctiam ﬁngufm;nonn
bus metre quodamiunctis-quodhibet capitulum biblic memozic com
mendarc curarunt- Pneer ques frater @uido ferzarienf ceclefic pze/
Fbiterct fertur pofica cinfdem eccelie paelvl-binis verlibas examerris
ad fancte memozic dominum <lementem quintume« margaritam (wam
bocenin indiditlibello nomen feribens-fimgulozum cipitnlous biblie
famofiozes materias elabozauit.ct me indice non inerter ealdem cons
plexus elt-guive i laboz ipiis Mcricloqug pedicatozibus ad memo
ter retinendumi-et materiam et quota capitulom fatis oare potuiler
fruftra omaino reuerendiffune pater novum labozem obid ipiom per
e affumendum temptamfietis - Punc vero quia edam pzefaci vomini
aidonis opus remotaab oculis criptura ~tameth elegsnter compe
diofed dariozes materias tangens perfiringat-quod et mibi in eifaes
perquirendis materijs -t prefertimin libzis picntialibus nd nibil cenn
tuliffc faccozenibil tamenomnino adallegandum quotanoum memo /
riterue-capitulozum materias fibi innicem fuccedentes retinendui ¢é
ferze poterit-prout nec mens [wa fuific crediture eciam i omnes verus
f0s corde recites- DAUIPPE qUI OMNCS PEriis MELro CX3MCero- ¢ ¢is
libus pedibus oftat exaravit - Hullo vato figno wilibzo-gue quoto 2/
pitnlo quifqs verfus mente recitatns infermat-prout clarumelt intuen
ti- Wlacuit ergo reuerendifime paternitati veftre-vd nuper candé aplh
celedis lacra 4 iimin? neceffarialegatd+p pfidox buffitaz cxtivpidara
bic-trboxatricemac graz apliaz pleniad bas niaf aglon.res paries

bﬂ,« e
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smooth spine with lettering-piece. A very good copy, ancient reastoration on the
first blank leaf, pale stain at the lower corner of the first quires. Provenance: man-
uscript inscription on first leaf recto “Scolarium sup bibliam”, probably by the
typographer; bookplate of the Wican Free Public Library on the pastedown and
its stamp in the outer corner of the first and last leaves; manuscript inscription
attesting the purchase in 1908.

RARE FIRST EDITION of the Roseun memoriale composed by the German
Benedictine monk Petrus of Rosenhaym, a poem of 1,194 verses in which every
chapter of the Bible (excluding the Psalms) is summed up in a distich. The work is
based on an extremely complex mnemotechnic method (the hexameters of each
section of the summary form an acrostic of the letters of the alphabet), and was
very popular in the 15" and in the first half of the 16™ century. The edition is
assigned by Proctor to the printer Ludwig von Renchen, active in Cologne from
1483, while ISTC gives Southern Germany between 1480-1490 and GW tentative-
ly suggests Oberrhein, 1483.

Petrus von Rosenheim studied at the University of Vienna. From then, to-
gether with his friend Nikolaus Seyringer, he moved to Subiaco where he entered
the Benedectine order. In 1413 he was appointed prior to the cloister of Rocca
di Mondragone near Capua. In 1416 he took part to the Council of Konstanz.
There he met Nikolaus von Dinkelsbtihl with whom he discussed the monastic
reform of his order in Austria and Southern Germany. Between 1418 and 1423
he was prior in Melk (Low Austria). After 1423 he was appointed ‘cursor biblicus’
and ‘magister studentium’. The Roseum memorial was composed between 1423 and
1426 for Cardinal Giulio Branda di Castiglione (M. Niederkorn-Bruck, Az, Lebh-
ramt, Charisma. Die Bedeutung von Prudentia, Discretio und Norm zur Zeit der ersten Melker



Reform, in: “Between Creativity and Norm-Making. Tensions in the Early Modern Era”, S. Miiller & C. Schweiger, eds., Leiden & Boston, 2013,
pp. 87-88).

Goff, R-336; 1GI1, 7668; Walsh, 492; Oates, 867; Pr, 1517; BMC, I, 312; GW, M32724; ISTC: Harvard, Newberry, Yale, Brown, Hunt, LC; Young,

p. 278.
$ 14,000.-




16.PIGNNA, Giovanni Battista (1530-1575). I romanzi di M. Giovan Battista Pigna, al S. Donno Luigi da Este ves-
covo di Ferrara, divisi in tre libri. Ne’ quali della poesia, et della vita dell’Ariosto con nuovo modo si tratta. Venice,
Vincenzo Valgrisi, 1554.

4to (218x161 mm). (4), 174 pp., 1, blank leaf, (24) pp. With the printer’s device on the title-page. Modern vellum over boards, marbled edges, a
fine copy.

RARE FIRST EDITION of one the first codifications of chivalric romance, which was preceded by a few months by Giovambattista Giraldi
Cinzio’s Discorsi intorno al comporre de i romanzgi. Pigna accused his teacher of plagiarism. Although Giraldi was innocent of the accusations set
tforth by Pigna, this controversy nevertheless marked a taming point in his career. He subsequently lost his prominent position and reputation
at the Ferrarese court: his university salary was frozen between the 1553-54 academic year and 1561, when he was also deprived of his position
as secretary.

Only the first three books of Pigna’s I Romanzi is concerned with romance and epic in general, and here a considerable portion of the
discussion is devoted to theories of imitation, and to lan-
guage, style and register. In matter of structure (the number
of protagonists and actions, the presence of episodes) Pigna

s ataniin ' shares many of Giraldi’s opinions, but also adds some useful
Di M. Giouan Battifta Pigna, _ qualifications, indicatory how both epic and romance at times

AL S. DONNO LVIGI DA ESTE 1
el break out of the pattern of structure normally attributed to

DIVISI IN TRE LIBRI.

o S them, and converge. So an epic, which must be structured
5l Pty e mosn around a single illustrious action, may still contain many oth-
er actions, while in the romance a single action or protagonist

will emerge. Pigna raises too the important point may itself
dictate the structure of a poem, pointing to the apparently
rambling structure of Ovid’s Metamorphoses, to which could
be applied many of the criticisms made of the romances, but
which is entirely appropriate to the material. Length, struc-

ture, and presence of digressions do not, therefore, in this

Con gratia & priuilegio dellTlluftriffimo
< Senato Veneto,

In Vinegia, nella bottega dErafimo, appreflo

VinodicoWalgtlht misis ' view, constitute indicators of a particular genre (cf. J.E. Ever-
son, The Italian Romance Epic in the Age of Humanism, Oxtord,
2001, pp. 271-278).

“Pigna was four years old when Ariosto died in 1533,




so his short biography should not be treated as a window onto the poets mind. But whether or not Ariosto reasoned as Pigna describes, the
young Ferrarese humanist gives an accurate account of what Ariosto would in fact accomplish. Orlando furioso elevated a popular vernacular
genre in the direction of classical epic with such success that the two traditions would be thereafter conjoined by the most talented of Ariosto’s
imitators” (1. Gregory, From Many Gods to One: Divine Action in Renaissance Epic, Chicago, 2000, p. 105).

“Sia Pigna che Giraldi condividono una grande ammirazione per I’Ariosto e considerano il romanzo, ossia il poema narrativo in versi,
come un genere nUOvo, tipicamente italiano e significativamente diverso dal poema epico degli antichi. Mentre ’epica celebra le gesta di un sin-
golo uomo, il romanzo presenta una maggior varieta di personaggi, luoghi ed azioni. Questo tuttavia non implica il declassamento dei modelli
epici, prodromo della querelle des anciens et des modernes, bensi un nuovo rapporto tra il sistema delle regole descritto nella Poetica di Aristo-
tele e la pratica della scrittura: un rapporto non statico, dato una volta per sempre, come pretendevano i critici del romanzo [Minturno, Speroni,
Trissino, ecc.], ma aperto e disposto a riconoscere la sostanziale novita delle opere modern” (G.B. Pigna, I romanzi, S. Ritrovato, ed., Bologna,
1997, p. XXXI).

Giovanni Battista Pigna was born at Ferrara, where he made his early studies under Lilio Gregorio Giraldi and Battista Guarini. At the
age of twenty he became a teacher at the ‘Studio’ of Ferrara and later secretary, chancellor and historiographer to Alfonso II d’Este. He was the
author of 1/ duello (1554), a treatise on honour and the qualities of a gentleman, a history of the house of Este (1570), and an important treatise
on stagecraft, I/ Principe (1561), dedicated to duke Emanuele
Filiberto of Savoy, but originally written for Alfonso d’Este,
DE ROMANZI DI M. GIo when he still was a young prince (cf. R. Baldi, Gzovan Battista

delle uergini:da che ne feguono e feene & le Satire. il terzo del rivolgimen-
todegli hiftrionialli fpettatori. conchiudefi quello che rimanea intorno

alle opere,alla natura Scallamorte del Pocta. Il proemio ¢ inloda della prat-
tica tratta dalla theorica,

Argomento del terzo Libro.

Frwaumanns diparticolari parole fi parla. & cio fafsi nelle ftanze
del Buriofo :le quali gindicate fono quanto alle correttioniscon che uarie
cofe furo mutate & rimutate.. Etaccioche queftomeglio focceda , piglianfi
centoluoghi, fopra ciafeun de quali il cattiuo col buono, &il buono col
meglio i mifura. & io cio & {pecialmente infegnata la ragion del compor
uerli quanto alla feielta delle voci: & quantoalla difpofitione & al numero .
& fecondo Poccorrenza fi moftrano gli effetti delle lettere & femplici & com
pofte: & le figure & i modi del dire. Si fanno tutta uia conofcere le conue-
neuoli rime : & come ritrouare & come porre fi debbano. & i legamenti del-
Ie parti del fermone: & lelicentie chefi comportano in efsi & nelledefinen-
ze. 1l checontiene molti precetti intorno alle regole dellalingua. Il proe-
nio ¢inloda dellaffrontare infiemelecofe chetrafe soppongono. & ¢ in
2ifefs dellAriofto. In tutta Popera fi uamoftrando in che conuenganoi Ro-

&inchend. & fempre fi fa ueder la cagione perche cofi
fieno: & per chend. Eta quefto modo in diuerfi lati ua-
opofito ui fi tramettono: & di partein parte, effendofi
defdidichiarata: & detto donde auenga checofi fichiami-

A efporre Parte poctica de Romanzi.

DE ROMANZI

BATTISTA PIGNA,

AL s."DONNO LVIGI DA ESTE
VESCOVO DI FERRAR A,

PRIMO LIBRO,

SSEND o il diletto, lluftrifs. & Reue-

rendifs. Monfignore, che nellopere con-

! fifte, 5 nella contemplatione, al lungo an-

dare affai balquanto dalla ftanchezzain-

terrotto ; accioche egli non i parta,, bifo-

gna che noi alcune volte da lui fi partiamo col pigliare
atempo debito ricreatione :Ja quale riftorati che n'hab
bia, gagliardamente nelle virtuofe & amabili fatiche
entrar ne faccia . Ilriftoro adunque perche per rifpet-
to delle paffate imprefe & delle vegnenti & non pur gra
to althuomo,maancho neceffario,cercato fari non co-
me fine, ma come buon mezzo alla felicitd inuiato . Et
percheil mezzo & migliore,quando piu con quella co-
faficonfa, a che eglirifguarda, ricrearfi singegnere-
mo pet vna ftrada che meno che Paltre dalla virtt & noi
propoftasallontani . Eti giuochi percio, &i conuiti,
&ifuoni, &i canti, & le danze , & li fpettacoli, &iva
ni effercitij non tanto difiar fi doueranno , quantoira~
gionamenti, & il leggere . Ma non eflendo cofi in po-
ter noftro quelli , come quefto; in ful darfi & veder
qualche libro da vtile traftullo piu ageuolmente fare-

-mo difegno, che in ful trouar compagni, co quali vo-

lontieri & con profitto fauelliamo . La onde qualchelli

A bro

Pigna: uno scrittore politico del Cinguecento, Genoa, 1983, passim).

Edit 16, CNCE37633; Adams, P-1209; B. Weinberg, .4 History
of Literary Critisism in the Italian Renaissance, Chicago, 1961, p.
1142.

$ 1,200.-



THE BIBLIOTHECA PINELLIANA

17.[PINELLI, Maffeo (1735-1785)] MORELLI Jacopo, ed. (1745-1819). Bibliotheca Maphaei Pinellii Veneti magno
jam studio collecta, a Jacopo Morellio... descripta et annotationibus illustrata. Tomus primus [-sextus]. Venice, Catlo

Palese for Lorenzo Baseggio, 1787.

6 volumes, 8vo (230x156 mm). Maffeo Pinelli’s portrait as a frontis-
piece (engraved by Francesco Bartolozzi), LIV, 377, (3 blank) pp.; V,
468 pp.; IV, 367, (1 blank) pp. and 1 folding plate (specimen of the
Pinelli’s papyrus); LVI, 471, (1 blank) pp.; VIII (the first is a blank),
360 pp. with V engraved plates; XVI, 365, (3 blank) pp. The last three
volumes are in Italian: I.a Jibreria gia raccolta con grande studio dal signor
Maffeo Pinelli veneziano, descritta e con annotazioni illustrata da don Jacopo
Morelli. Contemporary marbled cardboards with lettering-piece on
spines. A beautiful uncut copy.

FIRST EDITION, privately printed and edited by Jacopo Morelli,
the librarian of the Marciana Library, of the catalogue of the cele-
brated Maffeo Pinelli’s book collection, one of the most significant
in Europe. The catalogue was published with the purpose of selling
the library, which was actually purchased soon after, for £6000, from
Maffeo’s heirs by the British bookseller James Edwards together with
his partners Robson and Clarke to be sold at auction in L.ondon. The
sale took place in two sessions in 1789 and 1790.

Pinelli’s is one of the most important Italian private library
catalogues ever published. Vols. 1-3 contains classical and oriental
books (7953 titles); vols. 3-4 Italian literature, manuscripts, incun-
ables, French, English and Spanish books, books on vellum, medals,
etc. (overall 4610 items). The final volume provides the essential in-
dexes.

Mafteo Pinelli was born into a wealthy family, whose mem-
bers for almost two centuries were the official Ducal printers to the
Republic of Venice. Beside the family business, Maffeo assembled in



his life a valuable collection of coins, medals, books, prints, statues and paintings that were put up for sale after his death in 1585. In the same
year, his fellow student and friend Jacopo Morelli compiled the catalogue of the paintings (Catalogo di guadyi raccolti dal fu Signor Maffeo Pinelli ed ora
posti in vendita, Venezia 1785) and, upon request of Maffeo’s stepfather, Daniele Zanchi, the catalogue of the library (cf. L. Borean & S. Mason,
17 collezionismo d'arte a Venezia. 11 Settecento, a Venice, 2009, p. 289).

“Ce catalogue est un des meilleurs qui existent, tant par la valeur et le nombre des ouvrages curieux qui le composent, que par la manicre
dont il est redigé, et par les notes savants dont I’a enrichi le célebre M. Morelli. Maphée Pinelli, directeur de 'imprimerie ducale a Venise, avoit
I'une des plus belles bibliotheques de I'Europe” (Peignot, p. 118).

Catalogo unico, IT\ICCU\TOOE\006958; Cicogna, 4380; De Ricci, p. 89.
$ 2.600,00
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POSSEVINO’S RATIO STUDIORUM

18.POSSEVINO, Antonio (1533-1611). Coltura de gl’ingegni del M.R.P. Antonio Possevino della Compagnia di
Giesu. Nella quale con molta dottrina, et giuditio si mostrano li doni che ne gl’ingegni dell’huomo ha posto Iddio,
la varieta, et inclinatione loro, e di dove nasce, et come si conosca, li modi, e mezi d’essercitarli per le discipline,

I GO LT YV R A
1 DEGLINGEGNIE
DEL M.R.P.ANTON_Iofposs:ev-mq

~ DELLA COMPAGNIA DI GIESV.

Nella quale conmolta dortrina, & giuditio fi moftrano li doni chene
gl'Ingegni dell’huomoha pofto Iddio, La uarietd;& inclinatione
loro, e di dove nafce, & come fi conofa , Limodi , e mezi
d'effercitarli per le difcipline , Li rimedij a glimpe~ @0 2

dimenti, Li coleggi, & vniuerfitd , L'ufo
de’ buoni Libri,ela correttione -+
dé’ cattini. 4

CoO N PRyl Vil L B G T 0.

IN VICENZA,
Appreflo Giorgio Greco. M. D. XCVIII.

Con Z:'cmzia;ic’ﬁ‘xpm“ari. '

li rimedij a gl’impedimenti, li coleggi, et universita, ’'uso de’ buoni
libri, e la corretione de’ cattivi. Vicenza, Giorgio Greco, 1598.

4to (207x147 mm); contemporary vellum; pp. (16), 115, (1 blank). With the printer’s
device on the title-page. Stamp of the Theological Society of Connecticut. Book-
plate of the great scholar Luigi Balsamo. A fine copy.

FIRST ITALIAN TRANSLATION of the first twelve chapters of the first book of
Possevino’s famous Bibliotheca selecta (1593). This part was to become the most diffused;
however, a Latin edition appeared only in 1604. The translation, done by Possevino
himself, is divided into fifty-six chapters each with an individual title to facilitate the
reading and the finding of the various topics. Possevino had passed the manuscript to
Mariano Lauretti, who published it with a dedication to Baron Oswald Trapp. In the
privilege Possevino states that he ceded the licence to print the work to the typographer
Giorgio Greco of Vicenza (cf. L. Balsamo, Ienezia e l'attivita editoriale di Antonio Possevino
(1553-1606), in: “La Bibliofilia”, XCIII/1, Firenze, 1991, pp. 65-66, 88).

More detailed and radical than the Jesuit Rato studiorum, which was more or less
only a collection of official directions regulating the curriculum, Possevino in his Co/u-
ra de gl'ingegni (‘Cultivation of the Intellectual Faculties’) clearly defines the aims, means
of education and the obstacle to it. The aims are wisdom and religion; the means the
physical strength, the intellectual powers as well as teachers and books; the obstacle
originates from sin, which greatly diminishes the intellectual powers. Differently from
the ancient philosophers the ultimate purpose of life is not the acquisition of virtue,
but the God of Christendom. This can be reached by proper education of the intellec-
tual powers. Possevino therefore offers a detailed curriculum, describes several Euro-
pean universities, gives a vivid illustration of the teaching in the Collegio Romano, and
also discusses printing, selling and the keeping of books in a library, censorship, etc. (cf.
G. Fell, ed., Pdiidagogische Schriften von Antonio Possevin, Freiburg 1.Br., 1901, pp. 368-391).



Of great interest are also the chapters in which Possevino points to the fact that teachers should take into consideration the individ-
ual inclination of their students to help to better develop their capacity of learning and their talents. “Zu dem umfassenden Schrifttum, das
jene Bildungsauffassung in ihrer universalen Ausrichtung dokumentiert, gehort jener erste Teil der Bibliotheca Selecta, den Possevino 1598
in Vicenza in einer gesonderten Ausgabe unter dem Titel Coltura de gl'ingegni erscheinen liess. Es geht darin umfassend um die ‘doni che ne
gl'Ingegni del’huomo ha posto Iddio’. Diese Wissensgaben, deren Mannigfaltigkeit und
deren Ausrichtungen (‘inclinationi’), werden gemaiss der Widmungsadresse von Mariano
Lauretti als ‘Cosmo’ ganzheitlich gefasst. Wer sich mit diesem Kosmos befasst, entdeckt
dessen ganzen Reichtum, der sich als ein nobles ‘teatro’ darstellt und dem die ‘mara-
viglie chiuse nel’huomo’ entsprechen. Der ‘intelletto’ und der ‘ingegno’ halten diesen
Reichtum zusammen. Sie sind dem Menschen deshalb eingegeben, ‘per poter contem-
plare, et affaticarlo nelle speculazioni, che poi ne servono all’operare con modi virtuosi’
7 (W. Oechslin, Architektur als “Scienza speculativa”, in: “Architettura ¢ scienza. Vincenzo
Scamozzi (1546-1616)”, Vicenza, 2003, p. 23ff).

Antonio Possevino was born at Mantua to a family of goldsmiths. After a human-
ist education he served as tutor to two Gonzaga princes, both future cardinals. He entered
the Jesuits in 1559 and spent several years in France as preacher, writer and superior,
mainly at Lyons and Avignon. From 1573 to 1577 he was secretary to the Jesuit general
Everard Mercurian in Rome. Pope Gregory XIII sent Possevino as nuncio to Sweden,
where John III was inclining toward Catholicism. After John III reconsidered, Possevi-
no was sent to Moscow. He did help establish six papal seminaries in Poland-Lithuania,
Moravia and Transylvania and provided plans to foster Catholicism in them. Having fall
into disfavour of the Habsburg and Sixtus V, the Jesuit general Claudio Acquaviva exiled
him to Padua in 1587. Possevino’s last twenty-three years, spent mainly in Padua, Venice,
Bologna and Ferrara, were largely devoted to writing. His most ambitious works were
Biblioteca selecta (1593), a kind of catholic bibliography on neatly all fields of knowledge
and Apparatus sacer (1603), a compendium of the lives and views of more than eight
thousand ancient and modern authors on ecclesiastical subjects.

Edit 16, CNCE34701; A. de Backer-Ch. Sommervogel, Bibliotheque de la Compagnie de
Jésus, Liege, 1872, VI, col. 1078; M. Cristofari, La tipografia vicentina nel secolo X171, in
“Miscellanea di scritti di bibliografia ed erudizione in memoria di Luigi Ferrari”, Flor-
ence, 1952, p. 208, no. 233; H. Schiling, Bibliographie der psychologischen Literatur des 16.
Jabrbunderts, Hildesheim, 1967, p. 219; L. Volpicelli, I/ pensiero pedagogico della Controriforma,
Florence, 1960, pp. 418-437, 602-603. $ 1,600.-




THE MIDWIFE OF SOULS
19.]RICHER, Edmond (1560-1631)]. Obstetrix animorum hoc est brevis et expedita ratio docendi, studendi, con-
versandi, imitandi, iudicandi, componendi... Ad iuventutem Galliae, optimarum artium studiis deditam. Paris, Am-
broise Drouart, 1600.

OBSTETRIX

ANIMORVM

HOC EST BREVIS ET EX-
PEDITA RATIO DOCENDI,
ftudendi, conuerfandi, imitandi,
iudicandi, componendi.

NATVRAM S SEQVAMVE
ducem, nunquam aberrabimmus.

Ad iungentutem Galliz, optimarur ar-
tiom ftudiis deditam,

LG

PARISIIS,
Apud AMBROSIVM DrovART, fub
fcato Solari via Tacobza.
: M. D C. |
CYM PRIFILEGIO REGIS.

8vo (172x111 mm); contemporary flexible vellum, manuscript title on spine (minor loss
on the panels); (8), 175, (1: corrigenda) leaves. Printer’s device on title-page. The author’s
name appears only in the approbatio at 1. a7v. Marginal annotations in brown ink and red
pencil. Slightly browned, but a very good genuine copy.

RARE FIRST EDITION of this little known but important pedagogical treatise. It was
reprinted at Amberg in 1608 and at Leipzig in 1693.

The treatise, dedicated to the youth of France, is divided into 10 chapters, which
systematically deal with all aspects of pedagogy, from educational institutions (with a
section De primis fundatoribus et disciplina collegiorum) to the study of child psychology, from
eloquence to grammar, from the recommended books (‘Libros convenientes pueris ad-
signat’) to the importance of emulation and meditation, from the art of memory to the
theory of translation.

“L’oeuvre pédagogique le plus remarcable de notre Docteur est I'Obstetrix Animo-
rum, fort bien écrit et pien pensée. Ici et 1a il évoque Turnebe et Budé, deux lumiéres des
Gaules, il célebre la nation francaise qui 'emporte sur les autres par Papplication et la cu-
riosité. Surtout Richer demande que la discipline soit autre chose quun simple dressage,
que I’éducation suive la nature de I’écolier et découle drune regle intelligente: «il faut
accoutumer le enfants a ne jamais prendre la cheure [sic], a n’étre quinteux, ombrageux,
ny poinctilleux’ (Obstetrix, p. 47). Dans 'ensemble, Richer n’est point un théoricien de la
pédagogie, mais un simple practicien qui connait tout au plus les doctrines libérales cheres
a Montaigne. Son exemple montre qu'un homme indépendant de son temp échappe mal-
aisément aux errements de 'Université medieval” (E. Préclin, Edmond Richer, in: “Revue
d’histoite moderne et contemporaine”, 5/29, 1930, p. 323).

“In the subtitle of Obstetrix animorum (1600), Edmond Richer defines his work as
‘the clear doctrine of instruction, study, conversation, imitation, judgment, and composi-
tion’, with a generous segment devoted to classroom uses of translation... In fact, when



Richer takes up soon after the subject of translation, he embarks on what appears to be a deliberate rephrasing of his grammatical definition
of energeia,... ‘All learned men’, he begins, ‘propose in books and treatises on translation, that authors be translated not so much ad verbum
as ad sensum and ad mentem, not rendered word-for-word, but express especially according to the thought’. As a result, the translation of the
thought [sententia explicatio] ‘depends on emphasis, energeia, distinctiveness [propietas|, and the exact meaning of the words, that is to say, on
the sense of the Grammar’. In this respect, the energeia referred to is located in the Grammar of the target text, those resources of expression
summoned by the translator from himself. Certain languages, Richer claims, are furnished with a more accurate Grammar and greater emphasis,
a case in point being that of German which ‘expresses more exactly and meaningfully the mind of authors and explains better the sense’. The
capacity of a given translator to translate ad sensum and ad mentem is seen as a response to these latent ‘energies’ of the target Grammar. En-
ergeia is thus a force of revelation within that Grammar, translation the operative reach of such force into another grammatical superstructure
inhabited, in turn, by its own energeia. Here, however, Richer, like Estienne before him, cannot avoid the dilemma imposed by this dual place-
ment of energeia. He acknowledges that there are few
translators who have grasped successfully the thought
and mind of authors and, consequently, few who have
retained their textual emphasis. When once we accept the
P 4 Gans fact that energeia, along with its analogue, emphasis, refer

1 :"f ;'1 OMI¥ _ 7 _ to the grammatical identity that distinguishes languages
23 DOH A2 ’ from each other and establishes the autonomous con-
: A V C T O R ditions under Which they make sense, then.we must also

: | VVE‘N-- accept tht.i reality that an energic aggression in behalf

: L.rlr‘? T[}I GI ALLT & of one will be met by an energic resistance by another.
" BoNm iNpOLIS Richer’s solution to these self-cancelling motions lies in

s A “ the comparison of translation to an architectural edifice

(‘velut in aedificiis’). The components of any building,

he continues, are selected either from necessity or plea-

2 AT %

TPA2 ATX

5 - Axonas moﬂ:pi,
. l} (optima {pei- ado-
FUM R, lefcentes ) queties
& ex morbi alicuiys,

AW aut difcrinsinis ma-
ximi faucibus. falui

mcrf'crant +fi tabula facra,quamde

sure of ornamentation, what we might term its structure
and texture. By extension, translation too is obliged to
consider both necessity and the illuminating features of

divinarum zdium tholo fufpendc-

' ban torius periculi aleam ; & qui-

bus pharmacis aut fubf dus cuafif-
3 ij

ornamentation, the former in the guise of grammar and
sense, the latter as ‘the ornaments and lights of speech’,
the figures of Rhetoric. Richer is suggesting that one can-
not postulate the presence of a grammatically authentic
sense without postulating, at the same time, its contain-



ment and revelation in language. The structure remains immanent in its own expressive texture. This is true of the translative text no less than
it is of the source. Because languages embed sense in an articulating medium, then translation must be seen to reduplicate the implantation that
first gave life to the source text - it must create a new energeia. The focus of Richer’s interest is not only in the autonomy of the two energeias,
but on the fulfillment of the source structure in the figurative, textural forms of translation” (G.P. Norton, The Ideology and 1.anguage of "Translation
in Renaissance France and Their Humanist Antecedents, Geneve, 1984, pp. 274-2706).

“So ist es erklarlich, dass Richer vor allem Praktiker ist. Er hat trotz aller Gelehrsamkeit nicht die Verbindung mit der Welt verloren.
Dabher gibt er eingehende Ratschlige fiir den Umgang mit den Mitmenschen, indem er richtig hervorhebt, dass nicht nur die Lekttire, sondern
auch der Verkehr erzieherisch wirkt. Anzuerkennen ist daher sein Hinweis auf die Wichtigkeit guter Vorbilder... Am meisten ist ihm aber sein
stindiges Betonen der sittlichen Erziehung zugutezuhalten. Mittel der sittlichen Einwirkung sind die Erziehung zur Arbeit und Pflichterfillung.
Dass er die sittliche Erziehung hoher stellt als das Beibringen von Kenntnissen hebt ihn weit hinaus tiber so viele Humanisten... So steht Richer
einem Januskopf gleichend, an der Schwelle vom 16. zum 17. Jahrhundert. Er ist noch Humanist und als solcher dem Geist des 16. Jahrhunderts
angehorig, aber auch Moderner, der hinsichtlich der naturgemassen Erziehung schon die Theorien eines Ratke, eines Comenius und in nuce
eines Rousseau vorwegnimmt” (R. Koppe, Edmund Richer als Pidagog. Eine Darstellung seines Werkes «Obstetrix animorunw, in: “Jahrbuch
der philosophischen Fakultit in Wirzburg”, 19, 1920/21, pp. 84-80).

Edmond Richer was born in Chaource. After schooling at the College of Cardinal Lemoine, he went on to study at the Sorbonne. There
he served as doctor of theology and trustee (syndic) of the Theological Faculty. In 1606 he edited Jean Gerson’s works for publication, and with
them other anti-papal writings. After the condemnation by the Parlement of Paris of Cardinal Bellarmine’s treatise on the temporal power of
the pope (1610), Richer developed, in his Libellus de Ecclesiastica et Politica Potestate (in French as De la puissance ecclésiastique et politique,
Paris, 1611), the theory that the government of the Church should be aristocratical, not monarchical. Maria de’ Medici, then regent of France,
opposed Richer and, when he had been censured by an assembly of bishops held at Sens, she had him deposed, and a new syndic elected
(1612). Imprisoned, he retracted in 1629 his views, under pressure from Cardinal Richelieu. In his Historia Conciliorum Generalium as with
other works, Richer elaborated upon and defended Gallicanism, a theory that described the limits of papal power, and provided one of the early
constructs of what later evolved as the concept of ‘separation of church and state’. Richer’s explanation and defense of the theory and practice
of Gallicanism was an expression of French resistance to the power and reach of the Pope during that period (cf. A. Magnaudet-Barthe, Ed-
mond Richer et la réforme de I'Université de Paris, 1594-1601, in: “Position des theses soutenues par les éleves de la promotion de 1983 par le diplome
d’archiviste paléographe. Ecole Nationale des Chartes”, 1983, pp. 143-150).

L.\W.B. Brockliss, French Higher Education in the Seventeenth and Eighteenth Centuries, Oxford, 1987, p. 140; R.N. Coe, The idea of ‘natural order’ in French
education, 1600-1760, in: “British Journal of Educational Studies”, 5/2, 1957, pp. 144-158; E. Gatrberson, Libraries, memory and the space of knowledge,
in: “Journal of the History of Collections”, 18/2, (2000), pp. 115-116; W. J. Ong, Ramus, Method, and the Decay of Dialogne: From the art of Disconrse
to the Art of Reason, Chicago, IL, 2004, p. 387; Cioranesco, 59494.

$ 1,800.-



FIRST APPEARANCE IN PRINT OF THE FINGER ALPHABET
20.ROSSELLI, Cosimo (d. 1578). Thesaurus artificiosae memoriae, concionatoribus, philosophis, medicis, iuristis,
oratoribus, procuratoribus, caeterisque bonarum litterarum amatoribus: negotiatoribus insupet, alijsque similibus,
tenacem, ac firmam rerum memoriam cupientibus, perutilis. Ac omnes sui amatores, et possessores valde locuple-

THESAVRYVS
ARTIFICIOSAE MEMORIAE,

Concionatoribus , Philofophis , Medicis, Turiftis, Oratori-
' bus, Procuratoribus,czterisq; bonarum littera- j
rum amatoribus
Negociatoribus infuper , alijsq; fimilibus, tenacem, acfirmam rerum
ME Mo R1AM cupientbus,peratilis.

Ac omnes [iui amasores, & poffefores valde Locupletansyinfimuly, decovanss
Cum rerum cgleftium atq; terreftrium tenax,ac tutum ferinium effe poffie,

AFTHORE R. P. F. COSMA ROSSELLIO
Florentino , Sacri Ord, Predic. minimo Profe[fore .

Cutn Indicibus locupletiffimis,tum Capitum, tum rerum omnium infigniorum,
CYM PRIVILEGIO.

YENETIIS, M D LEYITIX.

Apud Antonium Paduanium, Bibliopolam Florentinum.

tans insimulque decorans, cum rerum caelestium atque terrestri-
um tenax, ac tutum scrinium esse possit. Authore R.P.F. Cosma
Rossellio Florentino Sacri Ord. Praedic. Minimo Professore Cum
indicibus locupletissimis, tum capitum, tum rerum omnium in-
signiorium. Venice, Antonio Padovani, 1579.

4to (mm 217x162); contemporary flexible vellum with manuscritp title along the
spine (ties lacking); (16), 145, (1) leaves. With 3 woodcut plates (one folding) and
25 woodcut illustrations, partly full-page. Printer’s device on the title-page. Con-
temporary annotations in the margin. Old repair to title-page’s outer margin and to
flylaves’ gutter, small wormtrack on the first and last leaves not affecting the text,
a few gathering browned, but all in all a very good, wide-margined, and genuine

copy.

FIRST EDITION, published posthumously by the author’s brother Damiano,
of this classic work on mnemotechnics and criptography, which contains the first
appearance in print of the finger alphabet.

“Rosselli gives instruction on how to position the fingers in order to make
the individual letters... The finger alphabet has obvious advantages, such as allow-
ing one to construct a list of persons, things, or ideas to be remembered by actually
making and repeating the letters on the hand in a familiar order. Once learned this
system is a readily available reminder valuable in preaching sermons and allied ac-
tivities... Rosselli’s finger alphabet... not only continues the mnemonic tradition
but also suggests further development of the fingers and the hand as an instru-
ment of visual communication, allied with, but effective as a substitute for oral and
written language” (C. Richter Sherman, W7riting on Hands. Memory and Knowledge in
Early Modern Enrope, Catlisle Pa-Washington DC, 2000, p. 186).



Following Johann Romberch and Scholastic tradition, the Dominican Cosimo Rosselli gives great prominance to the “Dantesque type”,
employing the places of Hell as a menmonic device. “Rossellius devides Hell into eleven places, as illustrated in his diagram of Hell as a memory
place system... Rossellius also envisages the constallations as memory place systems, of course mentioning Metrodorus of Scepsis in connec-
tion with the zodiacal place system. A feature of Rossellius’ book are the mnemonic verses given to help memorize orders of places, whether
orders of places in Hell, or the order of signs in the zodiac. The verses are by a fellow Dominican who is also an Inquisitor. These ‘carmina’
by an Inquisitor give an impressive air of great orthodoxy to the artificial memory. Rossellius describes the making of ‘real’ places in abbeys,
churches and the like. And discusses human images as places on which subsidiary images are to be remembered” (F.A Yates, The Art of Memory,
Chicago, 2000, p. 122).

“Negli scritti del Camillo e in quelli del Rosselli I'intento enciclopedico-descrittivo, ’'ambizioso progetto di una enciclopedia totale hanno
finito per sovrapporsi nettamente agli originari intenti dell’arte mnemonica. Alle sommarie, stringate elencazioni dei luoghi e delle immagini
presenti nei testi dei teorici quattrocenteschi si sono andate sostituendo, nel corso del Cinquecento, macchinose enciclopedie. Esse non nacque-
ro solo dalla persistenza di temi caratteristici della cultura medievale, né trassero origine solo dalla tematica del lullismo o dal fiorire delle spec-
ulazioni sulla cabala; derivarono anche dal nuovo atteggiamento che molti assunsero nei confronti della tradizione dell’ars reminiscends: descrivere
1 luoghi e le immagini creando una sorta di specchio o di
artificiale teatro della realta apparve molto piu importante
che il teorizzare in regole precise la funzione dei luoghi e
delle immagini in vista del raggiungimento di una capacita
mnemonica utile ai discorsi” (P. Rossi, Clavis universalis. Arti
della memoria e logica combinatoria da Lullo a 1 eibniz, Bologna,

Thefauri memoriz artificio Ge
- Adbanc Ciuitaters nos diggctur perducers ille 3 g
enistioftra wlus dependue . 9 wi o mirabilis o8 inman
dgftate fua, torribils atqua laudabibis ¢o faciens prodigia,
Covin [anihis fuis adwirandus exiftit. ¢ hacin Ciuirate
ruagnas g landabilis vimis inueniter , Deus  feilicer, per

sl 1983, p. 21 and fl; see also B. Keller-Dall’Asta, Heilsplan

i und Geddchtnis: Zur Mnemologie des 16. Jabrhunderts in Italien,
Heidelberg, 2001, passim).

%%% Adams, R-803; Edit 16, CNCE27839; Bibliotheca magica.

Dalle opere a stampa della Biblioteca Casanatense di Roma (sece.
X17-XV1I), Florence, 1985, no. 1074; Durling, 3947; M.N.
Young, Bibliography of Memory, Philadelphia-New York,
1961, p. 307.

$ 3,500.-




1563.

ONE OF THE FIRST TEXTBOOKS OF LOGIC IN ITALIAN
21.SCANDIANESE, Tito Giovanni Ganzarini called (1518-1582). La dialettica di Tito Giovanni Scandianese, divisa
in tre libri; con due tavole, la prima de’ trattati, et la seconda delle cose notabili. Venice, Gabriel Giolito de’ Ferrari,

4to (205x150 mm). (16), 131, (1) pp. With the printer’s device on the title-page and at the end. Modern half-calf, a fine copy.

FIRST EDITION, dedicated to Camillo Fallieri, of the author’s last publication. “It is interesting to note that one of the first textbooks of
logic in Italian, I.a dialettica by Tito Giovanno Scandianese, is strongly influenced by Martianus Capella” (G. Nuchelmans, Late-scholastic and Hu-
manist Theories of the Proposition, Amsterdam & London, 1980, p. 150).

Tito Giovanni Ganzarini, a native of Scandiano, studied at Modena, where he taught for a while classical literature. In 1550 he is found

as a teacher at Carpi and later at Asolo, where he lived until 1581, when he moved to Conegliano. He is remembered as the author of a pasto-

TAVOLA DELLE C
A

VA ®1E fignificaioni cerca la figura
della dialecrica. ¢
Venere ouda uinfe le alere Dee. 120
Verbo prefente folamence ¢ uerbo. 73
Vero & falfo confifte neli Enontiata. 9o
Verbonella prima ¢ feconda perfona é
intespretatione. 63
Verboin tre modifinoma. 76
Verbo éparola. 77
Verbo deriuadaueriti. 78
Verbo ci forzaadireil uero. 3
Verbo da effetcoal nome. 75
Verbo & nome feparati non poffono af-
formare ne negare. 75
Verbo portafeco atcione ¢ pafsione. 76
Verbo quando non pus efler uerbo.76
Verbo é elementodell’oratione. 76
Veritd come fi uede nelle propofitioni.

acar. 9
Vericd non fi troua perfettamente. 106

IL FINE DEL

OSE NOTABILIL.

Verici nelle aenze é come lepre fuga-
ce. 5

Vie quattro per dividere. 22

» Virgilionarrd i mifteridel ternario nu-

mero. 107
Vitiofi fopportano fatiche intollerabi~
i

i o
Voce danimali brutei defcriua. 66
Voce € fpirito, &in piumodi § deferi-

ue. &5
Voce é continua & interuallata. 66
Voce lliterata non fi pud feriuere. 68
Vainoco quale é. ol
Voita e origine d'ogni numero. 7
Vari fi daal grande 1ddio. 10
Vaiuecfale predicarione non i aggion-

ge al predicaco. 95

X

5 XEN oroNTs feritcore delle hitto
rieantiche. 25

LE TAVOLE,

LIBRO PRIMO DELLA
SR LR DT A,

DI TITO GIOV ANNI
S'CA'ND T ANES E.

PR OHEMIO.

EBETE F1L0SOFO TEBANO,

| allontanandofi dalle ragioni lontane dal

Jenfo; & viducendofi al uoler infegnar

aglialtri con leragioni folo dal noStro

| fenfo capite, furiffe quella [ua dipinte

|| zanola,non mailodataa pienoslagual

efprime della wita nofira glt effetti, & la

fine . nel primo ingre(fo di quella egli po~

ne il genio , ilgual tiene inmano la taz -

. %a piena del liguore chiamato inganno ,

& cofi sforza dpoco , 0 affai guitar dital liquore coloro iguali entra-

no in nita . perche qual & che winendo non inganni? atrento che final-

mente bifogna che noi medefimi ci conoftiamo huomini 5 & non De i Et

_che buomo alcuno alle uolte non tanto debbe fidarfi in altro buomo ; che

Lopenfi pind’huomo . La onde fe Diogene Cinico dicena maravigliarfidi

coloro , iquali nolendo comprar wnuafo di terradi poco prex0, erano

nel toccarlo al fionosnel prouarlo al tocco,dr nel maneggiarlo cofi dili-

genti : Et che di poi comprando u’byomo folo della ifia ficontentana-
DIALETTICA. i

ral play (now lost) staged at the marriage of Guido Ran-
gone in 1536. In 1556 he published the allegorical poem
La Fenice (in fact the phoenix had be-come the device of
the printer Gabriel Giolito), a work on hunting, I guattro
libri della caccia (1556). He also translated several classical
authors into Italian, among them his translation of Proclus
was published in 1556 (cf. G. Tiraboschi, Biblioteca Modenese,
Modena, 1784, V, pp. 40-49).

Edit 16, CNCE26445; S. Bongi, Annali di Gabriel Giolito de’
Ferrari, Rome, 1895, 11, pp. 178-179; A. Nuovo & Ch. Cop-
pens, I Giolito ¢ la stampa, Geneve, 2005, p. 522, no. 204; W.
Risse, Bibliographia logica, Hildesheim, 1965, p. 74.

$ 800.-



22.SERASSI, Pierantonio (1701-1791). La vita di Torquato Tasso scritta dall’Abate Pierantonio Serassi e dal medesi-
mo dedicata all’altezza reale di Maria Beatrice d’Este. Rome, Pagliarini, 1785.

4to (300x220 mm); early 19™ century marbled boards; VIII, 614 pp. Lacking the last blank leaf. On the title-page portrait of Tasso engraved by
Luigi Cunego. With three large decorative headpieces and initials by P. Vitali. Ligh stain on the outer margin of the title-page, some gatherings

DELT &Y FTA
D1

TORQUATO TASSO
LIBRO SECONDO.
PR o TR

71| Llorche il Tasso giunfe 2 Ferrara, il che fu
211 il di ultimo d’Ottobre del 1565. , vedendo i
| fuperbi apparati, le arme , e le fogge, che

1| fi alleftivano per I'imminente arrivo dell’

| Arciducheffa Barbara, parvegli, che gli fi
75 1l| prefentafle dinnanzi agli occhi come un va-

i | ghiflimo Teatro , e che tutta la cittd fofle
|| una maravigliofa e non pid veduta fcena
dipinta e luminofa, e piena di mille for-
me e di mille apparenze (1). E certamen-
te le fefte, i torneamenti , e le rapprefentazioni, che furono fatte
in quefto incontro, non s'erano vedute mai per I'addietro non che

altrove, ma neppure in Ferrara , citta per lungo tratto avvezza a me-
r2-

(1) Cid afferma TORQUATO medefimo nel Dia- ( Oper. Vol. VIIL. pag. 4. ) : ¢ fembra , cheabbia
fogo intitolato I/ Gianluca ovvero delle Mafchere voluto alludexvi anche nell' dminta Ats. 1. Sc. 2,

slightly browned, marginal foxing on a few leaves, but a good untrimmed copy
on thick paper.

FIRST EDITION of the first significant bio-bibliography of Torquato Tasso,
which was reprinted several times (a second enlarged edition appeared in Berga-
mo in 1790), and remained the reference work on Tasso until nowadays.

Serassi, an abbot native of Bergamo, was responsible of the edition of the
“Classict italiani”’, a member of the Accademia degli Eccitati of Bergamo, and of
the Arcadia under the name of ‘Desippo Focense’. He died in Rome.

Catalogo unico, ITICCUTO0E05841.
$ 430.-



GOVI RARE BOOKS LILC

c/o Ferrante Law Firm
5 West 19 Street, 10" Floor
New York — NY 10011 (USA)

Mobile 347-479-5472
to place an order or ask a

question please write to:
govirarebooks@gmail.com



	_GoBack

