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Bibiena, Ferdinando Galli 
Bologna 1656 – 1743 Bologna 

 
Varie opere di Prospettiua inventate da Ferdinando Galli d:o il Bibiena 
Bolognese Pittore, et Architetto dell A: SS.ma del Sig:re Duca di Parma 
Raccolte da Pietro Abbati, et intagliate da Carlo Antonio Buffagnotti 
 
‘Le diede in Luce, e Stampò Giacomo Camillo Mercati in Bologna’ [undated] 
 
 
FOLIO (520 × 385 mm), 72 plates including title, etchings, signed by Pietro Giovanni Abbati (1683–
1733), Carlo Antonio Buffagnotti (c. 1660–after 1715), Giuseppe Antonio Caccioli (1672–1740), or 
anonymous, after designs by Ferdinando Bibiena (except, as often, pl. 24 after Francesco Bibiena, pl. 
62 after Agostino Mitelli, and pl. 65 after Angelo Michele Colonna), numbered in brown ink in an old 
hand in extreme lower right corner (1–73; 34 passed over). The plates are struck on different papers of 
varying sheet sizes and left untrimmed; the larger prints are mounted by the binder on guards (except 
pl. 62, window-mounted), the smaller prints are bound in on their own paper.  
 
PAPER binder’s front endleaf is heavy French off-white laid paper from the Dupuy mill, La Grandrive, 
Marsac, Auvergne, watermarked: T Dupuy [Fyn?] / Auvergne 1742; the lower free endleaf has water-
mark of a chaplet (height 130 mm). The prints are struck on various Bolognese papers (see below). 
 
CONDITION some short tears in sheet edges, occasional foxing and waterstaining, and other minor 
defects, but rarely affecting images. The unrestored binding is structurally sound, however the spine is 
worn, and the corners and edges are heavily abraded. 
 
PROVENANCE Marlborough Rare Books, ‘Catalogue Fifty-four’, London 1965, item 95 (£900) — 
Arthur (1922–2012) & Charlotte Vershbow (1924–2000), exlibris — Christie’s, ‘The Collection of 
Arthur & Charlotte Vershbow. Part Three: The Baroque and Rococo Periods’, New York, 20 June 
2013, lot 397 
 
BINDING 18th-century calf-backed boards (530 × 398 mm), the back divided into compartments by six 
raised bands, decorated in gilt, with lettering piece: Bibi | ena | Opera. 
 
 

HIS extraordinary publication comprised of mostly large-format plates is a celebration 
of Ferdinando Galli Bibiena’s early activity as a designer of theatrical scenery and 

ephemeral architecture. An ‘incunabulo della scena per angolo’, conceived a decade before 
Bibiena’s L’archittetura civile (1711), it disseminated his revolutionary style of stage 
design, in which palace interiors or courtyards are given the illusion of immense space 
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through the use of multiple vanishing points.1 Bibiena’s maniera d’angolo was imitated by 
architects across Europe, and soon became the consummate expression of high baroque 
scenography.2 
 
The Varie opere di Prospettiua was ‘collected’ (raccolte) by Pietro Giovanni Abbati (fl. 
1683–1745), a pupil of Ferdinando Bibiena during his tenure as ‘Pittore di Corte’ to the 
Farnese Dukes of Parma. The earliest of the recognisable designs in the volume relate to 
Ferdinando’s activities in Emilia during the 1680s and 1690s: the reconstruction of the 
Collegio dei Nobili di Parma, in 1684 (plates  22–23, 55); a project for the gardens of the 
Rocca Meli Lupi di Soragna, in 1685 (  15); a stage set with theatrical machine for a 
performance of ‘La pace tra Tolomeo e Seleuco’ in Piacenza, in 1691 (  29); and two cata-
falques erected for the esequies of Ranuccio II Farnese, in 1695 (  37–38), one of which 
Abbati etched himself. In 1699, Abbati was competent enough to travel to Turin to execute 
in the Teatro Regio Bibiena’s scene designs for the two Carnival entertainments ‘Esione’ 
and ‘Endimione’ (  3–10, 27–28, 35).  
 
Bibiena’s ephemeral architecture for Farnese court spectacles was recorded in several 
lavishly illustrated publications,3 and before long other designers began to copy his innova-
tions, and to publish their imitations. The impetus to make this compilation of Bibiena’s 
work may thus have come from publications of rivals, such as those by Andrea Pozzo and 
by the Bolognese painter of scenography and quadratura, Marcantonio Chiarini.4  
                                                           
1 Abbreviated references are expanded in BIBLIOGRAPHY. 
On the role of the work in the transmission of Bibiena’s style, see Mercedes Viale Ferrero, ‘La Sceno-
grafia dalle origini al 1936’ in Storia del Teatro regio di Torino, edited by Alberto Basso (Turin 1980), 
III, pp.78–79, where the Varie opere is described as ‘la più importante fonte di conoscenza e di diffu-
sione della maniera “per angolo” prima della pubblicazione nel 1711 de l’Architettura Civile’. Cf. 
Anna Coccioli Mastroviti, in Dizionario Biografico degli Italiani, 51 (1998), p.654: ‘Le 71 incisioni 
della raccolta, alcune delle quali apparse prima del 1701, costituirono un veicolo di indiscusso rilievo 
nella diffusione del repertorio delle tipologie bibienesche in Italia e in Europa’.  
2 Recent contributions to the vast literature on Ferdinando Bibiena’s scenographic constructions 
include Claudia Müller, ‘Ferdinando Galli Bibienas “scene di nuova invenzione”’ in Zeitschrift für 
Kunstgeschichte 49 (1986), pp.356–375; Carroll Durand, ‘The Apogee of Perspective in the Theatre: 
Ferdinando Bibiena’s Scena per angolo’ in Theatre Research International 13 (Spring 1988), pp.21–
29; Lenzi 1991 pp.91–110; Deanna Lenzi, ‘Sui rapporti tra quadraturismo e scenografia: i Bibiena e la 
“riforma del punto di vista” in Realtà e illusione nell’architettura dipinta: quadraturismo e grande 
decorazione nella pittura di età barocca, edited by Fauzia Farneti and Deanna Lenzi (Florence 2006), 
pp.275–285. 
3 Oechslin 1975 pp.137–139; Lenzi & Bentini 2000, pp.227–235 nos. 9–10. 
4 On the Varie opere as a means of publicising Bibiena’s talents to a wider, indeed international 
audience, in the face of ever-increasing competition, see Matteucci 1980 nos. 222–227; Pigozzi 1992 
p.637; Pigozzi 2008 p.31: ‘È quindi logico che il Bibiena sentisse la necessità di organizzare con 

The funeral apparati designed by Bibiena in April 1695 for the church of Santa Maria di 
Campagna in Piacenza was etched on two large plates by Carlo Antonio Buffagnotti (1660–
after 1715), an industrious printmaker and painter from Bologna.5 Buffagnotti had learned 
prospettiva and quadratura from Domenico Santi (1621–1694) and in the 1680s he began 
producing print suites of architecture designed by Santi, or his own inventions.6 These 
suites were published anonymously – except for three undated editions of designs for ceil-
ings, which bear the name of a local printseller, Giacomo Camillo Mercati.7 An accom-
plished cellist, Buffagnotti produced in addition sets of prints of instrumental music.8 In 
1694 and 1695 he etched two suites of prints of Chiarini’s scenography,9 and through those 
publications may have proved his competence to Bibiena. 
 
When Buffagnotti became Abbati’s collaborator in production of the Varie opere di 
Prospettiua – he is credited together with Abbati on the title-plate, and signs 26 of the 72 
plates10 – Mercati became the publisher. Giacomo Camillo Mercati is an obscure figure; the 
three undated suites of prints by Buffagnotti, and the Varie opere di Prospettiua, are the 

                                                                                                                                     
sistematicità e di documentare il vasto repertorio delle sue invenzioni, oltre che di rispondere ad 
esigenze di magnificenza dinastica’. 
5 Giorgio Ippolito Giorgi, Censura del dolore, e dell’amore nell’ Esequie celebrate con pompa funebre 
al Serenissimo Sig. Duca Ranuccio II dalla citta di Piacenza (Piacenza: Stampa Ducale di Gio. 
Bazachi, 1695). One plate is signed: Ferdinando Galli Bibiena Architetto e Pittore inv.o | Carlo 
Buffagnotti inta.o giorni 2. Cf. Lenzi & Bentini 2000 pp.348–351; Horak 2008 p.40. 
6 For these print series, see Giovanna Gaeta Bertelà, Incisori bolognesi ed emiliani del sec. XVIII 
(Bologna 1974), nos. 120–139 (after Chiarini), 140, 152, 164, 185, 205.  
7 Soffitti inventati intagliati p. Carlo Buffagnotti | In Bologna p. Giacomo Camillo Mercati (copy in 
Paris, INHA, 8 Res 22; bound with Vari capricii di Carlo Buffagnotti dedicati al merito del si[gno]re 
Filippo Pirotti, possibly issued by Mercati as well); Vari soffitti | di Gia.mo Camillo Mercati (copy in 
Rome, Biblioteca Casanatense; see OPAC); Il primo Libro di Soffitti inventati dal Sig.r Chavaglieire 
[sic] Domenico Santi Pittore et intagliati da Carlo Buffagnotti with dedication signed ‘Giacomo 
Camillo Mercati. Bologna 22 ottobre 1694’ (Zeno Davoli, ‘Precisazioni su Domenico Santi incisore 
con una nota su Agostino Mitelli’ in Grafica d’Arte 21, April-June 2010, no. 82, p.9). 
8 Gregory R. Barnett, Bolognese instrumental music, 1660–1710 (Aldershot 2008), pp.156–158. The 
editions feature ‘fantastical illustrations, almost obscuring the music in several cases’ (p.158). The 
undated editions are anonymous, except for a violin partbook issued by Marino Silvani (RISM T–986). 
9 La Forza della virtu: drama per musica da rappresentarsi nel Teatro Malvezzi l’anno 1694 
(Bologna: Per gli eredi di Antonio Pisarri, 1694) and Nerone fatto Cesare: drama per musica da 
rappresentarsi nel Teatro Malvezzi l’anno 1694 (Bologna: per gli eredi di Antonio Pisarri, 1695). 
Some plates in the latter work were etched by G.M. Giovannini. Cf. Matteucci 1980 pp.160–162. 
10  2, 9, 11, 13, 14, 16, 24, 35, 40–42, 44, 46–54, 58–60, 67, 68. Other prints can be attributed to 
Buffagnotti, including  12, 43, 45 and  3–10, 19, 25, 27, 28 (the latter series is signed ‘Abbati fece’, 
in recognition of Abbati’s execution of Bibiena’s designs in the theatre, but was surely etched by 
Buffagnotti). 
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only publications certainly associated with him. It seems that was once a lay member of a 
religious or mendicant order, and when he became thereafter a hawker of popular prints 
(‘mercanzia di carte’), he was known as the ‘Frate dalle Carte’.11  
 

 
 

Fig. 1 Detail from the unique impression of the title-plate with dated publication line 
(Achenbach Foundation for Graphic Arts, Fine Arts Museums of San Francisco,  

Gift of Mr. and Mrs. Marcus Sopher, 1988.1.277) 
 

 
 

Fig. 2 Detail from our impression of the title-plate (  1), where‘l’anno’and date are erased 
                                                           
11 Luigi Crespi, Felsina pittrice: Vite de’ pittori bolognesi. Tomo terzo (Rome 1769), p.237. Crespi 
writes on good authority. During his apprenticeship in the studio of his father, the painter Giuseppe 
Maria Crespi, he worked beside Bartolomeo Mercati (d. 1753), ‘il figlio del Frate dalle Carte, perchè 
figlio d’uno, ch’era stato frate, e che faceva mercanzia di carte’. 

In the original state of the title-plate, the publication line reads ‘Le diede in luce e stampò 
Giacomo Camillo Mercati in Bologna, l’anno’ with a date, variously interpreted as 1707 
and 1701 (Fig. 1).12  
 
It is certain that the work had entered commerce – in some form, not necessarily yet 
accompanied by Mercati’s title-plate – by 1704, in which year ‘Architetture diverse di 
Ferdinando Galli, detto il Bibiena’, a collection of sixty folio plates, is cited in a collection 
of artists’ biographies compiled by Pellegrino Antonio Orlandi (1660–1727).13 In a similar 
work on Bolognese authors, published by Orlandi in 1714, the same details were 
repeated.14 When Orlandi published a second edition of his artists’ biographies, in 1719, he 
reported as the work of Ferdinando Bibiena ‘Architetture, e prospettive da Camera, e da 
Teatro’, a collection of seventy-one plates, issued at Bologna by ‘Lunghi’.15 Also in this 

                                                           
12 For ‘1707’, see William Young Ottley, Notices of engravers and their works, being the commence-
ment of a new dictionary (London 1831), f. B2 recto (text unpaginated, q.v. Pietro Giovanni Abbati): 
‘Varie opere di Prospettiva, inventate – here two or three words are erased in the impression before me 
– da Ferdinando Galli d.o il Bibiena, Bolognese, Pittore et Architetto dell A. S.ma del Sig. Duca di 
Parma, raccolte da Pietro Abbati, et intagliate da Carlo Antonio Buffagnotti. – Le diede in luce e 
stampò Giacomo Camillo Mercati in Bologna, l’anno 1707’; Davoli 1996, II, p.180: ‘A questo punto ci 
sembra di poter congetturare che la serie ha avuto edizioni antecedenti a quella bolognese del 1707, ed 
è aumentata col tempo attraverso l’inserimento di nuove tavole. Circa la data, va precisato che a volte 
si trova indicato il 1701, anziché 1707; sul frontesp. infatti il taglio trasversale del 7 è risulato leggero 
per cui si può cadere in errore; tuttavia, dato che sia la seconda delle opere torinesi, sia il teatro 
dell’Accademia degli Ardenti sono del 1703, è da ritenersi certa la lettura 1707; Marcus S. Sopher and 
Claudia Lazzaro-Bruno, Seventeenth-century Italian prints, catalogue of an exhibition in the Stanford 
Art Gallery, Stanford University, 14 November–31 December 1978, by M.S. Sopher and C. Lazzaro-
Bruno (Stanford 1978), p.52 and fig. 81. The Sopher impression (see Fig. 1) is now Achenbach 
Foundation for Graphic Arts, Fine Arts Museums of San Francisco, Gift of Mr. and Mrs. Marcus 
Sopher, 1988.1.277; image on the Museum’s collection database (q.v. Bibiena). 
13 P.A. Orlandi, Abecedario pittorico (Bologna 1704), p.400: ‘Bibiena. Architetture diverse di 
Ferdinando Galli, detto il Bibiena, intagliate da Carlo Buffagnotti in Bologna, divise in 60. fol: In oggi 
s’attendono le regole da stamparsi da lui [i.e., Bibiena’s L’archittetura civile preparata su la geometria 
e ridotta alle prospettive, published in 1711]’. Oechslin 1975 pp.154–155. Pigozzi 1992 pp.637–339 
presumes that Orlandi’s ‘Architetture diverse’ and the Varie opere are one and the same, and argues 
that the date on the title-plate of the Varie opere must therefore be ‘1701’, not ‘1707’. 
14 P.A. Orlandi, Notizie degli scrittori bolognesi e dell’ opere loro stampate e manoscritte (Bologna 
1714), p.112: ‘Ferdinando Galli, detto il Bibiena… Girano ancora attorno 60. grandi fogli reali stam-
pati, con pensieri diversi d’Architettura, nei quali si comprende la vasta idea, e la ferace di Lui maniera 
nel disegno’. 
15 P.A. Orlandi, L’Abcedario pittorico dall’autore ristampato corretto et accresciuto di molti profes-
sori e di altre notizie spettanti alla pittura (Bologna 1719), p.464, ‘Tavola seconda. Nella quale sono 
descritti i libri che trattano dei pittori, degli scultori, e della pittura, con l’anno e luogo dove sono stati 
stampati’: ‘Bibiena… Architetture, e prospettive da Camera, e da Teatro intagliate in fol. 71. presso il 
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edition, Orlandi reported Buffagnotti’s various suites of prints as for sale ‘presso il Lunghi 
Stampatore in Bologna’.16  
 
The date of the transfer of the plates to the publisher Giacomo Pelegrino Longhi is uncer-
tain, but was possibly circa 1711, when Longhi published Bibiena’s L’archittetura civile in 
partnership with Paolo Monti of Parma and the author, and certainly no later than August 
1718.17 Longhi apparently erased the words ‘l’anno’ and also the date from the publication 
line on the title-plate (Fig. 2); he did not add his name, or revise any other matrice. Investi-
gation of the stock catalogues of the Longhi shop might clarify when the matrices were 
obtained, how the prints were distributed, and dates of issue.18 
 
The eleven plates introduced into the volume around 1717–1719 (raising the total from 60 
to 71) are believed to be those documenting scenery designed by Bibiena and executed by 
Abbati for the two spectacles performed in Turin in 1699.19 Multiple sets (title and eleven 
prints) bound with varying combinations of etchings occurring in Varie opere are known 
(see CENSUS). Such albums could be evidence that some of the prints were sold separately 
from the Varie opere, before and after production of the title-plate.20  
 

(Opposite) Fig. 3 Title-plate (  2) for a series of prints 
 incorporated in the Varie opere di Prospettiua 

                                                                                                                                     
Lunghi Stampatore in Bologna’. Orlandi’s original description (60 plates) persisted, owing to its repe-
tition in Giovanni Gori Gandellini’s popular Notizie istoriche degl’ intagliatori (Siena 1771), I, p.187: 
‘Buffagrotti [sic] (Carlo) Bolognese Pittore di Teatri, intagliò Prospettive, e dalle invenzioni di 
Ferdinando Galli detto Bibbiena 60. fogli di architetture diverse’. 
16 Orlandi, op. cit., 1719, p.465: ‘Varie invenzioni di Fragmenti d’Architettura, Cartelle, Prospettive 
&c intagliate, & inventate da Carlo Buffagnotti Bolognese, presso il Lunghi Stampatore in Bologna’. 
17 In some copies of L’archittetura civile the imprint reads ‘In Parma Per Paolo Monti MCDCCXI’, in 
others ‘Con licenza de superiori in Bologna appresso il Longhi’ is added; ‘The rest of the title page, in 
all three types, is the same typesetting’ (The Fowler architectural collection of the Johns Hopkins 
University: catalogue, compiled by Lawrence Hall Fowler and Elizabeth Baer, Baltimore 1961, no. 
134). Cf. Prospettiva & architettura: trattati e disegni del Fondo antico della Biblioteca comunale 
Passerini-Landi di Piacenza, edited by Massimo Baucia (Piacenza [2004]), p.34. 

Orlandi signs the dedication to Pierre Crozat, ‘adì 10. agosto 1718’. Ferdinando Bibiena had 
returned to Bologna from Vienna in the spring of 1717, and on 23 November 1717 was elected to the 
Accademia Clementina. Pigozzi speculates that this may have been cause for Longhi’s reissue of the 
prints; see Pigozzi 1992 p.638; and Pigozzi, in Lenzi & Bentini 2000 pp.376–377. 
18 Giuseppe Pellegrino Longhi (d. 4 January 1730) had become proprietor of the firm upon the death of 
his father, Giuseppe, in 1691. Peter Fuhring, ‘Bibliography of Print Publishers’ Stocklists’ (2000; 
website), cites a Longhi stocklist of 1701; no copy has yet been traced by the writer. 
19 Pigozzi 1992 pp.639–640; Pigozzi, in Lenzi & Bentini 2000 p.377; Pigozzi 2008 p.34. 
20 Cf. Muraro & Povoledo 1970 pp.20–21; Oechslin 1975 p.155.  
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Fig. 4 Detail of title-plate (  2), where ‘Carlo Emanvelle’ appears reworked 
 
The title-plate for this series of eleven plates (Figs. 3–4) is lettered in all known impres-
sions with a dedication to ‘Carlo Emanvelle Duca di Savoia Principe di Piemonte Re di 
Cipro &c’. The words ‘Carlo Emanvelle’ appear to be reworked, and it is speculated that 
the plate might once have read ‘Vittorio Amedeo’, and was altered when Carlo Emanuelle 
became heir apparent after the sudden death of his elder brother (22 March 1715).21 Three 
plates in the series are signed by the printmaker Buffagnotti: the title plate (  2), and the 
plates for ‘Endimione’, Act III, scene 1 (  9) and ‘Esione’, Act II, scene 2 (  35); the other 
nine, unsigned plates probably were etched by Buffagnotti also (  3–8, 10, 27–28). 
 
A larger group of sixteen plates also may have been sold as a separate suite, independently 
of the Varie opere. These plates show asymmetrical cartouches, window frames, capitals, 
cornices, friezes, volutes, corbels, and other architectural ornaments, mostly isolated, on 
plain backgrounds (  39–54). The matrices are of near-uniform dimensions; each one 
carries a production line identifying Bibiena as designer, and Buffagnotti as printmaker 
(Fig. 5). The exuberance of the designs suggests that they are models for theatre decoration, 
or stage sets. It could be that the prints were derived from one of Bibiena’s sketchbooks. A 
surviving fragment of a sketchbook, or studio notebook, suggests that Bibiena would 
initially work out details, with alternatives, before proceeding to sketch an entire set.22 
                                                           
21 Monteverdi 1976 p.606 no. 2392. 
22 Peter Fuhring, Design into art: drawings for architecture and ornament: the Lodewijk Houthakker 
Collection (London 1989), II, pp.580–587 no. 870 (twenty pages from a dismembered sketchbook: 
‘The Italian paper of the mounts bears a watermark that can also be found in numerous prints by C.A. 
Buffagnotti after Ferdinando Galli Bibiena’). A drawing associated with  44 is in the Bibiena 
sketchbook in Munich (Staatliche Graphische Sammlung, 35343b, 126; Pigozzi 1992 fig. 21). 

 
 

Fig. 5 One in a series of 18 plates etched by Buffagnotti after Bibiena, details of  
theatre decoration, or stage sets, perhap reproducing a lost sketchbook (  39) 
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Fig. 6 Design by Agostino Mitelli (  62) present in multiple copies of the Varie opere 
 
The plate of a scene in ‘La pace fra Tolomeo e Seleuco’ (  29), performed in the Nuovo 
Teatro Ducale di Piacenza for the entertainment of Ranuccio II Farnese in 1691, and the 
two plates depicting catafalques erected for the duke’s funeral in April 1695 (  37–38), 
also could have been distributed independently of the Varie opere. It is likely that they 
were etched and printed in Parma near the dates of those events,23 and the matrices trans-
ferred afterwards to Bologna, into the hands of Mercati and later Longhi.  
 
Our copy of the Varie opere di Prospettiua contains two plates of designs by the quadra-
turisti Agostino Mitelli (  62) and Angelo Michele Colonna (  65) which may have been 

                                                           
23 The contemporaneous libretto for Pollarolo’s opera was not illustrated. The books commemorating 
esequies conducted for Ranuccio II Farnese feature other plates of Bibiena’s apparati (cf. Horak 2008). 

etched about 1660. The two plates are found in other copies: both are present in the copy in 
the Victoria & Albert Museum;24 both are present in the Prince d’Essling-Philip Hofer 
copy;25 both were in the copy in the Kunstbibliothek Berlin;26 the Mitelli plate (Fig. 6) is 
reported in the copy in the Bibliothèque nationale de France;27 and the Colonna plate is 
reported in copies in the Metropolitan Museum of Art28 and National Gallery of Art, 
Washington, DC. 29 
 
The lack of any formal sequence of the unnumbered plates, or else their great variation in 
size, and the scarcity of bound copies, has discouraged consideration of the work by bibli-
ographers.30 Few attempts have been made to detail the contents. The impressions most 
often studied and reproduced are found in the Museo teatrale alla Scala, in Milan, as loose 
sheets, which – judging by their inventory numbers – have different provenances. ‘Virtual’ 
                                                           
24 London, Victoria & Albert Museum, E.1696-1930, f. 4 (Mitelli) and f. 61 (Colonna). 
25 See CENSUS below. 
26Katalog der Ornamentstich-Sammlung des Kunstgewerbe-Museums, mit 200 Abbildungen (Leipzig 
1894), p.266 no. 1723: ‘Bibiena (Ferdinando). Varie opere di Prospettiua inuentate, da Ferdinando 
Galli d.o il Bibiena ... intagliate da Carlo Antonio Buffagnotti. Le diede in Luce, e stampo Giacomo 
Camillo Mercati in Bologna. gr. fol. Kupfertitel (Caccioli F.) u. 24 Bl. (unvollständig). Maasse ver-
schieden. Erfinder auch: Agostino Mitelli u.a.’. 
27 Désiré Guilmard, Les maîtres ornemanistes: dessinateurs, peintres, architectes, sculpteurs et 
graveurs (Paris 1880), p.329: ‘Vari opère di Prospettiva inventate da Ferdinando Galli d° il Bibienna 
Bolognese, pittore et architetto, etc. Gravé par Carlo Antonio Buffagnoti et Pietro Giovani Abati. 
Giacomo Camillo Mercotti [sic] in Bologna. La planche 23 est d’Agostino Mitelli’. 
28 New York, Metropolitan Museum of Art, Harris Brisbane Dick Fund, 1926.44(2). Mayor 1945 
no.16: ‘Another etching in Varie opere is designated Michele Colona pinx.’ 
29 Pollak & Baines 2000 pp.163, 169 no. 44. See also local OPAC (‘1 after Michele Co[fonci?]’). The 
right half of the Colonna etching is in the British Museum (trimmed: 200 × 261 mm; 1949,1008.302). 
30 The earliest known to the writer is Carl Heinrich von Heinecken, Dictionnaire des Artistes, dont 
nous avons des estampes, avec une notice détaillée de leurs ouvrages gravés (Leipzig 1788), II, 
pp.683–684, describing a copy containing 68 plates: ‘Varie Opere di Prospettiva, inventate da 
Ferdinando Galli Bibiena, Bolognese, Pittore ed Architetto dell A. S. del Duca di Parma, racolte da 
Pietro Abbati, ed intagliate da Carlo Antonio Buffagnotti. Caccioli F. Pietro Giovanni fec. | Cette Suite 
contient | Disegni delle Scène, che servano alle due Opere che si rappresentano nel Reggio Teatro di 
Turino, en 23 pieces. | Dessins pour des Plafonds, 9 pieces. | Dessins de différens Projets 
d’Amphithéatres & de Théatres, 15 pieces. | Dessins de Cartouches, 3 pieces. | Dessin pour le nouveau 
Théatre, ouvert en 1703, dans l’Académie degli Ardenti, 1 piece. | Toutes ces pieces font gravées par 
C.A. Buffagnotti. | Catafalque, piece gravée par P. Abbati. | Autre grand Catafalque, piece anonyme. | 
Dessins pour des Plafonds, 6 pieces anonymes. | Six Dessins de Scenes de différente grandeur. | Piazza 
del Palazzo Reale, consomtuoso apparato di publica festa, grande piece. | Catafalco, grande piece de 2 
planches’. Continuing his account of Ferdinando Bibiena, Heinecken mentions (doubtless on the 
authority of Orlandi) ‘Autre Suite d’Architetture e Prospettive da Camera e da Teatro intagliate in fogli 
71 Bologna, per il Longhi’. 
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copies of the Varie opere comprising 71or 72 plates were constructed from these loose 
prints by Mario Monteverdi, in 197531 and 1976.32 Monteverdi includes five plates etched 
by Buffagnotti which are not known in bound copies of the Varie opera;33 he excludes a 
plate of scenography designed by Francesco Bibiena for the Accademia degli Ardenti of 
Bologna in 1703 which occurs in some copies, including our own (  24).34 Monteverdi 
likewise excludes the two plates after designs by Mitelli (  62) and Colonna (  65) which 
are found in multiple copies. 
 
The present copy contains 72 plates (including the title-plate Varie opere). The same 72 
plates occur in the bound album in the Victoria & Albert Museum in London; another copy 
containing 72 plates was once in the Biblioteca dell’ Università di Bologna. Other large 
copies are in the Bibliothèque nationale de France (71 plates), Metropolitan Museum of Art 
(71 plates), Biblioteca dell’Archiginnasio (69 plates), and National Gallery of Art (67 
plates). No copy containing 60 plates – the number specified by Orlandi, in 1704 – has yet 
been located. 
 
Variations between copies could reflect the particular interests of the purchaser or a later 
owner, or signal the retirement of specific matrices over years. Reconstruction of the publi-
cation history of the Varie opere will present many challenges. As a contribution to that 
project we offer a provisional census and analysis of copies examined, together with repro-
ductions of all the prints in our volume, and images of the watermarks in the paper stocks 
employed. 

                                                           
31 Monteverdi 1975 pp.23–47 nos. 6–77 (72 plates). 
32 Monteverdi 1976 pp.606–607 no. 2392 nos. 1–71 (Inventory nos. 4012/2–14, 4013/1–45, 4016–
4018, 4020–4023, 4025–4026, 4217, A6380, A6381, A6382); Pigozzi 1992 pp.23–47 nos. 6–77. 
33 The extraneous prints are Monteverdi 1976 p.606 no. 2392 nos. 44 (coll. scen. 453; Monteverdi 1975 
p.35 no. 50 Tav. 17), 45 (coll. scen. 454), 51 (coll. scen. 503), 52 (coll. scen 502), 53 (coll. scen. 501). 
The two prints coll. scen. 453–454 belong to an unsigned series attributed to Buffagnotti; other 
impressions are in the Gabinetto delle Stampe, Pinacoteca Nazionale di Bologna (vol. 87, Inv. 12306–
12308; see Gaeta Bertelà, op. cit., nos. 214 etc., with watermark ‘lettere G A C (?) entro cerchio 
sormontato da trifoglio’). The three prints coll. scen. 501–503 belong to a titled series of designs for 
ceilings and sculpted friezes; another impression of coll. scen. 503 is in the Victoria & Albert Museum 
(Museum number 24795:4, image). Pigozzi 1992 p.639 identifies Monteverdi 1976 p.606 no. 2392 
nos. 24 and 35 as superfluous; these prints in fact are often present (here as  24 and  35). 
34 Monteverdi 1976 p.607 no. 2395. The plate is also found in the album in New York, Metropolitan 
Museum of Art, Harris Brisbane Dick Fund, 1926.44(2); see image. It is reported also in two copies in 
Rome, Biblioteca di Archeologia e storia dell’arte, Rari 714 (see Muraro & Povoledo 1970 p.35 no. 
42); and Biblioteca Casanatense, 20 A.I.74a (cf. Oechslin 1975 fig. 57). 

Provisional census 
 

Varie opere 
 
● Berlin, Kunstbibliothek – Staatliche Museen zu Berlin, OS 2627 (25 plates only, includ-
ing title-plate Varie opere; bound; evidently lost 1939–1945)35 ● Bologna, Università di 
Bologna, Biblioteca di Ingegneria ‘Gian Paolo Dore’, Sala BLIN. P.I. 541 (22 loose 
prints)36 ● Bologna, Università di Bologna, A V L III 5 (72 plates, including title-plate 
Varie opere; bound in two volumes; evidently lost)37 ● London, British Museum, Prints & 
Drawings, 1949,1008.262–272, 274–310 (48 loose prints, lacking title-plate Varie opere)38 
● London, Victoria & Albert Museum, Prints & Drawings, E.1721-1930 (72 plates; 
including title-plate Varie opere; bound)39 ● Milan, Museo teatrale alla Scala, Biblioteca 
Teatrale Livia Simoni, coll. scen. 511 etc. (loose prints, including title-plate Varie opere)40 
● New York, Metropolitan Museum of Art, Harris Brisbane Dick Fund, 1926.44(2) (71 
plates, including title-plate Varie opere; bound)41 ● Paris, Bibliothèque Nationale de 

                                                           
35 Katalog der Ornamentstich-Sammlung des Kunstgewerbe-Museums, mit 200 Abbildungen (Leipzig 
1894), p.266 no. 1723: ‘Bibiena (Ferdinando). Varie opere di Prospettiua inuentate, da Ferdinando 
Galli d.o il Bibiena ... intagliate da Carlo Antonio Buffagnotti. Le diede in Luce, e stampo Giacomo 
Camillo Mercati in Bologna. gr. fol. Kupfertitel (Caccioli F.) u. 24 Bl. (unvollständig). Maasse ver-
schieden. Erfinder auch: Agostino Mitelli u.a.; Stecher: Carlo Ant. Buffagnotti, Nic. Dorigny u. a.’; cf. 
Katalog der Ornamentstichsammlung der Staatlichen Kunstbibliothek, Berlin (Berlin 1939), no. 2627 
(previous description reprinted; see Ornamental Prints online).  
36 Local OPAC: ‘tav. sciolte’; ‘[22] c. di tav.; 44 cm’. 
37 Davoli 1996, II, p.180: ‘L’esempl. della Bibl. Universitaria di Bologna (A V L III 5) è formato di 2 
voll., cioè I vol. frontesp. + 37 tavv., II vol. frontesp. + 45 tavv... Non possiamo aggiungere molto di 
più, poiché il vol. della Bibl. Universitaria di Bologna è stato rubato negli anni cinquanta’. Cf. Biblio-
teca universitaria di Bologna, Catalogo per autori e titoli (q.v. Bibiena, Ferdinando Galli detto il): 
‘Bibiena (Ferdinando Galli detto il) Opere varie di Prospettiva, intagliate da Carlo Buffagnotti. 
Bologna Giacomo Mercati – Tom. 2 fol. A.V.L. III 5 Irreperibile’. 
38 Provenance: Ex-Liechtenstein collection (acquired from Colnaghi, 8 October 1949); removed from 
mounts (nos. 263, 269 remounted). Images on collection database (except nos. 269, 274, 275, 306). 
39 John Charles Robinson, Catalogue of the art library, South Kensington museum (London 1862), 
p.127: ‘Galli. — Designs invented by Ferdinandus de Gallis dictus Bibiena. Folio. Bologna, n.d.’. 
Transferred from the Library to the Department of Prints & Drawings, in 1930, and more recently 
recased in library buckram (original sewing intact, plates numerated in an old hand). 
40 Monteverdi 1975 pp.23–47 nos. 6–77 (26 reproductions); Monteverdi 1976 pp.606–607 nos. 2392, 
2395 and plates 1076–1088.  
41 Collection database: ‘Printed book with etched and engraved illustrations. Dimensions: Overall: 13 
1/8 × 17 × 1 9/16 in. (33.4 × 43.2 × 4 cm)’. A. Hyatt Mayor, The Bibiena Family (New York 1945), 
pp.29 (‘etched title page and 70 unnumbered plates of varying sizes’), 34–35 and figs. 1 (title-plate 
Varie opere with date erased), 2, 4, 5, 8, 9, 16. 
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France, Hb 20a (71 plates, including title-plate Varie opere; bound)42 ● Reggio Emilia, 
Biblioteca Panizzi, Gabinetto delle stampe ‘Angelo Davoli’, Inventario 37–40, 2908–2913, 
2933, 3016, 24930–24931 (14 loose prints, including title-plate Varie opere)43 ● Rome, 
Biblioteca di Archeologia e storia dell’arte, Rari 714 (33 plates, including title-plate Varie 
opere)44 ● Rome, Biblioteca Casanatense, 20 A.I.74 a 1–2, 5, 10–17 / 21–58 (49 plates)45 ● 
Rome, Biblioteca Casanatense, 20 B.I.88.1, 42, 45–46, 48–49, 50–51, 52–54, 55–56, 57, 
62, 64–68, 70–76 (27 plates, including title-plate Varie opere)46 ● Rome, Gabinetto 
nazionale delle Stampe, Fondo Nazionale, 10866, 19753–19755, 23960–23963, 23965, 
23969, 23971, 23974–23975, 23978–23992, 37135–3712 (47 loose prints, lacking title-
plate Varie opere)47 ● Vienna, Akademie der Bildenden Künste in Wien, Bibliothek-Inv. 
3092 (including title-plate Varie opere)48 ● Washington, DC, National Gallery of Art, David 
K.E. Bruce Fund, 1985.61.393 (67 plates, lacking title-plate Varie opere; bound)49  

                                                           
42 The copy is described by Désiré Guilmard, Les maîtres ornemanistes: dessinateurs, peintres, 
architectes, sculpteurs et graveurs (Paris 1880), p.329: ‘Biblioth. de Paris, H b. 20 a, contient soixante 
et onze planches, y compris le portrait du Maître. Cet ouvrage, encore plus curieux que le précédent, 
est intitulé: Vari opère di Prospettiva inventate da Ferdinando Galli d° il Bibienna Bolognese, pittore et 
architetto, etc. Gravé par Carlo Antonio Buffagnoti et Pietro Giovani Abati. Giacomo Camillo Mercotti 
[sic] in Bologna. La planche 23 est d’Agostino Mitelli. — Ces pièces représentent des Intérieurs, des 
portions de Façades, des Plafonds, des fonds de Théâtres, des Péristyles et entrées de Palais, de riches 
Catafalques, etc. Le tout correspondant, comme aspect, à notre époque Louis XIV, mais beaucoup plus 
riche et exagéré de formes. Du reste, ce Maître, ainsi que son fils Joseph, sont les deux principaux que 
l’on puisse consulter pour ce genre d’ornementation. Toutes ces compositions sont représentées en 
perspective; l’une d’elles porte la date de 1703’. Henri Bouchot, Le Cabinet des estampes de la 
Bibliothèque nationale: guide du lecteur et du visiteur, catalogue général et raisonné des collections 
qui y sont conservées (Paris [1895]), p.135. Local OPAC. 
43 Davoli 1996, II, p.180 nos. 5915–5923. The title-plate (Inv. 3016) is reproduced on the collection 
database. 
44 Local OPAC: ‘Tavole 33 num. a mano’. Il Settecento a Roma, catalogue of an exhibition sponsored 
by Amici dei Musei di Roma, 19 March–31 May 1959 (Rome 1959), p.390 no. 1767. 
45 Local OPAC: 49 stampe’; Oechslin 1975 p.155 note 44: ‘58 fogli’. 
46 Local OPAC. Five of these prints (nos. 50–51, 55–56, 62) are in the Disegni delle scene series. 
47 Images on collections database CalcoGrafica Online. Elsewhere (Fondo Corsini) at least three prints: 
FC90704, FC72857, FC72858. 
48 Unbekannte Schätze aus den Sammlungen der Akademie, catalogue of an exhibition, July–October 
1969 (Vienna 1969), ‘Verzeichnis der ausgestellten Werke’, p.16 no. 111. 
49 Pollak & Baines 2000 p.163 no. 44. Provenance: André Bérard (1806–1873) — Eugène Bérard, his 
posthumous sale by Maurice Delestre, ‘Catalogue d’estampes et de livres relatifs a l’architecture et à 
l’ornementation’, Paris, 16–20 February 1891, lot 674 (‘soixante-huit planches gravées à l’eau-forte 
montées en un vol. in-fol., demi-rel. dos et coins de chagr. rouge, tête dorée’) — Charles-Edouard 
Mewes (1858–1914) — Charles-Frédérique Mewes (1889–1969). The copy is described by Désiré 
Guilmard, Les maîtres ornemanistes: dessinateurs, peintres, architectes, sculpteurs et graveurs (Paris 

● Unlocated (sold in 1811)50 ● Unlocated (formerly with Isidore-Justin-Séverin, baron 
Taylor, 1789–1879)51 ● Unlocated (23 plates, formerly with Jacques-Joseph Techener, 
1802–1870)52 ● Unlocated (63 plates, formerly with Victor Masséna, prince d’Essling, 
1836–1910; Philip Hofer, 1898–1984)53 
 

Disegni delle scene 
 
● Berlin, Kunstbibliothek – Staatliche Museen zu Berlin, OS 4143 (11 plates, including 
title-plate Disegni delle Scene; bound)54 ● Chicago, Art Institute of Chicago, 792.63 B58 

                                                                                                                                     
1880), p.329, as ‘Soixante-quatre pièces, y compris le titre: Disegni delle scene che seruano alle due 
opere [etc.]’. 
50 Benoist Antoine Bonnefons de Lavialle (commissaire-priseur), ‘Catalogue d’objets d’art, grands 
trépieds… vases de toutes les formes’, Paris, 25 March 1811, lot 29: ‘Varie Opere di Prospettiva 
inventate da Ferdinando Galli, detto il Bibiena. In Bologna, in-fol. atlant. v. m.’ (entry). 
51 S. Leigh Sotheby and John Wilkinson, ‘Catalogue of the highly important, extensive, and valuable 
library of M. Le baron J. Taylor, which will be sold by auction’, London, 1 June 1853 [etc], p.29 lot 
446: ‘Bolognese Artists. Varie Opere di Prospettiva inventate da Ferd. Galli, detto il Bibiena, the plates 
etched by Buffagnotti. Bologna, 1690’. 
52 Leigh Sotheby, J. Wilkinson & Hodge, ‘Catalogue des livres rares et curieux, manuscrits et estampes 
brûlés à Londres dans la maison Leigh Sotheby, J. Wilkinson et Hodge, auctionners [sic] … apparte-
nant à J.-Joseph Techener, père, libraire à Paris’, 29 June 1865 [etc.], p.136 lot 954: ‘Bibiena. Varie 
opere di prospettiva inventate da Ferd. Galli Bibiena. Très-gr. in-fol. vél. Outre 23 pièces gravées à 
l’eau-forte, par Bibiena, on en a ajouté à ce volume 14 autres dont: 3 planches, décorations funèbres et 
catafalque pour la mort de la reine Anne d’Autriche; 2 pl. allégoriques relatives à la mort du card. 
Ottoboni, gravées par Vasconi; cérémonie funèbre de la mort de la reine Christine de Suède à Rome; 
quatre planches représentant les cérémonies funèbres célébrées à Turin à la mort de Charles-Emmanuel 
de Savoie, gravées par Tasnière; deux autres pl. sur le même sujet par de Pienne, 1676’. 
53 Galerie Fischer (Lucerne) and Librairie ancienne U. Hoepli (Milan), ‘Livres à figures provenant de 
la bibliothèque du prince d’Essling. Première partie. Italie, Allemagne, Espagne, Suisse, Hollande, et 
Belgique du XVe au XVIIIe siècle’, Zurich, 15–17 May 1939, p.10 lot 39: ‘Frontispice et 62 planches, 
en partie doubles, gravées a l’eau fore. Vélin, aux armes [presumably the insignia of the Prince 
d’Essling]’ (catalogue). The volume was sold for 350 Swiss francs and acquired by Hofer in 1939 via 
E.P. Goldschmidt & Co. Ltd. for $90 dollars. Hofer deposited the volume in the Houghton Library 
(shelfmark Typ 725.99.931F) and it was lent for exhibition during ‘Piranesi year’ 1978 (Andrew 
Robison, Giovanni Battista Piranesi: the early architectural fantasies: a guide to the exhibition, 
Washington, DC 1978, p.18 no. 25) as ‘The Houghton Library, Harvard University, Gift of Philip 
Hofer’. Hofer subsequently withdrew the book from Harvard, and its present whereabouts are 
unknown. A microfilm was made by Harvard in 1965 for the University of California, Berkeley (local 
OPAC); from examination of this, we determine that the nine absent plates are  29–33  38  64  
72–73. 
54 Katalog der Ornamentstichsammlung der Staatlichen Kunstbibliothek, Berlin (Berlin 1939), no. 
4143: ‘Folge (gebunden) … Titel, 10 Bl. (unvollständig)’; Bretter, die die Welt bedeuten: Entwürfe 
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(within a group of 18 mounted plates, including title-plate Disegni delle Scene)55 ● New 
York, Pierpont Morgan Library, 077473 (within a group of 28 plates, lacking title-plate 
Disegni delle Scene; bound)56 ● Paris, Bibliothèque Nationale de France, Collection 
Rondel, Fol-Ric-244 (within a group of 19 plates) ● Parma, Biblioteca Palatina, BB I 
27105 (41 plates, including title-plate Disegni delle scene; bound)57 ● Rome, Biblioteca 
Casanatense, 20 A.I.74 a 3-4, 6-9 / 18-20 (nine prints, lacking one in Esione and two in 
Endimione)58 ● Turin, Biblioteca Nazionale Universitaria, q.m IV. 76 (Atl.) (31 plates, 
including title-plate Disegni delle scene; bound)59 ● Turin, Biblioteca Reale, A 79 (4) ● 
Turin, Museo Civica di arte antica, Inv. 73360 (loose prints) 

                                                                                                                                     
zum Theaterdekor und zum Bühenkostüm in Fünf Jahrhunderten, catalogue of an exhibition in Staatl. 
Museen in Berlin-Dahlem, 1978, by Ekhart Berckenhagen and Gretel Wagner (Berlin 1978), pp.108–
109 no 84. See collection database Ornamental Prints online. 
55 Local OPAC. 
56 Local OPAC. Provenance: Donald Oenslager (1902–1975) — Gift of Mrs. Donald Oenslager, 1981. 
57 Davoli 1996, II, p.180: ‘Noi abbiamo visto un album della Bibl. Palatina di Parma (segnato: BB I 
27105) contenente un frontesp. + 40 tavv., che per di più è stato sistemato da un restauratore che, 
restaurando un codice reggiano del Quattrocento, tra le altre cose, ha persino invertito due quinterni, 
per cui non è affatto certo che abbia rispettato l’ordine delle tavv. originario. L’album parmense però è 
impostato per largo, invece che per alto, e per le dimensioni non può essere parte dell’ediz. bolognese 
del 1707. Ha come unico frontesp. quello col tit.: “Disegni delle scene che servono alle due opere che 
si rappresentano l’anno corrente nel Reggio Teatro di Torino invenzioni di Ferdinando Bibiena... poste 
in opra, dipinte dedicate da me Giovanni Abbati all’altezza reale di Carlo Emmanuele di Savoia...” 
(s.n.t.). Tale titolo è però adeguato solo alle prime 13 tavv. (che a loro volta son precedute da un cata-
falco anepigrafe) a cui seguono, mescolate disordinatamente, alcune tavv. di decorazioni di soffitto ed 
alcune prospettive (in cui però non compare più il nome dell’Abbati) e finalmente alcune tavole o con 
decorazioni di finestre (due delle quali presenti nella coll. Davoli) o con elementi decorativi vari 
(capitelli, cartouches, medaglioni ecc.). Cirillo 2007 pp.146–147: ‘recentemente rilegato con poca 
coerenza… Altre carte si trovano nella collezione Ortalli della Biblioteca Palatina (vol. Autori diversi 
11200–11506, nn. 11275, 11289–11294’. 
58 Local OPAC. 
59 Esposizione nazionale di Torino 1898. Manoscritti e libri a stampa musicati esposti dalla Biblioteca 
Nazionale di Torino (Florence 1898), p.21 (Scenari Teatrali), no.1: ‘Altro esemplare nella Biblioteca di 
S.M. il Re, comprendente maggior numero di tavole eseguite dai medesimi artisti; delle quali però 
alcune non appartengono alla raccolta dell’Abbati’; Mercedes Viale Ferrero, ‘Scenografia’ in Mostra 
del barocco piemontese, catalogue of an exhibition, Palazzo Madama, Palazzo reale, Palazzina di 
Stupinigi, Turin, 22 June–10 November 1963, edited by Vittorio Viale (Turin 1963–1964), I, p.21 no. 
27 and Tav. XI; Mercedes Viale Ferrero, in Le Magnificenze del XVII–XVIII secolo alla Biblioteca reale 
di Torino, edited by Giovanna Giacobello Bernard and Andreina Griseri (Milan & Turin 1999), pp.83–
84 no. xxxi (‘volume con legatura in cartone, mm. 433 × 360’). 
60 Mercedes Viale Ferrero, in Feste barocche: cerimonie e spettacoli alla corte dei Savoia tra Cinque e 
Settecento, edited by Clelia Arnaldi di Balme and Franca Varallo (Cinisello Balsamo [Milan] 2009), 
pp.142–143 no. IV a–b: ‘parte di una raccolta di ricentissimo acquisto’. 
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Watermarks 
 
 
 

 
 

Fig.1  
 

M C within a circle, trifoglio (48 × 35 mm; ∅ 35 mm) 
 

Visible in prints  1, 19, 20, 21, 22, 23, 24, 25, 29, 30, 31, 32, 64, 72, 73 
Reproduction above from print  30 (top sheet) 

 

 
 

Fig. 2 
 

Papal ombrellino (gonfalone), G R (130 × 53 mm) 
 

Visible in prints  2, 4, 15, 17, 18, 35, 39, 51, 56, 57, 59, 60, 61, 66, 68 
Reproduction above from print  57 

 
Watermark in print  36 is a variant, with pointed tails on the canopy 

 
From a mill associated with Gaetano Rossi, ‘cartaro del Moro’61 

                                                           
61 Compare Pierangelo Bellettini, ‘Il gonfalone, l’ancora e la stella. Filigrane bolognesi nella prima 
metà del secolo XVIII’ in L’Archiginnasio: bullettino della Biblioteca comunale di Bologna 91 (1996), 
pp.163–203 (p.191 no. 34: G R within a different cartouche, seen in a document of 1733). On the use in 
Bologna of the ‘simbolo del gonfalone’, see P. Bellettini, ‘Il segno nascosto: filigrane bolognesi su 
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Fig. 3 
 

Eight-point star with initials D M | L (70 × 42 mm) 
 

Visible in prints  3, 5, 7, 9, 10, 28, 41, 42, 48, 53.  
Reproduction above from print  42 

 
Watermark in prints  6, 27, 47, 52, 55 is a close variant, the  

star pierced with a circular hole at the centre 
 

From a mill associated with Domenico Maria Lamma62 

                                                                                                                                     
disegni della raccolta Certani’ in Il segno dell’arte. Disegni di figura nella collezione Certani alla 
Fondazione Giorgio Cini (1500–1750), catalogue of an exhibition, Casa Saraceni, Bologna, 20 April–
27 May 2007, edited by Vincenzo Mancini and Giuseppe Ravanello (Bologna 2007), p.61. 
62 Compare Bellettini, op. cit. p.190 no. 20 (eight-point star, pierced, initials D M L aligned, seen in a 
document of 1734). On the use in Bologna of ‘la filigrana con la stella’, see Bellettini, ‘Il segno 
nascosto’, op. cit., p.59. 

 
 

Fig. 4 
 

Papal ombrellino (gonfalone), B (145 × 52 mm) 
 

Visible in prints  8, 40, 43, 44, 45, 46, 49, 50, 54 
 Reproduction above from print  43 

 
Compare a mark (142 × 55 mm) on the ‘Filigrane bolognesi’ datebase63  

                                                           
63 ID. 214, from an undated edition, Bologna: Costantino Pissari (image). 
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Fig. 5 
 

Papal ombrellino (gonfalone), MORO (145 × 62 mm) 
 

Visible in prints  11, 12, 13, 14, 16, 58, 63, 67 
Reproduction above from print  12 

 
From a mill associated with the ‘Carteria del Moro’64 

                                                           
64 Compare Bellettini, op. cit. p.194 no. 56 (seen in a document of 1733). 

 
 

Fig. 6 
 

G B | L within a circle, trifoglio (60 × 42 mm; ∅ 40 mm) 
 

Visible in prints  33, 37, 38, 65, 69, 70, 71 
Reproduction above from print  38 

 
Perhaps associated with Giovanni Benassi, proprietor of Il Mulino Grande Tanari65 

 
 

                                                           
65 Pierangelo Bellettini , ‘Cartiere e cartari’ in Produzione e circolazione libraria a Bologna nel 
Settecento. Avvio di un’indagine: atti del V colloquio Bologna, 22–23 febbraio 1985 (Bologna 1987), 
pp.67–68. Compare two marks ‘G B cerchiato, trifoglio’ (51 × 37 mm, 55 × 38 mm) associated with 
Giovanni Benassi / Giuseppe Bellandi on the ‘Filigrane bolognesi’ database (ID. 154, ID. 174) from 
publications dated respectively 1705 and 1712 (images). 
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Fig. 7 
 

Head in profile, within a circle (45 mm diameter) 
 

Visible in print  62 
 

Compare the ‘testa di profilo cerchiata’ marks on the ‘Filigrane bolognesi’ datebase 66 

                                                           
66 Especially one (70 × 73 mm) used by a Pontecchio mill (ID. 172, from a publication ‘In Bologna, 
nella stamperia di Gio: Pietro Barbiroli, sotto le Scuole, alla Rosa, 1710’; image). 
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Album contents  
 

 

 1 
 
[Title:] Varie opere di Prospettiua inuentate, | da Ferdinando Galli d:o il Bibiena Bolognese Pittore, | et 
Architetto dell A: SS.ma del Sig:re Duca di Parma Raccolte da | Pietro Abbati, et intagliate da Carlo 
Antonio Buffagnotti | Le diede in Luce, é Stampò Giacomo Camillo Mercati | in Bologna [erasure]. 
[Medallion portrait of Ferdinando Bibiena by Giuseppe Antonio Caccioli (1672–1740), lettering 
around:] Ferdinandvs de Gallis Dictvs Bibiena Bono | niensis Pictor et Architectvs Sereni | ssime Dvcis 
Parme. [Signed, lower left:] Caccioli F. 
 
Etching, 448 × 330 mm (platemark), 505 × 370 mm (sheet). Watermark: M C within a circle, trifoglio. 
Two short tears crossing platemark. 
 

A single impression is known (formerly in the Sopher Collection; now San Francisco, Achenbach 
Foundation for Graphic Arts, Fine Arts Museums of San Francisco, Gift of Mr. and Mrs. Marcus 
Sopher, 1988.1.277) in which the lettering continues ‘… in Bologna l’anno 1701’;67 all others are in 
a later state, with the letters ‘l’anno’ and numerals ‘1701’ removed from the plate (compare Figs. 1–
2 above). 
 

Adam Bartsch, Le Peintre-Graveur, XIX (Vienna 1819), pp.438–439 no. 3; The Illustrated Bartsch, 43 
(New York 1982), p.450 no. 3 (437) (from Vienna, Albertina); Ricci 1915 frontispiece; Mayor 1945 pl. 
1 (from New York, Metropolitan Museum of Art, Harris Brisbane Dick Fund, 1926.44/2); Monteverdi 
1975 p.23 no. 6 Tav. 4 and Lenzi & Bentini 2000 pp.376–377 no. 110 and Pigozzi 2008 fig. 4 (from 
Milan, Museo teatrale alla Scala, coll. scen. 511); Sopher & Lazzaro-Bruno 1978 p.52 fig. 81. London, 
Victoria & Albert Museum, Prints & Drawings, E.1696-1930 (f. 1); Reggio Emilia, Biblioteca Panizza, 
Gabinetto delle Stampe ‘Angelo Davoli’, Inv. 3016 (image)68 

                                                           
67 When exhibited in 1978, the date on the print was read as ‘1707’; see Seventeenth-century Italian 
prints, catalogue of an exhibition in the Stanford Art Gallery, Stanford University, 14 November–31 
December 1978, by Marcus S. Sopher and Claudia Lazzaro-Bruno (Stanford 1978), p.52 and fig. 81. 
Pigozzi 1992 fig. 1; Pigozzi 2008 fig. 4; and the Fine Arts Museums of San Francisco collection 
database (q.v. Bibiena) state ‘1701’. 
68 Gabinetto delle stampe A. Davoli, La raccolta di stampe Angelo Davoli: catalogo generale, 
compiled by Zeno Davoli and Chiara Panizzi (Reggio Emilia 1995), II, p.197 no. 6095. 
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 2 
 
[Title:] Disegni delle Scene, che Seruano alle due opere, che si | rappresentano l’anno corente nel 
Reggio Teatro di | Torino inuenzioni di Ferdinando Bibiena, Architetto e Pitore | del Ser:mo Sig.rr 
Duca di Parma poste in opra, dipinte | dedicate da me Pietro Gioanni Abbati all’Altezza | Reale di 
Carlo Emanvelle Duca di Savoia | Principe di Piemonte Re di Cipro & c. [Signed, left:] Carlo Antonio 
Buffagnotti | Intaglio 
 
Etching, 250 × 252 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 

Title (or dedication-plate) for a series of eleven prints documenting scenery painted by Pietro Abbati 
after designs by Ferdinando Bibiena, evidently for the premiere of Esione (libretto by Pietro d’ 
Averara; music by Francesco Ballarotti),69 and for a revival of Endimione (libretto by Francesco de 

                                                           
69 Claudio Sartori, I libretti italiani a stampa, dalle origini a 1800: catalogo analitico (Cuneo 1991), 
III, p.64 no. 9556.  

Lemene; music by Giovanni Bononcini),70 performed in 1699 in the Teatro Regio, Turin. In all 
known impressions, the print is lettered ‘Carlo Emanvelle Duca di Savoia | Principe di Piemonte’. 
The words ‘Carlo Emanvelle’ have been reworked; this could be to correct a (stupendous) mistake 
by the engraver, Carlo Antono Buffagnotti, or else the plates were issued previously with another 
dedicatee named in the in legend.71 

 
The eleven plates comprising the series are (position in our album indicated within brackets): 
Esione, Act I, scene 1 (‘Piazza con triplicate strade’) [  6]; Esione, Act I, scene 13 (‘Mare con 
scogli’) [  28]; Esione, Act II, scene 2 (‘Stanza con gabinetti’) [  35]; Esione, Act II, scene 8 
(‘Giardino su le rive del mare’) [  4]; Esione, Act II, scene 15 (‘Città di Troia assediata, e assalita’) 
[  10]; Esione, Act III, scene 3 (‘Archi che corrispondono alle prigioni’) [  7]; Endimione, Act I, 
scene 1 (‘Facciata della reggia di Diana con fonti e platani’) [  3]; Endimione, Act II, scene 1 
(‘Cortile di Diana corrispondente ad arsenale’) [  5]; Endimione, Act II, scene 2 (‘Piccol boschetto 
con fonti’) [  27]; Endimione, Act III, scene 1 (‘Bosco con capanna di Silvano’) [  9]; Endimione, 
Act III, scene 3 (‘Tempio di Diana’) [  8].72 Abbati’s name appears on each plate, except for the last 
(‘Tempio’). The prints associated with Esione are lettered in Roman capitals and those associated 
with Endimione in italics. 

 
The impressions bound in our album are struck on sheets of Bolognese paper of near-uniform 
dimensions, displaying a watermark of an eight-point star with initials D M L (  6, 28, 10, 7, 3, 5, 
27, 9), or a gonfalone with initials G R (  35, 4), or a gonfalone with inital B (  8). 

 
Monteverdi 1975 p.24 no. 7 (the legend wrongly transcribed as ‘Carlo Duca di Savoia’) and Pigozzi 
1992 fig. 7 and Pigozzi 2008 figs. 7 and 17 (from Milan, Museo teatrale alla Scala, coll. scen. 460). 
London, Victoria & Albert Museum, E.1705-1930 (f. 10) 

                                                           
70 Sartori, op. cit., p.21 no. 8839. This operatic pastoral was first performed at Lodi in 1692. 
71 Esposizione nazionale di Torino 1898. Manoscritti e libri a stampa musicati esposti dalla Biblioteca 
Nazionale di Torino (Florence 1898), p.21 (Scenari Teatrali), no.1: ‘Il nome del Duca di Savoia (Carlo 
Emanuelle) trovasi in questo e negli altri esemplari impresso più debolmente del resto del frontispizio, 
perché errato, essendo la raccolta stata offerta al Duca Vittorio Amedeo II [1675–1730], non al figlio di 
lui Carlo Emanuele [1730–1773]’. 
72 For the series, see Rava 1965 pp.51–52 nos. 86–92; Muraro & Povoledo 1970 pp.109–110 no. 155; 
Mancini, Muraro & Povoledo 1975 pp.87–93 nos. 43–45; Lenzi & Bentini 2000 pp.238–242 nos.14a–
14c. 
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 3 
 
Stage set for Endimione, Act I, scene 1 (‘Facciata della reggia di Diana con fonti e platani’), with a 
figure standing before the palace of Diana, a two-storey building with circular porch and concave-
shaped upper tier crowned with a pediment 
 
Lettered with production details: Inv:r Ferdinando Bibiena Arch:o Del:o | Pietro Gioani Abati Fece 
 
Etching, 250 × 255 mm (platemark), 427 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 

 
Mancini, Muraro & Povoledo 1965 pp.92–93 nos. 43 and 45; Monteverdi 1975 p.42 no. 68 Tav. 24 
and Monteverdi 1976 p.607 no. 62 Tav. 1084 and Lenzi & Bentini 2000 pp.240–241 no. 14b and 
Pigozzi 2008 fig. 14 (from Milan, Museo teatrale alla Scala, coll. scen. 778). London, British Museum, 

1949,1008.268 (trimmed: 248 × 245 mm; image); London, Victoria & Albert Museum, E.1751-1930 
(f. 56); Reggio Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 40 (250 × 255 
mm; image) 
 

 
 

 4 
 
Stage set for Esione, Act II, scene 8 (‘Giardino su le rive del mare’), with a figure standing in formal 
garden lined with fountains on the right 
 
Lettered with production details: Inv.r: Fer:o Galli Bibieni Archit:o del:o | Pietro Gio:n Abbati fece 
 
Etching, 262 × 258 mm (platemark), 430 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 
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Ricci 1915 pl. 21; Matteucci 1980 p.165 no. 235 fig. 202 and Pigozzi 1992 fig. 8 (from Milan, Museo 
teatrale alla Scala, coll. scen. 2543). London, British Museum 1949,1008.267 (trimmed: 248 × 240 
mm; image); London, Victoria & Albert Museum, E.1744-1930 (f. 49); Reggio Emilia, Biblioteca 
Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 2910 (trimmed: 238 × 241 mm; image) 
 

 
 

 5 
 
Stage set for Endimione, Act II, scene 1 (‘Cortile di Diana corrispondente ad arsenale’) 
 
Lettered with production details: Inv. Ferdinādo Bibiena: Arch:o del:o | Pietro Gioani Abati fece 
 
Etching, 255 × 255 mm (platemark), 435 × c. 300 mm (sheet, decile edges). Watermark: eight-point 
star with initials D M | L 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 

 

Pigozzi 1992 fig. 10 and Pigozzi 2008 fig. 11 (from Milan, Museo teatrale alla Scala, coll. scen. 444). 
London, Victoria & Albert Museum, E.1748-1930 (f. 53); Rome, Gabinetto Nazionale delle Stampe, 
FN23965 (image) 
 

 
 

 6 
 
Stage set for Esione, Act I, scene 1 (‘Piazza con triplicate strade’), with on the left a two-storey palace, 
each level punctuated by double columns; beyond, to the right, a monumental gate  
 
Lettered with production details: Inu:o Ferd:o Galli Bibieni Archit:o del:o | Pietro Gio:ni Abbati fece 
 
Etching, 262 × 257 mm (platemark), 430 × c. 300 mm (sheet, decile edges). Watermark: eight-point 
star (pierced), with initials D M | L 

 
The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 
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Muraro & Povoledo 1970 p.115 no. 164 (from Rome, Gabinetto Nazionale delle Stampe, FC22843 f. 
10; production line not shown in reproduction); Pigozzi 1992 fig. 11 and Pigozzi 2008 fig. 8 (from 
Milan, Museo teatrale alla Scala, coll. scen. 780). London, British Museum 1949,1008.266 (trimmed: 
252 × 249 mm; image); London, Victoria & Albert Museum, E.1745-1930 (f. 50) 
 

 
 

 7 
 
Stage set for Esione, Act III, scene 3 (‘Archi che corrispondono alle prigioni’), with a vaulted interior 
and hanging lamp 
 
Lettered with production details: Arch:o Ferdinando Bibiena Inv: Del:o | Pietro Gioani Abati fec:t 
 
Etching, 262 × 268 mm (platemark), 435 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 

Mayor 1945 pl. 5 (from New York, Metropolitan Museum of Art, Harris Brisbane Dick Fund, 1926.44 
/2); Muraro & Povoledo 1970 p.104 no. 140 (from Rome, Gabinetto Nazionale delle Stampe, 
FC22843, f. 11); Monteverdi 1975 pp.44–45 no. 73 Tav. 27 and Monteverdi 1976 p.607 no. 67 Tav. 
1087 and Matteucci 1980 p.164 no. 231 fig. 203 and Pigozzi 1992 fig. 9 and Pigozzi 2008 fig. 10 
(from Milan, Museo teatrale alla Scala, coll. scen. 443). London, British Museum 1949,1008.269 (256 
× 258 mm; image unavailable); London, Victoria & Albert Museum, E.1747-1930 (f. 52) 
 

 
 

 8 
 
Stage set for Endimione, Act III, scene 3 (‘Tempio di Diana’) 
 
Lettered: Tempio 
 
Etching, 267 × 268 mm (platemark), 435 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 
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Matteucci 1980 p.166 no. 237 fig. 204 (from Milan, Museo teatrale alla Scala, coll. scen. 441). 
London, Victoria & Albert Museum, E.1730-1930 (f. 35); Rome, Gabinetto Nazionale delle Stampe, 
FN23961 (image) 
 

 
 

 9 
 
Stage set for Endimione, Act III, scene 1 (‘Capanna di Silvano con Amore in una gabbia’), with stone 
building with thatched roof, and at centre a man in a cage hanging from a beam 
 
Lettered with production details: Inu:r Ferd:o Bibiena Arch:o | Pietro Gio: Abati Fece: C:o B.o Inc.o 
 
Etching, 255 × 258 mm (platemark), 435 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 
 

Associated drawings are in Munich, Graphische Sammlung, vol. 432 III, 35343, f. 78v (270 × 192 
mm, reproduced by Muraro & Povoledo 1970 p.111 no. 156; and by Pigozzi 1992 fig. 19); Munich, 
Graphische Sammlung, vol. 432 I, 35295 (187 × 210 mm, reproduced by Muraro & Povoledo 1970 
pp.111–112 no. 157). 

 
Muraro & Povoledo 1970 pp.109–110 no. 155 (from Rome, Gabinetto Nazionale delle Stampe, 
FC22843); Mancini, Muraro & Povoledo 1975 p.92 nos. 43 and 45; Monteverdi 1975 pp.40–41 no. 65 
Tav. 23 and Matteucci 1980 p.165 no. 233 fig. 204 and Lenzi & Bentini 2000 pp.241–242 no. 14c and 
Pigozzi 2008 fig. 15 (from Milan, Museo teatrale alla Scala, coll. scen. 777). London, British Museum 
1949,1008.262 (trimmed: 248 × 244 mm; image); London, Victoria & Albert Museum, E.1752-1930 
(f. 57) 
 

 
 

 10 
 
Stage set for Esione, Act II, scene 15 (‘Città di Troia assediata, e assalita’), with siege engines either 
side of Troy 
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Lettered with production details: Ar:o Ferdinando Bibiena inv:r Del:o | Pietro Gioani Abati Fece 
 
Etching, 264 × 252 mm (platemark), 435 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 

 
Mayor 1945 pl. 4; Mancini, Muraro & Povoledo 1975 nos. 43–44; Monteverdi 1975 p.44 no.72 Tav. 
26 and Monteverdi 1976 p.607 no. 66 Tav. 1086 and Matteucci 1980 p.164 fig. 199 and Lenzi & 
Bentini 2000 pp.240–241 no. 14a and Pigozzi 2008 fig. 13 (from Milan, Museo teatrale alla Scala, coll. 
scen. 2469); Pollak & Baines 2000 p.165 (pl. 23; from Washington, DC, National Gallery of Art, 
1985.61.393). London, British Museum 1949,1008.263 (258 × 245 mm; image); London, Victoria & 
Albert Museum, E.1749-1930 (f. 54) 
 

 
 

 11 
 

Design for a stage set: a vaulted room with walls punctuated by columns, pilasters, and statues 
supported by brackets, the centre figure holding a cornucopia  
 
Lettered with production details (in reverse): F:o B.o Inv C.o B.i scu 
 
Etching, 255 × 188 mm (platemark), 445 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 
Monteverdi 1975 p. p.24 no. 11 and Monteverdi 1976 p.606 no. 5 (not reproduced; from Milan, Museo 
teatrale alla Scala, coll. scen. 456); London, Victoria & Albert Museum, 1729-1930 (f. 34) 
 

 
 

 12 
 
Design for a stage set: interior of a palace, with three sets of steps leading into other rooms, a 
balustraded gallery 
 
No lettering 
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Etching, 255 × 187 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 
Monteverdi 1975 p.25 no. 14 fig. 6 and Monteverdi 1976 p.606 no. 8 (from Milan, Museo teatrale alla 
Scala, coll. scen. 459). London, Victoria & Albert Museum, E.1724-1930 (f. 29) 
 

 
 

 13 
 
Design for a stage set, with two figures wandering in the vaulted room of a palace, pairs of columns on 
the left, and chandeliers hanging from the ceiling 
 
Lettered with production detail: Ferdinado Bibiena inv. Carlo Buffagnotti | int.o 
 
Etching, 250 × 184 mm (platemark), 442 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 

London, British Museum 1949,1008.272 (trimmed: 248 × 180 mm; image); London, Victoria & Albert 
Museum, E.1728-1930 (f. 33); Milan, Museo teatrale alla Scala, coll. scen. 455 
 

 
 

 14 
 
Design for a stage set: interior of a palace, with on the left two statues in wall niches, and on the right a 
flight of steps, under a vaulted ceiling 
 
Lettered with production detail: Ferdinando Bibiena Inv: Carlo Bvffagnotti Int:o 
 
Etching, 255 × 195 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 
London, British Museum 1949,1008.265 (trimmed: 252 × 187 mm; image); London, Victoria & Albert 
Museum, E.1725-1930 (f. 30) and 29781:1 (258 × 191 mm; image); Milan, Museo teatrale alla Scala, 
coll. scen. 458; Reggio Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 2908 
(256 × 192 mm; image) 
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 15 
 
Two designs: above, a balustraded garden colonnade, with three statues standing in niches above 
fountain basins (project for the gardens of the Rocca Meli Lupi di Soragna); below, design for a stage 
set: outer courtyard of a palace, a church tower visible in the distance 
 
No lettering 
 
Etching, 260 × 265 mm (platemark), 435 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 

A drawing associated with the set of a palace courtyard is in New York, Metropolitan Museum of 
Art, Gift of Cornelius Vanderbilt, 1880.3.582 (223 × 275 mm; image. Mayor 1945 pl. 10). 

 
Ricci 1915 pl. 15 (lower design); Lenzi 1991 p.106 and Cirillo 2007 pp.65–66 no. 5 (upper design; 
from Milan, Museo teatrale alla Scala, coll. scen. 448). London, Victoria & Albert Museum, E.1723-

1930 (f. 28); Rome, Gabinetto Nazionale delle Stampe, FN23962 (260 × 263 mm; image); Reggio 
Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 2913 (258 × 263 mm; image) 
 

 
 

 16 
 
Design for a stage set: a vaulted room with walls punctuated by columns, pilasters, and statues 
supported by brackets 
 
Lettered with production detail: Ferdinando Bibiena Inv: Carlo Buffagnotti Int 
 
Etching, 250 × 185 mm (platemark), 430 × 300 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 
Monteverdi 1975 p.24 no. 9 fig. 5 and Monteverdi 1976 p.606 no. 3 (from Milan, Museo teatrale alla 
Scala, coll. scen. 457); Horak 2008 fig. 5 (from Piacenza, Fondazione Horak). London, British 
Museum 1949,1008.264 (trimmed: 247 × 180 mm; image); London, Victoria & Albert Museum, 
E.1726-1930 (f. 31) 



ROBIN HALWAS LIMITED ● www.robinhalwas.com 
 

 24 

 
 

 17 
 
Design for a stage set: the outer courtyard of a monumental palace, with two figures and a flag-bearer 
in the foreground; on the right a triumphal arch, on the left a flight of steps leading to the palace and 
another group of figures 
 
No lettering 
 
Etching, 187 × 263 mm (platemark), c. 290 × 435 mm (sheet, deckle edges). Watermark: gonfalone,    
G R 
 
London, British Museum 1949,1008.270 (trimmed: 187 × 260 mm; image); London, Victoria & Albert 
Museum, E.1732-1930 (f. 37); Milan, Museo teatrale alla Scala, coll. scen. 446; Rome, Gabinetto 
Nazionale delle Stampe, FN23963 (186 × 263; image) 
 

 
 

 18 
 
Design for a stage set: outer courtyard of a palace, with a fountain on the right, a broken column lying 
in the centre 
 
No lettering 
 
Etching, 188 × 262 mm (platemark), c. 300 × 430 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
Monteverdi 1975 p.46 no. 74 Tav. 28 (from Milan, Museo teatrale alla Scala, coll. scen. 2720). 
London, British Museum 1949,1008.271 (trimmed: 187 × 260 mm; image); London, Victoria & Albert 
Museum, E.1731-1930 (f. 36) 
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 19 
 
Design for a stage set: a monumental room featuring (left) three seated figures in wall niches, 
supporting globes on which sit putti holding symbols of the zodiac 
 
Lettered with production detail: Inv: Ferdinando Bibiena Arch Del:o | Pietro Gioani Abati Fece 
 
Etching, 362 × 258 mm (platemark), 508 × 365 mm (sheet). Watermark: M C within a circle, trifoglio. 
Waterstained. 
 
London, British Museum 1949,1008.281 (trimmed: 355 × 248 mm; image); London, Victoria & Albert 
Museum, E.1701-1930 (f. 6); Milan, Museo teatrale alla Scala, coll. scen. 771; Reggio Emilia, 
Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 2912 (357 × 252 mm; image) 
 

 
 

 20 
 
Two designs for theatre decoration, or stage sets: on the left, half of a monumental gate; on the right, 
the façade of a building, with a curved balcony in centre 
 
No lettering 
 
Etching, 290 × 450 mm (platemark), c. 365 × 510 mm (sheet). Watermark: M C within a circle, 
trifoglio. Waterstained 
 
Lenzi 1991 p.101 (from Milan, Museo teatrale alla Scala, coll. scen. 447). London, British Museum 
1949,1008.280 (trimmed: 289 × 444 mm; image); London, Victoria & Albert Museum, E.1703-1930 
(f. 8) 
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 21 
 
Design for theatre decoration, or a stage set: the façade of a building, with at centre an arched opening 
surmounted by a balcony flanked by columns, a crowned cartouche above 
 
No lettering 
 
Etching, 291 × 456 mm (platemark), c. 355 × 510 mm (sheet). Watermark: M C within a circle, 
trifoglio. Waterstained. 
 
Lenzi 1991 p.102 (from Milan, Museo teatrale alla Scala, coll. scen. 449). London, British Museum 
1949,1008.279 (trimmed: 284 × 448 mm; image); London, Victoria & Albert Museum, E.1704-1930 
(f. 9) 
 

 
 

 22 
 
Façade of a building punctuated by rectangular openings surmounted by a frieze of blank cartouches, 
three courses of stone work shown below (project for the decoration of a wall of the Collegio dei 
Nobili, Parma) 
 
No lettering 
 
Etching, 230 × 483 mm (platemark), c. 360 × 505 mm (sheet). Watermark: M C within a circle, 
trifoglio. Waterstained 
 

The designs shown on prints  22, 23, 55 are associated with Ferdinando Bibiena’s participation in 
redecoration of the refettorio and salone of the Collegio dei Nobili in Parma. They are presented 
anonymously, as models for decoration, not as documents of that project. 

  
Lenzi 1991 p.98 (from Milan, Museo teatrale alla Scala, coll. scen. 450); Lenzi & Bentini 2000 p.39 
(impression not located). London, British Museum, 1949,1008.278 (trimmed: 226 × 472 mm; image); 
London, Victoria & Albert Museum, E.1698-1930 (f. 3) 
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 23 
 
Façade of a building pierced by two arched openings, with a balustrade connecting two curved 
balconies (project for the decoration of the east façade of the Collegio dei Nobili, Parma) 
 
No lettering 
 
Etching 295 × 475 mm (platemark), c. 365 × 508 mm (sheet). Watermark: M C within a circle, trifoglio 
 

An associated drawing is Rome, Gabinetto Nazionale dei Disegni e delle Stampe, FN432 [10457] 
(295 × 520 mm; image).73  

  
Muraro & Povoledo 1970 p.15 (from Rome, Gabinetto Nazionale delle Stampe, FC22843 f. 17); Lenzi 
& Bentini 2000 p.39 (impression not located); Lenzi 1991 p.99 and Cirillo 2007 p.128 no. 39 and 
Pigozzi 2008 fig. 2 (from Milan, Museo teatrale alla Scala, coll. scen. 452). London, British Museum 

                                                           
73 Muraro & Povoledo 1970 pp.19–20 no. 14; Pigozzi 1992 fig. 16; Lenzi & Bentini 2000 pp.347–348 
no. 92; Cirillo 2007 pp.63–64 no. 4; Pigozzi 2008 figs. 3 and 20. 

1949,1008.277 (trimmed: 289 × 469 mm; image); London, Victoria & Albert Museum, E.1702-1930 
(f. 7); Rome, Gabinetto Nazionale delle Stampe, Fondo Nazionale, FN23975 (image) 
 

 
 

 24 
 
Design for a stage set: a monumental, galleried space leading into gardens 
 
[Caption:] Disegno del novo teatro aperto nell’anno 1703. nell’ Accademia dell’ Ill.s.mi SS.ri Ardenti 
al Porto diretta dalli RR PP. | Somaschi | Inventione, e pittura del celebre Sig: Francesco Bibiena 
Bolognese [Signed:] Carlo Antonio Buffagnotti Int.o 
 
Etching, 395 × 315 mm (platemark), 510 × 370 mm (sheet). Watermark: M C within a circle, trifoglio. 
Tear in fore-margin crossing platemark. 
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This is only design in the series credited to Ferdinando’s younger brother, Francesco Galli Bibiena 
(1659–1739). It may represent a setting for Germanico e Sertorio, the work performed for the 
inauguration of the new theatre during Carnival celebrations in 1703.74 

 
Mayor 1945 pl. 16 (from New York, Metropolitan Museum of Art, Harris Brisbane Dick Fund, 
1926.44/2); p.35: ‘this etching bears Francesco’s name in a space too long for it’); Rava 1965 p. 54 no. 
100; Muraro & Povoledo 1970 pp.35–36 no. 42 (from Venice, Museo Correr, Stampe Molin 311); 
Matteucci 1980 pp.162–163 no. 228 and Monteverdi 1975 p.48 no. 80 Tav. 30 and Monteverdi 1976 p. 
607 no. 2395 Tav. 1088 and Lenzi & Bentini 2000 pp.244–245 no. 17 (from Milan, Museo teatrale alla 
Scala, coll. scen. 2422). London, Victoria & Albert Museum, E.1697-1930 (f. 2); Metropolitan 
Museum of Art, Harris Brisbane Dick Fund, 26.44 (2) (image) 
 

 
 

 25 
 
                                                           
74 Meravigliose scene, piacevoli inganni: Galli Bibiena, catalogue of an exhibition, edited by Maria 
Alice Beaumont and Deanna Lenzi (Bibbiena 1992), pp.84–85. 

Design for a stage set: a monumental gallery, the left wall punctuated by seven sets of steps ascending 
between pairs of columns, the pediment in the open courtyard beyond ornamented by five statues 
 
Lettered with production details: Inv: Ferdinando Bibiena Arch:o Del:o | Pietro Abati Fece 
 
Etching, 364 × 260 mm (platemark), 510 × 365 mm (sheet). Watermark: M C within a circle, trifoglio. 
Waterstained. 
 

An associated drawing is Munich, Staatliche Graphische Sammlung, 34343b, 87r (Pigozzi 1992 
p.645 and fig. 20). 

 
Monteverdi 1975 p.47 no. 77 Tav. 29 and Monteverdi 1976 p.607 no. 71 (from Milan, Museo teatrale 
alla Scala, coll. scen. 770). London, Victoria & Albert Museum, E.1700-1930 (f. 5); Reggio Emilia, 
Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 37 (363 × 257 mm; image) 
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 26 
 
Design for a stage set: six figures wandering along a curved road; on the left, a high wall built with 
pairs of Solomonic columns; and on the right, a wall incorporating statues in niches 
 
No lettering  
 
Etching, 360 × 500 mm (platemark), c. 370 × 514 mm (sheet). Watermark: (illegible initials) within a 
circle, trifoglio. Vertical fold. 
 
Mayor 1945 pl. 9 (from New York, Metropolitan Museum of Art, Harris Brisbane Dick Fund, 
1926.44/2). London, British Museum 1949,1008.276 (trimmed: 355 × 492 mm; image); London, 
Victoria & Albert Museum, E.1758-1930 (f. 63); Milan, Museo teatrale alla Scala, coll. scen. 2546 

 
 

 27 
 
Stage set for Endimione, Act II, scene 2 and Act III, scene 2 (‘Piccol boschetto con fonti’) 
 
Lettered with production details: Inv: Ferdinando Bibiena Arch: Del:o | Pietro Gioani Abati Fec 
 
Etching, 275 × 268 mm (platemark), 432 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star (pierced), with initials D M | L 

 
The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 
 
Associated drawings: Munich, Graphische Sammlung, 432 VI, 35343, f. 51v (327 × 212 mm, 
reproduced by Muraro & Povoledo 1970 p.113 no. 159, and by Pigozzi 1992 fig. 18); Munich, 
Graphische Sammlung, vol. 132 VI, 35343, f.43v (193 × 250 mm, reproduced by Muraro & 
Povoledo 1970 p.114 no. 160); Munich, Graphische Sammlung, 432 VI, 35343, f.65v (254 × 270 
mm, reproduced by Muraro & Povoledo 1970 p.114 no. 161). 
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Muraro & Povoledo 1970 pp.112–113 no. 158 (from Rome, Gabinetto Nazionale delle Stampe, 50 H 
23: 72858); Monteverdi 1975 pp.42–43 no. 69 Tav. 25 and Monteverdi 1976 p.607 no. 63 Tav. 1085 
and Pigozzi 1992 fig. 17 and Pigozzi 2008 fig. 12 (from Milan, Museo teatrale alla Scala, coll. scen. 
779). London, Victoria & Albert Museum, E.1750-1930 (f. 55); Reggio Emilia, Biblioteca Panizza, 
Gabinetto delle stampe ‘Angelo Davoli’, Inv. 39 (270 × 266 mm; image) 
 

 
 

 28 
 
Stage set for Esione, Act I, scene 13 (‘Marina con scoglio e villagio’) 
 
Lettered with production details: Inv:r Ferdinando Bibiena Arch:o Del:o | Pietro Gioani Abati Fece 
 
Etching, 255 × 255 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 

Rava 1965 p. 51 no. 91; Mancini, Muraro & Povoledo 1975 pp.92–93 nos. 43–44; Matteucci 1980 
p.165 no. 234 fig. 201 (from Milan, Museo teatrale alla Scala, coll. scen. 2507). London, Victoria & 
Albert Museum, E.1746-1930 (f. 51) 
 

 
 

 29 
 
Stage set for La pace tra Tolomeo e Seleuco, Act III, final scene (‘Atrio Regio tendato con loggie 
intorno e scale che portano nel palazzo Regio della Pace in macchina’) 
 
[Lettered, within a cartouche:] Piazza del Pallazzo Reale con Sontuoso Apparecchio | di Publica Festa 
Per La Pace Stabilita Fra Tolomeo e Seleuco [with a scale, expressed in] Brazze 
 
Etching, on two joined sheets, 485 × 615 mm (platemarks), 510 × 695 mm (sheets). Watermark (in 
each sheet): M C within a circle, trifoglio. Tear in left margin, touching platemark; short tear in lower 
margin along fold; light foxing in margins. 
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The spectacle La pace tra Tolomeo, e Seleuco (libretto by Adriano Morselli; music by Carlo 
Francesco Pollarolo and Bernardo Sabadini) premiered in the Nuovo Teatro Ducale di Piacenza in 
1691.75  

 
Ricci 1915 pl. 17; Mayor 1945 pl. 8 (from New York, Metropolitan Museum of Art, Harris Brisbane 
Dick Fund, 1926.44/2); Muraro & Povoledo 1970 pp.34–35 no. 41 (from Rome, Biblioteca di 
archeologia e storia dell’arte, Rari 714); Monteverdi 1975 pp.36–37 no.52 fig. 18 and Monteverdi 1976 
p. 606 no. 46 Tav. 1082 and Pigozzi 1992 pp.643–644 fig. 12 and Lenzi & Bentini 2000 p.236 no. 11 
(from Museo teatrale alla Scala, coll. scen. 2550 or coll. scen. 2728). London, Victoria & Albert 
Museum, E.1767-1930 (f. 72); Reggio Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo 
Davoli’, Inv. 24930 (485 × 611 mm, watermark: ‘le lettere “M C” entro cerchio sormontato da 
trifoglio’; catalogue entry) 
 

                                                           
75 The printed libretto (Parma: Stampa Ducale, 1691) credits Ferdinando Bibiena for the scenery; see 
Claudio Sartori, I libretti italiani a stampa, dalle origini a 1800: catalogo analitico (Cuneo 1991), IV, 
pp.344–345 no. 17664. Giuseppe Cirillo & Giovanni Godi, in Società e cultura nella Piacenza del 
Settecento, catalogue of an exhibition, Palazzo Farnese, Piacenza, October-November 1979 (Piacenza 
1979), pp.137–139 no. 9. 

 
 

 30 
 
Design for a stage set: a figure walking toward two monumental arches which lead to a balustraded 
terrace, and a garden behind 
 
No lettering 
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Etching, on two joined sheets, 680 × 425 mm (platemarks), 715 × 510 mm (sheets, deckle edges). 
Watermark (in each sheet): M C within a circle, trifoglio  
 
Ricci 1915 pl. 19. London, British Museum 1949,1008.275 (trimmed: 670 × 418 mm; no image 
available); London, Victoria & Albert Museum, E.1761-1930 (f. 66); Milan, Museo teatrale alla Scala, 
coll. scen. 2403 
 

 
 

 31 

Design for a stage set: garden courtyard of a palace, at centre two men bowing before each other under 
a monumental arch, with a fountain to their right; beyond, another arch opening to the façade of a 
building  
 
No lettering 
 
Etching, on two joined sheets, 680 × 450 mm (platemarks), 715 × 520 mm (sheets). Watermark (in 
each sheet): M C within a circle, trifoglio. Tear in right margin, touching platemark. Waterstained. 
 
Ricci 1915 pl. 18; Lenzi 1991 p.105 (from Milan, Museo teatrale alla Scala). London, British Museum 
1949,1008.274 (trimmed: 675 × 442 mm; no image available); London, Victoria & Albert Museum, 
E.1764-1930 (f. 69) 
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 32 
 
Design for theatre decoration, or a stage set: interior of a palace, a short flight of balustraded steps 
leading to two doors framed by columns and trophies, a series of blank escutcheons above 
 
No lettering 
 

Etching, on two joined sheets, 680 × 430 mm (platemarks), 705 × 510 mm (sheets). Watermark (in 
each sheet): M C within a circle, trifoglio. Tear in right margin; creased near centre fold. 
 
Ricci 1915 pl. 20; Monteverdi 1975 p.37 no.55 Tav. 19 and Monteverdi 1976 p.606 no. 49 Tav. 1083 
(from Milan, Museo teatrale alla Scala, coll. scen. 2705). London, Victoria & Albert Museum, E.1763-
1930 (f. 68) 
 

 
 

 33 
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Design for a stage set: exterior of a monumental palace, the entrance (centre-left) framed by pairs of 
columns and surmounted by a crowned escutcheon, a balcony above with a balustrade supporting two 
flowering urns, two more urns placed on the pediment 
 
No lettering 
 
Etching, on two joined sheets, 685 × 500 mm (platemarks), 725 × 520 mm (sheets). Watermark (in 
each sheet): G B within a circle, trifoglio. Two tears crossing platemark; vertical crease; old vertical 
fold with repair made prior to binding; waterstained, spotted. 
 
London, Victoria & Albert Museum, E.1760-1930 (f. 65) 
 

 34 
 
[‘34’ is passed over in the manuscript numeration of the prints] 

 
 

 35 
 
Stage set for Esione, Act II, scene 2 (‘Stanza con gabinetti’) 
 
Lettered with production details: Inu: Ferd:o Bibiena Arch:o | Pietro Gioani Abati fece: C: B: Int:o 
 
Etching, 252 × 260 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, G 
R  
 

The print is in the series Disegni delle Scene, che seruano alle due opere chi si rappresentano 
l’anno corente nel Reggio Teatro di Torino (twelve prints, including title). 

 
Ricci 1915 pl. 1; Mancini, Muraro & Povoledo 1975 pp.92–93 nos. 43–44; Matteucci 1980 p.164 no. 
229 and Pigozzi 2008 fig. 9 (from Milan, Museo teatrale alla Scala, coll. scen. 445); In forma di festa: 
apparatori, decoratori, scenografi, impresari in Reggio Emilia dal 1600 al 1857, catalogue of an 
exhibition, Teatro municipale Romolo Valli, Reggio Emilia, November-December 1985, edited by 
Marinella Pigozzi (Bologna 1985), p.40 no. 11 (from Milan, Museo teatrale alla Scala, coll. scen. 445). 
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London, Victoria & Albert Museum, E.1706-1930 (f. 11); Rome, Gabinetto Nazionale delle Stampe, 
FN23960 (252 × 257mm; image) 
 

 
 

 36 
 
Design for a catafalque, or stage set: above the casket an elaborate baldachin supported by four 
Solomonic columns, illuminated by four chandeliers 
 
No lettering 
 
Etching, 340 × 252 mm (platemark), 445 × c. 200 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
London, British Museum 1949,1008.297 (trimmed 340 × 220 mm; image); London, Victoria & Albert 
Museum, E.1727-1930 (f. 32) 
 

 
 

 37 
 
Design for a catafalque for Ranuccio II Farnese in Fidenza, 1695: the baldachin, raised by eight 
columns, supports allegorical sculptures (at left,‘Justice’); the standard hanging above the bier displays 
Ranuccio’s insignia 
 
Lettered with production details: fer:do Bibie. Inventore | Pietro Abbati intalio e dipense 
 
Etching, 485 × 285 mm (platemark), 522 × c. 380 mm (sheet). Watermark: G B | L within a circle, 
trifoglio. Short tear in lower margin. 
 
Monteverdi 1975 p.40 no. 64 Tav. 22 and Pigozzi 1992 fig. 13 (from Milan, Museo teatrale alla Scala, 
coll. Scen. 405); Cirillo 2007 p.29 fig. 9 and Horak 2008 fig. 7 (from Parma, Biblioteca Palatina). 
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London, Victoria & Albert Museum, E.1753-1930 (f. 58); Rome, Gabinetto Nazionale delle Stampe, 
FC72857 (image); Reggio Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 38 
(trimmed: 488 × 279 mm; image) 
 

 
 

 38 
 

Design for a catafalque for Ranuccio II Farnese (in Busseto, or Fiorenzuola), 1695: the baldachin raised 
by columns ornamented by fleur de lys, various female allegorical figures (top left, ‘Justice; bottom 
right, ‘Mourning’)  
 
No lettering 
 
Etching, on two joined sheets, 800 × 520 mm (sheets, platemarks indistinct). Watermark (in each 
sheet): GB | L within a circle, trifoglio. Short tears in in right sheet edge; light foxing. 
 
Monteverdi 1975 p.38 no. 61 Tav. 20 and Pigozzi 1992 fig. 14 (from Milan, Museo teatrale alla Scala, 
coll. scen. 404). London, Victoria & Albert Museum, E.1759-1930 (f. 64) 
 

 
 

 39 
 
Individual representations of architectural features: a capital, and two window frames, each with 
alternative suggestions for its embellishment (designs for theatre decoration, or stage sets?) 
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No lettering 
 
Etching, 265 × 265 mm (platemark), 445 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 

The designs shown on the sixteen prints  39–54 are of asymmetrical cartouches, window 
surrounds, capitals, cornices, friezes, volutes, and other architectural ornament. They were etched by 
Buffagnotti on matrices of similar sizes and here are struck on sheets of Bolognese paper of near-
uniform dimensions, displaying watermarks of an eight-point star with initials D M L (  41, 42, 47, 
48, 52, 53), or a gonfalone with initials G R (  39, 40, 51), or a gonfalone with initial B (  43, 44, 
45, 46, 49, 50, 54). Ferdinando Bibiena is identified as ‘inventore’ on thirteen of the plates. It is 
possible that Buffagnotti was reproducing designs from a sketchbook, such as the one formerly in 
the Houthakker collection,76 or in Rome, Biblioteca dell’Istituto di Archeologia e Storia dell’Arte, 
Ms. 119.77 

Cirillo 2007 p.147 notes the presence in  39 of the ‘giglio farnesiano’, but does not concur with 
‘taluni critici’ who associate several of these sixteen prints (‘senza un serio fondamento’) with 
construction details in palaces in Parma and the Palazzo Ducale at Colorno (cf. Carlo Mambriani, ‘I 
Bibiena nei ducati farnesiani di Parma e Piacenza’ in Lenzi & Bentini 2000 pp.102–103). 

 
Cirillo 2007 pp.146–147 no. 47 (from Parma, Biblioteca Palatina). London, British Museum 
1949,1008.286; trimmed: 260 × 248 mm; image); London, Victoria & Albert Museum, E.1711-1930 
(f. 16); Milan, Museo teatrale alla Scala, coll. scen. 417; Rome, Gabinetto Nazionale delle Stampe, 
FN23984 (261 × 266 mm; image) 
 

                                                           
76 Peter Fuhring, Design into art: drawings for architecture and ornament: the Lodewijk Houthakker 
Collection (London 1989), II, pp.580–587 no. 870 (twenty pages from a dismembered sketch book: 
‘The Italian paper of the mounts bears a watermark that can also be found in numerous prints by C.A. 
Buffagnotti after Ferdinando Galli Bibiena’). 
77 Sabine Jacob, ‘Die Projekte Bibienas und Doris für die Fassade von S. Giovanni in Laterano’ in 
Zeitschrift für Kunstgeschichte 35 (1972), p.107 (two folios from the Ms. reproduced as Abb. 6–7) and 
p.114 (note 61): ‘Es handelt sich um ein bisher unpubliziertes Skizzenbuch, Inv.-Nr. Ms. 119, 
bestehend aus 58 Blättern, ca. 340 × 233mm, mit aufgeklebten kleineren Blättern mit 
Ornamentstudien. Auf S. 44, verso, befindet sich von späterer Hand zweimal die Angabe, “Disegni 
originali dal maestro Ferdinando”. Die Mehrzahl der Zeichnungen stammt von einer Hand, eine 
kleinere Gruppe weicht stilistisch etwas ab und steht den Arbeiten anderer Mitglieder der Familie, vor 
allem Ferdinando und Giuseppe, näher.’ Carlo Mambriani, ‘I Bibiena nei ducati farnesiani di Parma e 
Piacenza’ in Lenzi & Bentini 2000 pp.102–103 (reproducing a detail from Ms. 119 f. 46). 
 

 
 

 40 
 
Individual representations of architectural features: a cornice adorned with stylized foliage, and below 
two ornate window frames, each with alternative suggestions for its embellishment (designs for theatre 
decoration, or stage sets?) 
 
Lettered with production details: Ferdinando Bibiena In:r | Carlo Bvffagnotti 
 
Etching, 270 × 275 mm (platemark), 445 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B. 
Tear in margin (repaired at an early date). 
 
London, British Museum 1949,1008.287 (trimmed: 260 × 231 mm; image); London, Victoria & Albert 
Museum, E.1709-1930 (f. 14); Milan, Museo teatrale alla Scala, coll. scen. 421; Rome, Gabinetto 
Nazionale delle Stampe, Fondo Nazionale, FN23987 
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 41 
 
Individual representations of architectural features: a Corinthian capital, and below two ornate window 
frames, each with alternative suggestions for its embellishment (designs for theatre decoration, or stage 
sets?) 
 
Lettered with production details: Ferdinando Bibiena Inv:r Carlo Bvffagn | notti Int:o 
 
Etching, 265 × 265 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 
London, British Museum 1949,1008.285 (trimmed: 262 × 231 mm; image); London, Victoria & Albert 
Museum, E.1708-1930 (f. 13); Milan, Museo teatrale alla Scala, coll. scen. 416; Rome, Gabinetto 
Nazionale delle Stampe, Fondo Nazionale, FN23985 (263 × 261 mm; image) 
 

 
 

 42 
 
Individual representations of architectural features: two ornate window frames, each with alternative 
suggestions for its embellishment (designs for theatre decoration, or stage sets?) 
 
Lettered with production details: Ferdinando Bibiena Inv:r | Carlo Buffagnotti: Int:o 
 
Etching, 268 × 270 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 
London, British Museum 1949,1008.289 (262 × 230 mm; image); London, Victoria & Albert Museum, 
E.1707-1930 (f. 12); Reggio Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 
2911 (269 × 270 mm; image); Milan, Museo teatrale alla Scala, coll. scen. 419; Rome, Gabinetto 
Nazionale delle Stampe, Fondo Nazionale, FN23991 (266 × 269 mm; image) 
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 43 
 
Individual representations of architectural features: two ornate window frames, each with alternative 
suggestions for its embellishment (designs for theatre decoration, or stage sets?) 
 
No lettering 
 
Etching, 273 × 275 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 
London, British Museum 1949,1008.288 (trimmed: 265 × 254 mm; image); London, Victoria & Albert 
Museum, E.1710-1930 (f. 15); Milan, Museo teatrale alla Scala, coll. scen. 420; Rome, Gabinetto 
Nazionale delle Stampe, Fondo Nazionale, FN23988 (267 × 271 mm; image) 
 

 
 

 44 
 
Individual representations of architectural features: two pediments; a blank cartouche, showing two 
suggestions for ornamentation; and a window surround, with a vase of flowers on the sill (designs for 
theatre decoration, or stage sets?) 
 
Lettered with production details: Ferdinando Bibiena. Inv: Carlo Buffagnotti. Inv: 
 
Etching, 270 × 274 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 

An associated drawing is in Munich, Staatliche Graphische Sammlung, 35343b, 126 (Pigozzi 1992 
fig. 21). 
 

Monteverdi 1975 no. 25 and Pigozzi 1992 p.645 (not reproduced; Milan, Museo teatrale alla Scala, 
coll. scen. 413). London, Victoria & Albert Museum, E.1714-1930 (f. 19); Reggio Emilia, Biblioteca 
Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 2909 (270 × 272 mm; image); Rome, Gabinetto 
Nazionale delle Stampe, Fondo Nazionale, FN23990 (267 × 270 mm; image) 
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 45 
 
Blank, oval escutcheon flanked by two pilasters, and surmounted by a smaller escutcheon and a 
coronet (with a scale); on the right, the same design shown in profile (designs for theatre decoration, or 
stage sets?) 
 
No lettering 
 
Etching, 273 × 270 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 
London, British Museum 1949,1008.283 (trimmed: 264 × 213 mm; image); London, Victoria & Albert 
Museum, E.1712-1930 (f. 17); Milan, Museo teatrale alla Scala, coll. scen. 424; Rome, Gabinetto 
Nazionale delle Stampe, Fondo Nazionale, FN23986 (269 × 270 mm; image) 
 

 
 

 46 
 
Individual representations of architectural features: a Corinthian capital, and fragment of a cornice with 
acanthus scrolls (designs for theatre decoration, or stage sets?) 
 
Lettered with production details: Ferdinando Bibiena: Inv:r Carlo Buffagnotti: In:o 
 
Etching, 270 × 272 mm (platemark), 444 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B. 
Tear in margin crossing platemark (early repair). 
 
London, British Museum 1949,1008.291 (262 × 260 mm; image); London, Victoria & Albert Museum, 
E.1722-1930 (f. 27); Milan, Museo teatrale alla Scala, coll. scen. 410; Rome, Gabinetto Nazionale 
delle Stampe, FN23981 (265 × 269 mm; image) 
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 47 
 
Individual representations of architectural features: corner of a palace room seen from below, a 
Corinthian capital, and a detail from a cornice adorned with acanthus scrolls (designs for theatre 
decoration, or stage sets?) 
 
Lettered with production details: Ferdinando | Bibiena Inv: | Carlo Buffagnotti Int 
 
Etching, 265 × 270 mm (platemark), 435 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star (pierced), with initials D M | L 
 
London, British Museum 1949,1008.284 (trimmed: 263 × 248 mm; image); London, Victoria & Albert 
Museum, E.1719-1930 (f. 24); Milan, Museo teatrale alla Scala, coll. scen. 409; Rome, Gabinetto 
Nazionale delle Stampe, FN23980 (265 × 266 mm; image) 
 

 
 

 48 
 
Individual representations of architectural features: a cartouche, foliate scroll, and details of cornices 
decorated with stylized foliage and fruit (designs for theatre decoration, or stage sets?) 
 
Lettered with production details: Ferdinando Bibiena Inv:r | Carlo Buffagnotti Int:o 
 
Etching, 265 × 270 mm (platemark), 440 × c.300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 
Monteverdi 1975 p.34 no.38 fig. 16 (from Milan, Museo teatrale alla Scala, coll. scen. 411). London, 
British Museum 1949,1008.293 (trimmed: 262 × 250 mm; image); London, Victoria & Albert 
Museum, E.1720-1930 (f. 25); Rome, Gabinetto Nazionale delle Stampe, FN23983 (263 × 265 mm; 
image) 
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 49 
 
Individual representations of architectural features: capital of an Ionic column; corner of a frieze with 
acanthus leaves intertwined with a wreath and a basket of fruit, a swag of fruit suspended below; and a 
bracket (designs for theatre decoration, or stage sets?) 
 
Lettered with production details: Ferdinādo Bibiena Inv: | Carlo Buffagnotti: Int:o 
 
Etching, 265 × 270 mm (platemark), 430 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 
London, British Museum 1949,1008.290 (trimmed: 258 × 251 mm; image); London, Victoria & Albert 
Museum, E.1721-1930 (f. 26) and 29781:5 (cut: 246 × 244 mm; image); Milan, Museo teatrale alla 
Scala, coll. scen. 412; Rome, Gabinetto Nazionale delle Stampe, FN23982 (261 × 265 mm; image) 
 

 
 

 50 
 
Individual representations of architectural features: a blank cartouche, showing two alternatives for its 
ornamentation; two cornice fragments (designs for theatre decoration, or stage sets?) 
 
Lettered with production details: Ferdinando Bibiena Inv:r Carlo Buffagnotti in 
 
Etching, 270 × 270 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 
London, British Museum 1949,1008.295 (263 × 241 mm; image); London, Victoria & Albert Museum, 
E.1716-1930 (f. 21); Milan, Museo teatrale alla Scala, coll. scen. 422; Rome, Gabinetto Nazionale 
delle Stampe, FN23992 (264 × 267 mm; image) 
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 51 
 
Individual representations of architectural features: three alternatives for the ornamentation of a 
cartouche with acanthus leaves and fruit (designs for theatre decoration, or stage sets?) 
 
Lettered with production detail: Ferdinando Bibiena Inv:r Carlo Buffagnotti Int:o 
 
Etching, 260 × 265 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
London, Victoria & Albert Museum, E.1717-1930 (f. 22); Milan, Museo teatrale alla Scala, coll. scen. 
683; Rome, Gabinetto Nazionale delle Stampe, FN23978 (257 × 260 mm; image) 
 

 
 

 52 
 
Individual representations of architectural features: three alternatives for the ornamentation of a 
cartouche, one of which is whole (designs for theatre decoration, or stage sets?) 
 
Lettered with production detail: Ferdinando Bibiena Inv:r Carlo Buffagnotti It:o 
 
Etching, 265 × 268 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star (pierced), with initials D M | L 
 
London, British Museum 1949,1008.296 (trimmed: 260 × 237 mm; image); London, Victoria & Albert 
Museum, E.1715-1930 (f. 20) and 29781:4 (cut: 242 × 236 mm; image); Milan, Museo teatrale alla 
Scala, coll. scen. 423; Rome, Gabinetto Nazionale delle Stampe, Fondo Nazionale, FN23989 (262 × 
266 mm; image) 
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 53 
 
Individual representations of architectural features: consoles composed of volutes adorned with 
acanthus leaves (on the left and at the bottom); half of a cartouche (designs for theatre decoration, or 
stage sets?) 
 
Lettered with production detail: Ferdinādo Bibiena Inv:r | Carlo Buffagnotti: Int.o 
 
Etching, 265 × 265 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: eight-point 
star with initials D M | L 
 
London, British Museum 1949,1008.294 (trimmed 258 × 246 mm; image); London, Victoria & Albert 
Museum, E.1718-1930 (f. 23); Rome, Gabinetto Nazionale delle Stampe, FN23979 (264 × 264 mm; 
image) 
 

 
 

 54 
 
Individual representations of architectural features: a Solomonic column supporting an elaborate 
entablature, with a balustraded palace hall beyond; a cornice and a detail of a door or window frame 
ornamented with foliage (designs for theatre decoration, or stage sets?) 
 
Lettered with production detail: Ferdinando Bibiena In. Carlo Buffagnotti Int:o 
 
Etching, 268 × 270 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone, B 
 
London, British Museum 1949,1008.292 (trimmed: 260 × 215 mm; image); London, Victoria & Albert 
Museum, E.17136-1930 (f. 18); Milan, Museo teatrale alla Scala, coll. scen. 414; Rome, Gabinetto 
Nazionale delle Stampe, FN23969 (265 × 267; image) 
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 55 
 
Façade of a two-storey building, on ground level an arched gate flanked by statues and opening onto a 
courtyard where a fountain stands; on floor above, an arched opening with a curved balcony, also 
flanked by statues (project for the north façade of the Collegio dei Nobili, Parma) 
 
No lettering 
 
Etching, 265 × 270 mm (platemark), 440 × c. 300 mm (sheet, deckle edges ). Watermark: eight-point 
star with initials D M | L 
 
Cirillo & Godi 1989 fig. 10 (from Biblioteca Palatina, Parma); Cirillo 2007 pp.102–103 no. 19 (from 
Milan, Museo teatrale alla Scala, coll. Scen. 451). London, British Museum 1949,1008.282 (trimmed: 
205 × 191 mm; image); London, Victoria & Albert Museum, E.1733-1930 (f. 38); Rome, Gabinetto 
Nazionale delle Stampe, FN23971 (274 × 265 mm; image) 

 
 

 56 
 
Design for the decoration of a wall or ceiling: two arched pediment-alcoves, with alternatives for their 
ornamentation, seen from below; in the alcove on the right, a bust in a roundel and a putto 
 
No lettering  
 
Etching, 200 × 312 mm (platemark), c. 300 × 440 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
London, Victoria & Albert Museum, E.1742-1930 (f. 47); Milan, Museo teatrale alla Scala, coll. scen. 
415 
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 57 
 
Design for the decoration of a ceiling: detail of the cornice of a dome, seen from below; with two putti 
supporting a blank escutcheon (the one on the left holds a branch) 
 
No lettering 
 
Etching, 200 × 192 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
London, Victoria & Albert Museum, E.1743-1930 (f. 48); Milan, Museo teatrale alla Scala, coll. scen. 
425 

 
 

 58 
 
Design for the decoration of a wall and ceiling, using the techniques of quadratura: angle of the 
cornice, with two arched alcoves, and two blank, asymmetrical escutcheons; two openings at the top 
 
Lettered with production detail (in separate openings in the ceiling): Ferdinando Bibiena Inv:r | Carlo 
Buffagnotti Int:o 
 
Etching, 190 × 257 mm (platemark), c. 300 × 440 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 
Ricci 1915 pl. 30. London, British Museum 1949,1008.303 (trimmed: 185 × 251 mm; image); London, 
Victoria & Albert Museum, E.1734-1930 (f. 39) and 29781:6 (191 × 258 mm; image); Milan, Museo 
teatrale alla Scala, coll. scen. 673; New York, Metropolitan Museum of Art, Bequest of Phyllis 
Massar, 2012.136.153 (183 × 250 mm; image) 
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 59 
 
Design for the decoration of a wall and ceiling, using the techniques of quadratura: corner of a palatial 
interior, with balustrades along two sides, coffered arches supported by columns, and frescoed ceiling 
 
Lettered with production detail (in opening upper left): Ferdinando Bibiena Inv:r | Carlo Buffagnotti 
Intl:o 
 
Etching, 190 × 365 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
Monteverdi 1975 p.31 no. 23 fig. 12 and Monteverdi 1976 p.606 no. 17 Tav. 1078 (from Milan, Museo 
teatrale alla Scala, coll. scen. 431). London, British Museum 1949,1008.304 (trimmed: 186 × 357 mm; 
image); London, Victoria & Albert Museum, E.1740-1930 (f. 45) 

 
 

 60 
 
Design for the decoration of a courtyard, using the techniques of quadratura: a corner with opposite, 
curved balconies flanked by columns; opening in the top right corner  
 
Lettered with production detail (in opening upper right): F.o Bib.a Inve Carlo Buff.ti Scl. Lettered on 
escutcheon (at left): Al Signore divino Bibiena 
 
Etching, 194 × 255 mm (platemark), 440 × c. 300 mm (sheet, deckle edges). Watermark: gonfalone,   
G R 
 
Ricci 1915 pl. 25; Monteverdi 1975 p.29 no. 21 fig. 10 and Monteverdi 1976 p.606 no. 15 Tav. 1076 
(from Milan, Museo teatrale alla Scala, coll. scen. 432). London, British Museum 1949,1008.298 
(trimmed: 190 × 250 mm; image); London, Victoria & Albert Museum, E.1741-1930 (f. 46) and 
29848E/3 (191 × 258 mm; image); Vienna, MAK – Österreichisches Museum für angewandte Kunst, 
KI 3747 F-143 S-13 Z-1 (image) 
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 61 
 
Design for the decoration of a wall and ceiling, using the techniques of quadratura: angle of a cornice 
in a palatial interior, with arched alcoves, escutcheons (one displaying a standing figure), scrolls, and 
swags of fruit; two openings at the top 
 
No lettering 
 
Etching, 192 × 255 mm (platemark), c. 300 × 440 mm (sheet, deckle edges). Watermark: gonfalone,    
G R 
 
Ricci 1915 pl. 27. London, British Museum 1949,1008.300 (trimmed: 190 × 248 mm; image); London, 
Victoria & Albert Museum, E.1739-1930 (f. 44) and 29976:6 (trimmed: 187 × 250 mm; image); Milan, 
Museo teatrale alla Scala, coll. scen. 674 
 

 
 

 62 
 
Design for the spandrels of a dome, seen from below; and for a cornice with seven blank escutcheons, 
by Agostino Mitelli (1609–1660) 
 
Lettered with production detail: Agostino Mitelli Inu: Pin:t 
 
Etching, 335 × 435 mm (trimmed, inlaid to album sheet c. 370 × 500 mm. Watermark: head in profile, 
within a circle. Ink inscription in an early hand on verso: 46 p[iedi] | 24 de cav. | [– ?]. Short tear along 
vertical fold. 
 
London, Victoria & Albert Museum, E.1699-1930 (f. 4) 
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 63 
 
Design for the decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: 
corner of a palace, with a balcony along one side (five balusters) and in the angle a vase elevated upon 
a heavily-scrolled pedestal; opening upper left 
 
No lettering 
 
Etching, 190 × 255 mm (platemark), c. 300 × 440 mm (sheet, deckle edges). Watermark: gonfalone, 
MORO 
 
Ricci 1915 pl. 28; Monteverdi 1975 p. 27 no. 19 fig. 8 and Pigozzi 1992 fig. 22 (from Milan, Museo 
teatrale alla Scala, coll. Scen. 434). London, Victoria & Albert Museum, E.1738-1930 (f. 43) 

 
 

 64 
 
Design for decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: corner 
of a palace, with coffered arches beneath the pediment, and in the cornice above four arched alcoves 
separated by blank escutcheons; four vases stand on the top of the cornice 
 
No lettering 
 
Etching (on joined sheets), 485 × 540 mm (platemarks), 515 × 705 mm (sheets). Watermark (in each 
sheet): M C within a circle, trifoglio. Light foxing in margins. 
 
London, British Museum 1949,1008.308 (trimmed: 514 × 440 mm; image); London, Victoria & Albert 
Museum, E.1766-1930 (f. 71); Milan, Museo teatrale alla Scala, coll. scen. 439 
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 65 
 
Design for the decoration of a wall with four arched window-alcoves, by Angelo Michele Colonna 
(1604–1687) 
 
Lettered (in centre opening): Michele Colona Pinx.t 
 
Etching, 195 × 510 mm (platemark), 435 × 600 mm (sheet, deckle edges). Watermark: G B | L within a 
circle, trifoglio.  
 
Mayor 1945 p.35 no.16: ‘Another etching in Varie opere is designated Michele Colona pinx.’; Pollak 
& Baines 2000 p.163 (lettering read as ‘Michele Co[fonici] Pinx.’). London, British Museum 
1949,1008.302 (right half only, trimmed: 200 × 261 mm; image); London, Victoria & Albert Museum, 
E.1756-1930 (f. 61) 

 
 

 66 
 
Design for decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: corner 
of a palace, with two curved balconies in the angle, and baskets of fruit upon their balustrades; on the 
lower balcony is an escutcheon filled by two figures 
 
No lettering 
 
Etching, 190 × 255 mm (platemark), 310 × 440 mm (sheet, deckle edges). On binder’s guard. 
Watermark: gonfalone, G R 
 
Ricci 1915 pl. 26; Mayor 1945 pl. 2; Monteverdi 1975 p.26 no. 18 fig. 7 (from Milan, Museo teatrale 
alla Scala, coll. scen. 618). London, Victoria & Albert Museum, E.1737-1930 (f. 42) 
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 67 
 
Design for decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: corner 
of a palace, with opposite, curved balconies flanked by columns, above one a large blank escutcheon; 
vases of flowers stand on the balustrade-pediment; in the opening, a banner lettered with production 
details 
 
Lettered with production details: Ferdinādo Bibiena Inv:.r | Carlo Buffagnotti: Int.o 
 
Etching, 188 × 258 mm (platemark), 310 × 455 mm (sheet, deckle edges). On binder’s guard. 
Watermark: gonfalone, MORO 
 
Monteverdi 1975 p.30 no. 22 fig. 11 and Monteverdi 1976 p.606 no. 16 Tav. 1077 (from Milan, Museo 
teatrale alla Scala, coll. scen. 430). Amsterdam, Rijksmuseum, RP-P-2007-467 (image); London, 
British Museum 1949,1008.299 (trimmed: 185 × 253 mm; image); London, Victoria & Albert 
Museum, E.1735-1930 (f. 40) and 29781:3 (188 × 257 mm; image) 
 

 
 

 68 
 
Design for decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: corner 
of a palace, in the angle window-alcoves flanked by columns supporting a pediment; opening upper 
left 
 
Lettered with production detail (in the opening): Ferdinando Bibiena Inv:r Carlo Buffagnotti Int:o 
 
Etching, 192 × 255 mm (platemark), 310 × 440 mm (sheet, deckle edges). On binder’s guard. 
Watermark: gonfalone, G R 
 

A related drawing is in New York, Metropolitan Museum of Art, Elisha Whittelsey Collction, 
1952.570.1 (image). 

 
Ricci 1915 pl. 29; Monteverdi 1975 p.28 no. 20 fig. 9 (from Milan, Museo teatrale alla Scala, coll. 
scen. 433). Amsterdam, Rijksmuseum, RP-P-2007-468 (image); London, British Museum 
1949,1008.301 (trimmed: 192 × 251 mm; image); London, Victoria & Albert Museum, E.1736-1930 
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(f. 41) and 2978:2 (trimmed: 193 × 254 mm; image); Vienna, MAK – Österreichisches Museum für 
angewandte Kunst, KI 3747 F-143 S-13 Z-2 (image) 
 

 
 

 69 
 
Design for decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: corner 
of a palace, in the angle a balcony with six vases on the balustrade; another vase, and asymmetrical 
cartouche, at bottom right; opening upper left 
 
No lettering 
 
Etching, 285 × 488 mm (platemark), 435 × 595 mm (sheet, deckle edges). Watermark: G B | L within a 
circle, trifoglio. Tear in lower margin to platemark; creased near centre fold. 
 
Ricci 1915 pl. 31; Monteverdi 1975 p.33 no 26 Tav. 15 and Monteverdi 1976 p.606 no. 20 Tav. 1081 
(from Milan, Museo teatrale alla Scala, coll. scen. 2563). London, British Museum 1949,1008.305 
(trimmed: 484 × 243 mm; image); London, Victoria & Albert Museum, E.1757-1930 (f. 62); Reggio 
Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 2933 (trimmed: 267 × 488 

mm, sheet 278 × 495 mm; image); Rome, Gabinetto Nazionale delle Stampe, Fondo Nazionale, 
FN23974 (284 × 486 mm; image) 
 

 
 

 70 
 
Design for decoration of a wall using the techniques of quadratura: a palace interior with a balustraded 
balcony adorned by a crowned escutcheon, flanking columns support a cornice; on the left, a military 
trophy  
 
No lettering 
 
Etching, 310 × 530 mm (platemark), 435 × 625 mm (sheet, deckle edges). Watermark: G B | L within a 
circle, trifoglio 
 
Monteverdi 1975 p.32 no.24 fig 13 and Monteverdi 1976 p.606 no. 19 Tav. 1080 (from Milan, Museo 
teatrale alla Scala, coll. scen. 429). London, British Museum 1949,1008.310 (trimmed: 300 × 528 mm; 
image); London, Victoria & Albert Museum, E.1755-1930 (f. 60) 
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 71 
 
Design for decoration of a wall using the techniques of quadratura: corner of a palace interior, with 
opposite, balustraded balconies flanked by columns  
 
No lettering 
 
Etching, 570 × 310 mm (platemark), 435 × 600 mm (sheet, deckle edges). Watermark: G B | L within a 
circle, trifoglio 
 
Monteverdi 1975 p.32 no.25 fig. 14 and Monteverdi 1976 p.606 no. 18 Tav. 1079 (from Milan, Museo 
teatrale alla Scala, coll. scen. 438). London, British Museum 1949,1008.309 (trimmed: 562 × 296 mm; 
image); London, Victoria & Albert Museum, E.1754-1930 (f. 59) 
 

 
 

 72 
 
Design for decoration of a wall and ceiling, or a courtyard, using the techniques of quadratura: corner 
of a palace, with an elaborate cornice with columns and pilasters in the lower section, and a 
monumental vase in the angle  
 
No lettering 
 
Etching, on two joined sheets, 445 × 655 mm (platemarks), 505 × 695 mm (sheets). Watermark (in 
each sheet): M C within a circle, trifoglio. Creaed near centre fold. 
 
Ricci 1915 pl. 72; Monteverdi 1974 pp.38–39 no. 62 Tav. 21 and Matteucci 1980 p.20 no. 9 fig. 6 
(from Milan, Museo teatrale alla Scala, coll. scen. 428). London, British Museum 1949,1008.306 
(trimmed 440 × 648 mm; image not available). London, Victoria & Albert Museum, E.1765-1930 (f. 
70); Reggio Emilia, Biblioteca Panizza, Gabinetto delle stampe ‘Angelo Davoli’, Inv. 24931 (451 × 
657 mm; watermark: ‘le lettere “M C ” entro cerchio sormontato da trifoglio’; catalogue entry) 
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 73  
 
Design for decoration of a wall using the techniques of quadratura: a palace interior, with a statue 
placed on a pedestal of military trophies, and two arched openings above 
 
No lettering  
 

Etching, on two joined sheets, 575 × 475 mm (platemarks), 705 × 510 mm (sheets, deckle edges). 
Watermark (in each sheet): M C within a circle, trifoglio. Light spotting in margins. 
 
Matteucci 1980 p.20 no. 9 fig. 6 (from Milan, Museo teatrale alla Scala, coll. scen. 2536). London, 
British Museum 1949,1008.307 (trimmed: 567 × 470 mm; image); London, Victoria & Albert 
Museum, E.1762-1930 (f. 67) 
 
 


