&

J

LUBRANO MUSI C AN

6

ltem 21

Catalogue 114

HI GH NOTES
SpedMuasliCfafler i n

gs

Waterford Way, Syosset,

i nfo@ ubranomusi c.

www. l ubranomusi c.

com
com

New Yor k

1


mailto:info@lubranomusic.com
http://www.lubranomusic.com/

CONDI TI ONS OF SALE

Al items are in good antiquarian condition unless otherw
subject to change without notice. The costs of shipping
USPS iPtryi oMai |l or Feder al Express. Sales tax wild.l be added

Order s may b-ena ipllna ¢pe@ uby ajyep mu il @.p2h2e2ile 2 f 51 @ r on our secu

www. | ubr anpmbgi enteming the I D number of the desired ite
homepage. We ask that you kindly wait to receive our invoi
receive deferred billing upon request.

We accept payment by:

-ACH u(tdodatCé earing House), inclusive of all bank charges
-EFT (ElectransteRbhdsi Ve of all bank charges

-PayPahfbob® ubranomusic. com

-Checks in U.S. dol Il ars drawn on a U. S. bank
-lnternational money order

-Credit card

We fully guarantee that all items offered for sale by J &
time |imitation to the original purchaser provided that s
purehadéal | items remain the property of J & J Lubrano Musi

Pl ease visit our website at

www. |l ubranomusi c. com

where you will find fuldurdecseatralpaguwends iamwentidruyst r

Me mber s

Antiquarian Booksellers6é Association of Amer
International League of Antiquarian Booksell
Professional Autograph Deal ersd Association
Music Library Association
American Musicol ogical Soci ety
Dance Studies Association
&c.

Cataloguers
John Lubrano, Jude Lubrano, Benjamin Katz

E J & J Lubrano MN®ive mbretri 0&r5i ans LLC


mailto:info@lubranomusic.com
http://www.lubranomusic.com/

bR
N =
! p h\' = % s Chorus.
2 TS N 7
= TR : N
ANACREONTIC SONG
ANA . Y 5
o ,I//,‘//,/,,}// ( yoatitane's //{;47" LAt eI ety )

—  the @lowds by —
Roar.rir LoMLENSON L fuale Lyfrident of Uil Socqr

N oden) /By Lansunan & Lirode o™ 20 (
/6 - —o e e = —
(/“i\ =g PE=E: ===
Y e A X
.

e
.
To %..SACREON in Heavii,where he fat in full Glee, A fe

=

The Star Spangled Banner
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Anacreontic Song as Sung at the Crown and Ancho
Late President of that Society. ... Price 6d.

on: Longman & Br oeelr]i.p, 26 Cheapsi de, [ 1779

0. Full dark blue morocco with titlidgpeillt wioh:
us and 5 additional verses to | ower portion of
e" to pagtey 4.aiCh pgaopoedr .q uSevier all mi nor tears to I
ttractive copy, handsomely bound.

t Editjoonf fhestunestuBhé Beanmdp &egwe.d aBeenmeak :
Star Spehgléey Bannpr 41. Mu ISIt e8rp apm.g | %1 BRmlkisy 2 & n

pp3.4.52®@01 | ege Music Symp@di unBUX8/p2, 1Fallll. 1RJ 7S8V
i ngui shing among issues).

present first i ssue carries only the Cheapside
reenlgyr arveed and carry the " No. 13 Hay Market"™ addr
song was written in the 1770s as the constitutic
eur musicians in London that met at the Crown ar

h had a conasdaerabmposepui @&niadm e o mggeun ccekd oym gbde chaims



i mmensely popular, especially in the United States.
before 1820; American author ab843amaweaoart eTphoee €Sthaora d s

Spangl ednBd®8i&dr to Smith's tune. I n this form, t he t
some mel odic alteration, was canonized as the offici
Of considerable rarity, having been printed primar:.i

numbered only approx(i3ma3t03)y 50 at the timé&18, 500
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An | mporfrfCantutg§ Treatise
With a Fine Woodcut of Aron Instructing

2 ARON, Pcieet rda#801550

Thoscamrel lao Musi ca di Messer Pietro Aaron Fiorentino
Venice: I mpressa in Vinegia per maestro Bernardino e
Ful l vel limgi Iwti thotsplilne. 1f. (early manuscript on v
decorative penwork in red and bl ue, decorative poin
decorative woodcut boratironvto sbSelpaswvi drgeWi,chHél e) dw
(cont ent-pagaen dwofoud clu t portrait of Aron) , 21fFf. Libro
Notvlar," wverso blank), 28fpft.) .LiWirtoh Soecccoansdi oo,n allf .d e(ceo:
initials. Wi tphr innut needr onuuss ifcianeleyx ampl es and di agr ams t
total, with L4 DblBannkd,i nags silsisguhetdl.y Iworint aalnidans.oi | ed; t
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The fi-hengftunl | por tr

depicts the author

his pumiiltdr a viol,

books on a table

wi t hin a densely |

incorporating smal L}

i nstrument s.

First .Edlihiisonedi ti

Gregharyt !l et t, or W

A Coll ector's Jou £

Books Written nBri ¢f

DavidssoBi:bliograph/|

Musi kt heoretischen

Jahrhundcertlst. Gasp

Fourscore Classi,cs3

Hi rsch |, nol mgr ipm

97.

"Born i n tenuou:

(Tosc,anerddfoace), Aal

been | atagqelgnt selthi

reason for his | ess¢s

guestionabl e state ; ) :

first treatise), but also for his valuable insights
promises to divulge Omany of the secret chambers of
informative onmposnt eéopmail npraceésscso (di stinguishing ol
system i nmywilc,phaoomd ct he application of musica- ficta.
tone temperament. His Toscanell o, among the earliest
to four "edionindes JGr oBslea cvkubsu rcn GnAd i ne

First published in 1523, "Toscanello ... i s probabl.y
clever and progressive discussions of musi cal pract
about practittceychbicmgcen yspeeul ati ve theory. His idea
Tinctoris, Gaffurius and Spataro, .IJWNGVidd .f rix.q pent |2y
"Aron's published works on musical theory comprise t
dell a natura e cognizione di tutti gl i toni di cant
Compendi ol o di tmodatie)d.ubthiis (owhitenfouwr i ti ng, however,
four | ater editions), which contains the best exposi
the first theorist to recocgensi zoef tah ec ogpmpaccstiiStieouna ks: i cnount
Source Reading®.i 2”0Music History,



The -gaudd woodcut of Aron instructing his pupils, w
represents a significant record of the hi sStecer Ki mfs ktyh
A History of pMusi@9, nndic2.ures,

An i mportant work, and a fine examp(29282)%28ehB5W0ear ]l
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Aut ogofaphhe Mailn TBhaclonmeSymMmphoni e Fantastique

3. BERLI Oz, 1HBetB ®9
Autograph musighlkedquothaticomposer' s mast erTpoigeecteh,ert he
with quotations by Roger, Adam, and Hal ®vy.

15 measures, titled and esiBaledebéhowBympbeomusi Eant &
Undat ed, HdBt5T0kea.c dr@pll0et e main theme of ¢taerisedobmygd mk
violins in measures 38 to 54 of the 1 scor e. 1 |

fu
border sEoma llatr dpaper. Oblong quarto (227 x 300 mm).

Wi t h

-ROGE®U s t-Hhivpep o8 2-658 7A.t ogr aph musi c'aG. gqRimg art ;im'e absesir g ead
song for voice and piano commencing "d'autiens tu be
Wit h to verso

-ADAM, Ada@loBB&Abu.tlogr aph musi caAd gquhddam,-henbsi me ewall 6z
piano

-HALEVNrLoment al -H8bMAwtyoglr7a9pdh mu s i c a'lF. g uHoatl aRtviyo, n' shieg me
measure wor kSfuotepiano titled



"The composition of the 'Symphonie fantast isqcuad’'e was

masterpiece, and equally momentous in the history o
ideas in style amd imusieahol hagumgrevaded all musi c o
this day ... Of Harriet Smithson's identity as the
t heme that recurs in al/l tnhida eanD o Banledpat. 8 7Z1,8t.her e can be
A unique artifact incorporating a rare quotation fro
repertoire of the RomanBeircl ipoezr iwidt,h Ethherneaeh oi mapsourataat nith
of t he9tni dc.€3929Y) $3 500

Autograph fro
Opening Them
the&ei ght h Sy mp

4. BRUCKNER, ABPR
1896

Autograph musi ce
"A. Bruckner" f
opening theme of
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Bruckner compgd
Sy mp hboentywe en 188

and revised it e

1889 and 1890. - )

had its premier

December 1892 w

success.

"The origin of the Eighth Symphony, in C minor, whi
of a titanic struggle with its recalcitrant materi al
di sabilitiesagée. olntcoime ng wdrdk conceived on a heroic
soul, undaunted by f &RieldiBeshchkndr dpad@®@ahhements. "

Aut ograph music by Bruckh®a99)s rare to th&2m@dOket
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SETRA PARI S

L Auterer rue 1o dutoine, s l

Sl N S at eteser ¢ 'Hu“'m,/u. v baHKReale dor. |

S o i 2 Rides s, o (o |

Avee Privinrece v Roy j

1 }‘; L
e e it bt

Rare Music for Harpsichord

FromDthle i ndnids e Meyer

DAQUI N, -Cl awid&ea 4 7 2

5
l er Livre de
L

Pieces de Cl avecin Dedi ® A.

Col |

ecti

on

.Gr aA®s Mparmr m

Hue

Pari s: L' Auteur . .. La. XeevePBovivliejge.. duLBoBT . Le CI
Tal | folio (38.2 x 28.1 c¢cm). Ful I polished tree cal
decorative compartments gilt, dark red title | abel |
bl ank) , [ T inJt , (""" Avnecrltuidsisnegmenot es on pe4%9ormahcéb) aphk
Engr dwevee.,r portion of p. 15 (blank staves) compl eted
an anonymous monophonic pigod tihn tGomafjl cart swiotnhl yt)r,i o oi
(G1l) <cl ef, unti tl ed bcucta smoosnta |l p rsarbaa bll ys tfaorn sv;i oeldigrne. t e
4 3 4, some | eaves slightly dampstained at outer edge
smal | holes. A very good copy overal/l

Provenance

Andr ® Mé gBHT7 4) , Pari s.



First E d istsiuen. Riagrsest e

pp. -1142 with full inventory of contents. RISM D1046
University of California, Berkeley).

"Lo-CGl aude [ Daqui n] was an infant prodigy. Af ter
Eli sabeth Jacquet de Guerre, and composition

Louis XIV at the &ageg

rare and el egantl
period of some 75
n music, and he9oBd

Daquin was the best rtuoso i mproviser S gener
art. Hi s most el aborate work itwitke Linvidandarpi 1d8%
Al t hough some of the pieces (such as L' hirondell e)
of them display great originality: the Trbéestciadbheaec:
trill which Daquin was the first in France use
unit which he repeats throughout the piece nstead
in thed®llaaschasse, Daquin's pieces hardl ye®aem to
Mont agGirevei Musi c Onl ne
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An I mportant Con]
to!"Céntury Music

6 DENTI CE,?1L5A@efore
Duo dial oghi del | a

Dentice Gentil ' huomc
|l "uno dethat a@heorica

Pratica: Raccol ti d
Latini. Nuovamente ¢
Roma: Appresso Vince
Octavo. Full carta 1
woodcut devi ce, ver
t wo-K Bn four, L in
sever al musi cal e X a
woodcut ini-andl saihg
cusimamde i vobpedebbun
octagonal vell um ma

uppebarly manuscripf
severa(veamagesof C4,

of F4, recto of G1,
L2) and " 4" i n manu
Binding sl i gehd,l y a nado
Mi nor internal wear ;
holes archivally re|]
|l eaf slightly browne
Rare second edition
one year earlier. Co
Gr egdamwneck 72. Hi r ¢

y
&

155 .F rCGeunsctha f lsaornp sai ncdh 0B @, | Murs: i

bf ssobwnaBda®hlasxelnlides tant

Y
DVO DIALOGHI

DELLA MVSICA .

DEL SIGNOR LVIGI DENTICE

GENTIL'HVOMO
Napolitano .
3
Delli quali Vuro tratta della Theovica, & Valtro delia
Pratica : Raccolti da dwerft Autori
: Greci,&r Latini,

Nuouzmente polli in Juce .

FORTES, FORT»
CLFAAdIAdr ' FNA

IV ROMA

A Lo I/'mrm%um}w

1553«

mo st
$8, 800

wi t h

ma |

N @D
o Q

tthree Saag en

rinted coltbet Meyerwictoh| e@icét iol
ars, was one of the i
autographs.



Wol ffheim I, Eopr RPSM2&E@r1552 edition). Only two c
Book Hub, one in 1990 and the other in 1995, with nc
Dentice was a Neapolitan composer, t heorist, singer
contribution to music theory is the present work, a
hi s own <commenteartyi,o nisn colnu dcionngt ermepfolr ary musi c and mus
The section on performance practice contains a desc
i nstrumental i st and singer s, namiingc IGée & ¢ th elsS\deloat FaE 5 B &
FI emi sh composer active in Italy) and a male soprandc
The "Duo dialoghi (Naples, 1552), dedicated to Giuli
with Angel o di Costanzo (a manuscript copysvope®esi bl
compositions -Facpyp.etnlde df, i i st ichi a1l ogue he di scussed Gre
technique of counterpoint ankeiat i etn. Gisqpwee 0 Mu soific p@mrrific
(39473) $8, 500
U7 S = E 59
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RarAaut ogr

Jr aph fSrkeemEihy ketalf Sy mphony
AAmong DvoS8kods

Most I ndependent and Original
7 DVOFi CK, A®B#dno 4
Autograph musical manuscript sketch | eaf from the coc
23 measures in total in short score. Not atl ed imusblca
manuscript paper 239 x 62 mm. , cut from a | arger | e
and undated,SIbgthttg. wb8&9.and browned,; mi nor stainit
horizont al fol d; tri mmed at | ower mar gi n, wi th some
measures on verso.
A working manuscript containing thematic materi al f

corrections. and del eti ons

Toget hier with
A b-usehgth postcard photograph of the composer, with

DvoSBikghlkt h Soypmph8a8ny,in G major, was first performed i
Theatre Orchestra, with the composer conducting. Bur
I'n its formal aspect ... the G major symphony ranks
wor Ko.u'rTehke: Or chestral Wo,r kps. off28nt onin DvoS§Kk



"The influence of folk music is heard ... clearly in
hoped 6to write something different from his other

new manner 6. Taresivtay i eft yt mosle diideas is striking, an
| anguage peculiar to them (with imitations of natura
of a funeral march and theoiseéilgmapfpla edhamal g) veSomwa
unfolding of i deas, but musi cal coherence is mai nt
rhythmic structures. I n both the enhancement tohfe mus
Eighth Symphony reflects for the first time in a | a
music after the spring of 1889.

With Smetana, Fibich and Jan8l ek he is regarded as
century. Long neglectedpanllidgsmussedl bwot hd &er mana
now considered by thiodrhalCzrewshi caonldo gii rstt sr nSamet anadés tr
admiration andcemrtewsrtyi gz dcor mwOstihc wi th his symphoni e
and, to a | ess&r aauxst dftg,e el iV sd e rOmnd .i "'ne

Autograph working manuscripts of DvoS&§k are quite r:

regarde.d 3WaBI79 $18,500
Virtually Complete Archive ¢ nuscrip
of this Noted Contemporary rser

8. FELDER, Havlds53
An i mportant archive of autogr
the noted contemporary Ameri cal

uscript

The archive consists of mater:i o 31 wo
virtually all/l of theSbaempygsaer'’ t e

St usctkuec k e, So Qui et Her e, Dy o gs, Me r
Parti al [ Di st]res[s]toration, 1di o, (I
triggering dreams, Three Piece L, Linel
Sky, Canzone 3K¥X], SNovembes fr turas,
Journal , Bet ween, Third Face, Three L
Poems, La Dura iFkrei,a Brboxrmaa n , CrCog na,
Passageways || [and I'], Rocket § ndage/ C
Toget hier with

A collection of demo recordings in CD format and DA
video -amneéetetelhpes of recording sessions; and source
total, many of whiawhabraebhet commerci a

'"Fel der combines his deep knowledge of the past and
human and masGesataVv eMahl er for the 21st century. ™"

"David Felder has | ong been recognized as a | eader i
been featured at many of the |l eading international
Darmst adt, Ars ElRctNomtikaAmB8riucarl| SewIMCsi c, Geneva
Musi c Factory, Bour ges, Vienna Moder n, | RCAM, Ar s
recognition through performance and commi ssNeowni ng p
Musi c Ensembl e, Ardi tti Quartet, American Composer s
Quintet, and many others. Felder's work has been bro



its frequent empl oyment of technol ogical extension
gualities. .. [ He ] has received numer ous grants
atlanticcenterforthearts. org

Feldettie -Barge Chair in composiwaisonDiatec3WNY oBu ftfhal oC

Century MusAird iss iwvwelDi reesct or ofthkee"JonemanyBykthako

Furtheravdetl aibll ® UpDh24)equest.

Very Rare Coll eCenomrpfD&acéy 18
I n Beaufcehwmidploerteogr aphi cwilMdeht at i on

9 FE| I LLET, Ralo6usl% ddgeo 1710

Rec¢ei l de Dances contenant Bmt n®es d&eg abadl Ineotmbd e sMr .d
homme que pour femmes, dont |l a plus grande partie on
Mr . Fe¢ill et Me. de Dance.

i s Chez |l e Sieur Fe¢illet Ruzxz de Bussi Faubourg

y dark brown

r textured calf w
n dielatt-rheede whiesd ot b thopeemigdapt



to both upper and |l ower, titling to spiiNergielga, banm
with his mark "Antonio P.N." stamped into the inside
1f. (recto title, verso bl ank), 1f. (dedication to
"Exemples pour | es mesures ° deux et trois temps, "
for 35 dances +edb6cpmptefildNts e@escdaRecuei |l ") + 1f. in
Privil ge du Roy toEhogowevegorhiomghbdutfi nal |l eaf .

Wi th 35i dakheeisl | e tb omietna tainadn ,wofmeern and f or one and t w
for each at head anplageldapp emdilx music in 16

Coat:ns

-Sarabande pour une femme. Sarabande

-Entr ®e pour une femme Danc®e par MlIle. Victoire au

-Chacone fpeomme.un@Ghacone de Phaeton

-Passacaill e pour une femme Danc®e par MIle. Sublign
-Entr ®e Espagnoll e pour une femme. Danc®e par MlII e.

-Gigue pour une femme Danc®e par MIle. Subligny en A
-Menuet ° deux Pour une homme et une f emme. Danc® pe
des Fragmens de Mr. de Lully. Menuet

-Entr ®e pour deux femmes Danc®e par MI |l e. Dangevill e
-Entr ®e Pour un homme et une femme Danc®e par Mr. B a
Rondeau

-Entr ®e Pour un homme et une femme Danc®e par Mr. B ¢
tout nous y convi e

-Entr ®e pour un homme et une femme Danc®e par Mr. Ba
de Lully. Jo¢issons des plaisirs



-Entr ®e Espagnoll e pour un homme et une femme Danc®e
gal ante. Rondeau

-Passacaille pour un homme et une femme Danc®e par
Passacaille de Pers®e

-Entr ®e pour un homme et wune femme Danc®e par Mr. Ba
-2e. Entr ®e de Perc®e. Danc®e par | es m° mes. Bour ®e
-2e. Coupl et

-Entr®e a deux Danc®e par Mr. Dumirail et MlIle Vict
-Autre Entr ®e deux Danc®e par Mr. Bal on et MlIle. S
-Entr®e ° deux Danc®e par Mr. Balon et MIle. Sublign
-Sarabande deux Danc®e par Mr. Blonde et MIIle. Vic
-ConDaace deux Danc®e par Mr. Dumirail et par MI | e
Gi gue.-DE€aner e

-Entr ®e pour un Berger et une Bergere Danc®e par Mr.
Rondeau

-2e. Entr ®e Danc®e par | es m°mes. Bour ®e

-Entr ®e pour deux hommes Danc®es par Mr. | '"Ev°que et
-Sarabande pour deux hommes Danc®e par Mr . Piffetot

gravement



-Canary pour deux hommes Danc®e par Mr. Piffetot et

-Entr ®e pour deux hommes Danc®e par Mr. Piffetau et
espagnoll e. gravement

-Loure pour deux hommes Danc®e pour Mr. Bl ondy et Mr
-Chaconne pour un homme non danc®e a | ' Opera. Chacon
-Chaconne de Phaeton pour un homme non Danc®e a | ' Op
-Entr®e d' Appol on pour un homme non danc®e ~ | ' Opera
-l " Ai mabl e Vainqueur Entr®e non danc®e ~ | ' Opera. Lo
-Sarabande pour un homme non danc®e a | ' Opera. Sarahb
-Entr ®e pour un homme non danc®e a | ' Opera. Entr ®e
-Folies d' Espagne pour un homme. Folies d' Espagne
-Sarabande pour un homme non danc®e a | ' Opera. Sarahb
Attractive 18th century armori al bookplate to front
by a crown with a central”" Exmagebroifs aPabputltleornf Imyi,n owiitsh
Binding slightly worn; gilt to spine faded; endpape
uni form I ight internal browning, a bit heavier to bl
affecting firsecaoporonanl pfj) volt umeychi ng text; minor
and 223/ 224 repaired with ardmi welr yt agpeo;d wveornyd i d c coans i

First EditiomBeaVenmoh4r owet W3i ncorrect pagination). D
Little and Marsh p. 96 (one copy pmrlge imustikal Us8ppl
Schwartz & Schlundt |, 26. Noopii@as Mahlky n. RI' SM P1127

€

The prefatory "Treatise on Cadence"” ¢ onQhaorn&g rianpphoiret,:
in particular as relates to the fitting of the dance

Little and Marsh |list the full contents of the work
the operas or ballets from which the dances originai
the earliest collection of theatrica.l dances in whioc
Feuill et was a highly i mpo-maabherFrandhaaohbobpeoglt @dphwo
Louis XI V. His fame rests on his Chor®graphie, a bo
Europe throughoutprtohbea bll8t hdicde nntoutr yi.nvHent t he system
but derived it from the original wor k -noafs t Rirer rlen | B &
previous methods, which descri be nsoevgeuneenncte voefr bsatlelpys ,a
system is a track notation. It represents symbolical
slides, but also the floor pattern in which haendi s t
the steps are marked off in a manner corresponding t

i cati onFeoufi |tl ke Bieodwdh amp meant t hat speci fi

ut Europe. | temdIneoncaedded tthe PRwroad ade 'of praence.
for schodansesoistudg somehefl ahe 17th and

or the devel opment of the classical French &k
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Threfe t hé mplostiddetntludr y Dance Books Bound Toge't
With Choreographic Notation

10FEUI LLET fAuRjaeoau.l -Ad&®.531709 and fldacqgeuaersl yDelz8atihs cent ury
A sammeltthareidmpghtant early 18tih hc emtourey gd armpde cb ook

FEUILLET and DEZAI S

Chor®graphie ou | "'"art de d®crire | a dance, par <car
apprend facim?! menemoudesddyceses ouvrage tr s utile aux
personnes qui s'appliquent ° |l a dance. Par Mrs. Feui
Paris: Chez 1l e Sr. Dezai s, Ru+t de Bussi Faubourg St
1713

1f. (recto title, verso bl ank), [[i] dedication ("A
Compositeur des Balets de | " Acad®mi e Royale de Musiqg
Roi "), 95, [ i ]d (tthlreorukg)h opug.. Engr ave






The revised fourth edi tfiiornsto fp utbhHiiss hedmip mphMl&@BRDrdk R S|

copies only tohte 811 edetobnshéenfirst [1700] edition,
at the Library of Congress). Beaumont p. 72. De Mor
Cortot, Hi r sch, or Mal ki n.

"A rather |l ess known choreographer is Jacques Dezai :
hi mself as a foll ower of R. A. Feuillet. In 1726 he
ConDaeeces °~ QuatrelUnfostuwnétél Hut he publ i chamaloine was

Library in Weimaar bydardd /copetRi/MRAdBReaexai s

Bound: with , m—
FEUI LLET "
Recueil de Dances Col RECUEIL
Ma“ " tre de Dance.

Pari s: Chrewe IdeAuBlugi
Germain © la Cour | my
Roy, 17009.

DE DANCES

du

aved

CO]liPO {des

i MEF oriilles

f (recto title, vV e
hroughout .

Contains 18 dances i1 h
mel ody for each: at he 2

Hlattre de Dance
-Le Rigaudon &e | a Pa
-2e Rigaud&ons, pp. 3
-Gigue © deux, Gilglue
-Entr ®e a deux;16Rigau
-Autre Entr ®e a d20x, S
-Sarabande pour f e n2me APARI
-Sarabande pour homng hez 1 Auteur rue de Burst
-Sarabande Espagnol e ’}”"”""‘G“"w"ﬂ Cour Imperiale.
Espagnol32 pp. 29 dvee Provilege du Roy 1709
-Folie d'  Espagne pour
pp.-383
-Canary 7" deux40 Canarly, e e

-Gigue pour hommd, Gigue, pp. 41

-Entr ®e pour -4B8omme, pp. 45

-Autre entr ®e pour52homme, entree, pp. 49
-Entr ®e grave pHDuUr homme, pp. 53
-Entr®e d' Apol on, -6Bntr ®e Apol on,
-Bal et de neuf Dans22r s, entre gr
-Canary;74pp. 73

-second ca&hd,r ywi gt @p.l di h g

QT
c o
(o]
o

e, pp. 67

First published in Fe@Q. pLi t1t0I3e (dmd MadsBERaAWOEI9 elde t i
Moroda 938. This edition not in Malkin, Niles & Lesl
AL but one of the dances in Feuillet's collection
exception is a piece A{tohre eoingl hyt kdnaomwcne resx aammpd ea isno | Foei usi
ball et entry pfears amartd ethpaard 9tMaa s



Cont

-l a

Ri gauddn, pp. 40
Bourgogne,44Lour ant , pp. 43
r ®e-4 6pp. 45
abande8 pp. 47
sePiebd3, pp. 49
Savoye, -8Blour ®e, pp. 54
Forl ana, a7 For |l ana, pp. 6 2
Conty, VemZ tienne, pp. 68

d: with

LLET

ei l de Dances Compos®es par M. Pecour, Pensi onn
ts deRdy &AlceaddkeniMusi que de Paris et mise sur | e P
i s: Chez | " Auteur rue de Bussi Faubourg St. Ger m
to title, verso blank), 72 pp. Engraved throughoc
ains 15 dances in Feuillet notation, with mel ody
Bour ®e d' Ac-Bill e, Bour ®e, pp. 1

uet-l11 pp. 4

Mari ®e, l-a1 Mari ®e, pp. 12

Passepied,2dpassepied, pp. 22

Passepled, pp. 214

Contredane36 Gigue, pp. 32

Ri gaudon des Vai3s9seaux, Ri gaudon, pp. 37



First published in -P®00D.pLi 98BdDanficiMad @i 17T@G not i
Lesl i e, Schwartz & Schlundt, or RI SM.

our's Recueil was bound and sold with Feuillet'
ions and i ssuesketw)e.e TlhimmemndIlsl amntdiean 17t ai ns a
ogue in 17®&80quimaeydiofffitdeimt arAccording to the pr
el f went over the pr oliftst Iteo aernd milanrashe p.r r®3I.s i n

= N ]

-5 a7
3 o
n< —T+0o

—
o
c

is Guill aumke7 2P®c owas (&#rl6bthpo-maanher Faedcl hdaaeaogne
ked closely with celebrated r day/a@l5) ¢ h droaia gsr aplhve' rs
ing master.

Q=
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5 =
o

Octavo. Ful | dark brown mottled calf with raised ba
title | abel gi | t.

Binding worn, rubbed, and bumped, with some abrasior
endpapers slightly worn, soiled, and foxed. O
t hr

| oss;

titles very s/l iogdhtcloypicerso popveedr.alMe royf gad | ee wor ks.
Feuill et was a highly i mpomaanherfFrandhaaohboeog! dphwo
Louis XI V. His fame rests on his Chor®graphi e, a bo
Europe throughoutprtohbea bll8yt hdicde nntoutr yi.nvHent t he system
but derived it from the original wor k -noafs t Rirer rlen | B &
previous methods, which descri be nsoevgeuneenncte voefr bsatlelpys ,a
system is a track notation. It represents symbolical
slides, but also the floor pattern in which haend s t
the steps are marked off in a manner corresponding t
The publicati onFeoufi |tllee Bieodwdhaomp meant t hat speci fi
t hroughout Europe. | temdIneoncaedded tthee PRwroad ade 'of praence.
possible for schotdansesoistudyg somehefl ahe 17th and
period for the development of the c¢classical French
Music Online

With the invention of his dance -Awgart i Pauislylsete mr @ no
the dance worl d. Published in 1700eadhisndhodeWigegea,phn a
preserving dascé mméetseowiopg | taoiitty t hroughout Europe,
and ballroom dances from that period in both printed
. . Chor®graphie was reprinltaetded hirreteo tEmglsi s kdyi Tdtk
and appeared in various "improved" versions in Franc
the invention among the "achievements of histdag" an
hi s Encylcdtogpr®ma tei. d nal Encycl opedia of Dance Vol . 2,
An extraordinary presentation of three of the most
factors in confirming France's preemdaearé&dimoad he wc



GLAREANI

AQAEKAXOPAON
Plagyy Authente
AH yfodorius D Dorius

ypermixolydius Prolemari

B Hypophryglus E Phrygius

Hyperxolius Mar.Cap. .
C Hypolydis  F Lydius
: Hyperphrygius Mar‘C'.\.p.
D Hypomixolyd.G K;onlydlus
Hyperiaftius udl Hyperionicus Mar.Cap.  Hyperlydius Mart,Cap.
E f—lypoxollus A Acolius
Hyperdorius Mart. Capell, :
G I_IYPOIOHICUS C IOIllCUS Porphyrio
Hypoiaftius Mart.Cap. Taftius Apuleius & Mar.Cap.

F Hypcrphryglus B Hypcraeohus

Hyperlydius Politia.fed et error

B4 B1LEBXE

Hi ghly I nfluenti al Contribution to Renaissanc:

11. GLAREAN, HE4 868 h
Dodecachor don.

Basil eae: Henrichvm Petri, Septembris 1547.
Folio. -tFaunl Imomitd ed calf with double rules gilt to ed
compartments gilt. 1f. (recto title, verso blank),

Nomencl atur "), ipielrlil]l]) ,( cbfnt et arotfi dnes Mensural es" i
(errata), [i] (printer's desveitcenu sppc.alE xetxeannspil veesl yi ni |sl
head notation and woodcut oughesturati pageedidild esad maltli a
24tring zither. With occasionalBihn &gitmg i ad melwhatd waerct

bumped, with evidence of cracks and cuts; recornereda



. e .

| : l C

;8 Dodecachordi Eslkup L

{ 1ber . 59
(I) QuainreLecorfruftraexpectabit, qui uidit praccedente capfee in uni
horddiuifione, (paci Caufaelt,quod hicmuleg funt
chorda,neccraflitudinis, neclongitudinisunius. Proindehoc confydes
ret, quiitum illi rationiforte defuerit,id facile fuppletumrd per hoc, quod
chordxomnesintendiremittigp poffunt. Porro ad ueram Muficen perdi
feendam uix aliud infirumentwm aque ivvatawipla Cithara, quod &
ifum Diuo Seuerino, qui deciuschordisin uémnbus{;l.ia:mmz(m-
plerit. Quodautem in am raro ufu ca hodic eft,cum difficuleatem eius are
bitrorin caufa efle, tum quod uulgus magis amar clamofa, minusdartis
habentia. Atqui dodtum hominé,qui populi plaufum non curat, fed dos
Gorumhi defeiud expediat, pouifli huiusards

felToré decere in primis exiftimo,utpro uera ac perpetua laude acquic
renda,addar & laborem,Sed de Cithara fatis.

Parafceuead fcqucnns libri com

menadonem,  Capur  XXL {

Vmiam hunclibrum,extremaadieta manu,ad umbilicum ufy
deduxiffem,quod antea me facturum citius promiferam,ecceins
fperato,quod mulds quidéannis defyd 51

: aflequip operaacindufria D. Bartolemai Libysamic
cinoftri(nmmi, uenitin manus noftras Franchini llud de Harmoniain

Cicharz fx Rfummmrnm muficorum opus(ita enim inferipfie) nundfsin his regios

vz 4. chor :Ilbl,i m:hl.qt:od equidem fciam,uifum. Quod ex clus quidem wirilucus

e curid exiftimo. Anno enim a Chriftinawli ». 0. xvi11.

d::('wzlo of loanniGrolierio Lugdunenfi,qui Francifci Francorum R rgx\lygllm

s @ r:lodfm vem tum Mediolaniagebar,eos labores dedicauit, cum actiug Mulices oc

: { 5 fco pusannisplus uiginti anteain lucem dedifler, gauifus eram hercules mae

gis quam dicereuel aufim ucl queam, fperaram enimauthorumaliquor,

o " uam di n
dir, quov Erraputhnr:orum.loco;‘ quianimum meum multis annis follicinum
e AR

dm"." . ¥ torferdt, er b e difcuffos,maximeue
@m in ™Y g id {perabam,cum primum caputlegerem, ubi ipfius operaait Bryenni | '
nochordo . yum Baccheumn, Ariftidem, Quintilianum,ac Prolemacumé Grgcoin La f
identidé 3 tinum conuerfos fermonem. Corpi revolucre ftudiofius,uideo g folitam
L e fectiont ™ ineouiro diligentiam , maximein eis qua Boechiusra&atin ribusmos
ik tionem ™ gulidigeneribusp horda.ltem de proportionik propore
f norem fied litatibus (itaenim nuncomnesappellanandemultimodusopes 2 L .
‘ﬁ'n!’ chordam islibro de Modis mufici fam illam tractation€ aggreditur. Tum
> pidus fperab 7 fibi fimil & quippe

Tuipp
quialiquid

Qu

b
'

to upper; edges slightly stained. Oc c a s
htly creased; s mad |l ehtotleer st oo fp pt.e x4t7;/ 4v8e rry
mi spagi nat n;glptpl.y 2t4r7i mmeld 2&%t3 Isdwer margin, just af
of several ords to last |ine of text and portion o
caref ul professional repainparrow eswel powfempapenrtirem ni
verAovery goodnargilinem, cwipdge over all

restoration
corners sli
i

g
0
w

Corrections and some annotations ;i mnearmlaynemamuddrsitp
crossed out

I n three books:

iBook based principally on Boethius and Gafori, dea
definitions of music solmization, the structure of t
the smaller and |l@argburclkemmodess, anttemesigb theory a
some other stringed instruments; there D &lasmoai @i s
i nstrument oropmsmuslihdsr fmr ms a preltihee "the wBo ano dlels , wifi
Gl areanus is justly famous.

Booki sl Iconcerned entirely with modalug@rhempasyes ttohd haedc
of si X, vi z. , the Aeol i an, Hypoaeol i an, |l oni an, Hy p «
authentic plagal pair corresponds to natural minor,
t o alsodrhiean and Hypolocrian) are dismissed by him as
he includes monophonic examples of all fourteen mode



|\ } —
% H‘ q” | > Dodecachordi A
"t’ ! Lib I11 ;
il De HYPOP]’II‘Y%(IOCXCmP]\} ,l ,Cf, i i
il Caput 111 ’

sl e

Al uum mtfa(Do ming,Quoni  am defe cit

gé
VincHypophrygij Modiexempla ponendafunt.Deqy e S
ceffehabemus,quod priorelibro de codem admonulnqLo r(,_

effehuius Modi tamus.(smurlm B magnum defcendan, —_— |
-4 !
u ﬁ;_ ] Ce i perinde g).o,& Iﬁ:: k"’ 51& & 1’\ -\3 g_: = .
cumabnsini Sapi inufuelfeapud Sympt,,.  ~ 0 2 =L !
dpar gant, necinfra D d 1 quod&l’nmqm“ g San &us.\uomldAmmur;I‘un(umulrsahlnxlwmmu Va '
1an bet,id pri lib lo P: Li eltc. e s SN
o P i rr.. B or R Kt o g,le&ﬁw oulo“‘“ lg;«g;}— = 4
H b Phrygi i i B R e e S
t )pop rvg!um:c mrz_.;‘;?m feci m:m font: ert na locuti fune Viulquifes ad proximii fuum.
} 1t ltfraron Huius igitur Modi ad formam praccedétecapite defcripram;
o exempla.Primum trium uocum, fimplexacuctultum,& huius nafeens
1 ."Y : cts‘lucumsCuuS(l'upmw&mfn—nudhumsModldmpalonuxm‘ =
! e lnTmomnﬁmudanpmm(tmnumummmus quodfupmmdxr' And Let
b5 it cum Tono.In Bal’conm p locuminge EO~L S‘Lf = =
} amenctdolia. S Jitioris iam feculi 19 e LF \"‘l k
} } citati, Cmnms&Tmorunnpnou Bafisfemiditonodepreflior Hi=  Ae AluuiimefacDiic Domi ne, Ouomam Skt
pnmlsgrauls&Modumbcllcapnmms Tertium uero exem, o TN e
| : folutum numeris,quo modo iam & uiginti annisin faftigio Mufica pois 3\ e $¢‘ 35 \ “Lh ~\1 =5 & =
Scduungrmoﬁmzmsannorﬂ mlugcmagtshcmnufz ho‘clm o B ':\'— — AN
. Ledtori(ut ubi q San (ius,\luom am  diminutefunt veria tes @ Be

! mlrxcmpleumpfalmoundmmo et = s
i v Hypopl e SR e s
f VR 5 YPO}) 'll’y("l] I EXCIT}P um lijshominii.Vanalo cu ufumunufqun(cp ad proximum
Se—e—————— =
15 o b CANTVS SJ.,L_}E::“"Y’__6 ?f*h_fg ”L—;:Si{:_g“ 5‘6&&’ : ——— - il

Z & Hypophrygij

Alwum mefac Do mi ne,Quo ni amd

g = sy ¥ S sy o e
San Gus,Quoniam diminurefunt ueri  w

bnEet il

hominum.Vana locutifuntunus quifcpad pl‘ommuﬂﬂl ¢

Book, Iwhich applies to Glareanus' mo d al theories to
exposition of mensur al notation (including a chapter
contains numerous pologpheniod e¢hampleeesnby pacmp il |l us:
of Glussbtesathe m. The book concludes with mostly | audat
Pierre de | a Rue, Ockeghem, Obrechtre BCluaned i, c sl safac

Literature, no. 40 .

First d&fditthiosm highly influential contribution to Ren

musi cal theoril ©otn,g poetendarmd IEirfass mus, who described
humani sm. " Gl arean' s tsr epartoipsoes awa so fr etvwoel | uvt eta gnsiasmnye @&fl o rm
eight. The product of more than 20 years of work, t
det ai l and also contains a virtubhy &doshoiogydesnf Poeer
Ockeghem and others as well as settlA@picf mMmuhtiaogs aHd
transl ated by Milton.

Reese 40. Cortot p. 89. Gregory Bartlett I, p. 1009.

pp. -10B7 MRArSIM s d.mp3adm®s

"Since-ptalge fitnl &reek] afvehtei Poesechehmodah names of

t hat Gl arean considered it the outstanding contri bu:
four mor e, an |l onian and Hypoionian withhffiihadbksoaonA
attempted to show that his system was based on the o
usage in antiquity. But its value |l ay in his recoghni

asserttehde tlhoanti an was the mode most frequently used i



Gl arean analysed the S . f
onevoice is in an au nt
voice range (above or be n
the plagal of the sam er ,
his analyses are poly

The i mpact of the Dod e

musi cal t hought was

Gl arean's system was y
adopted, it wa s ackne or
tacitly by many write ter the
publicati onecafc harhdeon]

Il stitutioni har moni ct 5

mo d a | system but with t s
author. The Stral sund nn

wr ot e bot h musi cal C ( y

book (1582) based on er
wrtier s who acknowl edge n
include Cerone, Mor | €

musi cal point of view l'ts of
Gl arean's modal princ nany
instrument al composit ce
composers WwWhe applhised

Mer ul o, Padovano, anc

Gabri el wrote toccat I 12
modes, or 6tonesb6 as ably
call ed. For moder n S nhe
Dodecachordon consi st

dirvei ty of its conten e,

call ed Gl arean the fo phy

and praised the bread have
stressed the work"'s >al
anthology, since it c tions
(29 by J oBrqauz ,n tdlees r

Obrecht, Ockeghem, [

moder n writers have

contribution as a mon m,

or cited its exhausti "phoni c
met hod of compositi

Net herlszmddios h or poir

defence of Ca€Chement o/

i ®Brove Music Online

"This rare and valuable treatdaserwasewrbeteer bknéen
having been born in the Canton GI| arus. The object (
ecclesiastical modensfiaatd whath thesaenweeati Greek mod
modern musicians consists in the examples which it <c
de Pres, H. |l saac, OkeghemWolPfi fe3neiemde. | B1 Rue and ot h
A cornerstone.(o3f93t6h2e) | i terature $23,500



RarUmnrecorded First Editi on, First | ssu
Wi tGhl ucAuGogrSagmat ur e

12 GLUCK, Chri stdpHl4Ma7a 1 i bald
|l phigenie en Aulide. Trag®di e Op®ra en trois actes

| * Acard®ymdalee de Musique | e mardi 19. Avril 1[7FHUAl. 1 Gr av
score].

Paris: Ch®s M. | e Marchand md. de musiqgue rue Fromer
Foli o. Full contemporary green vellum with dark red
endpapers. 1f . (recto title, verso bl ank), 1f . (rec

Engraved througbhaosimamdRrtessnarivierde n nc laa ntsahne | |l e abtohxe rwi ttiht
gilt Bongdpihgevery slightly worn, rubbed, and warped.
stains; some corners very s'lsgholg tcoeaprpar mamgil s )



Early manusdcdedptt@£hkp. r2p8at
text printed in other vo

Wi th what i s believed to &b
autograph contor dlowsirg maltt ier e

Mor gan L
Staatsbi

Gesamt ausgabe, Il nstitut ¢
Uni ver sifturtt , vifreamldgar di ng t

Provenance
From the distinguished Qubyroe
with their smal/l ov al hands
|l argely dispersed by Sotheb

bl ank edge of pp. 57/ 58; | -i rowni ng
12@2230, ahedd.2v6e8ry attractin 1|
state

same signature appears
i brary and Museum i
bliothek i n Bamberc
signature of t he Mor ganGrLoivbe
7, p. 465. We have not

Bi blioth que National e i
Dani el a Philippi and -

st Edition, u,nrwictohr dmids
Hopkinson 40A.-11Wotlgeusewn
neck Dr gomatbi6éc. Musriscch 11,

geni et oena Aluilbrdest,t o by M s Gand

[

|l anc, Bail |-l 7&@&) Rafutlérett

i nelq4A%)3,6 i tself after Eu first o
i s operas; it premiered ¢ April
uck and Roull et made <careful preparations for th
the Acad®mi e Royale de Musique, beginning by publ
France offering | phig®nie en Aulide for perfor mar
entions in Bawi $heBstowbewnfthehi g®ni e en Aulide
e reluctant to mount a production of the opera wur
yeddea hat the workés boldness and originality woul
ilient as ever, Gluck enlisted the support of t he
oi nette, and ihne Peawre nst utao wayr dasr rtihvee dend of 1773 to
.de The premi re of I phig®nie en Aulide in April

errupted by the dehdehemy EHHougesi KuwmlOBuels h2 | ad @r .



Rare First Edi thoohad d&rsrnsidt édtlhises kg g io @

13. HANDEL, Geor dé8bkr59deric
1 Radami st o Opera RapresentHMWVa Weal [REWl lo Jeat ejo. D' F

London: Published by the Author.-lRsit nMadannanGoMuds by
Printer in St. Pauls Church yd. -Bko doky iGOh-SQosveeenpthreye a & mi
Ha-Mar kNetB.. Not to be sold any where else in England,

1f. (recto title, verso blank), 1f. (recto typeset g
device, verso blank), [i] (blank), 121 pp. Engraved -
crease to | owerverriadhtl eaorerser of



AGGIUNTE
i
eanawrsto
GPERA"

RAPRESENTATA NEL REGIO
TEATRO DHAY MARKET

CONPOSTA ) AL

T R R 5 ;sl(_?,?;l-:ou(;m FREDRICO HANDEL

SrArSL NI pUT.

TONDON 7 )

Publifhi by the Author.
ichard M

Menwes Hlumcal Hustrwment o Kaket
Clri

Vo e S e S 3

€ ’—1 s Ix./}" -
Sune dell C pera

the whole Ergravd "l'yg/'.-( ;‘V/"

Bound: with
HANDEL
Ari e Aggiunte di Radami st o.

London: Published by byhWeRAahaod . Méasitedaktenssined al® o Md s i ¢
Printer in St. Paul s Church yd. -B& okky i Qh-8dosveeenpt hreye a 5 mi
t

Ha-Mar ket . N. B. Not 0 be sold any where else in Engl
1f. (recto title, verso blank), 38 pp. Engraved thro
of first | eaf; occasional small stains and soiling v
Two volumes in one. Tall folio. Ful | modern ldmmr k Dbr

very good condition overal!/l

First Edition, first Widgdcdhud hef Pbatvh | pagret sn.eHtaRmgdrbuscehnt i
I, 172. Smith p. 53, nos. 1 and 2. BUC p. 429. Ho b o k
First performed in London at the King's Theatre on 2

dr almaAmor tiranmhy cb. OL Zlelniobiraevi sed, with the addit:
at the King's Theatre on 28 December 1720.
"The p tin of

rinting the score was heralded by a publici
t hati si how Engraving
t

i
o] finely upon CoppeMaRkat asdbWMuRi c
Prirnte NB To make i

his Work the more acceptabbe, t he
On 3 December '"the Printer presumes to assert that
printed, and up.on slot gaopopde aPraepde ron 15 December, forti
to Handel..on ThelJuamaeme of the engraver, Thomas Cross,



is indeed a handsome vol ume. Smith's name confirms t
no proof that he corrected the | ates or supplied th
On 14 Mar c h 1721 Me ar es adver ed '"sever al Addi ti

p
ti
comprising the ten new arias an
accompanied recitative, 2weMarphb
toget'hekeaanndel ' s Qpepop s-6BED 4

s
d duet composed for
| asded ha wewek clbat ec

on April 27, Radami st o, Handel ' s first opera f
his | adies, " as wel | as the Prince of Wal es, being
were turned bacokr,tywhsohihlad nogfsf efroerd af seat in the gal.l
sixpence). The success was tremendous, and indeed R
|l ibretto, and the work is welrlopand itoinghtalrye dammpaese R
el aborate instrument al numbers, ritornelasnHEmdepr,el uc
pp. -7557 4

"Radamreved to be one of the greatest operas [ Handel
to Radamisto | ike a mofdiegmt moehnd ot he nmpgeorra oluasd pan zwer
ended on 25th June. most Rpdpwmli at oopasaeasiiystapoch.
were being s U@ warredpeplw,h2d92 & . "

One of the rarest and most desirable of all/l Handel ' s
arias of t(e3mM6l3a20ki ng $10, 000

Rare First Editio] &
ifiOne of Hi s Mos \
Dramatically Compe| [ uhustfar,/

: S
14. HANDEL, Geor ¢ & 805/r5 9d ,
Jul ius Caes[aFul IAns cO)pre (N @g@@@
: /"m/mu'a//ﬂ

n: Printed at C
fYah d, and sold ~ 2 (. Frederick Handel

0

u 7 1 i3
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Names of singers pinontedewBSehesi hbeg Robrason, Dur ast
Boschi

Provenance

Hi ghfil BpndBuangmaikis. r Wemlstr chh & ount ert enor whom Burney
at the Handel Me mor i al Concerts at WYeodsthiebrnge er o iibd e
of the present voéfuener edGetoo gabdvaeét on,

First Edit itbwly, 1f7i.r s3t9 4 Be&swuEeFaa ¢ v ke IMunsoi.c 1Bi2Mu sSickhaapd & |
aus fe¢gnf Jabdr h82dde$®nBelnh BIUC ppp.. 43207 . RI SM H166.
Juliusi @athaee acts to a |ibretto by Nicola Francesc
Giuli o Ces(alr6e7 7i,n \Eegniitcteo) and a | ater version of the
in London at the Kingés Theatre on 20 February 1724.
ni ghts Handel made some mhandaesuangd L1é2byedaftae w
performances.

"The score of Giulio Cesare was by far Handel 6s mos
mel odi c richness but more specifically in its use of
di fferent keysi tahn dh aar ps,t atghee obrabnod asnd vi ol a da gamba.
compell ing operfarse querstpi gdwei dihdke oatetrempts and assault
of Cleopatra in all/l her diinnfsiingihtte avnadr.iuernt dyéde sitsa mpdai i @ngt i
grief, O6Se piet”"d6 and 6Pianger, | a sorte miab, are
with its ravishing instrumental sonorities, is surel
i ncbudeme fine accompanied recitative (notably the |
aria with sol ocAnhtohrom,y GiMavkiésaMurg iod . Onl i ne

Rarteo t he.(B8®3r4l06ét) $8, 500

Aut ograph I nciHaydeedsdom &y mpbbnies,
I ncluding Musi cGyposym RoveddFamous

15. HAYDN, Jlo7%&pP 89

Autograph musical manuscript, consisting of musical
with an autograph musical sketch of the sl ow movemen
[ Hob -1 0014:;9 3XLVa i2dbg n , 1795. Unsigned.

Large oblong quarto (241 x 309 mm. ). Notated in dar'l
(i .e., pagavé)mnmwead Opmaper of British manmufeacstpurienng W
early summer, 1795 HsaegdadnH.CO.r oRa Whhierusnaldd Megriy:s s 14 @)t |
worn, browned, and soiled; minor foxing and very sho
| ower edge with several mi ni scule tears.

With pencilled note Haydnoaheoghaphkd nhot ésref phegeil?2
mi squotes the 2nd.

In addition to noting the musical incipits, which ¢
identifies the key, time signatur e, and( iyne arrotiinn gwhtil
perfor mamsyenphaothg w®fWWer, Haydn makes an error and cite
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The sketch for the piano trio Hob. XV:25 is notated
measures of mel odi c materi al for the famous third mc

Provenance
Leo Liepmannssohn aucti on.Tdat aWeosgtulee,y Bwarrbroitni)ge blgae0k7l , e

London, 12 Oct.ober 1954, l ot 207

Theondon Syweprheoncicensmi ssi oned by the London i mpresar:.i
(1 74815) and composed 50v eSraltohm np ewaisod elshPInsi bl e for
where he became i mmensely popul airg dtarQeellgmdrh'rso uogdhn
Haydnoés London -5@mphomowrs Kin®scamw8&8er as a symphonic
the Paris symphonies stylistically, but he produced
stimulated him toi giveal bodmdeeptaindnsmore. orThe | ast si
brilliant [than the first six]. Haydndés deter mi
James Webster in Grove Music Online

"The finale of Hob. XV:25 is the famous rondo "in tl
wor ks, if not spurious, are at |l east wunusual mani f es
. Even t hawsglthetshi «k nfoiwmaldaurwng t he eighteenth cent
settings, its Iimpact is best appreciated within the
Adagio (the first and secondi inev & meAs.t sBPoeftheminmodiregoypn'.e p .
Haydn's Keyboard Muwsi c37Sources and Styl es,

the G major Trio (39) turned out to be Haydn's
Finale. ... [Ilt] became an enormous favourite, firsH
I

Robbins Land48®.111, pp. 431

A unique and interesting manuscriponddri &gapld owmiiretsu
i ncluding musi &Gyfprsoym Rtelpal efssemmma sngf Hawvod rk'ss fdme sntnlyi s

i mportant L o(n3d904n3 Op)er i od $38, 000



Haydnbés AGreatest Single Accompli shment
Wi tthhe CompasdsHamp

16. HAYDN, Jlo733 09
Die Schoepfung. Ei hh®©r@teafihbonh. AKRKODFr B} scopoe] .

Vienna: [ The Composer], [1800].

Folio. Contemporary quarter -eldage&d trmar bmoad | eaa rcchd ,f twii

1f . (recto title, verso blank), 4ff. (subscribers |
musi c engravedibéi Bitn dipregsebor n, rubbed, and bumped;
spine. Occasional small stains and moderate browni ng
good internal condition overal/l.

With Haydn's small circul @"JHno)rotgo afmonatt i €«f htaintdlsd .a mp
First .EdHWM ovol . [ p. 36. Hirsch 1V, 799. Leipzig

p. 456. RISM H2521.



The Crte@ata olni, bretto by
on 29 and 30 April 17
Burghteater in Vienna.

Gottfried von Swieten, was fi
98 its first public perfor mar

"There is hardly any doubHtovienr tthheatmiHuady donf' st hOer aa voerri aoc
sommat o, his greatest single accomplishment, and ce¢
ei g htceeennttuhr y mi nd. ntlrtalocgraiiteisona icne chor al l'iteratu
performances were the domi nant HRoebabtiunrse sL aonfd oHa:y dtha ysd n
and Wor k#Havdlin. Th¥: Year s olf80p0T,Théd2Creation' 1796

Copies of the first edition of this monumental work
mar k(ea0127) $9,500

RardCeétury Theor
With Numerous Musi

177 HEYDEN, 3 & 9186l 6d1
De Arte Canendi

N¢rnberg: J. Petrei
Smal | guarto (182
mi-dan cal f with sp
bands on spine in
gilt, dark red |l eat edges

[ 1] (title wi t h
("Epistola," withoi
final l eaf), 163,
numer ous musi cadete
di ambead notati on,
decorative woodcut
early signature ("O
i cal notation ah
17 and manus
r

The second, expand
first printed in 15
regharytl ett p. 123
n facsi mil
t

RAAVAN] 1 1 1< 1 i 1

i on) . Not in Cortot, G onvpd eprm ® golr2 D aonmsl cyl

"Designed for the instruction of the boys at the St.
De arte canendi is a c¢clear and coprpvyaalsevresi feormusi.cal
treats of suchgétmntdameont aigsbhapebheBodknbtedeal s wit



and the modes. This work refimodtes stylsa edni, sii mtdagreat ibyr
polyphony. ... The De arte canendi contains many mus
one of Ockeghem'isndlwoded,t hand ctahe .i.infier mati on Heyde
scholarship with important clues Rleeaéi ng to the corr
eyden's Musi)ca( 1(58r7s) c.anen'dwas outstanding for its

aut hordos prefatory statement, from tileswai ks O©brehat
Rue, | saac, Broautmednl yGha ss etlh en nad ssto uasse fduel moenxsat mpalte so nbsu
The examples are presented mostly without texts or
a second edition of Musica (Ars canendi), appeared

subjects. There are also more music examples, parti
referred to as 6the chief of all Germany at this ti
may be by HeWidetnorhiHnGeMam ¢"f Mdu di ¢ nOnl i ne

Rare Book Hub records only one copy of the present
Londlomng6) .

An attractive copy of this very rar.e3a467)3mngob5t08nt 1

GENS NVMERIS ET MODVLLS
MVSlClS ORNATA, NEC VLLIBI
f ~ ANTEA TYPIS EVVLGATA,
EX ET 0CTO VOCIBVS.
8 Authore
> 0 LASSO,Serenif: nozmunumSympbonmorm Prlfcﬂo.

- X OR RN
& X
GO GOA X GEAEHEALR
MONACHII EXCVDEBAT ADAMVS BERG ¢

Cmtﬁwlrgo Cef: Maicft: peculiari; cuins Arg paginit Ver[a continet.
ANNO ,u.v'ns M. D. Lxxxv a8

Al n Hi ®heTiB®sotwn and Most Widely Admired Musi ci e

18. LAS SO, Or Lasdd 4di
Cantica Sacr a, Recens Nvmeris et ModvIlis Mvsicis Orn
[AAlttvasnp ar t

Monachi.i [ Munich]: Adamvs Berg, 1585.
Obl ong quarto (146 x 192 mm). Modern dark brown spe

spine gilt. 1f. (recto title with elaborate woodcut
to first page ard imdedheofcotthec24 omi e o final page.
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furrexit ficue dixic

ficut dixit,

20f f . in totad t(odpeal uthasaamanaod alt i on. Typeset throt
woodcut historiated initial representing a religiouct
border ncorporating floral mofntsrumenwisgiangedsngl

nd harp, a saint holding a musical score,

trombon a
tabl e with musicailolscoreseandol met ramesna ekl
r d

i
e,
around a
harpsicho

Early annotation to inner margin of title dated 1629
Augesburg verehret A[nn]J]o 1629" [ Mrs. Regina v. [...
[ Augsburgl]l-- "Anno 1629

Binding slightly worn and bumped. Slightly worn and

pinhole and moderate soiling to narrow blank margins
stains to prionijl egn@aldnd edieditmathii ank | ower margin of
The alto part of a collection of sacred vocal music

First EdiBUOnp. R&a0@. RISM L956 and LL956 (most <copi
Lasso "was one of the mosent pryl ¢dmposads ykenaogwant iiahnedh io §
most widely admir ed mewss iBriaare iiku sk wcr dOmé .i '"ne

pl ehaovii nghfelh permeds eantt awaotki on i s a copy of
6666)n 1967. $9,000
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Autograph of AThe Leadiong Figure in Frenc

19.LULLY, -Bhgarl 6 886 87
Manuscript doacugmeend boyn tvhed lcuoomposer

essed to Lully as Compositeur de |l a Musique d
Lully acknowledges receipt of wages in cash t
eSe p(tleurbyer ) tofy etame ©Oantrean 17 October l@&@Z&nat c
sWet bhubkmal | oval duty handstamp to head of roye

e
h
t 0]
i
s," with "Quittance" to |l efslioghtdlewyilbeowne&d;nqgs &
s

mal | holes, just touching the word "cent" and t
l'y, regarded throughout Enlightenment Europe as
truly his own, drawing on many sources which he
is time. Thaedl aongwhgehhbef epgetdj mas brought exce
fferent, and it still attracts audiences today
i sitel®renmée tdeilty.Gorce in Grove Music Online

one of Lully's musical autograph manuscripts hav
rtalnltet pede odgurare among the only examples of hi
ne example from a |l eading 17th century composer
ition in.(o3p%4%6)and ballet $8,500



BELLEROPHON

TRAGEDIE.
MISE EN MVSIOVE.

Par Maﬂﬁmr' DE VIR L. T
Sur- Intendant de l2 M. uﬂgue
dn Roy.

Par CHRISTOPHE BALLARD, feul Imprimeur duRoy pour laMufique,
rug S. Iean de Beauvais , au Mont de Parnaffe.

Et fc vend i PEntrée de la Porte de PAcademic Royale de Mufique ,
au Palais Royal , rué S. Honoré.

M D CAE X X T X
AVEC PRIVILEGE DE S§4 MA]@'.S“I'E’.

S A
'

Bel | erampdhligdhyel | e sur | a Pai x
Two Lifetime First Editions

20LULLY, Jeand6BRabp8t7 st e

Bell erophon. Tragedie. Mis e4mtmunsiagte dep § & WWo H5/iqeer d
[ Full score].

Paris: Christophe Ballard, seul Illemmr idree Bre aduw aR sy, pau
Et se vend ° | '"Entr®e de |l a Porte de | ' Academie Roy

Privilege de Sa Majest ®, 1679.

Fol i o. Ful I contemporary dark brown mottled calf wi:
mar bl ed edges and endpapers. 1f. (early manuscript
(dedication), 3084 f[al]i a(tbelda nlke a vpeps..-aocdd clhai bpakcevod
t hroughout , wi t-lneandi sma@t atni odn.a m®dInidg ht | Byl awboorrna t eb rwowondec
device to title incorporating howatgiec wl tt bhii al ovmad doc M
all egorical personifications of Fortune and Virtue
Virtue's head with cherubs playing lute and viol an
cemral i mage, with two additional cherubs displayini



gnature ("de Reynau

S i ) to | ower inner eForanne-roiosf t
de Reynalw766, 1682t he c

ad-Pemt erdses Sciences et Bel |

rst .Ed9cthinceni der p. 315. Sonneck Dramatic Music p.
RI' SM L2974.

Bell erophon was a favorite subject for 17th and 18t}F
l'ibretto by T. Cornei ITlhe oagretd wrkaoan tfeinred tl ep earf ft err meHee sti hod
"Here the various magical incantations and ot her suj
of the chorus coupl ed" wlidihs dR@amaw i &n & y M@rhdowmnmea eBu s iMc C
Online

"From Bell ® ophon (1679) onwards [ Lull y] adopte
provide greater density at certain dramatic moments.
ai.r"s J®r ' me &g olve Glursdi e iOml i ne

The opera is considered one of Lulilty'wad i nasti alnldy

continuously for 10 months.

Bound: with

LULLY

ldyll e sur la Pai x, av e I D Y L L ail 1l es,
Pl usPeaces de|[| SWwmpBB8hi e. E

Pari s: Christophe Ball ai SR LARRA 11X, title,
blank), 1f. (lJdedblcank)n) AVEC LEGLOGUE

index in early manuscri | DE VERSAILLES. h woodc
device to title as above ET PLUSIEURS PIECES DE SYMPHONIE, with |
i n di-men@add not ati on. Lib MISES EN MUSIQUE 3

( 1 6_]3 @ 9 9 ) PAR MONSIEUR DE LULLT, ESCUTER, CONSEILLER
" Secretaire du Roy, Maifin, Couronne de France & de fés Finances,
& Sur-lnsendant de ls M ufique de Sa OMayefte.

With Lully's control pa musi c
and monogrammatic hands!/ 1
Occasional mar ki ngs in n

First .EdSdchmomai der p . 44

Music p. 99. Lesure p. [/ >h 11, !
RI'SM L3044.

Thedyl | e SanmEglao gRiaei xd eve VY R

si-¢ Eee c i fic entertainment Par CHR 15T oPHE BALLARD, feul lmprin’lcurdukoy{ pour la Mafique, 1ent t he
palace and garden of Vel I G Ty o T designa
for specific parts of tF A'la Pore de 'Academie Royalle de Muligue ué Sans Honers he Gr o\
Orangery. The |libretto T o oC LXXXV =0 cal po
model s, insEcaldodgdoedidaagicl AVEC PRIVILEGE DE SA MAJESTE:

end of the printed edit]i passep
anghaconne pour Madame | ¢

Binding somewhat worn, rubbed, and bumped; repair toc
Two attractive |lifetime first editions, documenting
of the most celebrated writers of his time, and the
the i conic palace of uvhedresraillolueiss dxulr{43mgd & @ét) $Sluithe yKd @&hyg



The Onl yl kengpEvhs | mport ant

17CentVirgl i ni st , Gui tarist, and Composer
2, MATTEI S, fNi. calfi6tarelr 1713
Fine original oil portrait painti-ng2Arny. ctahnev aBsr.i tUnslhi ns
The only known portrait of this noted Italian violir
|l mage size 30 x 25.5 inches (76.8 x 64.8 cm). In an
81.8Tbm) subject i s deepitc,t ed tthurlnoendy chuaarrt g(rpossi bl y a
jacket pinned at the right shoulder and a green and
i n manuscrMimtort os uwefrascoe. wear. Frame slightly worn, w
Provenance
Ol d | abel to ver so oinnbdeilcoantg endg ttoh altd i ¢h ek mpgald ensdei yan.gy Ibte | io
to William Barrow of Llandudno in the 1960s and by
sale of Old Master & British Pa"ihhiisngsi dmed oaaxrdd nd atne
only known portrait of the first notable Iltalian Be



significant p
h

his time and a virtuoso pe
i ntroduced t I

e &fotpledbyi' g ctah el iomguter lemd

Reproduced in Micha

el Til moThlke' MusmpaVo@utaxXherj] gNe
bet ween pp. 28 and 29.

Al t hough Matteis referred to himself as a " Napolitar
taken up residence in England in ca. 1670. "[ He] wa:c
devel opment oEngliahidn playMagtens was active as a te
scol |l ar so. He was to have joined Purcell, Draghi , Ke
(1695) . I n 1696 John Wal shoftgy advebyi MedNbAoLCal Matt
for the use Pét di sB@Stheo | Musi.¢ Onl i ne

I n addition to various collections of instrumental a
false consonanse della musica" in London, ca. 1680,

of Music." | &8ani $ mpon shardea lgidrody ntdr. e dbtaisse rem |l tilz@an o wqh f o
(though Matteis sever al times stressed the applicab
included some general advi ciebiodh performance and c¢omg

The Geéiromann arti st Sir-1GRB)r ewasKmellleeardi (nlgé 4p6or t rai t paea
are held in many prominent museum collections includ
Museum, The RoyalP&loxd et ygn KebBwsd knigngpmam Pal ace in Lo
Uni versity; and the Nat(i3®n7a7l7)Portrait Gal I$8r2y 0i0® Duk

A Cornerstone of thepl
I ncluding the Earliest Ex
i n Fraamidenp or T@amment ary |
on Musical alnndstArcuonmeﬁrttisr

2. MERSENNE, 1NoaSk& 48 f'RDSFRANCISCIAPAVLA

aving

Har monicorum L|br|80lnnorQum%HARMONICORVM
Causi s & effectibus: , LIBRL : ~ sonanti
Rationi bus, Generi bus, M ¢ F IN QVIBVS AGITVR ) mpositi
orbisque totius Har monici ‘QESONORVMN&TVRA cAvsis.
&effeltibus: deConlonanms,Dxffonantm,Rauombus,

}_ Generibus, Modis, Cantbus, Compofitione«
Pari s: Guil |l e-L ;@B 6 Ba udr vy, 12 orbifque totins Harmonicis Inftrumentis.

' AD HENRICVM MOMMORVM.
Two parts bound in one. Fo *MWEM"ﬁ',W“.@TfWM K brown
|l eat her . With 21 fine engr oy b e ity L and mor
woodcut il lustrations, me nstrum
numer ous musi cal exampl es| l atur e)
di agr ams tccasgboat ; woamd
tail pieces, ornaments, and s. Type
LatBinnding slightly worn, resto
and rebacked; endpapers sl argins.
worn and browned; i @ahthif i  t
throughout ; titIe_inghtI_y LVTETIE PARISIORVM“. nd with
to blank areas, minor chlp&mpubmcmmmMVD”'WAmygddm_ . down 't
sheet ; Part 1 with small e TeTs 1y i) just
illTustration to p. 67 and ﬂ_%ww,;»- . etters




68; | ower outer corner of pp. 159/160 | acking, just
minor defects. Part | | alc3k2 nagrld@ 0Ighnaa siries dof aemndd XHe (@
| acki ngl 6pép;,. 4p3a6g3emi spagi nated.-38&arpgadds | at&,i nlgd p,p.aBd

v

art |

f. (recto title, verso blank), 1f. (dedication), 4f

=

Bound: with
Par.Hat moni corum I11r6s8t rpyoment or u m.

Provenance

Sir Frederick(A8R2&B®9Er, Obsgllieyh church musician, comp
University, and collector of music and music theory
Some early notation in penmandto Vol. |, most |I|ikely

First .Ed@Gharoonon (The Hague GemeentemuBaumml)ett9 pp. 957
(with -b.ant®v1Bbadcking in Vol. 1) . Hirsch 1, 405. Wol
Ecrlimpsr pm®% 7 2.

Part | contains the earliest .examples of music engr e
Part Il is anfmugioadlanitnsttrudrgemt s of the | ate Renai s
Mer senne was a "French mathematician, philosopher,

French thinkers of the 17th century, nd his work i

a
second quarter of pairet cefntiutr yi;s acdhe v ontpedd ttammtt he sci en
was a transitional figure at a crucial confluence of



accompli shments of the past and posing the difficult

own tAlnbeer"t @&rodhveer Mwmsi c Onl i ne

"An examination of [the Harmonicorum] wil/ at once
up to that ti me, and it is the first in which the s
Perhaps to us hien gtrleeatpperséeés e mtt edaeystt i s in the |l ast f ol
known at that time, divided into stringed and wind i
of percussion, as bel | spraonfdu sderluymswi tThh ewsoeo dacruet si,| lauss tw
copper, both printed in the text. It is worthy of no

dividing the octavet omeé D, mMOos easd htadneh dved lvleé¢ stpansiss & | iet
temper MaentfTeéw: Literapur 83o0f Musi c,

Mer senne al so authored an eamMHlay momd ei rpdibve nstshesddl dwo rFke

16386/, addressing the relationship between music and
what have become known as "Mersenne's Laws" describi
referrka tfoataletAofonrneceust oces.(63f94t5hle) | i ter 89uDoéo

Large Ar cttainde EafrCley8t ud y Musi cal Manuscripts

23[MUSI CAL MANUSCRERTS 19tH t@Gdrntawnr]i es
Archive of approximately 100 copyist musi cal manuscr

Contains manuscripts of, wBekbi pbyBAatibasnai ssprChet oAs

Clari, Clementi, Czerny, Dal vi mar e, Ei chner , Fi or a
Kreutzer, Labriol a, Lanza, Leo, Macagnani ai Maalkl oel
Pergolesi, Perwugini, Pratelli, Raimondi, Roggero, RO
Schuster, Tartini, Traetta, Tunca, Tritto, Verdi, ar



Provenance

Predomirncatnitd ycdl | ecti ons-18BLLaliigan Rnmgsi ci(dB98ssi st al
coach, and friend of Matsicrmeg nl o mdchadn Prowscii cni a mtnidg u ahrei d rc
Ofconsi derselmlreh value.

Adet aiinlveednt ory is av(@dllad9)e upon request. $25000

L' EVRIDICE "
DOTTAVIO

RINV-CCINL
RAPPRESENTATA

NELLO SPONSALITIO - i
= W . ,..‘ i '
REGINA
DI FRANCIA, E DI
NAVARRA.

= e —

g

IN FIORENZA. 1600. {
Nella Stamperia di Cofimo Giunti. f

Conlicenza de’ Superiori.

Li brettBaf b@pesrhag/hfiocrh Compl et es Musi ¢ Survi ve

24. PERI Jlabcablp D3 and Gi ul i d 5BaBniobd o Cacci ni
L'"Euridice d' BapapvieseRiauacineil ] o sponsalitio dell a
Navarr[fai bretto].

Fiorenza: Nell a Stamperia di Cosimo Giunti. Con 1i ce
Small quarto. Contemporary carta rustica. 1f. (rect
(dedication "Alla Christianissima Maria Medici" dat e

(recto cast +is6ff verwbtihl hakye woodcut MeWi th coat
decorative woodcut headpi 8cteghndyi wothal edgesé$i bsowpe
stains and foxing; some ireegul &a7v" apdi nhhedrtwcteprif
cast members ofWi yhpaotrektyonnkedearly manuscript tc



First ,Edsietcioonnd variant (with comma after Rinuccini t
precedence). Gaspari Vv, 0.3 9389 3 .S ohhinred6dth | IWA,p plnAH16.0 OS K
and Simon 1229. Wotquenne p. 66.

Euridnhcepera in 5 scenes with music mainly-lbeyl 8Per i w
to a |libretto by-1Gt2tlgv iad NMira oQovcipddosslk¢ 4 5®)2 wi t h borro
Virgil Geo fagnude tPho IOir £ i@ o'f$r st performed in Florence a
1600 as part of the celebrations of the wedding of N\
pl ayed the part of Orpheus.

"I'n Euridice, Peri goes further than he had in his D
continuous musi c. There are choruses to-Ogmpheeaadb o
i nvocation of nabongeof Tcebkebsasionphawd the messenge
deat h, all in the second scene, Orpheusds | ament bef
celebration and joy in the offi fPtelr.i 6Burtihcciadea igiade sstay |
contribution to the development of opera, of his spe
di ssonance and d#owiakidndMalgar mBmioavs., " revi sedGribw eBar ba
Music Online

Rinuccini, an "ltalian, courtier and author of lyri
and his |ibretto to the present work, in itself, a v
to the Questngt RS ntutcecti niit " has been the opinion of mar
that he had | onged believed it impossible to recreat
had overcome t hese dtoiunbgtss, wiitrhs thiosf bDeaafuntei faunld sneotw e v
setting ddfarbuwurriadiRc@r.idasren iMug iicn Onl i ne

"Al though Caccinids name is inextricably I|Iinked wit|
and although his setting of Euridice was the first
vi ewed as a coHnpoWielrey fHistomlgecsack in Grove Music Onl
include Euridiceds ari as, some of the shepherdoés ani
(Al canto, al ball o, Poi che )agli eterni i mper. and S
Peri was an Iltalian composer, singer and i nstrume
devel opment of the dramatic recitative for musical

found in Euridice {a460@hichheompkréiesmusperhas sur v
prai se, particularly from Marco da Gagliano, who wa:¢
expressive singing. Per i andsRgnuétccanbs adgaaon
experiment al Dafne. The | onger | ibretto has a more i
techniwWgues.am V Port@rowedMOsimc Ca@mitieme i n

An attractive copy of the Ilibretto for the earliest
(41001 $12,500



Autograph Wor ki ngTdkamaiscri pt from

25.PUCCI NI , Gi8&@&o2no
Autograph musi cal fmanutshcer i @d mpsckseetrc'hsl e@aper a, Tosca.

[ Sept emb'er] 1898

One | arge |l eaf. Folio (378 x 260 mm). Notated on 4
musi ¢ Woapner .br owned, and creased; edges frayed and
hol e, not affecting music; vertical tear through si g

With autogdoasgta heddiafgdniitnes clr'i dtetdo | o a adti ldéouvPeermb r e
corner .



13 measures in condermcsoentmesnccd rneg f4r ame asdutr elsp dedaoge dd

towards the end of Act |, when Scarpia, in a monolog
chords, accompanied by bell s, organ, drum beast t o s
prospeazpt wfi ng Angel ot ti and enjoying Toscar's favou
Act | indicated that he discarded drafting materi al

a whole was not comp.eCtHad suritei'ls Qotnadmerr 11 XL ember 20

Tosta,a | ibretto by Luigi I'll'ica and Giuseppe Giacos
the Teatro Costanzi on 14 January 1900.

"None of Puccinids operas has aroused more hostilit
brutality; yet its position in the central repertory
from start totHe ncdesmpoddr &sr ementt svaried and interes
appeal for the great operatic actress. I n contrast |
the playwright can never r ediestwotmialnt ionfg,t hRu ctchi enaitorse
intelligence nor humour ,J uanida nc aBpuadbsl een Mife igce nQunilnien edi g r
"Tosca is still one of the operas most vividly pres:
al | from Pucciniés technical skill. The composer st
surroundi ngs pand i algarntaet evuss,i ¢ at the service of the
inventiveness and motivic elaboration have their ori
structure which bring him eanl operwi oth the demel ofmm
century sensibility of the play by Sardou with mod
Schoenberg and Al ban Berg, though no | ess passionat e
ushered in tMecROKk & @renvhaudMu s'inc Onl i ne

Autograph working manuscripts from Puc¢BAr$7260 maj or o

4Bal | &tig sitn Edi ti on
From the Coll ection of Genevi ve Thibault, C

26. RAMEAU, -Phae drnl p glé&r 6 4

LEN|I evet@édoni s Ball et en un Adinoud®t.a.c.h ®R edpers® sSeunrtp® i ssu
LAcad®mniyeal e de Musique en 1757. Prix en blanc 6tt. E
Sibari s.

Pari s: Chezr g .SthDauMemtti n pr s St. Juli en. Mr . l e CI
rue St . Honor® a | a Regle d'or. Ml | e. Castagnery ru
Roule a |l a Clef d'or. Avec Privilege du Roy, [ ca. 17

1f. (recto title, verso bIFank} ,.EBSRIt$ M R 1L3k5 uarned pR R 153256
in the U.S.).

Bound: with

La Lyre Enchant ®e Ball et en un Acte detach® Des Su
L' Academi e Royale de Musique en 1757. avec Plagsd sChang
Chez Mr. Daumont Mr . Le Clerc ... Mr Bayard

verso blank),Fbbs ppEdsiefciopnnrd( b lsassruke).. Lesure p. 527. BUC
|l eaf creased.






Bound: with

Anacreon Ball et en un Acte de Yri ses
Repr®sent® sur | e TheOtre de .L l e de M
Pari s: Chez Mr . Daumont . | Mr E
Castagnery ... Mr Lemenu, [ ca. ecto ti
[i] (bFan&) ,Rdsietcioonnd i ssue. Le: JC p. 8 7
RI SM R125 and RR125 (one copy 5., at F
Bound: with

Les Sibaris Ballet en un Acte surpri se
Repr®sent® sur | e TheOtre de | l e de N
Prix en mbdrainc: 6CGhez Mr . Le CI ard -
Castagnery . .. Mr . Daumont , 17 titl e,
First .Edlietsiuorne p. 527. BUC plLet and RR1
SybariStidari s) , with text by N first [
Fontainebleau i'hl NoVY&mbeirt oWwad revival
of Les SurpriGsedl detbhAmpur 471

Provenance

Noted musicol oeseviande cOhi keat | e
Chambygne80®75) , with her small )l at et
pastedown. Facsimile s i g rFatauwunr- compo:
Francoee®®B87) to titles and nu contem
numbering in manuscript to upp tl e of
Foli o. Contemporary dark brown with dai
| abel to decorative spine gilt dges gi

Very good, cri-m@rngiched@ancominegs wovder al |

Binding slightly worn, rubbed, and bumped; rebacked
foxing.

Les Surprisedgode Il'i Ainaestetpoh bBye rPhiaerrdr,e premi ered at t hi
November 1748 Commi ssioned by Madame de Pompadour,
of -AN&kapelle and provided thepiemauwmguroafl tpheer f®rmanmaad c
Ambassadeurs at the palace. The wbtek Rea s uaonrdd gtAvea | R g
ent rARleosminfla Lyre HEmchvhrntcdhe Madame de Pompadourol easng
(Urania and Venus). For the -RbyMarchhe7p7VApbagiieomanc
added as the final entr ®e.

Francoeur, composer and violinist174a)s. t'hAe wioml ionf pJ
father, he began his | ong association with the Pari :
Choeur ; shortly ameebwar @ hdebdMuasmegua de | a Chambi
acquired on 22 August 1720 preceded the publication
that year, he took part in Lal andoe€ur baand eRr ane-soifsolF
France in the retinue of Gener al Bonneval, travel |
i mportance of his exposure to the operatic music of
arias oonipotsiig ion cl early indicate that their compos

(Hi st-lorii sichiche BeyMirédlgel, |l ¢ /Bi,| Ipi. 28,7)Cdt hérowne MNessac
Online

A fine collection of Rameau | ifetime fiSOIIYHBDO@DIOti on L



PIERROT LUNAIRE

fOne of the Most Representative Works of the

27. SCHOENBERG, 18405l 1d

Drei mal sieben GediRihearer oatu sL uAlabierret (@ eruatusdcsh von Er i
Sprechsti mme KIlavier, FI °te (auch Piccol o), Kl arine
Viol oncel | . (Mel odramen) ... Op. 21 FRidrlt istcwrr.e Nwme rvi

chamber orchestral.

Wi en ... Leipzig: Universal =Edition [PN U.E. 5334. &
Foli o. Original publisher's textured ivory wrappers
22" and Schoenberg's autograph signature), 1f . (rec
(contents), [pioie msr(8t,e Hti iof (tbHheanXkl pp. Music engraved
corner of first page of muWsitd o(n" Qo pynrdi gohrti nlt %1d4 nboyt eUr
first page of music (" Sticlheiumdi ®Tu.c kPrviomt &8d ednn kfoipri e
a crown watermar k. Houseéebaicrnk eadn daatrtkr a cvtoirvye |d anrekn barrocy
raised bands an&dges!| vegygisli ghol gpwonen and browned
overal/l

Signed by &rdhdowintblermri nted number "22" to verso of f

First Editiggnjsbuestl {(detexd to 50 tshigsnhemdo.an2l2 nukdree .c
pp.-488 Ringer p. 3146. TétawfoorSatmh 4H$H1. 13



The first printing consistedual i 5¢ hamdbempapecopise gn
and 200 unsigned copies printed on regular paper. TI
Vorzugsausgabe &ut hBptbewmhreootdedeis the fact that
"Stich und Druck von Breitkopfceo& ntedr todl tihe LHeirpazi gp'a
note "Weag-'EbleWdledmmeiGm] to p. 78,9 nCeomtpil ceneed Edni ttihoen g

Rei he B, Band 24, 1, critical report by Reinhold Bri

Pierrot Lunaire, Schoenberg's setting of 21 selecte
cycle, was first per fSarante donatl 6t hGc tBoebrel ri nl 9Clh2o rvail ti ho ns o
vocalist. "Schoenbemwyme rchloo gwa,s .f.a.s crradddee dgalieiaft s utster @
the work, while the ensemble (with conductor) compr
poems, and was begun on March 12, 19d@2ch Opdhem &elysing
13 1 i nesl i(ntewov efrosuers -fbhéowedsb)/,awhlk/e the first | in
(being repeat edWiaksi dedieas 7 and 13) .

"Pierrot
Man with
phenomen
peacef ul
717 2.

unaire is one of the most representative
he Guitar or James Joyce's Ulysses. As a
it Sdhodamrsbear @g'ne @ommgsi ti ons. The era of

on,
onstruction in Central Eur oPteu c kfeonusncdh maind tu 1

L
t
n
c

"This melodrama is numbered among the wuni
negatively, point the way for, and mark th
it takes its pd axwech nag hModamte' ©fDaowr& ovanni, Beet h
Wagner's Tristan, Mahler's Song of the Earth, and R
comparisons; when | place Piemtioonednaitrei alomlggi de
them, it was, in a sense, .c"r eRaetieCdd 9aBt0 4ays9 .c r&8,c5 GO mo me

qgue, unr e |
o .

RarAeut ograph Musi cal Manuscript Full Score of

28 SCHUMANNbpeRE 1B 5 6
Der traurige JAgtogr ®ph mbdsi o®l ®anuscri pUnsughedcor
and undated, but Dresden, 1849.

2 pp. Folio (303 x 230 mm). Notatedsfavesppapanowi t
syst emsf iovfe fsotuarves per page. H ebuascekde d nmaar bnioedde rbno adradr kp
dark green titIéSIIgbelygi/vbtn;toumipfpcerrmly browned; n
professional repairs including to central horizontal
I n very good condition overal/l



TheSti chvaoiltdgeoc:
mar ki ngs by the ¢
penci l .

Wi t h t ext in Ge
Freiherr von Eict
"Zur ewdbgen Ruh €
sch°ne M¢llerin. ™

Mc Cor kI e: Rober:
ThemaBi d¢h ogr aphi
Wer kver zepphni-33229
records the full

song as well as
beingThes thrs Deqa
trauri gveaasJ padd i s
by Whi st!l i ngRoimanS
und BaBobaklied,

"While best remer
music and songs,
symphonic and c
Schumann made

contributions to
of his day and ¢
new ones as wel .
musi c raantdurle tleed
a historically ir
and a compositiz
indebted to Iliter
exponent of mus i
had a powerful i :
generations of European composers.

I n 1849, Schumanndés most productive yea+twp, ebes fbous
i nstrument al ensembl éfremowhi clpahé¢ soogbkd éekpidet) han
and on more imposingnkormsmennhadl eobhgivodosal cahaoduis and
as the individuality of the genres is their interde
keyboard, his song cycles may be va elwetdt ears tcoo ntsitlellelr
1849), Schumann juxtaposed the surge in hcesntpurroydu ct
revolutions: 6For somditidomeberew mMmgvimbbeseb madt pabu§egt
stor nselcloemd people to turn inwarddé. Indeed, in 1849
them sizabl e. Nor was this creative outburst withou
composing increased fronhalled st hanl €lr8s49i.n Hle8 £8urttch elr2 7!
beginning in November 1848, by giving private instr.!
into the early part of 1850 also probedgbbnb®asepeni
and Eri &6r8ams Music Online

"Prominent among Schuma n's works for unaccompani ed
Ball aden, Opp. 67 and 5) (1849} helld5tantdelwb6ul d840ag
named coll ections oftso!;om begsetthege, ar@ &&r man f o

P
Hal sey i n RWdbleker Scdhhdi.mann. Phe3B&Nn & His Music,



"Il n Der traurige J2ger (The Mourning Hunter), we ar
hunter playing his horn child®hemRaberti Schemann.i sWd
Music. The Vomal 16&mpositions,

Ei chendoX&57) 1Wa88 a ndotAéd hGemgmami podtirst published w

may be considered the German Romantic |lyricist par ¢
wor ks, espekcnioanl yp rhoisse hbteaslte, Aus dem pietbe nt keé nrest Wearu ¢
vocabul ary of his poetry and the seemingly untroubl e
known wor ks, Ei chendorff i s anpthmhgtbbte thessmmpl &
Among the many composers who have set his Ilyrics ar
Mendel ssohn (5 | ieder, 10 partsongs, a duet ), Schum
chorus&sen in the 20th century the calm and occasi

composers as disparate as Burkhard (a chor al piec
Leben eines Taugenichts)e¢t )RegerhoEz kl i(eanbeare, td amh ddrOu ss
an opera, Das Schloss D¢rande), Et hel Smyth (4 e
Pfitznerds cantata Von deutscher Seel éPeared IBirsan
i Brove Music Online

7]
© —
o —
g

An exceptionally emotive song, recounting a hunter's

Autograph musical manuscripts of compl(e4 (®8 8O ks0by S

AfOne of the Most Valuabl e DocumeQent uroyr Mohcea IPeMu soir:

29SEVERI, Franchk&®6

Sal mi Passaggi ati per Tutte | e Voci nell a Maniera c¢h
Ecclesiastici da cantarsi ne i Vespr.i del |l a Domenic
Mi serere' sopra il Falso Bordone' del Dentice' Compo
N. S. Papa PaolonVlikiemza F®Rri Sa.peri oco & con Privilo



Roma: Ni col , Bordoni , 1615.

Obl ong octavo. Contemporary | imp ivory wvellum with
manuscript note to upper. 1f . (recto title, verso d
Engraved. First t wor hpplaeeds bordbkr sexWi wht deonorati ve
fine decorati veideavinge svotrimr,o sgh d etd., and stained, wi f
gilt faded; endpapers worn anapert awinteld swvmalhl mdinroaull g
resulting hole to | ower blank margin. Slightly worn
staining to |l ower portion of title and f olilgowilnygg se
tri mmed, occasionally within platemark and just touc
in several instances

Contains:

Di xit Dominus ;onimot ¢lhomnoti ipii Do;Biemmd uSe ova md ol ;etriezmn d ,u
Laudate puer:i Quaudat ¢ uDomi, nppm Q&@MBnes ;Mamgtnead | Quait n tSe s
tuono,Nim.i DDdDmMi nus S;dtnt icmm uteud reao,d qpl.ntddélxvid ut Waysd o t uo
andi serere mei Deus, p. 61

Contemporary manuscr iend paipteartoa tdii o rCsa nttaom df riragadrr afteae dlpGa g

First .EdBUWd opnn. 941. Gaspari Il , p. 311. Lesure p. b7
is in the U.S.).
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"Sal mi p,a sSeavgegriiabtsi fi rst and most i mportant publicat
performanceceoemt emay l yoddlt hmusi c, and shows that he wae
ornamentation favourddaiince Reme eat stehd itnignse . mots tcloyn f
vesper psalms, the Magnificat and the Miserere. The
which in the Miserere was composed bwsEdbohzidheDpst
Detailed instructions on performance are found in Se
normally i mprovised and that his psalms are typical
castsr atfot he papal choir and i sCcelcihmo eTd rnonvsetiive st @c ©Oat
(39815) $9,500



Aut ograph Manuscript of the Opening Meas
AWi t h Opkr a, ItOp&ddac hNedWw @ e |lEn@feavour "

30 STRAUSS, RBéamWarad
Der Rosencavalier (Kom°die f¢gr Musi k) [L2].H90p0 59. A

Large folio (400 x 300 mm. ). 1 page. .Ndtea toegpde nd m gt hles
of the first | eaf odtaveéeipapeumwiinhbWwac&r makkohP38fet
= F.o'me | ight browning and staining to | ower margin;
condition overal/l

With autograph titling, signature, and annotation "
to head of page and with a dedicatory inscription toc
Jacques RolZH®) (1@ 6foot, signed and.dated Gar mi sch,
Muell er von Asow |, 467. Trenner 227.

etto by

Der Rosenkawoam r
19 s Opernh

26 January
repertory.

iceppera in three acts to a |ib
11 in Dresden at the K°nigliche



