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THE FIFTH BOOK OF THE CYCLE IN FIRST ITALIAN EDITION
1) AMADIS DE GAULA. Le prodezze di Splandiano, che seguono a i quattro libri di Amadis di Gaula suo padre.
Tradotte dalla spagnuola nella nostra lingua. Colophon: Venice, Michele Tramezzino, n.d. [not before 1557].

8vo (151x104 mm); contemporary stiff vellum with overlapping edges, panels with blind-tooled corner- and center-pieces within two double
trames, ink title on spine and front panel (lacking ties); (12), 270, (2) leaves. The last leaf is a blank. Printer’s device on the title-page and at the

end. Historiated initial on 1. 1. A very good copy.

RARE FIRST EDITION, dedicated by Michele Tramezzino to Ercole Bevilacqua, of the fifth book of Amadis de Gaula’s cycle in Italian,

the first devoted to Amadis’s son Esplandian (Splandiano).

LE PRODEZZGE
DI SPLANDIANO,

Che feguono d i quattro libri di Amadisdi
Gaula {uo padre.
TRADOTTE DALLA SPAGNFO-
" LA NELLA NOSTRA LINGV A
E 1L MI0 FOGLIO,
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o'l pn‘uz‘llrgr'o del fommo Pontefice Giulio 111, &
dell Hiinfiref. Senato Pencto per annix,

The fifth book (LLas sergas de Esplandidn), first pub-
lished in its original Spanish in 1510, was written by Gar-
ci Rodriguez de Montalvo, the author also of the first 4
books of Amadis de Gaula, first appeared in 1508. But
the paternity of the cycle is disputed and Garci Rodri-
guez de Montalvo must probably be considered only as
the author of the version that circulated in print during
the 16™ century.

The Italian translation is usually attributed to
Mambrino Roseo (d. 1584), an historian and a scholar
from Fabriano, who translated for Tramezzino and oth-
er printers numerous chivalry novels and several other
works from Spanish of such authors as Pedro Mexfa,
Antonio de Guevara, and Gabriel de Herrera.

The cycle of Amadis de Gaula in Italian consists
of twenty-one novels that were published in the fer-
vent Venetian publishing milieu of the second half of
the 16"-century, enjoying a great popularity as testified
by the many reprints. The Italian prose version of the
Amad1{s cicle deeply influenced the development of the
Italian novel in prose and in ottave, but also inspired the
creation of literary works of highest ambitions like the
Amadigi by Bernardo Tasso.



The privilege on 1. A3v, granted by the Venetian Senate, is dated April 14, 1557, so this edition must have been printed soon after. Some
copies have the same privilege with the date 1547, which is quite presumably a misprint. Tinto, following Vaganay (see below), dates the book to
1547 and, even though the copy he describes is lacking the title-page, in the title he transcribes in full the Pope granting the privilege is Paul 111
instead of his successor Julius I1I. Apparently all other recorded copies have Julius I1I on the title-page. In the copy of the Bayerische Staatsbib-
liothek, in which the privilege on 1. A3v is dated 1547, the name Julius appears both on the title-page and on 1. A2r, where the text of the Papal
privilege (undated) begins. Considering that the pontificate of Julius III lasted from 1550 to 1555, it
is thus presumable that the correct date of the Venetian privilege is 1557.

Edit 16, CNCE1401; A. Cutolo, I romanzi cavallereschi in prosa e in rima del fondo Castiglioni presso la Bib-
lioteca Braidense di Milano, Milan, 1944, p. 48; A. Tinto, Annali tipografici dei Tramezzino, Venice-Rome,
1968, p. 25, no. 60; H. Vaganay, Ies Romans de chevalerie italiens d'inspiration espagnole, in: “La Bibliofilia”,
IX, 1907, pp. 22-24; G. Ferrario, Storia dei romanzi di cavalleria, Milan, 1829, 1V, p. 244.

$ 1,900.-




ONE OF THE FIRST EXAMPLES OF A WOODCUT BORDER ON BLACK GROUND
2) APPIANUS ALEXANDRINUS (fl. 2™ cent.)-DECEMBRIO, Pier Candido tr. (1399-1477). [Historia rtomana] [pars
prima]. Colophon: Venice, Erhart Ratdolt, Bernhard Maler & Peter Loslein, 1477.

Large 4to (281x210 mm); 18™-century red morocco gilt, panels with double fillet frame containing a large floral border, spine in compartments

P.Candidimlibros Appiani fophifte Alevandrini' ad Nico»
laumquintd {ummi pencificem Prefitio incipit feliciffime.

Ppiant Alexandrin biftorii (su e
teuli incuria;fel tempord Thiquitate
deperdici: & uelutilongo poltlimis
nio ad nos redeuntcg optime:ac maxi
me patitex Nicolie quintetuo nutu
tuog impetio e grecalatinam facere
inftituis uc nonmodo apud noftros
nota effec fedulitas mei oblequij: fed
ad polteros quog; untits tue fama
tran fivet-Quid enim dignius cuss mevitis impendi poceft/g ue
fjsqui in fequentiguo becaliquandolegent cum edificiorum
g | magnitudinem omata intuebun¢: que gtatenoftra tuo aufpis
| cioconfedta funcr e Nicolaii edm elfe incelligant: quing mis
norem in recupetandis hibris: § in refticuendis meentbus buic
urbi adbibueris curam. Ex plectolicetilla preclara: & magna
\| finc:que manu & arre conftancs & aplurins fummo ingenio
diligentiag patanturipre(tantioratamen babenda erunt: que
{tudijs adiunétar monumentis queg; feruanturliteerard. Itags
qui Petri Bafilice contiguamdomum adimirant ate firudtam
gu-ldr.ll:ohl:idc: quiHadoant molem wia(fim reftituci: que
eoril templii ab Agrippa condici a e fuffectu etare noltra:
qui pluta alia breut ceflura uetuftac ni twa caritas admouiffe
pias manus eold& quogg admirari cdueniet tot illultres libros
ad nos tya operatraductos e grecisinec tuam faplentii nomen
dignitaté comemoratione laudis fug immunes pretetire: exli
non huius tempons efle putem uirtutes tuas elegantiori {tilo
debitas in medid proferre boc {oli dixerim te bis rebus geltis
affecutum vt uerus preful dfgniﬁimus ginceps baberere.Sed
utad Appjang redeam Dolecequide fumme pater bisi hibris
Gopi: Derms i
¥

with six raised bands, profusely gilt and with title and date (Ven. 1474), inside gilt
dentelles, coloured endpapers, ink title on front edge; 132 unnumbered leaves
(the first is a blank). Collation: a—i'’ k—n® 0'". Roman type, 32-33 lines. The open-
ing leaf A2 shows a beautiful woodcut border on black ground surrounding the
printed text: according to A.M. Hind (A» Introduction to a History of Woodcut, New
York, 1963, 11, p. 458 and f.), this is the first example of such a decoration. There
are also six large decorated initials still on a black ground. Few contemporary
manuscript marginalia, note on the edition by the same hand on the front fly-leaf.
On the title-page ownership’s inscription ‘t Capucin: Wormatiensium’. Some very
small round wormbholes in the first and last leaves, light marginal foxing, all in all a
very fresh and wide-margined copy.

EDITIO PRINCEPS of Roman history by the Alexandrian historian Appianus
in the Latin translation of Pier Candido Decembrio, a leading humanist born in
Pavia, who also translated, by Appianus, the De bellis civilibus Romanorum, printed
equally by Ratdolt in the 1477; the two works can be found bound together or
separated. The De bellis civilibus Romanorum translated by Decembrio had already
been published by Vindelinus de Spira in 1472.

The son of the humanist Uberto Decembrio and the brother of Angelo
Camillo Decembrio (the author of the Politia literaria), Pier Candido studied in
Florence under the Greek scholar Manuel Chrysoloras. In 1419 he became sec-
retary to Filippo Maria Visconti, Duke of Milan, keeping this post for almost
thirty years also after the duke’s death. When the Sforza came to power in the city,
Decembrio lost his position and moved to Rome, where he found work in the
chancery of Pope Nicholas V. After the accession of Pope Callixtus I1I, he lost
his position and entered the service of Alfonso d’Aragona in Naples. After the
latter’s death in 1458 he returned to Rome as secretary to Pius II and then to Milan



in 1460. In 1466 he was granted a pension by the Duke of Ferrara. He died in Milan in 1477 (ct. P. Viti, Decembrio, Pier Candido, in: “Dizionario
Biografico degli Italiani”, XXXIII, Rome, 1987, s.v.).

Hain, 1307; Essling, 221; Sander, 482; Goff, A-928; BMC, V, p. 244; SEW. Hoftmann, Bibliographisches Lexicon der gesammiten Literatur der Griechen,
Leipzig, 1838, I, pp. 215-216.

$ 9,000.-




APPARENTLY NO COPY IN AMERICA

3) ATILA flagellum Dei vulgar. Colophon: Venice, Melchiorre Sessa & Piero Ravani, November 17, 1521.

8vo (146x98 mm); green jansenist morocco, lettered and dated spine, inside gilt dentelles, marbled endleaves, gilt edges (Thomson); (40, of
which the last 2 are blank) leaves. Title-page within woodcut border with Sessa’s device at the center. Giuseppe Martini’s collation note in pen-

2! Atila Flagelum )
~ Bei vulgar,

cil on the front flyleaf. Slightly browned, but a very good copy from the libraries of Charles
Miller Layton and Giannalisa Feltrinelli.

VERY RARE EDITION. The extensive French-Italian chivalry poem on the legend of At-
tila by the Bolognese notary Niccolo da Casola, composed around 1358 and left unfinished,
has survived in only two manuscripts preserved at the Biblioteca Estense of Modena. The
author made use of ancient chronicles and oral sources collected by him especially in Istria
and Friuli, where the legend of the Hun king had remained particularly strong. The figure of
Attila, who was king of the Huns between 434 and 453, has deeply inspired popular imagina-
tion as well as literature, becoming in the tradition the embodiment par excellence of cruelty.
According to the legend, he was born from the union of Princess Clara, the daughter of the
King of Hungary Obsdrubal, with a greyhound of demonic nature.

The poem of Niccolo da Casola was printed in an abridged prose version at Venice in
1472 and was so successful that it was reprinted 13 times until the end of the sixteenth cen-
tury. Many editions also appeared in the 17" century. The philologist Giovanni Matia Barbieri
(1519-1574) was commissioned by Duke Alfonso II to make a prose compilation of this text,
which was published in Ferrara in 1568 under the title La guerra d’Attila (‘The War of Attila’)
(ct. S. Blason Scarel, ed., Atila e gli Unni: mostra itinerante, Rome, 1995, pp. 105 and 132-133).

Edit 16, CNCE33060; P. Fanfani, Storia di Attila “Flagellum Dei”, antico romanzo di cavalleria, Flot-
ence, 1862 (which used the present edition as a reference for the text); Sander, Addenda, 34.
$ 3,200.-



THE FIRST PRINTED GEOGRAPHICAL AND HISTORICAL DESCRIPTION OF ITALY
4) BIONDO, Flavio (1392-1463). De Roma instaurata libri tres ad Eugenium IV pontificem maximum... De Italia
illustrata opus tum propter historiarum cognitionem: tum propter locorum descriptionem valde necessarium... De
gestis Venetorum ad Franciscum Foscari serenissimum ducem... Colophon: Venice, Bernardino Vitali, February 29, 1503.

Blondi Flanij Folinientis ¥n Fraliam Fllufkraram
PRAEFATIO.,

gy Vom multi hiftoria uariis extollaticelebrétqs fententiis:ti maxi
'5} &l me ed Alexader Antonius Mammea genitus chriftiana impator

/8§ 8| romanus oiam iudicio optimus unica réne e ampliffime uidet

24| laudafle:g hiltoricos & fuos appellauit:& hre uoluit c8filiarios:
quog: prudéria & exéplos: copia gerendis impii rebus §maxime
uteret .Clari{iimi & plerigs fenatores colulares quogs uiri & nonulli gloriofiffimi
principes q bellicis actibus res geflerfit acterna dignas memoria delectai funt hi
toria:ufgadeo ut nd fold hiltoriaslibérer:fed eas quogs feribédo e pelari mune
ris glorid cil reg feriptoribus coem hie uoluerint. N3 uc cgteros taced:Fabius pa

Alexader
Mamea

Fabius
Pictor

Two parts in one volume, folio (380x210 mm); contemporary blind-ruled half calf over
wooden boards, two of the four clasps preserved, ink title on back panel, red edges
(worn and rubbed, top and bottom of the spine damaged, small round wormholes);
(138) leaves. Signatures: a-¢® f-g* h-i® A-D® E-F* G-M°® N-O* P-Q°. Leaf QG0 is a blank.
Printer’s device at the end. Small round wormholes going through almost the whole
volume, slightly affecting the text, light damp stain in the upper corner of a few leaves,
otherwise a very good, genuine and crispy copy.

FIRST 16™-CENTURY EDITION of this collection of three Flavio Biondo’s

tritig gentis decus cognométo Pictor:Lucius Lucullus:Aulus Albinus:Alnius fL-LuClll

Pollio:Corneli :8 Caius Caclarzeiulc Octauius Augufltus:ac Ha lus. . . . o .

af.';fusrcrr?;ﬁﬂeipafrias.S::snmgm;:um?;E;ifpmi?:;ingufgcsli;cm; G works. The volume includes Biondo’s masterpiece, the [Zalia illustrata, which was first
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Ilgfif::cifrl:t:it?:ﬁ::r;t}::;:ﬁg;;;r:{ﬁgl EE::;;Z?;Q e printed in 1474 at the Roman presses of Giovanni Filippo de Lignamine, as well as his
: Hadridus

fuerunt:fola imprimis ofno cellauit extinétagy cft hiltoria.factiq eft ut barba,
- tisofa eaertentibus:& nullo interim ea § gerebant licterag monumétis ad pofle
ros trdlmittente. Nedit mille g efluxerunt annog: gefta feiamus:{ed Italiz regio
nes urbesoppida lacus flumina métefqp:quose nomina a uetuflis frequétat feris
proribus ubi fint:magoa ex parte ignoremus. & quod'maioré nobis affert adimi
rationé:multos; oppidos: & potentiflimag: cinitatli:quas interea in magnd am,
plituding creniffe cernimusscodicas: tpa nos lateant:& ipfi etid conditores.lragy
poft ppitiore nobis deo nfo meliora habet zxtas nfa 8 ¢ caxerag: artifl tii ma:
xime eloquétia (udia reuixeriit:ac p ea hiftoriag: diligétius nofcﬁdal}: amor no
ftros cepit hofes rentare uolui:fi, p €3 qud fum nactus Lraliz reg peritid uetaftior
ribus locis eius & populis nominii nouitat€inouis auctoritaté:deletis uitd mes
moriz dare.denic re Iralia obfcuritatem illuftrare potero.Nec tfi ipfam oém
nominii mutationé temeraria & inani arrogitia (poponderim indicare.fed gfas
mihi potius de pductis ad littus e tanto nanfragio fupnatantibus aut pas: appai
rentib? tabulis haberi:g de tora naui defidcrata rén€ expofci debere cotederim,

Icalize Reegiones feu prouintig. X VIIL.
Liguria fiue Genuenfis. Italia trafpadana fiue Marchia tarvifina
Etrurias Aquilegienfis fiue Foroiuliana
Latina fiue Capania & matitima  Hiftria
Vimbria five ducatws fpoletanus  Samnigm
Picenii fiue Marchia Anconitana  Terra laboris fiue Campania uetus
Romédiola fiue Flaminia & Aemilia Lucania Apulia
Gallia cifalpina fiue Lombardia ~ Salentini fiue terra Hydrunti
Venetiz: Calabria Brutii.
A

work devoted to Rome, the Rowma instaurata, that had first appeared at Rome in 1471.
The first collective edition of the two texts was issued in Verona by Boninus de Boninis
in 1481-82. On that occasion it was printed for the first time the short work De origine et
gestis Venetorum, since then usually added as an appendix to the Roma instanrata, as in the
present edition.

The Italia illustrata was composed at the request of Alfonso d’Aragona between
1448 and 1451. The text was edited by the authot’s son Gaspare Biondo. Italy is divid-
ed into eighteen regions, for any of which are indicated the borders, the main cities
are described, the most significant historical events are narrated and the most famous
men in the field of literature, arts and politics are praised. The part concerning Rome
is relatively neglected, because the author devotes to that subject his Rowa instanrata. In
addition to geographical, historical and archaeological information, Biondo also pro-
vides interesting topical news, in particular on the humanistic world, of which he was a
leading figure.

The Italia illustrata aspires to be at the same time a travel guide to the most notable
places of the peninsula (with their works of art, monuments, holy sites, natural beauties,



etc.) and a historical handbook, which constantly compares contemporary Italy to ancient Roman and medieval Italy. The work was a great suc-
cess and was frequently reprinted and translated into Italian by Lucio Fauno (Venice, 1542) (ct. C.J. Castnert, Biondo Flavios Italia illustrata: Text,
Transilation, and Commentary, Binghamton N.Y., 2005-2010; see also G. Granata, La vicenda editoriale dell'Italia illustrata di Flavio Biondo, Pisa, 1997).

The Roma instaurata is an archeological and historical guide to ancient and medieval Rome which, though with numerous digressions,
mainly follows a topographical order, reviewing the doors, the hills, the baths and the regions of the Carinae, Suburra, Tabernola and Via Sacra;
then it proceeds by institutions (religion, government, and public spectacles); finally it describes indi-
vidual ruins and monuments (cf. A Brizzolara, I.a Roma instanrata’ di Flavio Biondo: alle origini del metodo
archeologico, in: “Atti dell’Accademia delle Scienze dell’Istituto di Bologna”, 76, 1979-1980, pp. 31-35; see
also E. McCahill, Reviving the Eternal City: Rome and the Papal Court, 1420-1447, Cambridge-London, 2013,
ad indicem).

The De origine et gestis Venetorum is a short history of Venice that Biondo mainly wrote to urge the
crusade.

A native of Forli, Flavio Biondo studied in Piacenza, at the time the university of reference in
the Duchy of Milan. In those years he made the acquaintance of many Milanese humanists, becoming
particularly close to P.C. Decembrio. In 1420 in Verona he met Guarino Veronese, by whom he was
introduced to the study of Cicero. In 1423 he was forced to leave his hometown for political reasons
and moved to Vicenza, becoming the secretary of the podesta of Treviso. In 1425 he was allowed to re-
turn to Forli, where he entered the service of governor D. Capranica. Towards the end of 1432 Biondo
was called to Rome and appointed first notary to the Apostolic Chamber, then in 1434 Papal secretary.
Among the most trusted collaborators of Eugene IV, he played a significant role in the organization of
the Council of Ferrara-Florence (1438-45). While in Florence, stimulated by the local humanist circles
dominated by the figure of Leonardo Bruni, Biondo began writing an ambitious historical work, the
Historiarum ab inclinatione romani imperii decades (Nenice, Scotus, 1483), which he completed only in 1453. In
1448, he lost the favour of Pope Nicholas V and decided to retire to his estate in Romagna. In 1453 he
was rehabilitated and called back to Rome, but he was no longer able to reach again the high positions
he had in the past. In those years he composed his last work, the Roma trinmphans, on the public and pri-
vate life of ancient Rome, and devoted himself to revise and update his earlier works. He died in Rome
on June 4, 1463 (cf. A. Mazzocco & M. Laureys, A New Sense of the Past: The Scholarship of Biondo Flavio,
1392-1463, Leuven, 2010).

Edit 16, CNCEG6089; USTC, 814547.
$ 1,400.-




LLUCIAN IN COMEDY
5) BOIARDO, Matteo Maria (ca. 1441-1494). Timone comedia del magnifico conte Matheo Maria Boyardo conte de

Scandiano traducta de uno dialogo de Luciano a compiacentia de lo illustrissimo principe signore Hercule Estense
duca de Ferrara &c. Colophon (1. 12r): Venice, Giovanni Tacuino, September 20, 1517.

8vo (148x93 mm); 19™-century calf, panels within triple gilt fillets and with four cot-
ner-pieces, flat spine with gilt decorations and gilt title and date (the name of the author
has been wrongly misprinted ‘Bayardo’), marbled endleaves, gilt edges; (40) leaves. Signa-
tures: A-K* Title-page within woodcut border with woodcut vignette at the center. Small
initials on black ground. Pencil note on the back flyleaf: “R.K.-96.00 frc.”. A very good
copy only slightly browned.

NZ Zimone Lomedia de
3 Magnifico Conte Matheo
Maria Boyardo Conte de
Scandiano traduéta de
uno dialogo de Lu

RARE EARLY EDITION (the fifth overall after the princeps appeared in Scandiano in
1500) of this important comedy, which represents one of the very first Renaissance dra-
mas not exclusively inspired by the tradition of Plautus and Terence.

The Timone shows influences from the Latin comedy, which Boiardo seems to
master in its most hidden ravines, but for four of its five acts is directly inspired by the
homonymous dialogue by Lucian. The final act markedly departs from the Greek text,
bringing the plot to a conclusion that more suited the philosophical and ethical ideals of
Boiardo.

Boiardo did not know ancient Greek. He used as a basis for his work the Italian
translation attributed to the physician and humanist Niccolo Leoniceno, also active at the
Este court of Ferrara. Leoniceno’ version was commissioned by the Duke Ercole I and
is preserved, together with other texts, in a manuscript of the Vatican Library (Vaticano
Chigiano L.VI.215).

The whole adaptation is much more than a rewriting. Also in the first four acts,
which more closely follow Lucian’s dialogue, there is an number of innovative inter-
ventions, primarily with the aim of redesigning the text in a dramatic form, such as the
insertion of the prologue and the argument (a typical feature of Plautus’ and Terence’s
comedy), and the large monologue that Fame delivers at the opening of the fourth act.
Significant are also the numerous small variations, induced mainly by the needs of the
vernacular versification, which contribute to give the text of Boiardo its own physiogno-

ciano a copiacétia
de loiftuftriflis
mo pricipe fi
gnoreher
cule Eftéle duca de Ferrara&e.
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my and its peculiar and characteristic voice (cf. M.M. Boiardo, Timone, M. Acocella, ed., Scandiano, 2009).

Born around 1441 in Scandiano near Reggio Emilia, in his family feud, from Giovanni Boiardo and Lucia Strozzi, the sister of the hu-
manist Tito Vespasiano, Matteo Maria Boiardo spent his youth at the court of Ferrara, where he grew up cultivating classical literature, poetry
and the arts. The death in quick succession of his father, his grandfather and his paternal uncle forced him, at only nineteen, to take care of
the management of the feud.
Cherished by the Este Duke, Boiardo was given various positions of representation. His passionate love for the young lady Antonia Capz-
ara inspired the verses of his ‘canzoniere’ (1469-70), the Amorum libri, divided into three books each consisting of fifty sonnets and ten poems of
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Beriche habi lalmairata e defdegnofa
Dainiufti oltraggi combattute e ninta
‘A noinon ihauerc tanto ritrofa

In menone pictate al tutto extinta
Facia di uoi laproua chi li pare
Sino ala corda cheio mitrouo cinta

Bil preflerc uolendofi impicaze

== O1fi ¢y atéd i dcora riguardatis auxi
A Che li duifesui auoi tornino avanti

<4{ Ma piunonufcitan non li expedati
Trauoi e gente honefta ne fembidt

© Pur nelia ferachele ftrade ofcurano
Mal fepoiriafidatfede cotanti,
Syro e pacmeno gia non feaficurano
: De feopir quel tefor fenza bifbiglio
Nedihauer uoftta compagnia fe curano
Maio che ajuto ogni homo fon lo auxilio'
Etunico siftoro a mal contenti
Cheogai cofa turbata taconcilio
Percheio ftimo farquelcheue a ralenti
Vinarrerolain diquefto gioco
Horfe ui piace odirla fati atrenti
Pattito chie fiaognithomdi quefto loco
- Q naferitroueran fyro e parmeno
- Chelanafcofi ftandalongi unpoco
Elnafe de timone che de oo € pieno
Trarano integro de lafopoltura
Ede orneche fon fieco piu ni meno
QQ uefte doe o1ne con bona dtitura
Philocorohagera qaelde timone

Tra fe difpastiano per mifurd 5%
B! gionene fiatrado di pregione
iu prodigono fiama liberale
Seruendo e difpenfando conragione
Q ueft altrifempre ufatia partir male
. Sapotitano el ben che quando uiene
Richecia fenza affanno‘affai piu uale
Syro fia franco e viverainathene
E con parmenso fpeffo ad una menfa
Se goderanno el gunadagnato bene

Chinonacquiftaala (pefanonpenfa

Ma colui chein molti anni roba aduna

In un fol giorno tato la difpenfa
Cofi cencedala bona fortuna

Algrimo di uoi comeal primero

Multa tichezae nonfaticaalcuna
Aclo cheinfefta & conminor penfiero

Sia difpenfata del uoftro appetito

Elqual non ferua el megio diligiero
€t io chefon o auxilio uene innito

Spe@ando in mecolui che latgo ifpende -
- .Cheio ne rifonda un palmo per un dito
Ma ben apia le orechie ¢ megliointenda

Se pe: fe fleflo'aiuto non procacia

Da mefocotfo pontonon atenda
A dio uilaffo e lui tichi ui facia

FINIS ;
" Quui finifleuna comedia didta Timone.Std.,
pata in Venetiaper Zuane Tacuino de Cereto
da Trin del. M.D.X VI, Adi.XX.deI fetembiio,
i

different metres, clearly inspired by Petrarch (first
edition: Reggio Emilia, Francesco Mazali, 1499).

In 1476, Boiardo escaped an attempted
poisoning and decided to permanently move to
Ferrara, where he lived as a salaried member of
Hercules I's court. In 1480, a year after the mar-
riage with a noblewoman of Novellara, Boiardo
was appointed governor of Modena. Seven years
later he passed to the governorship of Reggio
Emilia, where he died on December 19, 1494,

His fame is primarily linked to the famous
chivalric poem Orlando innamorato, begun around
1476 and left unfinished at the ninth canto of
book 3.

Very rare. No copy of any of the earliest edi-
tions appeared on the market since 1960. Edit 16,
CNCEG6598; USTC, 815124; Sander, 1133; Es-
sling, 14006; J.A. Molinaro, Matteo Maria Boiardo: A
Bibliography of Works and Criticism from 1487-1980,
Canada, 1984, p. 46.

$ 5,600.-



THE ENTRY IN BOLOGNA OF THE PAPAL LEGATE INNOCENZO CIBO
6) CASIO DE’ MEDICI, Girolamo (Pandolfi Girolamo, 1464-1533). Libro intitulato Bellona nel quale si tratta di arme,
di letere, e di amore. Composto per il magnifico Casio Felsineo cavaliero, et laureato. Colophon: Bologna, Cinzio Achil-

lini, [between August and November 1525].

8vo (152x98 mm); modern purple calf, spine with five raised bands and gilt title, panels within gilt fillet, gilt edges; (28) leaves. Woodcut title
border showing two jousting knights, two other mounted knights and war trophies. Woodcut coat-of-arms of Pope Clement VII on last leaf
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verso. A very good copy from the library of
Giannalisa Feltrinelli.

RARE FIRST EDITION. The date of
printing can be presumed from the dedi-
cation to Cardinal Ercole Gonzaga (dated
1525) and from the historical facts referred
in the text. The present is the issue with the
colophon; some copies have the same finger-
print and the same woodcut at the end but
bear no colophon.

The Bellona is a poem in 183 ottave in
which are described the festivals for the en-
try in Bologna of the papal legate, the Car-
dinal and Bishop Innocenzo Cibo, a neph-
ew of Lorenzo de’ Medici. Cibo had been
appointed in 1523, but took possession of
Bologna only two years later. He arrived on
August 4, 1525, about six months after the
battle of Pavia, in which the King of France
Francis I was defeated and captured. Cibo,
who supported the French party, provided
the defense of Bologna from the possible
attack of the Emperor’s army and replaced
the vice-legate Altobello Averoldi with



Goro Gheri, Bishop of Fano. Cibo remained in Bologna until November, then he went back to Rome.

Casio’s relation, addressed to Ercole Gonzaga, is extremely detailed and lists, by name and surname, all the people who took part in the
testivities. He also describes the eight triumphal arches set up on the occasion along Strada Maggiore; to that placed at the “canton del Casio”,
near the poet’s house, Casio had hung pieces of paper containing verses dedicated to the legate and had thrown others from the window of his

house as Cibo passed during the procession.

Girolamo Pandolft was born in Bologna into a family originally coming from Castel di Casio in the hills surrounding Bologna. His father
initiated him to the merchant career. In 1497 during a pilgrimage to the Holy Land he was captured by the Turks and then released thanks to the

ALLO ILLVSTRISSIMO ET REVEREN
diflimo Monfignore Hercole Gonzaga
Marchete & Vefcouo di Mantoa

elctt?l Cgrridgml_eé e
Yieronimo Cafio de Medici GaualieroLa
hm?eato & de’l Felfineo Studio Rifor/
matore,l’ Anno de’l Gius
bﬂEOvM+DoXXVo

Compoftiin Epitaphio del Peretto

Fclﬁ[?co cathedrite,eccelfo, & magne
Philofopho,e Theologodiuino
Compatriota tio.tlo precettore |
Hercol Gonzaga Illuftre Signormio
Ditto,ma pit per uer progoliicato,
Che ;;crfo quello,perderente Alcide,
Ne forza haura di riuocart” anos
De’l Seila,d’el Spagnolo,ad’altrill nome,
OndeFEel 1!‘!3. ta f(airlafconten.t;,

erche feftipoi diqua partits

gtgpn’horfattc% fongioftr’;edifpute
Poite I ho in carte,accio che quelch’udire
Non haipotutozne ueder; leggendo..
Bellona ueggt,& che Minerua afcolti,
E i colpi factida Cupido, & Matte,
Cofil’ intratafelice, & eccelfa
D¢’ | diuin Gibo,Innocentio Legato;
Leggifelice, conbenegno Fato,
Efpetta,quetch’iodifli,nel mio canto
Go’ltépo,ledueChiau, il Regno,e’l Manto.

H Auendo nemie’ inculti, & flebil uerfi

Ficro Marte,anchottinto ne’l fangue

O Batbatoe talian fparfod Pauia,

Per iluoler Fracefi,al sforcefco angue

Leuarl’antica{corza efignoria

De’l chenel CielforfiGiouene fgngim;

Che’lfifiafatto humana beccaria

Solde fedeli;& che Rhoditrafcorfo

Sia inferuitu;per non I”hauer foccotfos
Sei]uﬁ:ifono,é. fallo flmio fignore

Ch’io fleti,abench’ mdegpo,nel fu’auello,

Ouc ben uidi con che poch’honore

Lo pofledeail Soldan fupabo,&fello,

Tal cheneprefi,c ogn’hor crefce il dolore

Che fia il fedel fol al fedel rubello,

Etch’il gran Turco inalzila {ua Setta,
.- Enon fiFaccia dei Chriftian uendetta.
Conlelagrimea gliocchi, e rauca uoce

Lo fcritio, e canto a ciafcun chriftiano,

Per far ogni fedel” afpro e feroce

Peril Dio noftro che i fece humano

Ad efpugnpareunatalfetta,atroce

Che pur crefcendo ua,dimano,in mano,

Et fo chepregion lorfatrc; fuim Mare

Cﬂgion’]go ben contre di gueicantare.
Purferbo ad altra uolta,e non fiamelto

Ch’io cantero quanto fapra mia Mufa,

Et come in Rama fui chiufo,efcpolto

Perle Vaniech™il Moroal !‘_’edc ufa,

Etnelritorno poid’ Arabbiaccolto

Al Zaffo inuna grotta ofcuraechiufa,

E ufcir tralorosl medoufato el’arte

Mafol per hor pariarotece © Maarc:;;

Venetian diplomacy. In 1501 he was granted
by Giuliano de’ Medici, Duke of Nemours,
the privilege of adding the surname de’
Medici to his family name. He spent most
of his life between Bologna and Rome as a
diplomat at the service of the Medici fam-
ily. He was a protégé both of Pope Leo X
and Clement VII, who in 1523 granted him
the title of knight and laureate poet. This
attracted upon him the envy of other poets,
in particular Pietro Aretino, Paolo Giovio,
Agnolo Firenzuola, and Francesco Berni,
who wrote harsh verses against him (cf. A.
Reynolds, Renaissance Humanism at the Court
of Clement V1I: Francesco Bernis ‘“Dialogue
Against Poets” in Context, New York-London,
1997, ad indicem).

In 1528 he took part in the reform
of the Bologna statutes. As a merchant, he
played a key role in the trade of works of art,
especially between Florence and the courts
of northern Italy. He had himself and his
tamily portrayed on several occasions by im-
portant artists, in particular Giovanni Anto-
nio Boltraffio (cf. E. Berselli, Un committente



e un pittore alle soglie del Cinguecento: Girolamo Casio ¢ Giovanni Antonio Boltraffio, in “Schede umanistiche”, X1, 1997, 2, pp. 123-143). His poems were
gathered in a collection entitled Lzbro intitolato Cronica (ca. 1527) (ct. F. Cavicchi, Girolamo Casio, in: “Giornale storico della letteratura italiana”,

LXVI, 1915, pp. 1-51, 356-405; and L. Quaquarelli, Pandolfi, Girolamo, in: “Dizionario Biografico degli Italiani”, LXXX, 2014, s.v.).

Edit 16, CNCE9833; BMSTC Italian, p. 153. Sander, no. 1757.

TETRASTICO.
ortuna eflilio dic, mortela Parca
Alefei Palle, & legettarnel’acque
Ondela gloria lor maggiorpoinacque
Perdocgn’mtraron afantaBarca.
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Stigars In Bologna per Ginthio Achillnos

$ 4,300.-



ALDINE COUNTERFEIT
7) CATULLUS, Gaius Valerius (ca. 84-54 BC)-TIBULLUS, Albius (48-19 BC)-PROPERTIUS, Sextus (47-16 BC). Ca-
tullus. Tibullus. Propetius [sic|]. N.pl., n.pr., n.d. [Lyons, Balthazar I de Gabiano, 1502 ca.].

8vo (145x90 mm); 18™-century stiff vellum, lettered-piece on spine, marbled edges and pastedowns; (152) leaves. Collation: A-E® F*, 2A-2D*
2EY, G-P®. Leaves F2v, F3-F4, 2E4, P6v, P7 and P8t are blank. Italic type. Capital spaces with guide letters. The title is repeated on last leaf

ALMARO-MARINO SANNYTO
PATRICIOYENETO BENE
DICTI FILTIO ¢
v dlerism Catullum Veronenfem bis diebus curd no
frra impreffum 6 libentius ad te legendii mittimus
Mdrine Sdnnute bumdniss-quonidm in wrbeifta do
orii uirorim parente,¢9-dlevice ingeniorumVero
nd,uinde oriundus Catullus,quefturam agis Scimus
enim mins noftrum tibi gratiss-fore,tum ipfo mu
nere, @fd enim gratis catulliano lepore?ti quid,
quoties poft occupdtiones publicas relaxdre animit
uoles percomode g9~ habert in manibus et euoluidr
&hatus curanoftra Catullus poterit- Deledtabit tep
tered,quod [3ge aliis,qitd.qui erat,uidebitur ob mul
tds eméddtiones et werfus,titadditos,ti in priftini
lociiveftitutos-in quare adiutus fummadxiedb Hie
ronimo Awitio Veronenfi hoie dottiss-ct fummo in

nio,tibig; deditiffimo - Q uare el ed gratioréti
i Caeullit putamus futurit, quonidm Audtius tuus
Veronenfis,uel nofter potius illi’corrigendo, ¢9- in
& priftink candorem reftituedo.go- olim per fe dinset
multo labore, g 1nd mecum inter imprimédum de
currdtiss-incubuimuseQ_ux tamendfterifco uidebis
notdtd,ed in fine operis Aliter,atq; aliter legiexcu
denda curaimsue poffie fhudioss- quifis quod me
liusuifum fuerit,eligere pro drbitrio fuo, 1dem ¢
in Tibullo,¢9~ Proptio fecimus, quos ad triamillia
uoluminum, g plus e hac minimd forma exeufosi
mdnys tuds,¢o ceterorit,comode,dffidueds und cum
Catullo ¢9- ive,¢g-redire fperamus.  Vale-

VALERTI CATVLLY VERO NEN
SIS AD CORNELIVM NE
" POTEM LIBELLVS.
V idono lepidumnouum
Libellum,
A ridamodo pumiceexpo
litwm
C orneli 2eibi, nanque tu
Jolebas
"M eds effe aliquid putdre
nugas
T dmm eym,cunt aufus esvmis italorum
© me euum.tribus explicre chartis,
D oftis Tuppiter,¢o- laboriofis.
Q uare habe tibi quicquid eft Libelli,
Q_ualecundue quidem ord per uirorum
P [us uno maneat peremne feclo,
Adpdfferem Lefbix.
pafferdelitiemespuelle,
Q_ui cum liedere,quem in [iny tenere,
Cui primum digitum ddre appetenti,
E't acreis folet incitaremorfus
C um defiderio meo nitenti,
C arumnefcio quid lubet iocdri,
v tfolatiolim fui doloris, _
C redo,ut eum grauis dequicfcdt drdor,
S ecum ludere.ficut ipfe,pofJem-
Et triffeis dnimi leuare curds
T dm gratum mibi.quam ferunt puclle
P ernici durcolum fuiffemalum,

verso with the misprint ‘Propetius’ of the
title-page corrected in ‘Propertius’. Own-
ership’s entry on the front fly-leaf (‘Sarzi’)
followed by a shelf-mark written in pencil.
A few marginal annotations by an old hand
(partly shaved). A very good copy printed
on quality paper.

VERY RARE COUNTEREFEIT of the
Aldine edition printed in 1502. The edition
is generally attributed to the Lyons printer
Balthazar de Gabiano. The pirated edition
omits the colophon and the dedication to
Marin Sanudo on 1. F2v F3-F4, which are
instead left blank. Another difference is in
the collation of the Propertius part. Besides
that, the Lyon edition has been “servile-
ly” copied from the Aldine. Even the mis-
print ‘Propetius’ present on the title-page
of some copies of Aldus’ edition has been
blindly repeated.

Baudrier, VII, pp. 10-11; Renouard, p. 307,
no. 7; USTC, 130215; Index Aureliensis,
134.438; Ahmanson-Murphy, no. 1106.

$ 2,200.-



THE FIRST POCKET GIUNTINE
8) CATULLUS, Gaius Valerius (ca. 84-54 BC)-PROPERTIUS, Sextus (47-16 BC)-TIBULLUS, Albius (48-19 BC). Ca-
tullus. Propertius. Tibullus. Colophon: Florentiae, impressi opera et impensa Philippi bibliopolae Giuntae f. Florentini, 1503
Nonis Augustas.

8vo (158x98 mm); 20™-century vellum, ink title (‘Propertius’) on the upper edge; (154) leaves. Collation: a* b-e® ' A-I* aa-dd® ee*. Leaves a4 and

T1B.
Aeg;inter feftos femper habendus exie.
T e ndafante noyum parca accnere puellis
Sexuitismeo dederiunt regna fuperba tibi.
Vroreqo ante alias inuat hoc Cherinthe quod uror,
Sitibi de nobis mutuusignis adeft.
Mutuns ad it amor te per duldiffima furts,
Pergstuos oculos,ger genising; roqu-
Mmcgeni,mpetburaﬁbem,upﬁfg- eto,
Simodo quod de me ogatat ille welt.
Quod fi forte alios iamnunc [ufpirat anores,
Tuncprear infidos fancievelingue focos.
Wec fis nunc iniufta V enus, uel feruiar aque
Vinctus uterque tibi,uel meauinclaleyd.
Sedpotius udlida teneamuruterg; euthena,
Naullaqueat pefthac quam foluiffe dies.
Optat idem iusienis quod ios, fed butins optat.
Nen pudet hacillum dicereerbapalam.
At tnatalis quonian Deus onmia fentis
Annye,guid vefert clam’ue, palam’e yoget?
AD IVNONEM . -
8 AtalisTunofancos aape thuris aceriios,
4os tibi dat tenera docta puellamani
Totwtibi eft hodietibi [e Lenffime ampfit,
Staret ut ante tuos wnfpidenda fows.
1l quidems omnandi cmfas tbi diua relegnt,
' Efttwmen ocaulte qui placiiffe uelit.
At sufancta faue e nos divellat amantes,
Sediuueni quafo mutuanincla para.
Sic bene compones ulli non ille puelle
. Sevuire,aut aiquemdigniorilla uiro.
Necpeffie

LIB.ITIL
Nccﬁaﬂit cupidos wigilans deprehendere auffos,

Fellendig; uias mulle miniftvet dnor.
Annue purpureads weni perlucdapalla, -
Tertibi ficlibo,ter dea asftamero.
Pradpit ¢ natemater ffudiofa quod optet,
1lla aliud tacitaiam [1bi mente vogat.

.
_ Vritir ut celeves wrunt altaria flanme, Fl-vft"?'r?\{- b

Nec liwat guamuis [ana fisfje uelit.
Siinnent graia eft ueniet qum proxins dnnys,
Hicidem uotis iam uetys adfit cmor.
GRATVLATIO AD VENEREM.
¢ Andenuenit amor,qualemtexiffe pudore
Quuamnudaffe alicii fitmihi fama mags.
Exordta meis illum cyther&a ammanis
Attlit innoftrum, depofuitg; [nsnm.
Exoluit promsiffauenus,mea guudianarret,
Ditr [i quis non habuiffe [uant.
Non egofignatis quicquammandare tabellis,
Me %:gntut nemo quan meus ante uelim.
Sed peccafje iunat uultvs amponere fima
T adet,aim digno digna finffe ferar.
ADMESSALAM .
i Nuifusnatalis adeft quituremolefto
Etfme Cherintho triftis agendus erit.
Dulausurbe quid eft,an uillafit apta puell<2
Atg; eretine frigudus ammis agro.
Lam nimiwm Meffalamei ffudiofe quiefess,
- Mon tempefliuz [xpe propinque uie
HicanimuP::f;enfuﬁfmgo:P abLmrelingua
Axbitrio quamuis non [iis effe meo.
ce

I8 are blank. Italic type. Capital spaces with
guide letters. Issue with the spelling error
‘Augustus’ corrected in the colophon. Mar-
ginal notes and maniculae on a few leaves.
Contemporary ownership’s entry on the
title-page: “Petrus Vitrus”. On the second
tront flyleaf recto a contemporary hand
wrote down a four-line poem (Abstemins ad
librum, Carmina 1, 95) by the poet from San
Daniele del Friuli Johannes Petrus Abste-
mius (1505-1567). Small hole at the center
of the first three leaves carefully repaired
with loss of some letters, worm hole in the
last leaves slightly affecting the text. Other-
wise a very good copy.

VERY RARE FIRST 8vo EDITION
printed by Filippo Giunta with the italic
type copied from that of Aldus. The whole
book can be considered as a copy of the
Aldine edition issued in 1502 and already
pirated by B. Trot at Lyons in the same year.
The editor, Benedictus Philologus Florenti-
nus (Benedetto Riccardini, a close collabo-
rator of Filippo Giunta from the beginning
of his activity — 1497 — up to 1506), added



only the biographies of the three poets taken from P. Crinitus’ De Poetis Latinis.

In the dedication to Bonaccursio Pepi, Riccardini explicitly quotes Aldus’s edition (also mentioned in the colophon) and praises it for its cor-
rectness. The Giuntine is the rarest of all early editions of Catullus. A counterfeit of this edition was issued in Lyons by Gabbiano about 1505.

The Catullus was the first of a long-running and popular series of octavo classics printed by Giunta in italic type in competition with the
small-format volumes of Aldus. This is also the first book actually printed and subscribed by Filippo Giunta: the previous three editions were
printed by Bartolomeo de’ Libri at his expenses.

“The format of these new Giunti titles also mimicked that of the Aldines: they were in the small octavo format which Aldo had em-
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crinition, grecegr latine ag:in.:e doctum conspofttus- S
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franon indiget, fatis enim doiifmis arionibus
Juis clarus futierus eft, quas breui publiczre eft aninm s
Sediam ad exanclatos heraileos Labores(unde finmus di
grefJidreucrtanings AsapesandidifTim bongen{ hoc

opus ghiod mininmsonm ad te dedi, daverus maioraec ved
tensitatons fpecia. Nam[iadea que te decentyr que
tus debensier Laud: hac wnferas nibil fane aceeperis,[i
mewmmetiris animim,abunde [upplebit uoluntas,gsiod
defiit Largrtati - Hac tumen conditoneyt has latine Iin
qua delitias interdum reuoluas,penfires,a fludiis s
nime aborventes.Quod [ite quicquamoffenderit, uel eo
wum que veflituimus, que e expunzcimus et quafifpon

ut dit mavtialisydelesimys.uel eortim que informita
tem ingenii noftri excefferunt, Incuric temporum o litte
watorum negligenti g bonorum Librorum inopicc afcri
bas uelim. Vale benedi® mas tum perinde ac foles
Ammds ]

EXLIBRO SEC, 'OPETRI
CRINITIFLORENTINL
DEPOETISLATINIS «

C. Valevius Catillus uevona natus, quo tempore "Ters
uarroinurbe claruit.quiddsero crifpun s alluffivm ca
tullo fiipparem facunt.a aatulli aywem natalibus ad.p.ver
galivims panl winses quem duodewigme anni ommumeran,
tur, [ quovimdan annales fequimu, quando ¢ illud
onftat , airmen de puffere lefbiae aduerglium miffion.
Sicforfan tener aufis eft catullus
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ployed in combination with his italic type
for texts of the classical authors. This for-
mat, which Manuzio describes in his August
1501 edition of Juvenal as ‘more convenient
for holding in the hands’, also somewhat
reduced the cost of producing texts which
had formerly been printed primarily in fo-
lio and quarto formats with roman type-
fonts. The Giunti press employed another
teature of the first Aldine editions: that of
the preface to almost all of their editions
(although during Filippo’s life most of these
were written by his editors). While one can-
not speak of these new Giunti titles as true
‘piracies’ of Aldine editions since they were
signed by the Giunti, the frequency with
which the Florentine firm copied his texts
over the next two decades, and the similar-
ity of the formats and typefonts, appear to
modern eye to be at least aggressively — if
not unfairly — competitive. Manuzio, in his
1502 petition for protective legislation, ac-
knowledged that it would be binding only
‘in tutto il dominio veneto’ (in the entire Ve-
netian state). And although the motive for



seeking privileges was said to be to protect the honor of Aldo and the state, the real threat was an economic one: Aldo’s expensive editions could
be copied by Filippo, or others, and sold for less in foreign markets and even brought into Venice for sale” (W. Pettas, The Giunti of Florence. A
Renaissance Printing and Publishing Family, New Castle DE, 2013, p. 10).

Aldus fought for a long time against his Florentine imitator. Eventually, on November 28, 1513 the new elected Pope Leo X granted him
a privilege (signed by Pietro Bembo, at the time, papal secretary) to print Greek and Latin authors in italics (Aldus had already obtained a similar
privilege years before by the Republic of Venice). But Francesco Vettori, the Florentine ambassador to the Holy Seat, reported to the Pope, who

T drdag;noysmo telayetentadelo.
Sic nemefis longwmn ic delia nomen habebit,
Alteraqurarecens dltera primus antor.
Quid nos fucra innant,quid nos « gyptia profunt
Siftra,quid inuacuo feaibuiffe thorot
Cum vapiant mala farabonos ,ignofaite fiffo
Sollictor nuyllos effe putave deos.
Visie tamen moriture, pius ale facra wlenten,
Mors gratiis d templisin caa bufta trahet.
Carminibus anfide bonis jacet ece tibullus
Vixmanet ex tofo parud quod urna cpit.
Tenefacer yates ﬁfmms: rapuere rogules?
Pectoribus pafance timuere is?
Asreafanciorum potviffent templa deorum
Vrere,qua tantimi [ubflinuere nefs.
Auersituultus evyes qu poffidet arees,
Sunt guo%: quilachrymas antinuiffe negmnt.
Sed tmmen hoc melius,quami pheacia ellys,
1 gnotint il firppoficiffet humo.
Hic artemadidos fugientes preffut ocvllos
Maiter, ¢ incneres ultima dona dedit.
Hic[ovor in partem miferd aommatre JoIo{c
Venitin a}r_ndm dilaniatn omas. ¢
Cumgs tuis [ua tunxerunt Neme[if3; priorg;
Oftulanec folos defti tucrefoggf.l s
Delia difeedens focliciusinguit amata
S tibi,uixiffi dum tuus ignis evam.
Cui Nemelis,quid ait ubi funt mea damna dolori2
Me tenuit moviens defiaéte nanu.
Siteamen ¢ nobis aliquid nift nomen g umbra

Reftatip elyfiaualle ibullus evit.
Obuius huic uenies hedera iuuenlia dncus
T enpord,cum asluo docte Catulle tuo.
T quog; [ falfiem eff temerati crimen amid,
Sanguinis atgs anim prodige galle tue.
His comes umbya tua eft,fi quamodo wrporis unbr,
Auxiffinumeros alte tibulle pros.
Offa quieta precss tuta requicfate m wimd,
E¢ it bumus cmeri non onexofa tio.
FINTIS.
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was a Medici, the complaints of the Giunta,
and the following year Leo X gave satisfac-
tion to the applicants, granting to Filippo
Giunta and his heirs a ten-year privilege. Re-
assured by the Papal privilege and by Aldus’
death in 1515, Giunta intensified his activity
and started again publishing Greek texts (cf.
C. Dionisotti, Stampe giuntine, in: “1d., Machi-
avellerze”’, Turin, 1980, pp. 177-192; see also
L. Perini, Firenze e la Toscana, in: “La stampa
in Italia nel Cinquecento. Atti del Conveg-
no, ... 1989”, M. Santoro, ed., Rome, 1992,
pp. 432-435).

Edit 16, CNCE10357; USTC, 821185; Re-
nouard, p. XXXIV, no. 4; Decia-Delfiol, no.
4; Pettas, pp. 16-17 and no. 4; Balsamo-Tin-

to, Origini del corsivo, pp. 49-50.
$ 3,500.-



THE VERSE COLLECTION OF A LYRE PLAYER
9) CEI, Francesco (1471-1505). Sonecti, capituli, canzone, sextine, stanze, et strambocti composti per lo excellentis-
simo Francescho Cei cittadino fiorentino in laude di Clitia. Co/ophon: Florence, Filippo Giunta, 1503.

8vo (146x90 mm); late 19™-century calf, panels with blind-tooled decorations within a gilt double frame, spine in foutr compartments with gilt
ornaments and gilt title, inside gilt dentelles, marbled endleaves, gilt edges; (62) leaves. Signatures: [f]* a-g® h2. 29 lines. Shelfmark and bookplate

Baron Horace de Landau on front pastedown. Abbreviated ownership’s entry on title-page and last leaf verso. Insignificant marginal foxing on
a few leaves. A fine copy.
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i EXTREMELY RARE FIRST EDI-
TION of the poem collection by the Flo-

WM

SONECTLCAPITVLL.CANZONE.SEX rentine poet-improvisator Francesco Cei,
TINE.STANZE.ET .STRAMBOCTI . { 1
COMPOSTILPERLO EXCELLEN | who was very much appreciated by his fel-
TISSIMO.FR A 5 il .. . . .
o e ks i - | low citizens, as testified by the nine reprints
: B7) e ;{\LDE D}yCLigm-.rr’;‘,’? > 1 B of his work issued between 1503 and 1520.
" Tohannes. Monagis. ﬁo;}::’mlc“}?‘;m‘.s.' < “Filippo [Giunta]’s first edition in
Benchenonifisocclts Demenicsmiofsuiffmo il the vernac‘ula‘r, l}ke the new Aldines, was
e hauerelecto malt Sonecti ¢ Canzone di yarii )3 an octavo in italic typeface, and was a first
@ moderni ampofitori,wgnofe niente dineno e I .. .
?;Eggore?rwdepﬁ non haeve adempiuto elde edition, a collection of verse by Francesco
1ae7i0 two [1per efjere nutriti im altra Lngya che Il 3 ; Tl ;
tofaina i per hasere im ampliffmi pfindﬁ‘iinfer Cei, § om.a‘z, mp‘zmlz, c‘cmzom’, sexctine, stange, et
to @fe puetilinon obferuando La qualitn dello flilo i strambocti, published in 1503. In the colophon
ﬂrd?ﬂdbfﬂdﬂ alla dignitz della materid.Onde M fé .. . . .
{fmlndoﬁ?n frinoli 7 debols findamenti acqué Filippo styles himself simply as a stationer
are layde onoﬂgﬁm one ditﬂf‘.mo yituperie ¢ . . .
mocendo adfe medefin c%’gmm doﬁpiégf:. ¥ (‘cartolaio’). Nothing is known of the author
::m;c i]madipixielzuawmgrgnosv pin lauda - e of the preface, Iohannes monachus. The
anfiglio futo [arebb i ide. F i . .o .. ..
Tmﬁpoﬁimﬂ,m,; £:',-’:§:’::§ ,f:;%‘:g{: dedicatee, Dominico Canisiano, or Canigia-
c::rbaluce,ma Baur._udc NHouamente France|e Wi E no (1486—1548) is identified by ]ean Balsa-
uomo erto exuditffimo una rara ¢r nuoue R . ) GO
o) : ; 7“3"’”6ﬂ‘if;bawumirab:!eawmmpoﬁo.lggudg mo [De Dante a Chiabrera; poétes italiens de la
- ElE Ruenuta alle mane mia. ie 1S . 7 7- N .
i | <5 st :‘g mﬁﬁfﬁ wég;ivz;e;:;;: 1= Renaissance dans la bibliothéque de la Fondation
faclmente amprehende le differente de [apors g Barbier-Mueller: catalogue, Geneva, 2007, 1, p.

230] as the treasurer of Cardinal Giovanni
de’ Medici” (W.A. Pettas, The Giunti of Flor-

e T ) : ' _E ence, New Castle DE, 2013, p. 17).




Little is know also about Cei. A lyre player, in the years between the entry into Florence of Charles VIII King of France (1494) and the
death of Savonarola (1498), he laid his verve as an improviser in the service of the opponents of the preaching friar, the so-called ‘Angry’. It
seems that some of Cei’s poems against Savonarola or the Church in general were sung by children walking along the city streets or posted as
posters on the walls. For this reason, in 1597, Cei was condemned and banished from the town. He somehow managed to avoid condemnation
at least until 1501. In that year he probably moved to Rome, where he spent the last four years of his life.

Cei’s poetry celebrates the love, begun in 1494 and lasted seven years, for a woman called Clizia. Under this pseudonym it actually con-
cealed Cassandra di Bartolomeo Bartolini Salimbeni, who in 1500 was married to the wealthy merchant Carlo di Leonardo Ginori.
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N DV A Penfievimiamente [t diuide
Che luno ad amare fempremi fofpinge
Et an tale argumentomi aftringe
Chefenza amor gramai ben fire [iuide
Et lltro dice ammd}: IIF‘:F fuccide
Et queflonel touoltoft dipinge
Ng‘u ufdi tnchela tua donna ﬁnf
Et doghi tuo gram male piangedo ride
1o fono inmezo di dua fexi inimici
Et laguerra [ifaduento albmio pecio
Ne ueggw anchora chi fivipors palma
T emono forte emia. [enfi infelic
Che ame io ho diifo lintellec@o
Non [i duida toftoilerpo s lalma

iore ¢ odio immezo hanmoilare mio
@ Lunopareloinfiami Zgnbor,ldhra iledfumi
Luno mempie lalma i gentili woftumi
Laltvolattoftha dogni fevo defio
Viene da quel dua amtrayii, @me uno vio
X al uoltn fpande oppofiti dua fiums
Pureuanno allocaano ofi prefumi
Che luno ¢ laltro ilerre guidia fin io
Signoremio quefle due antraric uoglic
Per uolere aduno tempo anfeguire
Lunaperfeionealla altra toglie
Netifo di mio ftato iferive
Altyoche dubbii incendii anguftie ¢ doglie
Neuone poffoehmio defline fuggme,
[

The collection includes all the most
popular poetic forms of the Italian poetry
of the time: sonnets (96), capitoli (8), can-
zoni (9), sestine (3), stanze (20), strambotti
(17). Cet’s poetry is close to that of Cariteo,
Tebaldeo, and Serafino Aquilano, but proba-
bly the most appropriate comparison is with
Pulci’s, especially for the attempt to reach a
balanced combination of learned and pop-
ular language. Often realistic and rich in
surprise effects like puns, metaphors, paral-
lels, Cet’s poetry comes from the streets of
Florence, where he used to perform playing
the lyre (cf. G. Volpi, Di Francesco Cei poeta
fiorentino dell'nltimo Quattrocento, in: “Note di
varia erudizione e critica letteraria”, Flor-
ence, 1904, pp. 56-72; see also F. Cei, Can-
zoniere, M. Cecli, ed., Rome, 1994).

Edit 16, CNCE10684; A.A. Renouard, No-
tice sur la famille des Junte, et liste sommaire de leurs
éditions jusqu'en 1550, in: “Annales de I'Im-
premerie des Alde”, Paris, 1834, p. XXXIV,



no. 7; Gamba, 1080; D. Decia, R. Delfiol & L.S. Camerini, I Giunti tipografi editori di Firenze (1497-1570). Parte prima, Florence, 1978, p. 67, no. 7;
W.A. Pettas, op. cit., no. 5; Catalogue Landau, 11, 288.

$ 9,500.-

=Y T T

Piaci @ difpiacri meo [agouaglians

Senza nulld penfave, mélo nfidero

Coft quiefliamtrariimiowye trayaglians

Et mentve che lunolaltyo f¢ interyompono

Miauita{quale piv uentiyunolegno yomgono
Vlle elamentimia [entonfi fentonfi :

Etitd animali d quegli,muoyon(t? miovions

Et per queglitfchontentonfiey[chontentonfs

Perchesilduolo'che ue dvéto pruouono? pructions

Dewmia uerftrammentonfis rammentonfs

Le lachryme chio [pargn truononoftruonono

Dunque per me [i lamentono <lamentono

Do dio driluerofe elmio duolo fentono’fentons

Tinprefjo in Firenze per Philippo di Giun

ta avtolaio dptadino fiorentine
Anno abinczmatione
Chnifii. m.cccce

W11 2y
£ P
; L.//) SIT LAVSDEO 0

T ) T ) e T ) 7 G ST e A e v e




THE “DIVINE” POETESS
10) COLONNA, Vittoria (1490-1547)-GAMBARA, Veronica (1485-1550). Rime della Divina Vettoria Colonna Marches-
ana di Pescara, di nuovo ristampate, aggiuntovi le sue stanze, e con diligenza corrette. MDXXXIX. N.pl., n.pr., 1539.

8vo (141x95 mm); later stiff vellum, ink title on spine; (47), (1 blank) 1L Italic type. Ownership’s entries on the title-page: “di Paolo franceschi”
. A very good copy.

and “di giannantonio Bartholi. Ede sua amicj”

RIME DELLA DIVI,
NA VETTORIA COLONNA
MARCHESANA DI PESCA-
RA, DI NVOVO RIY
STAMPATE,
AGGIVNTOVI LE SVE
STANZE, E CON DIs
LIGENZA COR>
RETTE.

.J(l'b /J[wa“‘f‘é

MD XXXIX,

i

RARE SECOND EDITION, edited by
Filippo Pirogallo and by him dedicated to
Alessandro Vercelli.

The edition contains the same poems
as the first 1538 Parma edition (overall 145
poems including 9 by other authors), with
the addition of the stanze Quando miro la ter-
ra ornata e bella by Veronica Gambara, here
called Stanze aggionte and wrongly attributed
to Vittoria Colonna (cf. V. Colonna, Rzwee,
A. Bullock, ed., Bari, 1982, p. 259).

In 1539 Colonna’s rhymes were also
printed in Florence by Zoppino and twice
in Venice (by Salvioni and allegedly by Zop-
pino or Troiano). These editions are easily
distinguishable from the present because
they bear either a trefoil or a woodcut bor-
der on the title-page. According to Bullock
(0p. ait.), they are slightly later since they all
amend in the dedication leaf the dot wrong-
ly placed between the dedicatee’s first and
last name.

The poetic production of Vittoria
Colonna comprises two main features: one
profane, which consists of Petrarchan po-



ems celebrating the love for her husband, the Marquis of Pescara Francesco D’Avalos, whom she married in 1509 and who died in battle in
1525; and one sacred, in which the personal pain for the loss of her husband is transfigured and becomes more and more universal up to a point
in which it coincides with the pain of Christ on the cross. If in the first editions of the Rzze the spiritual feature occupies only a small part of the
collection, it gradually increases over the years reaching its summit in the 1546 and 1548 Valgrisi editions, which are both entitled Rimze spiritual.
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glierrori commeffi dalla dinerfita delle penne de
ehi prima gli feri[Jé ; che io per me non ho vos
bato prendere tanta ficurta in far ao, per non
concorrere con quella immortaliffima.Signora,
bl cui miracolofo [apere fono flat prodotti 3
laguale da per fe gli potra riuedere di muono,
e mandargli in luz | piy per giouare a gli in-
telletti , che ne Peta nofira i troganc , che per
acquisiar fama 5 percoche effi havendo vn fi
&ran mez30 di Sludiare , potranno meglio pers
wenire dll’efiremo della perfettione , onde gli- fiaz
no fempre obbrigati . Bt effs vedendoil frutto
she merce del. feme fuo maturara el piu feruiz
do de gli ingegni d’hoggidi, ne reflara fodis
sfated , come farete anchora Voi mandandoues
gli dopoi tanto baergli bramati , Alls cui buos
1A gratia mé ricomando N )

Chal cor mandar le luci al mondo fole
£ non per giumgzer lice al mio bel Sole,
Al chiaro [pirto , d PPhonorata fpoglia
G iulta capione alamentar m*inuogha
Chrio feerni la fua gloria affai me doles
Per dltra lingua , e pin [aggie parole,
Conien ch? @ Morte il gran nome fi toglid.
L 4 purafe, Pardor, l’bp;enf& pend
Mi fcuft appo ciafcun’s che’l graue pianto
E'tal , che tempo , ne ragion Vaffrena «
A marolagrimar , non dolee ainto,
Fofthi [ofpiri, e non voce ferena,
Di lilno , ma di duol mi dano il vanto +

S C R 1 V'O fil persfo gur Pinterna doglia,

P er cagion Punprofindoalto penfiero
scorgo il mio vago 0ggetto ogi’hor prefente,
scolpito il tiene il cor,viuo lamente
Tal, che Pocchio il vedea quafi menvero,

Y 1 fpirro accefo pin veloce alitero
Con lafeortz gentil del raggio ardente

 Sciolto dal mondo al Crel vola fouente
D’ogni cira mortrl fearco , eleggiero .
Q sel coipo, che tronco lo flame degno, !
Chatiorced infteme Puna , e Paltra vita,
In lui Poprar , n me gli affetti eSiinfe
€ 5 dl defir primo 3 e fia Pultimo fegno
Labella lnce al fommo Sol gradita 5
Che fouraifenfils ragionﬁﬂ:mﬁ Sl
: i
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“Although Colonna literary activity spanned over twenty years, her lyrics are clearly marked by a uniform maturity of style. She achieved

a highly successful balance be-
tween, on the one hand, “correct”
poetic language (in which she im-
itated Petrarch rigorously) and
content (unblemished devotion
to the memory of her husband);
and on the other hand a perfect
harmony between stylistic tension
(always in search of a “high” lin-
guistic register both in vocabulary
and syntax) and an exploration of
feelings (from the mourning of
her husband to divine love and the
contemplation of Christ), which
excludes any trace of light-heart-
edness or lover’s playfulness” (L.
Panizza & S. Wood, eds., A Histo-
ry of Women'’s Writing in Italy, Cam-
bridge, 2000, p. 38).

Vittoria Colonna was the
most famous Italian poetess of
his day. It was the only artist, with
the only exception of Michelan-
gelo (on whom she had a great
human and literary influence), to
receive in her time the attribute of
“Divine”. Her court soon became



a circle of reformed ideas. Despite the highly intimate nature of her poetry, in it are clearly visible the religious ideas of such reformed thinkers
as Juan de Valdes, Bernardino Ochino, and Reginald Pole (cf. M. Bandini Buti, Poetesse ¢ scrittrici, Rome, 1941, 1, pp. 164-171; see also F.A. Bas-
sanese, Vttoria Colonna, in: “Italian Women Writers: A Bio-bibliographical Sourcebook”, Westport CT, 1994, pp. 85-94).

The added stanze by Veronica Gambara, here wrongly attributed to Colonna, had already been printed twice, in one case with correct
attribution (cf. V. Gambara, Rize, A. Bullock, ed., Florence, 1995, p. 38).

“The poet Veronica Gambara was a contemporary on the literary scene and the same age as Vittoria
Colonna. Despite her role, together with Colonna and Gaspara Stampa, as protagonist in the small group
traditionally labelled as the standard bearers of female Petrarchism, she has not achieved the same recogni-
tion, and has always remained a somewhat distant figure. Of the same aristocratic rank as Colonna, Gambara
became Lady of Correggio in 1508 when she married Count Giberto X. She, too, was widowed quite young,
in 1518, but in contrast to Vittoria, Veronica continued to be involved in the responsibilities of family and
property. This fact helps to highlight the difference in their lives and their poetic choices. Gambara’s verse,
for example, seldom betrays a tendency to spiritual reflection. Neither before nor after her husband’s death
does she show herself drawn to a religious or mystical life. In fact if one compares her with Colonna, it is
perhaps in this tension between her literary activity and her active life in the world that we can occasionally
glimpse the frustration and dissatisfaction which cloud Veronica’s polished image. Since we found in her vers-
es serious, measured emotions which adhere to a pessimistic, Petrarchan understanding of the temporality of
all things, it could be maintained that Veronica, and not Vittoria, deserves to be acclaimed as the role model,
for her ability to control a language which was easily imitable, and more neutral than Colonna’s own intensely
expressive tone” (G. Rabitti, Lyric poetry, 1500-1600, in: “A History of Women’s Writing in Italy”; L. Panizza
& S. Wood, eds., Cambridge, p. 40).

Catalogo unico, IT\ICCU\UBOE\103982; BMSTC Italian, p. 191; A. Exdmann, My gracious silence, Luzern,
1999, p. 211.
$ 4,250.-




COMPLETE WITH THE THREE VOLVELLES
“THE OUTSTANDING CRYPTOGRAPHER OF THE RENAISSANCE” (C.J. MENDELSOHN)
11) DELLA PORTA, Giovan Battista (ca. 1535-1615). De furtivis literarum notis, vulgo de ziferis libri IIII. Ioan. Bap-

tista Porta Neapolitano autore. Naples, Giovanni Maria Scoto, 1563.

4to (205x146 mm); recent stiff vellum, label with gilt title on spine; (20), 228 pp. Woodcut arms of Philipp II of Spain on the title-page. Three
tull-page woodcuts (pp. 73, 79 and 83), each consisting of a dial of letters and numerals in an elaborate border with a circular volvelle piece at-
tached with a yellow or green thread at the center. Twenty pieces of woodcut cipher messages, some with ornamental borders cut on the block
(seven of these are repetitions).
Some light marginal damp stains,
slightly browned throughout, but

78 DE FVRe LITe NOTS ; . .1 1
diuerfa cft, quare primum poft huius inftrumenti diftrimen; o ! ' allin all a gOOd CcOpy-

quomodo ijs in Rota difpofitis, poftmodum qua ratione ali
ter vti conneniat, docebimus. Compofita itags inftrumenti

forma, qualé fupra fore defcripfimus, tot fuperfiuas in infes A _ RARE FIRST EDITION’ dedi-
riori Rota ftatuemus areas , quot prater neceffarias fcripto T ; :
notasadijcere velimus,vt fi oéto futara fint,cum noftrarum e cated to Juan de Soto Secretary to
literarum bis decem charaéieribus fpacia fine, erunt oéto & T < . . > .
viginti , tanto in fiperiori rota relito interuallo ,in quo T ] S - Philipp II of Spain, of this ency-
nihil fit, quantum inutilibus notarum fpacijs inferioris - N o B . ’
refpondeat , in eatum totidem defignati chara- / iRy Q‘ \ ClOPedlc work on Crthograth'
Geres fpacia implebunt . Poterit idex NG - . . .
aduerlo e, ve i chara@ercsin IS e e Along with ]. Trithemius and B. de
crius , & ignoti fuperius defi- her = 5 - PR . . .
g erusto amen or- Xl fe! fOdE | RS Vigenere, Porta is generally regard-
inc;quidiGuseft. | R\ Yo, X% ] |
. ed as one of the founders of mod-
ern cryptography.

In 1591 John Wolf published
in London a page-for-page reprint
of this edition with the woodcuts
copied. The original woodcuts were
reused for the second enlarged edi-
tion, issued in Naples in 1602.

The term ‘zifera’ derives
from the Arabic ‘sift’, which means
zero. The term ‘furtivus’ can be
rendered with: furtive, secret, oc-
cult. Della Porta’s work was of




great importance in political, military and commercial activities. The necessity to communicate impending changes in political alignments in-
duced princes and lords to use encrypted writing practices. The exchange of documents and military warnings had to take place in the greatest
secrecy, so that the opposing parties could not decipher an intercepted text containing precious details about attack or defense strategies (cf.

G.B. Della Porta, Le zifere o della scrittura segreta, R. Lucariello, ed., Naples, 1996, pp. 9-12).

“De furtivis literarum notis is an extraordinary book. Even today, four centuries later, it retains the freshness and charm — and remarkably —its
ability to instruct. Its great quality is its perspective: Porta saw cryptology in the round. Its four books, dealing respectively with ancient ciphers,
modern ciphers, cryptanalysis, and a list of linguistic peculiarities that will help in solution, encompassed the cryptologic knowledge of the
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time. He rehearsed the standard ci-
phers of his forefathers, but he did
not hesitate to criticize... Among
the ‘modern’ systems — many of
which are probably Porta’s own —
appeared the first digraphic cipher
in cryptology, in which two letters
were represented by a single sym-
bol. He classified systems into three
kinds: the changing of a letter’s
order (transposition), of a letter’s
form (substitution by symbol), and
of a letter’s value (substitution by
a letter of another alphabet). This
was one of the earliest, if crude,
instances of the now standard di-
vision of ciphers into transposi-
tion and substitution... The books
includes a set of movable cipher
disks, and at one point Porta ex-
plained how they may be converted
to a square table. His grasping of
this relationship illuminates more
clearly than anything else his thor-
ough comprehension of the sub-



ject... Perhaps the full measure of Porta’s remarkable abilities may best be taken by his brash tackling of the toughest problem of Renaissance
cryptology — the solution of polyalphabetic ciphers. Despite the high esteem in which these ciphers were then universally held, Porta refused
to admit their invincibility and thought out some methods of attack. These are rather artificial, but their importance lies not in their intrinsic
value, which is low, but in the bold attitude that engendered them — the only attitude that leads to any success in cryptanalysis... Porta’s overall
rank in cryptology of his day was well stated by Dr. Charles J. Mendelsohn, who delved more deeply in this period than any other scholar: ‘He
was, in my opinion, the outstanding cryptographer of the Renaissance. Some unknown who worked in a hidden room behind closed doors may

possibly have surpassed him in general grasp of the subject, but among those whose work can be studied he towers like a giant’” (D. Kahn, The
Codebreakers. The Story of Secret Writing, New York, 1996, pp. 138-143).
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Gurum , quamaliqua ratione id ipfum pofle percipere, ems
rei formam exemplo clarius indicabimus .
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uimus, altera eius vius ratio eft, ve fuperflhi eiusdem chara

&eres nonaliterin feripto literis & fyllabis paffim interfe-
rantur, quim in fi fimplicifiimo {cribendi modo fuperius mo-
nuimus. Sciendum itags. eft obfcuritatem augeri, i tales no-
teijsdem figuris, qua aliter coherere debuerant inferantu r,
€X carum cqun cohwrentia feripti interpretationem facilius
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ne inhibebitur , quo minus ; quod feriptum fitintelligacur,
dum interpres o::lofae litere poteftatem frultra conatur ap-
tare. Hiic accedit, quod in eadem characteris figura permu-
rata poteftate,& ¢ conuerfo negs confonantium »Negs voca-
lium certa cognitio poteft obferuari , ita ve fi idem verbum
repetendum fit,diuerfis charaGersbus exprimatur,eadue ra-
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Giambattista della Porta,
born at Vico Equense, was edu-
cated at home where discussions
on scientific topics frequently
took place. He also travelled wide-
ly in Italy, France and Spain. He
never needed to earn a living as
the wealth of the family seems
to have been sufficient to allow
Della Porta to devote himself to
study. In 1579 Della Porta moved
to Rome and entered the service
of cardinal Luigi d’Este. He also
lived in Venice while working for
the cardinal.

He was a versatile polymath
with interests and skills in many
different areas. Best known for
Magiae Naturalis, which dealt with
alchemy, magic, and natural phi-
losophy, and for De humana physi-
ognomonia libri 1111, Della Porta also
wrote several comedies, a treatise
on refraction De refractione (later he



claimed to be the inventor of the telescope), and other works on mathematic, mechanic, agriculture and natural science.

Della Porta founded the Accademia dei Segreti, dedicated to discussing and studying nature, which is considered one of the first modern
scientific societies. He is also considered the inventor of the camera obscura. This Academy was closed down by the Inquisition about 1578. In
1585 Della Porta joined the Jesuit Order but this move did not prevent the Inquisition from banning his works between 1594 and 1598 (cf. P.
Piccari, Giovan Battista Della Porta il filosofo, il retore, lo sciengiato, Milan, 2007, pp. 15-45; see also D.S.B., X1, pp. 95-98).

Edit 16, CNCE16521; Adams, P-1924; P. Manzi, La tipografia napoletana nel 500. Annali di. .. Giovanni Maria Scotto. .., Florence, 1973, p. 188 and

pl. 21-22; Mortimer-Italian, no. 397.
$ 6,000.-



RENAISSANCE POETRY IN FIRST EDITION

12) FIRENZUOLA, Agnolo (1493-1543). Le rime di M. Agnolo Firenzuola fiorentino. Florence, 1549 (Colophon: Florence, Ber-

nardo Giunta, 1549).

@ LERIME w

DI M, AGNOLO FIRENZVOLA

-  FIORENTINO,

INFIORENZA,
pis L OB BN Z
MIRX LI X

s
0

8vo (150x90 mm); late 17™-centry or eatly 18"-century Italian morocco, panels within a triple
gilt fillet, richly gilt flat spine with gilt title, marbled endleaves, inside gilt dentelles, gilt edges
(small repair to spine and back panel, corners and hinges a bit worn); 135, (1) 1l. Printer’s device
on the title-page and at the last leaf recto. Minor scattered foxing, but a very good copy.

FIRST EDITION, published posthumously by Lorenzo Scala and by him dedicated to Fran-
cesco Miniati, of this fortunate collection of poetry.

The poems are addressed to Selvaggia (from the Prato family of the Buonamici, the
woman loved by the poet), Annibal Caro, Camillo Tonti, Dada Buonvisa, to the women from
Prato, Filippo Ciconini (in death of Bartolomeo Gerardacci), Vincenzo Visconti, Giovanfran-
cesco Buonamici, Domenico Perini, Verdespina, Santi Quattro, Clemenza Buonamici, Lucre-
zia Tornabuoni, Martinozzo, Inghirano, Pandolfo Pucci, Giovanni Lanciolina, Giovanbattista
del Milanese, Leo Villani (a bricklayer), Guido Antonio Adimari, Lasca, and Gualterotto de
Bardi. The volume contains also imitation poems from Horace, two elegies, a canzone in praise
of the sausage, a song in praise of the holy wood, a chapter in praise of thirst, and one in the
death of an owl.

At p. 60 it opens with a separate title-page the section Lagrime di Messer Agnolo Firen-
zuola nella violenta morte d’un giovane nobile napoletano, dedicated to the noblewoman from Prato
Clemenza Roca. At p. 88 begins I/ Sacrificio pastorale (ct. D. Maestri, Le rime di Agnolo Firengnola:
proposta di un ordinamento del testo e valutazione critica, in: “Italianistica”, 111, 1974, pp. 78-90).

Agnolo Firenzuola, a native of Florence, following in the footsteps of his father, a
notary, studied law at Siena and Perugia, where he met Claudio Tolomei and Pietro Aretino.
Upon graduation, he took the holy habit at Vallombrosa and in 1518 moved to Rome, where
he became the procurator of the order at the Curia. In Rome, he formed a literary circle with
his Sienna and Arezzo friends and made the acquaintance of P. Bembo, A. Caro and G. Della
Casa. In 1526 he was dispensed from his vows and contracted syphilis, a disease that plagued
him for a long time. The main reason why he decided to give up the habit was the meeting
with a cultivated Roman noblewoman, wife of a lawyer, whom Firenzuola praises in many



of his works under the pseudonym of Constanza Amaretta. In 1538 he moved to Prato, where he founded the Accademia dell’Addiaccio and
embraced again the monastic life, becoming abbot of the Monastery of San Salvatore. In the last years he went through a legal dispute with his
sister over their father’s legacy and various quarrels with local families. Firenzuola died in absolute solitude at Prato on June 27, 1543.

All his works, except the Discacciamento de le lettere inutilmente aggiunte ne la lingna toscana (‘Expulsion of the letters unnecessarily added to the
Tuscan language’) published at Rome in 1524, were posthumously edited by his brother Girolamo, who entrusted L. Scala and L. Domenichi
with the publication of Agnolo’s papers: the Prose appeared in 1548; the comedies I Lucidi and Trinunzia in 1549; and the Asino d’'oro (‘Golden
Ass’), an adaptation from Apuleius’ masterpiece, in 1550 (cf. F. Pignatti, Firengunola, Agnolo, in: “Dizionario biografico degli Italiani”, XTLVIII,
1997, s.v.).

Edit 16, CNCE19198; B. Gamba, Delle novelle italiane in prosa, Florence, 1835, no. 456; BMSTC Italian, p. 254; Adams, F-503; L.S. Camerini, |

Giunti tipografi editori di Firenze, Florence, 1979, no. 263.
$ 2,100.-




WITH 33 ENGRAVED EMBLEMS
13) FLITTNER, Johann (fl. 1** half of the 17" cent.). Nebulo Nebulonum; hoc est, Iocoseria Modernae Nequitiae
Censura; qua Hominum Sceleratorum fraudes, Doli ac versutiae aeri aériq[ue] exponuntur publice: Carmine Iam-
bico Dimetro adornata a Joanne Flitnero, Franco, Poéta Laureato. Frankfurt a.M., Jakob de Zetter, 1620.

8vo (156x98 mm); contemporary blind-ruled vellum over boards, ink title on spine; (8), 164, (4, of which the last 3 are blank) pp. Engraved ti-
tle-page (outer margin slightly trimmed) and 33 satirical engraved illustrations. Slightly browned, wormholes in the inner margin not affecting the
text, all in all a very good, genuine copy. On the front fly-leaf contemporary dedication note by a “Petr. Much.” to a certain “Doctor Fredericus”.
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Tung callidis argutiis
Se litibus [ubducere
Nowit,velut qui rurbidam
Nonreddidifiet gueenlam
Etcrebbing nil quam fuam
Allegat innocentiam :
Clon nequiorem vix tarmen
Reperire pofiis alterum,
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Has flercorss commotio
Merdag, vellicatio?
Cur prifca,nequans furcifer,
Wobis renoluis criming,
Cumn tantzfit recentinim
B

FIRST EDITION, dedicated to the brothers Jo-
annes Jacobus, Dominicus and Joannes Porsch,
of the free Latin adaptation by Johann Flittner of
Thomas Murner’s (1475-1537) Schelmen Zunft, a col-
lection of satirical poems first published in 1512 and
inspired by Brants famous Narrenschiff. Other edi-
tions of Nebulo Nebulonum were published in 1634,
1636, 1644 and 1663. A Dutch translation appeared
in Leeuwarden in 1634 and 1645.

The work is at the same time a curious em-
blem book, which makes fun of the customs of Flit-
tner’s time and censors the corrupt manners of his
contemporary fellows, sparing no social class. If the
clergy is the most heavily and frequently attacked, all
professions are taken into account, especially those
who use words to deceive and seduce other people
like jurists, councillors, clerics, and preachers. The
volume contains 33 poems, each illustrated by an al-
legorical engraving and accompanied by two mot-
toes, one for the poem and one for the plate, and by
an explanation in prose.

The lively illustrations, very likely designed by
the publisher Johann de Zetter, show the daily life of



the time, depicting costumes, interior of homes, and indoor and outdoor activities.

VD17, 1:029198C; OCL.C, 25769668; J. Landwehr, German Emblem Books 1531-1888. A Bibliography, Utrecht, 1972, no. 283; M. Praz, Studies in

17" century imagery, Rome, 1975, p. 337; Wellcome I, 4490; H. Hayn & A.N. Gotendotf, Bibliotheca Germanorum Erotica, Munich, 1913, 'V, 248.
$ 3,200.-
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THE FIRST EPIC POEM WRITTEN BY A WOMAN

14) FONTE, Moderata (Modesta Dal Pozzo Zorzi, 1555-1592). Tredici canti del Floridoro. Venice, [Heris of Francesco
Rampazetti], 1581.

4to (203x148 mm); 18™-century cardboards, lettered title on spine; (4), 62 leaves. Text printed in two columns. Title-page within an ornamental
border and with the printer’s device at the center, decorated initials, 13 full-page illustrations made by two parts, the upper one bearing the print-
ed ‘Argomento’ for each book within a woodcut border, the bottom one with a small vignette surrounded by a cartouche featuring an emblem
with two putti and the motto “et animo et corpori”. Title-page and last leaf soiled, damp stain in the margin of a few leaves, round wormhole
on the lower margin at the center of the volume with no loss of text, worm track in the last three leaves skillfully repaired which slightly affects
the text, ancient repair to gutter of 1. 45 with partial loss of a letter, otherwise a good, genuine copy.

FIRST EDITION (issue with the print-
er’s device on the title-page and the colophon
at last leaf recto) of Fonte’s first published
work and the first epic poem written by
a woman (since the attribution to Tullia
d’Aragona of 1/ Meschino has been seriously
questioned). It saw the light in the same year
as Toquarto Tasso’s Gerusalemme liberata.
The work was published under the
pseudonym ‘Moderata Fonte’ (‘Moderate
Fountain’): a witty literary transcription of
the author’s rather less euphonious real

... DEL FLORIDORO
Di Madonna Moderata Fonte.

ALLI SERENISS: GRAN DVCA, ET
" GRAN DVCHESSA DI THOSCANA.

ARGOMETNTO.
Ginnto Macandro a le Cecropie winera
3 wAbbate trati i Cauallier di Corte, ;
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CANTO PRIMO.
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Dal tempoyond ancor davte,e Anor i vita.
Dile ebatgag!i_e.ri:,kﬁamuriemi 34
cb'wftirda Parme , ¢ dala facefanta
Althorychel fero Dio gli altari banea,
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Et agyaglialo (il con quei concettiy
Cliefeon de’ penfier miei vaghiy et induflri ,
Mentre alvaggio puriffimo., e divino
D'vi'alma coppia il vude ingegno affino .
~ delFlor,

Vol che quel fete, fenxa il cui fanore
Ogni faticamiareputo vana ;
Degnifiil vofirogenerofo core,

Per Lalmafia virtd viapin chumana,
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Evoi B 1 anca Wnfeifima,chinfeme
Di cafto wuita, e maritale afferto
Lietaregnare , & gratie alte , e fupreme
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Non[degnate accettar queflo bumil dono,
Poi che frd tanti anch ioferua vifono .

vi NFL

name, which means ‘Modest Well’. This use
of a pseudonym was uncommon among
women writers in sixteenth-century Italy,
and may reflect the particular situation of
republican Venice, where ‘respectable’; up-
per-class women played a less salient role in
cultural life than they did in other environ-
ments.

The work opens with dedicatory let-



ter by Moderata Fonte to Francesco de” Medici, Gran Duke of Tuscany, and to his wife Bianca Cappello. In it she states that she was encouraged
by other poets to send the first thirteen cantos of Floridoro to press before the romance was completed, and that if the poem pleased the grand
duke, she would continue the work, which she had already plotted out and which would be more than fifty cantos. Fonte never completed the
Floridoro, and the only cantos in existence are the originally published thirteen. Whether the duke did not show Fonte the interest that she had
anticipated or whether she lacked the time or the inclination to complete the romance remains unknown.

Set in a fanciful ancient Greece, heavily inflected with chivalric values, the Floridoro recounts the adventures of the young prince Floridoro
and his future bride Celsidora, putative ancestors of the Medici dynasty. A sub-plot concerns the adventures of the female knight Risamante,
modeled on archetypes in Lodovico Ariosto’s vastly popular Orlando Furioso, whose influence is apparent more generally in the Floridoro’s
structure and style. Floridoro appears only in the fifth canto, and although he is courageous and adventurous, his tender age (he is sixteen) and his
impudent and immature behavior make him the mockery of a true knight. The characterization of Florioro is in keeping with Fonte’s portrayal of
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)iMad. Moderata Fonte.
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[‘J\‘J GRAN DVYCHESSA DI THOSCANA.

CON PRIVILEGIO.

men. The are generally represented as failing
to defend women, incapable of achieving
their ambitious goals, and at times, even as
attackers of defenseless damsels. Although
its title character is a man, Fonte’s narrative
focuses on women and the challenges patri-
archy presents to them, highlighted by Fon-
te with references to her own era. The main
temale character, a knight called Risamante,
is on a quest to regain her stolen kingdom, a
plot device that permits Fonte to extempo-
rize about Renaissance female inheritance
practices, which may reflect the author’s
own experience. Risamante also champions
female skill at arms, and allows the author
to explore her ability to describe battles that
as a woman she likely did not witness or ex-
perience. Fonte’s epic world is one in which
women are people rather than prizes and
people with skills that, as she is at pains to
point out, would be equal to if not surpass-
ing those of men if women were given the



same opportunities as men, since the genders are in many ways comparable. Fonte’s epic is most compelling and perhaps most successful as a
piece of feminist literature when she places herself in the narrative, and where her own efforts as an author contribute to her defense of women.
In one such instance, in the hall of great Venetian poets, she situates herself, albeit in the shadows, “quite ashamed that she, too bold, aspired to
the way which leads to heaven, having as low and dull a mind as her design was clear and sublime” (p. 36). Elsewhere, she shows herself adept
at tackling genres generally reserved for male authors. Not only does Fonte take on the courtly epic but also her description of Venice’s history
amounts to the first history of that city authored by a woman (pp. 335-30) (ctf. S. Kolsky, Moderata Fonte’s Tredici Canti del Floridoro’: Women in a
Man’s Genre, in: “Rivista di Studi Italiani”, 17, 1999, pp. 165-84; see also V. Finucci, La scrittura epico-cavalleresca al femminile: Moderata Fonte e Tredici
canti del Floridoro, in: “Annali d’italianistica”, 12, 1994, pp. 203-231).

The main source for Fonte’s life is the biography written by her uncle by marriage and one-time guardian, Giovanni Niccolo Doglioni
(1548-1629), which circulated in manuscript following her death and was published in preface to I/ merito delle donne in 1600. Modesta Pozzo
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140 perche fpero che tu fij colei ,
Chenrbd daliberar daquella noia ,
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Che [pinger firole wn generafo core,
wAnclio fareimid sal imprefa accinto
Per ficarexgad alerize pevmio honore s

CANTDO

Senon, chedubitai diveflar vinto,
Perche vififfealonn magicoborrore ;
Te m'fag‘!rf?:cnwfzﬂaipin ,chelamorte,
Ch'iui won vall'effer ardito, e forces

Cosi dicendo mife v gran fofpira

i C.w.zfjiern,l{evcnm in faccia mefto 5
N poré st celar Pafpro martire,

xt ﬂo!ﬁﬂ'e per 3!'?9:&& manifeflo.
La Donnadi pictade. t di defiro

wAife dinvender lacagion di queflo,
E'lpreghd dir qual nouitalo fkrinfe ,
Qual feraforte dlagrimar lofpinfe ,

Rifpofe il Cauallier; Grande [iiagura

Turbar mi f€ nelvicordar Cincanto,

Per vir, che i vii cafleltnolti anui dura s
Che it cagion di pormiin pena,e'in prante,
M contarwila Jovreiniqua,ednray o
Chebbe coftuiyfperonel altro canto,

Doue vdirete,che Phuom [peffoviene
Perignoranzad piaguerc il fiobene o

AL FINE DEL QFINTO CANTO.
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ELanifo , che dielli il Mago amico.,
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was born in Venice, to Girolamo Pozzo a
lawyer, and Marietta dal Moro. Modesta was
orphaned within a year of her birth, and
was brought up, alongside her elder broth-
er Leonardo, in the household of her ma-
ternal grandmother Cecilia di Mazzi and of
Cecilia’s second husband, Prosperi Saraceni,
a lawyer. She received an elementary educa-
tion at the convent of Santa Marta, where
Doglioni recounts that she amazed visitors
with her intellectual precocity and charm.
On returning to her grandmother’s house at
the age of nine, she continued her educa-
tion informally under the guidance of Sara-
ceni, who allowed her the run of his library.

The next turning point in Fonte’s
life occurred in her early twenties, when
she went to live with her childhood com-
panion, Saracena Saraceni, the daughter of
Prospero and Cecilia, following Saracena’s
marriage to Doglioni, some time after 1576.
Doglioni was well connected in Venetian lit-



erary circles and clearly encouraged his protégée’s literary ambitions, although some of the works she published at time may have been begun
some time earlier (Doglioni tells us in the 77z that Modesta had been eagerly writing since childhood). Fonte published two other works before
her marriage, besides the Floridoro: a dramatic dialogue entitled Le fesze (‘Celebrations’) and a narrative poem, La passione di Christo (‘The Passion
of Christ’), both published by the press of Domenico and Giovanni Battista Guerra in 1582.

Doglioni records in his 777 that “she wrote several rappresentazioni performed before successive Most Serene Doges of Venice, which
have been published, though mainly anonymously”. The degree of public prominence Fonte had achieved as a poet in Venice by the time of
her marriage in 1583 is well illustrated by her appearance in a collectively-authored volume of verse published in Venice in that year in praise of
the King of Poland, Stephen (Istvan) Bathory (1533-85), edited by a physician and letterato from Belluno, Ippolito Zucconello.

In 1583 she was married, to a lawyer and government employee, Filipppo Zorzi (1558-98). Fonte and her husband allowed for a more
equal relationship between the spouses than was generally the case in this period. The final years of Fonte’s life were probably largely occupied
with 1/ merito delle donne, whose second book Doglioni poignantly tells us she completed the day before her death. I/ merito delle donne (‘The Worth
of Women’) was published in Venice eight years after Fonte’s death, in 1600. It was the first important feminist work published in Italy (cf. P.
Malpezzi Price, Moderata Fonte: Women and Life in Sixteenth-Century VVenice, Madison, NJ, 2003, passim).

Edit 16, CNCE15890; P.L. Ferri, Biblioteca femminile italiana, Padua, 1842, p. 292; Moderata Fonte, Floridoro: a chivalric romance, V. Finucci & J. Ki-
sacky, eds., Chicago, 2000, pp. 1-34; A. Exdmann, My gracious silence, Lucerne, 1999, no. 108.
$ 5,000.-



FIRST EDITION OF HESIODUS’ COMPLETE WORKS
15) HESIODUS (fl. 8"-7" cent. BC)-TRINCAVELLI, Vittore ed. (1496-1568). [graece et latine] Hesiodi Ascraei Opera
et dies. Theogonia. Scutum Herculis. Omnia vero cum multis optimisque expositionibus. Colgphon: Venice, Bat-
tolomeo Zanetti for Giovanni Francesco Trincavelli, June 1537.

4to (207x147 mm); 19*-century half calf, spine with five raised bands and lettered piece, panels covered with marbled paper; (4), LXXXVIII [i.e.
CLXXXVIII] leaves. On the title-page device of Bartolomeo Zanetti, on 1. CXII full-page woodcut depicting farm implements and agricultural
tools, and with two diagrams in the text. Headpiece and initial on black ground on L. (2)t, headpiece, initials and titles printed in red on L. 1, in
Byzantine style (all previously used by the Venetian printers Nikolaos Vlastos and Zacharias Kallierges, 1499-1500). Ownership’s inscription on
the title-page ‘Gerardi Cerfolii’. A few con-
temporary marginal annotations in Greek.
Some very light foxing and browning on
the first and last leaves. A very good, crispy

copy.
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; Vettore Trincavelli, Paderborn, 1993, pp. 68-
73).

Trincavelli, born in Venice into a fa-
mily coming originally from Tuscany, stu-




died medicine and philosophy at Padua and Bologna. In 1551 he was appointed professor of medicine in Padua. As a physician, he also di-
stinguished himself on the field during an epidemic which struck the island of Murano. As a Greek scholar, he collaborated with Bartolomeo
Zanetti editing the text of at least nine Greek editiones principes.

The present edition was considered as the most correct for a long time and was taken as a model for many subsequent editions (cf. Dib-
din, Introduction to the Knowledge of Rare and Valuable Editions of the Greek and Latin Classics, London, 1927, 11, p. 31).

The Works and Days was first printed in 1480 in Milan by Bonus Accursius together with Theocritus’ works. The Theogony and the Schiled
of Heracles first appeared in the Aldine Theocritus of 1495/96.

For Tzetze’s Scholia and Diakonos’ Allegoriae Trincavelli used manily a manuscript preserved in the Library of San Marco in Venice (Marc.
gt. 464), copied by Demetrios Triklinios. For the commentaries by Protospatharios and Moschopoulos he employed a codex written by Geor-
gios Tribizias (Marc. gr. 480), while the Scholia to Theogony are based on a later manuscript once belonging to the Dominican monastery of St.
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John and Paul (Marc. Gr. IX.0).

Edit 16, CNCE23056; Adams, H-470; R.
Morttimer, Italian 16" Century Books in the
Harvard College Library, Cambridge MA,
1974, no. 233; M. Sander, Le /ivre d figure ital-
zen depuis 1467 jusqu’a 1530, Milan, 1942, no.
3380; A.L. Simon, Bzbliotheca bacchica, 1.on-
don, 1927, 11, no. 345; SEW. Hoffmann,
Bibliographisches Lexicon der gesammten Literatur
der Griechen, Leipzig, 1839, 11, p. 248; Mirio-
biblon, 11.1, Scriptores Graeci A-H, no. 159.

$ 3,000.-



resano, July 1515.

IN GREEN MOROCCO BY NIEDREE
16) LUCANUS, Marcus Anneus (39-65). Lucanus [Pharsalia]. Colophon: Venice, heirs of Aldus Manutius and Andrea Tor-

8vo (155x87 mm); 19"-century green morocco, panels within a gilt triple fillet, richly decorated and lettered spine with five raised bands, inside
gilt dentelles, marbled endleaves, gilt edges (Niedrée); 137, (3) leaves. Aldine device on last leaf verso. Light marginal damp stain on a few leaves.
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A fine copy with good margins.

SECOND ALDUS EDITION, a reissue of that of 1502.
The text is based on the 1493 Venice edition by Simone Bev-
ilacqua, improved through the comparison with a manuscript
owned by Antonio Mauriceno.

Edit16, CNCE37522; Adams, 1.-1564; A.A. Renouard, A#n-
nales de imprimérie des Aldes, Paris, 1834, p. 72.6; FL.A. Sch-
weiger, Bibliographisches Lexicon der Romer, Amsterdam, 1962,

I, p. 561; Ahmanson-Murphy, no. 135.
$ 1,650.-



EX BIBLIOTHECA COLBERTINA AND HEBERIANA
17) MACCIO, Paolo (1576-1638). Emblemata. Colophon: Bologna, Clemente Ferroni, April 1628.

4to (203x140 mm); 18™-century full calf, panels within a triple fillet in gilt, spine with five raised bands and gilt title on morocco label, marbled
endleaves, gilt edges (joints and top of the spine partially restored); 331, (5) pp. With frontispiece, portrait of the Madonna di San Luca and 81
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full-page emblems, all engraved by Giovanni Battista Coriolano (1595-1649), Oliviero
Gatti (1598-16406) and Agostino Parisini (fl. 1625-16306) after drawings by Florio Macchi
and Giovanni Battista Coriolano. Provenance: Jean-Baptiste Colbert (1619-1683), minis-
ter of finances of France under King Louis XIV, also renown for his celebrated library
which was sold at Paris in 1728 (his ownership’s inscription on the title-page); Richard
Heber (1773-1833), English book-collector and founder of the Roxburghe Club of bib-
liophiles, whose library of 105,000 volumes was sold by auction at London in 1835 (his
stamp on the front flyleat); Beckford Library (pencil note on the front flyleaf, dated Dec.
20, 1882). Small repair to the lower margin of pp. 121/122 not affecting the text, othet-
wise a very good, fresh copy.

FIRST EDITION of this lively and richly illustrated emblem book, which often offers
an interesting iconography on contemporary life in Bologna.

Giovanni Battista Coriolano and Oliviero Gatti, pupils of G.L. Valesio, are re-
sponsible for the majority of the illustrations. The engraved title and 26 of the emblems
were engraved by Coriolano. The dedicatory plate and 52 of the emblems are the work
of Gatti. The remaining plates were engraved by Agostino Parisini after Florio Maccio,
a pupil of Lodovico Carracci.

Paolo Maccio (o Macchi o Mazzi), born in Modena, studied in Bologna, where he
was later appointed professor in the local university. He published several orations and
occasional texts related to academic life (cf. G. Tiraboschi, Biblioteca modenese, Modena,
1783-786, 111, pp. 103-104 AND VI, p. 131; see also S. Mazzetti, Repertorio di tutti i profes-
sori dell’Universita e dell Istituto delle Scienze di Bologna, Bologna, 1848, p. 207).

J. Landweht, Romanic emblem books, Utrecht, 1976, no. 496; Catalogo unico, IT\ICCU\
VEAEN002254; M. Praz, Studies in seventeenth-century Imagery, Rome, 1975, p. 409;



Cicognara, no. 1913; A. Sorbelli, Storia della stampa in Bologna, Bologna, 1929, p. 140; L. Frati, Opere della bibliografia bolognese, Bologna, 1888-1889,
no. 7447; L. Bolzoni & B. Allegranti, Con parola brieve e con figura: libri antichi di imprese e emblemi, Lucca, 2004, p. 48.

$ 5,300.-

.
5
EMBL. IV.
Seruandum lufiurandum, :,10:

O AT CLLERLITL]

O T L L L LTI
- Chefideue offezuare il giuramento,
s Virge




THE FIRST TRANSLATION OF MONTAIGNE’S EssALs

18) MONTAIGNE, Michel Eyquem de (1533-1592)-NASELLI, Girolamo (ca. 1535-1609). Discorsi morali, politici,
et militari; del molto illustre sig. Michiel di Montagna cavaliere dell’Ordine del re christianissimo; gentil’huomo
ordinario della sua Camera, primo magistrato & governatore di Bordeos. Tradotti dal sig. Girolamo Naselli dalla

[Dlsco

ET MILITAR I,
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lingua francese nell’italiana. Con un discorso se il forastiero si deve
admettere alla administratione della republica. Ferrara, Benedetto
Mamarello, 1590.

8vo (144x95 mm); early 18™-century half vellum, gilt title on morocco label on spine,
yellow edges; (4), 170, (2) 1. With the printer’s device on the title-page. Giovanni
Vacchelli Casoni’s bookplate. At the end ownership’s entry by Gustavo Zuiardi. Light
damp stains in the last leaves, a few gatherings slightly browned, but a very good

copy.

RARE FIRST EDITION, dedicated by the translator Girolamo Naselli to Don
Cesare d’Este (Ferrara, November 24, 1590), of the first Italian translation of Mon-
taigne’s Essais. Though partial and expurgated, it represents the first translation into
any foreign language of Montaigne’s masterpiece. The first complete Italian transla-
tion by Girolamo Canini was published only in 1633 by Marco Ginammi.

Naselli was a courtier at the Ferrara court and since 1557 an agent of the ducal
chancellery. For his translation, he probably used a copy of the second edition of
the Essais, that issued in two books at Bordeaux by Millanges in 1582. Naselli found
the volume presumably during a mission in France, between March and May 1589,
at a very critical stage in the relationships between the king and the Ligue. On that
occasion he brought back with him to Ferrara several works on the political situation
of France, some of which he judged worthy of being translated into Italian for the
dignitaries of the Este court.

Naselli translated 44 of the 84 chapters that form the first two books. He does
not seem to know the third book, first appeared in 1588. He arranged the chapters in
a different order as the original, favoring those related to political and moral issues.

The Discorsi morali, politici et militari was printed by Benedetto Mammarelli, who
in 1589 took over the printing house from his brother Domenico and in a very short



time became a serious rival for Vittorio Baldini, the most important Ferrarese typographer of the time. Thanks to the collaboration with Girol-
amo Naselli, in 1590 he also published an Italian translation of the treatise De /a naissance, durée et cheute des Estats by René de Lucinge.

As Montaigne himself refers in his Journal des voyages, upon his arrival in Rome on November 1580, his copy of the Essais, freshly released
from the press, was confiscated and examined by a Papal commission, which in the end decided not to condemn the book but provided Mon-
taigne with a list of censored passages that should have been removed in a new edition of the work. It is not clear whether Naselli followed for
his edition the instructions given to Montaigne by the censors or the choice of the expurgated and omitted parts of text was entirely his.

At the end is added the anonymous essay Questione se il forestiere deve esser admesso al governo della Republica, o no (‘Question whether a foreigner
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Io fteflo fono la materia del mio libro: ne
¢ragioneuole 5 che tu impieghi il tuo tem-
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Adio dunque.

Di Montaigne, il 1, di Marzo. 1 580,

should be admitted to the government of
the Republic’), allegedly written by Naselli
himself.

Despite Naselli’s attempt to conform
Montaigne’s Essais to the dictate of the Ro-
man Church, when in 1676 Montaigne was
definitely condemned by the Inquisition
and his work put in the Index, his 1590 edi-
tion was included in the condemnation (cf.
M. Palumbo, Introduzione, in: “M. de Mon-
taigne, Discorsi morali, politici et military”, E.

Canone & M. Palumbo, eds., Naples, 2009).

Edit 16, CNCE 35895; ]. Balsamo, Nase/-
I, Girolamo, in: “Dictionnaire de Michel de
Montaigne”, P. Desan, ed., Paris, 2004, pp.
809-810; P. Desan, Traductions des ‘Essais’, in:
“Dictionnaire de Michel de Montaigne”, P.
Desan, ed., Paris, 2004, p. 1152.

$ 6,000.-
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THE COLEGIO MAYOR DE ESPANOLES IN BOLOGNA

19) PARGA Y BASSADRE, Gregorio de (fl. end of 17™ cent.-beginning of 18™ cent.). El fenix de Bolonia, en ocasion de
celebrar la venida de Felipe V a’ Italia el Colegio Mayor de Espanoles de dicha Ciudad con una breve descripcion
de dicho Colegio, o Anacephaleosi de sus grandezas. Bologna, Pietro Maria Monti, 1703.

EL FENIX
DE BOLONIA.

EN OCASION DE CELEBRAR LA VENIDA

DE FELTPE V.
& ) FcAGL A
El Colegio Mayor de Efpanoles de

dicha Civdad

Con una bresve deferipcion de dicho Colegio, 6 Anacephaleofi
de fus g’i'dizde?;m‘.

CONSAGRALE
A laMageftad del muy alto, y muy poderofo Sefior

DON FELIPE V.
DE BORBON

Rey de las Efpafas, y del Nuevo Mando,
Nueftro Senor.

DON GREGORIO DE PARGA, T BASSADRE

Natural de Santiago de Galicia , Retor que hd fido, y oy Co.
legial de dicho Colegios y Cathedratico de Vifperas
de Canones de efta Univerfidad.

?‘* &, h
g EN BOLONIA, M. DCCIIL
En la Imprenta de Pier Maria Monti, Con licencia de Superiores,

Two parts in one volume, 4to (224x159 mm); contemporary stiff vellum, ink title on
spine (some light foxing, cut repaired on the back panel); (16), 64 pp. + pp. (8), 95, (1
blank) pp. With the horseback portrait of Cardinal Gil Alvarez de Albornoz engraved
by Francesco Curti (placed between p. 22 and p. 23) and a large folding plate (530x355
mm) engraved by Ludovico Mattioli after Marco Antonio Chiarini, depicting the py-
rotechnic display built for the festivities by Giuseppe Maria Pellegrini (the plate is
dated July 23, 1702). At 1. aa3v is the full-page woodcut device of the 16™-century
typographer Anselmo Giaccarello. At p. 66 of the second part is a full-page woodcut
allegorical figure of the city of Bologna, taken from Malvasia’s Felsina pittrice. The
second part contains the text in Italian and opens with its own title-page: Fenice di Bo-
logna in occasione di celebrare l'arrivo di Filippo V" in Italia il Collegio Maggiore di S. Clemente de
Spagnuoli di detta citta agginntovi una breve descrizione di detto Collegio overo Anacefaleosi dile sue
grandezze. Light damp stain in the lower outer corner of the volume, some marginal
foxing, but a very good, genuine copy.

FIRST EDITION of this relation, written in Spanish and Italian, on the entry and
visit to Bologna of the King of Spain Philipp V (1683-1746) in 1702.

Parga y Bassadre, collegial between 1697 and 1705 and subsequently teacher
in the Colegio Mayor de Espanoles of Bologna, praises the king comparing him to
the mythological phoenix (“En E/ Fénix de Bolonia, un trabajo laudatorio compuesto
en 1702 con motivo de la visita de Felipe V al ‘Colegio Mayor de Espanoles’ de esa
ciudad, el monarca era presentado abiertamente come Fénix de quien cabia esperar el
‘desempefio’ de la monarquia”, A. Mestre & P. Fernandez Albaladejo, Fénix de Esparia:
modernidad y cultura propia en la Esparna del Siglo X1/11I, Madrid, 2000, p. 11), discusses
the Spanish influence in Bologna, describes the festivities and the famous Spanish
College, which is still existing today.



The College was built between 1365 and 1367 thanks to the legacy of Gil Alvarez de Albornoz (1310-1367). A model for the later col-
leges of the University of Salamanca and other Spanish universities, the Colegio Mayor had among its students Antonio de Nebrija, Ignatius of
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Loyola, Pedro de Arbués, and Miguel Cervantes. In 1530 it hosted the Emperor
Charles V on the occasion of his coronation.

“Obedecen asi mismo a la finalidad de acrecentar prestigio y acaparar
tavores las relaciones de fiestas y las celebrativas oraciones de grandes sucesos
eclesiasticos o de la corona; centro univoco de las actividades literarias de este
periodo. Mas no quisiera provocaros tedio, razén por la cual confio a una larga
nota la lista de las principales de estas obras, tan ricas de mafia y encubierta adu-
lacién, como en general pobres de méritos poéticos. No obstante, algunas de ellas
se imprimieron en elegantes, rebuscades ediciones. Sirva para la muestra la obra
de Gregorio de Parga y Bassadre, colegial del 1697 al 1705, que en 1702 corrid
con la edicién en espanol e italiano de una obra denominada E/ Fénix de Bolonia
en la que ofrecia, con palabras del autor, ‘una viva comparaciéon de mi Colegio al
Ave Fénix en atencion a la semejanza de las excelencias que a aquél le ilustran y a
éste le adornan™ (R. Froldi, E/ Colegio de Esparia de Bolonia y la literatura espasiola, in:
“AIH”, Actas VII, 1980, pp. 141-143 and note 51).

Catalogo unico, IT\ICCU\UBOE\031814; Palau y Dulcet, nos. 213005-6 (who
mentions copies bearing the date 1702 on the first title-page); D.G. Cueto, Seicento
boloriés y Siglo de Oro espariol: el arte, la época, los protagonistas, Madrid, 20006, p. 471.

$ 4,250.-



RARE ALDINE COUNTERFEIT
20) PETRARCA, Francesco (1304-1374). Il Petrarcha. Tite-page verso: Sonetti et Canzoni di Messer Francesco Petrar-
cha in vita [-morte, from 1. n7v] di Madonna Laura. On L. s8v: Triomphi di Messer Francesco Petrarcha. N.pr., n.pl,
n.d. [Venice, Gregorio de Gregori, 1522 ca.?].

8vo (153x95 mm); eatly 19™-century stiff vellum with decorations in gilt on the panels, spine richly gilt with gilt-lettered title, gilt edges; 183, (25)
leaves. Collation: a-z* A-C®. Blank the leaves s6v, s7t-v (numbered 143), s8¢ (numbered 144), x1v, x8v, y3v, z1v, z8t-v, B8t-v, C8t-v. On L. C7v is
the manuscript note ‘firmi a Caravaggio’. On 1. z1v is a handwritten ottava rima poem (‘Versi ottonari’) by a later hand. After Aldus’ note to the
reader, on 1. Alr, begins the Capitolo di M.F.P. followed by other poems. Wormhole repaired on the first 12 leaves, which slightly affects the text

in a few cases, title-page soiled and restored in the
outer margin, but all in all a very good copy.
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ﬂ!*‘"i VERY RARE TERFEIT, pr ly print-
Ld morte,on’io per firz belleccie corro 4 DI M.CIN O: ;);4‘ . ] COUN ) > P Obab y p1t t,
M tanto da el ol qutnto nelrex o ‘i it ed in Venice by Gregorio de Gregori, of Aldus’s
Quiefha feherana miicididid, e latra. L4 dolee nifta,e’L bel guardofoue, i .. D .
Oime perche non latra D’e pisg begli occhi,che fisider mai, 408 1521 Petrarch edition, which is recognizable because
Per nie,cont’io per lei nel caldo boryo: cb""_’ f’opﬁ‘?‘f‘ff%mil'ﬂmr"g"d"ﬂ !i ; : : 5 :
S etofln dicerid W icetrio: :amﬁ;b’;orm;mbe.,joguau \ it does not bear the colophon and the printer’s device
¢ fareil wolentier, fic li, ’nwece dipenfier legoiadrier gai, ii: b . .
Eg:;;:?éﬁ:j{cg;:z;f“"23‘ c’bwﬁ,gmd;q,,,ofﬁ & 1i8 at the end (the last leaf is a blank) and the printed
Ch?amor per confimarmiincre[bd,e dorg Poréo def“.'?e!_c"") il " " 10 _
L e cirf : it i .1;‘ text, though almost identical to the original (the fin
7 io baneffe le belle treccie prefe: e pareTi CORLELCHOEH DR e g 1 i 1 111
Che ccefomper e Eudifio,e 71 Oinedbperchecnorlprino p i gerprint is the sa'me)', is a fe\y millimeters taller (the
Pigliandolr dnciter {4 S sl e interlinear space is slightly wider).
Cort effe pafereinefpro,es lefquille: i ,t""‘" ipar 'ﬂ'bﬁ”:; "ﬂ“a 3 )
Eé o ifereifggio, e cortefe: onis b Hi Compared to the first counterfeits appeared
Anci farid con,oro quando [therTd. mor al mio dolor non & confurtos

Et s’ Amor me ne .sﬁ:r'{d:
Vendetta e favei di pw di mille.
Anchor ne gliocehi ond’efeon le fruille,
€he n?infiammano’l cor, che porto ancifos
* Mireveipreffo,¢7 fifo:
Et uengierein del figgir,che fices
Et poi le renderet con amor pace.
CanJor mid #anme ritto d quella doma:
. Che m’ha fedito’L cories che m’inyolt
Quello,ond’io ho pis goldt:
Et dalle per lo cor d’wnd [Retfa:
Che bello honar aquifld in far nendettas

Aniquantopin guardo

Alfoppirar:pin ardo,

Trouandomi partito

D que begli occhi,on’io o gidneduto.
Yo t’houeduto in que begli occhiamore

Tal, che la vimembra L me wdncide:

Etfa fi grande [chiera i dolore

Dentio alla mente:che Uanima [tride
Sol, perche morte mai non L dinide

Ddmeicom, e diifo

Da o gioioforifo,

Et d’ogni flato allegro,

3 gran contrario,ch’e tra’l bidnea e*l egro-

in Lyons at the beginning of the century and a few
years later while Aldus was still alive (I am referring in
particular to the 1502 and 1508 counterfeit editions
of Aldus’ first Petrarch), the difference is striking, As
Aldus already put it in a famous complaint addressed
to the Lyonnaise typographers, those editions were
easily recognizable for the poor quality of the paper,
the mistakes they contained, and the imperfections
of the typeface. This is not the case of the present
edition whose perfection in imitating the original is
quite stunning,



From 1520 Gregorio de Gregori converted to vernacular almost its entire production, started reprinting many popular titles that had al-
ready appeared from the presses of other typographers, and contributed decisively to the spread of the new type of “pocket book” modeled on
Aldus’ enchiridion; some of his editions of Petrarch and Cicero were indeed considered counterfeit editions of Manutius. In addition to Italian
classics, to translations of Greek and Latin works and to devotional texts, Gregori issued the first Italian editions of several works by Erasmus

(on the relationship between Aldus and Gregorio de Gregori, see M. Lowry, The World of Aldus Manutins. Business and Scholarship in Renaissance
Venice, Oxford, 1979, pp. 111, 126, 128 and fl., and 161).

Extremely rate, only 3 copies in Italy according to the Italian Union Catalogue (cf. Edit 16, CNCEG66716 and ICCU, IT\ICCU\PUVE\016933);
Renouard, pp. 321-322; Hortis, 404; Ley, 89.

$ 8,200.-




BOUND BY MASSON-DEBONELLE
21) PRIAPEIA. Diversorum veterum poetarum in Priapum lusus. Colophon: Venice, heirs of Aldus Manutius, December
1517.

Aldine 8vo (157x90 mm); red morocco by Masson-Debonelle, gilt Aldine de-
vice on panels, spine with five raised bands and gilt title, inside gilt dentelles,
marbled endleaves, gilt edges; 90 leaves. Aldine device on title-page and final
verso. Italic type. Initial spaces with guide-letter. Bookplate Edwin Holden. A
perfect copy.

FIRST SEPARATE EDITION. Aldus first included this collection of texts
in his 1505 Virgil, basing the edition on a manuscript owned by Pietro Bembo.
The present edition corrects the 1505 imprint. Another Aldine edition of the
Priapeia appeared in 1534.

The Priapeia is a collection of obscene poems written in praise of the
god Priapus and his phallus as well as epigrams transcribed from statues and
other images representing him. The verses, discovered in the 14™ century, were
believed as the work of Virgil and their first appearances in print were in edi-
tions of his writings.

Adams, P-2084; Ahmanson-Murphy, 162; Renouard, 81:12.
$ 3,900.-




OVID AT THE MEDICI COURT
22) PULCI, Luca (1431-1470). Epistole di Luca de Pulci al magnifico Lorenzo de Medici. Colophon: Venice, Mantredo
Bonelli, October 21, 1505.

8vo (147x97 mm); modern stiff vellum, flat spine with gilt ornaments, panels with gilt title and date and at the center the emblem Torre del Pa-

lasciano in gilt (Gozzi, Modena, 1970); (40) 1L. Title-page within a woodcut border made of four different blocks (already used for a 1491 edition

of Aesop). Bookplate Aldofo Tura. Ownership’s inscription on the title-page faded and partially erased: “Ex lib. [...] Grat.”. Some marginal
toxing. A nice copy.

—1 FIRST 16"™-CENTURY EDITION (the
' seventh overall after the first issued in Flor-
i ence by Antonio di Bartolommeo Miscom-
ini on February 1481). During the century
the work was reprinted seven more times.
The collection, dedicated to Loren-
e P A XA ]| = zo de’ Medici, contains 18 letters in terzine
; 3 20 i freely inspired by Ovid’s Heroides. But that
| £p1ﬂ01€ -OII pr i of P};lci i not z translation or an adapta-
€34 0¢ %ula al 187 i tion of the Latin text, it is a completely new
n’ag“lﬂco Ioré ._,._ r work in which alhso male charac'gers are in-
., 12 . troduced and which does not aspire to have
3OD€m€dlCl the thematic and historical uniformity of
the original. The first letter is addressed by
Lucrezia Donati to Lorenzo de’ Medici (cf.
S. Carrai, Imitazione e reminiscenze ovidiane nelle
‘Pistole’ del Pulci, in: “Le muse dei Pulci: stu-
di su Luca e Luigi Pulci”, Naples, 1985, pp.
25-34).
Pulci’s Epistole (or Pistole) were ex-
tremely popular in the 15" and 16™ century.
In the list of books quoted in the Codex At-

W lanticus, Leonardo mentions Pulci’s work,




which was evidently one of his readings (ct. E. Solmi, Ie fonti dei manoscritti di Ieonardo da 1 inci. Contributi, in: “Giornale Storico della Letteratura
Italiana”, suppl. 10-11, 1908, pp. 219 and 254).

Pulci’s Epistole was a typical product of the Medici literary circles, the same that produced Burchiello’s sonnets and Luigi Pulci’s (Luca’s
brother) Morgante: i.e. the produce of an educated literature nurtured by tavern and street conversation, improvisation, popular tales, jests, epic
poems and cantari.

Luca and Luigi were scions of the noble and ancient Pulci family, Guelph in tradition and supposedly French in origin. Luca, Luigi’s el-
der brother, went to Rome to work in a bank, but fortune eluded him and he died in prison at the age of thirty-nine. He also wrote the poems
Driadéo d’Amore and Ciriffo Calvanéo.

Qual uvilipendio infamia o difonore -
Sudimaidir fatanto optimo padre
Volefliilfiglio priuar del fuo honore
Laffachifon di Cexeronlamadre
Et fon colei che qui porfitipofo

Venuto cltcmEo allegro & luminofo
Che ogninu
Ditutroil mondo fe uidutiofo
Che péfi hot piu 0 a'chi portiinvidia
Setatroilmondo al tuo uoler defia
Lafciaalaplebelodio & laperfidia - -
‘Amarco Antonio o dolce anima mia
Sara Cefare'qui fi afpro & crudo
Che fepulcto al tuo cenere non dia
Contro auoftti nimici fi fe fcudo
811:[!0 lexequio a Cefare propofe
corpo uulnerato monftronude |
Vediledonnedargo lachrimofe
Algran Tefodolerfidicreonte
Chemorti fpofiafepellireafcofe
Cefare quandodi pompeolafronte
Videdefunerail (uo grande auerfario
Fece degliochi fuafopreflo un fonte
Pianfe Alexandroil fuo nimico Dario
Ft Seracufa il buon Matco marcello
Mottoes Antonio & piu non te cotrario
Julioful care (uo griumphal fello.
fuljo fempre daluiprefeconfiglio - -
Hor giace freddo al ceatroiaile auello -
AMarco Antoniea Thelco tafimiglio -

Negraui afannialle romane (quadre

acxfparfa & ogniinfidia

}
,
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Ongratainiqua ciptadi Minetua
Niegalapatria fepellir fuo figlio
Horéuil:mim'o tuo reale obferua
O Cleopatramifera quimita
Se'di Reginafar ti uuoi vil ferua
Roma perte ancor piange & fofpira
Comee fifpendalargo iuiiltuo conio
Lofai andarui qual folli titira
Forfe che octauia fpofa amarco antonie
T zccoglera tanto benigna & allegra
Comelalma dannatail gran demonio -
Vuafuria parapeggoche alfegra
Con laltre donne furiofa accefa
Ifui cagion difarla obfeura & negra
Chi ridifendera ditanta offela
Cefarein Alexandriatilufinga
Perdartiuiva al fuo triompho prefa
Eleco elmodo donde lalma fpinga
Codue ferpenti alluna & laltra mamma
Primachel feruo al carcere tiftringa
Scrividitetu fteffa le di gramma b
Colproprio languei fullo auello I piafirs
Douee: Antonio ancor privo difiamma
Di Cleopatralafrigidalaftra
Chiude quijlcorpo Cefare remuncta
Come fortuna a I hebe Geocaftra
Sancife adate a Marco Antonio funeras
FINIS
€ [mprefo in Venetia per Maeftro Mifri4
nobon da Monferra,del M.CCCCC,V,
Adz.XXl.del melede Oaobros

No copy in America of this edition. Edit
16, CNCEG69334 (one copy at the Vatican
Library); Essling, 1499 (mentioning our
copy); Sander, 6007.

$ 4,500.-



FIRST APPEARANCE IN PRINT OF THE FINGER ALPHABET
23) ROSSELLI, Cosimo (d. 1578). Thesaurus artificiosae memoriae, concionatoribus, philosophis, medicis, iuristis,
oratoribus, procuratoribus, caeterisque bonarum litterarum amatoribus: negotiatoribus insupet, alijsque similibus,
tenacem, ac firmam rerum memoriam cupientibus, perutilis. Ac omnes sui amatores, et possessores valde locuple-

THESAVRVS
ARTIFICIOSAE MEMORIAE,

Concionatoribus , Philofophis , Medicis, Iuriftis, Oratori-
bus, Procuratoribus,czterisq; bonarum littera-
rum amatoribus:

Negociatoribus infuper , alijsq; fimilibus, tenacem, ac firmam rerum
ME Mo R1AM cupientbus,perutilis.
Ac omnes [ui amasores, ¢ poffefores valde Locupletansyinfimulg, decoranss
Cum rerum celeftium atq; terreftrium tenax,ac tutum ferinium effe poffie.

AFTHORE R. P. F. COSMA ROSSELLIO
Florentino , Sacri Ord, Pradic. minimo Profe[fore .

Cutn Indicibus locupletiflimis,tum Capitum, tum rerum omnium infigniorum,
CYM PRIVILEGIO.

YENETIIS, M D LIXIX.

Apud Antonium Paduanium, Bibliopolam Florentinum.

tans insimulque decorans, cum rerum caelestium atque terrestri-
um tenax, ac tutum scrinium esse possit. Authore R.P.F. Cosma
Rossellio Florentino Sacri Ord. Praedic. Minimo Professore Cum
indicibus locupletissimis, tum capitum, tum rerum omnium in-
signiorium. Venice, Antonio Padovani, 1579.

4to (217x162 mm); contemporary flexible vellum with manuscript title along the
spine (ties lacking); (16), 145, (1) leaves. With 3 woodcut plates (one folding)
and 25 woodcut illustrations, partly full-page. Printer’s device on the title-page.
Contemporary annotations in the margin. Old repair to title-page’s outer margin
and to flyleaves’ gutter, small worm track on the first and last leaves not affecting
the text, a few gathering browned, but all in all a very good, wide-margined, and
genuine copy.

FIRST EDITION, published posthumously by the authot’s brother Damiano,
of this classic work on mnemotechnics and criptography, which contains the first
appearance in print of the finger alphabet.

“Rosselli gives instruction on how to position the fingers in order to make
the individual letters... The finger alphabet has obvious advantages, such as al-
lowing one to construct a list of persons, things, or ideas to be remembered by
actually making and repeating the letters on the hand in a familiar order. Once
learned this system is a readily available reminder valuable in preaching sermons
and allied activities... Rosselli’s finger alphabet... not only continues the mne-
monic tradition but also suggests further development of the fingers and the hand
as an instrument of visual communication, allied with, but effective as a substitute
for oral and written language” (C. Richter Sherman, Writing on Hands. Memory and
Knowledge in Early Modern Europe, Carlisle Pa-Washington DC, 2000, p. 180).



Following Johann Romberch and the Scholastic tradition, the Dominican Cosimo Rosselli gives great prominence to the “Dantesque
type”, employing the places of Hell as a mnemonic device. “Rossellius devides Hell into eleven places, as illustrated in his diagram of Hell as
a memory place system... Rossellius also envisages the constellations as memory place systems, of course mentioning Metrodorus of Scepsis
in connection with the zodiacal place system. A feature of Rossellius’ book are the mnemonic verses given to help memorize orders of places,
whether orders of places in Hell, or the order of signs in the zodiac. The verses are by a fellow Dominican who is also an Inquisitor. These
‘carmina’ by an Inquisitor give an impressive air of great orthodoxy to the artificial memory. Rossellius describes the making of ‘real” places in
abbeys, churches and the like. And discusses human images as places on which subsidiary images are to be remembered” (F.A Yates, The Art of
Menmory, Chicago, 2000, p. 122).

“Negli scritti del Camillo e in quelli del Rosselli I'intento enciclopedico-descrittivo, ’'ambizioso progetto di una enciclopedia totale hanno
finito per sovrapporsi nettamente

T —— agli originari intenti dell’arte mne-

| i‘ monica. Alle sommarie, strin-
" Pars fecunda.. 104 1| gate elencazioni dei luoghi e del-
. i le immagini presenti nei testi dei
ki teorici quattrocenteschi si sono
| ii andate sostituendo, nel corso del
Cinquecento, macchinose enci-
o clopedie. Esse non nacquero solo
] dalla persistenza di temi carattet-
i istici della cultura medievale, né
: trassero origine solo dalla temat-
| ica del lullismo o dal fiorire delle
'l speculazioni sulla cabala; detivaro-
. no anche dal nuovo atteggiamento

Thefauri memorie artificiofz

che molti assunsero nei confronti
della tradizione dell’ars reminiscends:
descrivere 1 luoghi e le immagini
creando una sorta di specchio o
di artificiale teatro della realta ap-
parve molto pit importante che il
teorizzare in regole precise la fun-
zione dei luoghi e delle immagini




in vista del raggiungimento di una capacita mnemonica utile ai discorsi” (P. Rossi, Clavis universalis. Arti della memoria e logica combinatoria da Lullo a
Leibniz, Bologna, 1983, p. 21 and fl.; see also B. Keller-Dall’Asta, Heilsplan und Geddchtnis: Zur Mnemologie des 16. Jahrhunderts in Italien, Heidelberg,
2001, passim).

Adams, R-803; Edit 16, CNCEZ27839; Bibliotheca magica. Dalle opere a stampa della Biblioteca Casanatense di Roma (sece. X17-X1/111), Florence, 1985,
no. 1074; Durling, 3947; M.N. Young, Bibliography of Menmwory, Philadelphia-New York, 1961, p. 307.
$ 4,000.-

Thelaurimemoriz artificio Ge
. Adbanc Ciicaters nos dignetur perducer ille X que
amnis ?{2}1; fdm depender . 9 wi ¢ mirabilis oft in rga.'-
ieflate fua, :_cfm’u‘ﬁs arque laudabilis ¢ faciens prodigia,
gt in fanclis fuis admirandus exiftic. ¢ hacin Ciiate
magm;z & Jfﬂsa'% Bitmis inucnitur , Dews feilicer, per
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MONOGRAPH ON THE HARE
24) WALDUNG, Wolfgang (1555-1621). Lagographia. Natura leporum, qua prisci autores et recentiores prodidere
quidve utilitatis in re medica ab isto quadrupede percipiatur. Liber singularis. Amberg, Johann Schonfeld, 1619.

4to (189x135 mm); contemporary full calf (worn and rubbed, front hinge and top of the spine repaired); 82 [i.e. 91], (5) pp. Numerous errors in
pagination. With 8 woodcut illustrations in the text, depicting the hare, while jumping or grazing, and its anatomy. From the libraries of Alfred
Barmore Maclay and Dodgson Hamilton Madden. Bookplate ‘Bibliotheca Tilliana’. Slightly browned, but a very good, fresh copy.

FIRST EDITION of this com-
prehensive monograph on the
hare, studied from a zoological,
medical, historical, gastronomical,
cynegetic, and literary perspective.
“A quaint and amusing book on
the hare in 57 chapters, of which
chapter 37 (Venatio & Captura)
and 38 (Fuga & Cursus) deal with
hare hunting; Chapter 50 contains
a treatise on the horned hare”
(Schwerdt, I1, 288).

Waldung was professor of
medicine at Altdorf from 1592.

16 Lacoerarnin
irectos: poftetlores rigidos, latos, nullius-utrosque non cone
temproresafperitatis, - Villos breves & exiles. Xénoph. de ve-
aat: Oppian.).3.devenat.  Ecquia pedes leporisanteriores
funt breviores, hinc fortaflis pronum eum vocavit Ovid. | 1a,
metam, f. 13, :
oAt prouos lepores , awi colfnms iv cornwa cervuima.

Szo Lerorum Natuxa iy
grisaliiinpaludibus habitaur.  Minores plerurng; incolunin. |
tulas &in his curba major, quam incontinente : quoniam ibivt
plurimum nee valpes necaquile, quariimperu 1pfi cum catalis i
occiduntur, Varro foco sitato hzegencranumerar.  Primom
lralicom primis pedibus humilibus,poferioribus altis,fuperiors |
pance pulla,ventrealbo, auribus !on%_fl. Alterum Gallicurn ad
Alpes idq; plurimum candidum.  Tertium Hifpanicum fimile

noftratibus ex parte quadam , fed humile,hos cuniculos vocant.
Polyb: l.14.trifte : animal effe tradic lepoti fimile quod xgfn-
1, o

zaov vocant.  Leporeseflede cuni g ex-
itimaflz quoq; Vegertinsc.24.1, 4. dere militaricumair: Aliud | Comiealr,
geous oppugnationis eft fubterrancum atg; fecretum ; quod
caniculum vocane :dleporibus, qui caveraas fub terris fodiuut,
ibiq; ¢caduntur. Scalig: e,217. .. Indi cuniculi funtinThracia ac
Macedonia, qui juxta ac noftri fub terrd agitant: leporino pilo,
brevioribus auriculis, curto corpore, crallo, compadto : qui
maximi gliris haud excedunt magnitudinem: cauda longd & ed
Sciarinam quam proximé accedente, contra quam Iadi illi,
quibss nolla et Hos Hutias Indie Dccigenulil populi
vocant , ut Gomaras in hiftoria feribir, Horum nusquam
meminic Ariftoreles, fed Plinius . 8. c. f5.  Hos Sovmdus
plerumque appell 4 Gracis ¢onftat :  qued tamen no-
feD non eam rantum ani ltendic, led lef °-
moem,  AliiAayides vocant. nam Aaywois paflim lepores vo-
€aii notum eft omnibus, Qiaren'ond:fnerum.quicuniculi
Carur X, : | inleporibusnumerarée, Stra 0.1.3.que loco de Balearibusagic

OCLC, 14304468; Ceresoli, 553;

infulis A¢Bigidas vocatos teftatur sfed ab effecu lepores Gzo-

Genera lcporum. tichic id eft.folfores nomindcur. Non fumfndig:ncp_[ed impore
Arro 1, 3. c. 12. tria leporum genera celebrat, Xenoph.
devena:duo. Magoi (unt fubnigri,multum froote nite-
feenres. Minores favi, parum oftendentes candoris. Geln. de

grpte, Gallia,Macedonia: cum ramen Ariftoreles de animal. L8, |
e.8.(cribatin Egypro minoresefle lepores.quimin Grzcia. Alir
amdifferepciam fumitd locis,quam inhabirant, Quosdamenin
l monicsinhabitare (cribir, & hos reliquis majores cfle purar: alii.

- tatomafcolo & femella ab hoc principio rantum fuiffe proerea-

2nimal, diltinguitd magnitadine & [ocis,dicit majoreselleinBe o

in agcit :

tum cuniculorii, ut domos ach oresq; fubverteiinr, & Romano-
fum opem Baleares implorare coadli fucrint, Pl 1. 8-
€. 55 Hermol. Barba. in coroll,in Diofc. lib. z, ¢, 22, ps-
{lem ab iis mfc_:ri, omnibas terra nafceatibus, quia morfu vio-
€nt earum radices, lecibir,  EtStrabo huic malo adhibitas vi-
:cgn femediom, vel ut ipfevocat feles Aficos, quos évicina,
ca perebit. Victorius var.leio.L31.c.20 proculintuentib®
Patvas lepus efi¢ viderur ; propierea Polybius 1,14, hiftter,
Dz lepori
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