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ATRO
Armjonico Spirituale
2! DIMADRIGALI
Vi3 A CINQUVE,SEl, SETTE, &H4
& Otro voci
# CONCERTATI
B4% Con il Baflo per I' Organo,
Compofto dal Reverendo

D. GIO. FRANCESCO ANERIO.
R O M AN O.

SETTIMO.

AHIi s Most Significant Pioneering Achi eve

I. ANERI O, Giovancna. HArG®Hdc esco
Teatro Armonico Spirituale di Madrigali A Cinque, Se
Composto dal Reuerendo D. Gi o[Bassgsecandopagtentylo Aner i o. Ron

Roma: Appressso Gio. Battista Robletti, 1619.

Quarto. Disbound 1f. (recto title within highly decorative woodcut border incorporating angels flanking
Christogram "IHS" to head, verso dedication to "P.S. Girolamo Dottore di S. Chiesa, et al B. Filippo Neri"), 3-
50, [i] ("Tavola de' Madrigali della Presente Opera. A Sette Voci ... A Otto Voci," with performance note at
foot), [i] (blank) pp. Printed typographically, with music in diamond-head notation. With decorative woodcut
initials throughout and decorative headpiece to Tavola. The performance note indicates that the madrigals may
be sung on any weekday or Sunday, and that the organ part has further information in its index regarding
performance on on Saint Days. Slightly worn; several small tears, creases, and stains to endpapers.

Provenance

Noted French pianist and collector Alfred Cortot (1877-1962), with his distinctive bookplate and pencilled
annotations to verso of upper wrapper and small monogrammatic handstamp in green ink to lower outer corner
of title.

Fir st .EISM Ali23(ib complete sets, and no copies of any part in the U.S.). OPAC SBN (one complete
set, at the Biblioteca del Conservatorio di musica Santa Cecilia (IT\ICCU\MUS\0152151).

"Aneri o was a far more progressive composer than hi

use of the Palestrina idiom and the techniques of 1t
progressive Romami compseme sobfthdepipeces in his seco
already make use of =stile concertato and solo voice

principl esenftulrygt Romatnh vocal pion ytphhe ntyh emat ibce odd nsscte



clearly articulated imitative themes, which are us
overl apping imitative sections in favour of <clear mt

Hi s most significant pioneering achi evienmmeemtde.d. .f oirs f

spiritual exercises in the oratories of S Girolamo ¢
t he-pfairwme Di al ogo del f ipqlritu ali ap rogdiieg d aarcd ntvleeg ssioxne d
only femséeheandnspiritual expression in their music,

examples of obbligato instrwhentha&l iwritriumgnitrs, R@mae t |
di alogue with its extensive instrument al introducti
connected with the imitative vocal writismg, elda svoir tks
of Paolo Quagliati, HlaubHsihesih@®@rdowe sMws(#16098)Omles2Bodt er . "

By a Pupil of Mozart

2. ATTWOOD, Thoeéh®B S 8
Easy Progressive Lessons particularly adapted and fi
5s.

London: Clementi & Compy., 26, Cheapside, ca. 1813. [i] (title), 2-3 (introductory etudes), 4-15 (four sonatinas),
[1] (blank) pp. Watermark 1813. Later edition.

Bound with:

ATTWOOD

A Short I ntroduction to the Piano Forte, Containing
Pr i E @Jllo&on: Clementi, Banger, Hyde, Collard & Davis, [ca. 1805]. 1f. (recto title, verso blank), 10

pp.Probabl e First Edition

Slightly worn and browned; occasional small stains; minor loss to outer margin of p. 5, affecting ending letters
of a few words.

With composer ' s todowdromgian afpathtitleni ti al s

Folio. Disbound. Engraved throughout.

Attdv@oe English compowas anguprbaonf sMdB®HHits i fna tVh ern,n as

call ed Thomas Atpawpe dt, 0 w@eo raghe ulnildler and a viola play

Throughout his | ife Attwood benefited from royal pa

Chapel Rogal ef Whehehchoir in 1781 he became one of t

who was so pressed by h mu s i. ¢ &lr oanb i117i8t3y ttoh alt7 8tbe
I

i m i s
Napl es, studying with Felipe Cinque and Gaetano Lat
u

August 1785 ntil February 1787, still apparently s
compodirtoinonMozart. Hi s exerci ses, wi t h Mozart's cor
Ol dman's words, they ‘are valwuable not only for the
composer, but as evi demde ctomagte nMmd a rptu,pidi,v e&m okn ha pst
ut most seriousness’. Mozart became much attached to
Mozart said of him, ‘He partakes mordi cotf, ntyh att yHee wih
a sound musician’. He al so played a | ar geNighodagy t i n i

TemperleyinGr ov e Mu s#0889)Onl i ne $150



One ofkéBsarMost Popul ar Piano Pieces

3. BARTCK, 1B®@&U1%4 5
Al | egr o [Sbleptardpla r o

Wien-Leipzig: Universal Edition A.G. [PN U.E. 5904], ca. 1922.

Quarto. Publisher's dark ivory wrappers printed in green. [i] (publisher's catalogue of Bartok piano
compositions), 7, [i] (blank) pp. Parisian dealer's handstamps to foot of upper wrapper. Slightly worn; browned;
partially split at spine; signature detached.

Later issue from plates of the first edition. Szabolcsi 49.

Bart 6k was a Hungarian composer, ethnomusicologi st &
be d©dosntry’'s greatest composer, and, wi t hcekddiglyy a
Hungarian muslimcalt heuflfituste. half of 1910 Bartodk’s rec
growing, and with it requests for him to perform. At
he played several of his owndwdiyks A @s ewsl Icoansnemite ad
barbarians’ from Hungary probably prompe¢ eas Batrhe kAltlo
barbaro bb63, i Matom&iliéstmlGFk owie n dlug@eass)Ohl i ne $30

Fine Engraving

Depicting Musical I n ¢
4. BARTOLOZZI , Frances
172815

Le Conoret Fdune ( Thi
Fausn Concert). Engrav
etching after t he d
Carlo Cighand9) (1628

London, ca. 1800.

Image size 220 x 272 mm; sheet
size 244 x 305 mm. In sepia ink
on wove paper. The scene depicts
a faun playing a flute-type
instrument accompanied by two
putti, one playing a tambourine
and the other a pan flute; a fourth
figure, a mortal, listens to the
music while draping one arm
around a large urn. Two tiny abrasions, visible only when put up to light. An attractive, clean, and fresh copy
overall.

Calabi & De Vesme 416 (the first printing of 1765). British Museum registration number 1868,0808.2705. The
present printing would appear to be a later re-strike.

Bartolozzi was a distinguished Italian engraver, active in London. (41104) $275



. 2
Ear ItyCeln8t ury Song , ; 72

S5.BETTS EdM6vAT 6 7 LTLCI’Ctla,

Lucretia. Set by Mr . .E wjj?ﬁf/é’ﬂdﬂﬁw/mm‘” ster
. (e *ﬂbﬁgmuimm*

London: D. Wright Junr. at ye Golden Bass, ye Lucretia ffﬂﬂﬂf/ elenlﬁfy-@w@

North Side of St. Pauls Church Yd., ca. 1730. ‘W% lﬂ' ! i } ik ‘,l' EH f £|

Folio. 1f., printed on recto only. Engraved by ( rucn g
Thomas Cross. With text commencing "Lucretia ye
Empire of Rome did destroy;" two additional verses SriEEs Qm %w
and a version of the melody for the flute; "270" in @;”Wﬁ“/ e ”":‘ : AL
contemporary manuscript to upper outer corner. e =33 3 TieEh
Slightly worn and browned; small tears and losses g‘

be Shep wrackid on edshord nmra&sy)z

to edges; minor stains to blank outer margin. Bt tr-Saul beten both s Seaefood ine:

&/w tho Some dul Matron our mzrf/éd.vlzpmw
Gas safer for Kadis & m,xy lo bove .

Betts was master of the choristers, 1706-1732, and

organist at the Collegiate Church of St. Mary the =% mwfwﬁ jmfoémy;w évdjry wie.
.. . Who-Scorn he Lceo are no:

Virgin (since 1847 Manchester Cathedral), 1714- Thac ke i llire wwmmw

1767. y&éqsr/‘mc\az’tzd (oa!rz/z,fyw/o‘zfe \

BUC p. 106. OCLC 79046437 (1 copy only in the
U.S., at the New York Public Library. Manuscript
in the Watts’ Collection at the British Museum.
(40972) $100

fiivy

; =
]’m.(d/frrn 5’at‘/m af{foﬂmB ;ymmqff’&aéazmy/

First Edomée onSwdet Ho me !

6. BI SHOP, HEeHhEBR5S5RB.

Home! Sweet Home! Snagr ibyorMiTshse MAa iTdr ecef iMi | an at t he
al so by Miss Stephens at the Musical Fest] [Fovwites. The
and piano].

London: Goulding & D'Almaine, 20, Soho Square, & to be had at 7, Westmorland Strt. Dublin, ca. 1823 or later.

Folio. Plain wrappers. 3, [i] (blank) pp. Engraved. With monogrammatic handstamp of the composer "HBR" to
title and Goulding & Co.'s handstamp to p. 3; several notes added in pencil to final measures of p. 3. Worn,
soiled, and browned; minor paper repairs to blank margins of first leaf; a few small tears to outer margin of
second leaf.

Fir st |, R&terisstiei(vdtiout "Potter" to imprint). Fuld p. 274. OCLC 868835890.
"I'n his day [Bammaompdi reghjroggreuwt aat i on as the guardian c
for

i
and 0 a time he kept -tEkmmde d.h .o.p.erkBclailp svien@l anlolstelss
Ho me, S wéNidholaHTempeley and Bruce Carrin Gr o v e Mu s@#0873)Onl i ne $75
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QA Thorow-Bals to cach Song:

FIGUR’D for an

Organ, Harpfichord, or Theorboe-Lute,

By D JOHN BLOW.

| LONDORN:
| | prioted by 1William Pesrfos,for the Author; and are to be Sold at b

in the
B e Loy, oveaginlt ¥, , and by Howy P his Shop
! hﬁeim.w:f ﬂﬁ b/

An Al mposing Collectiono of Songs and

7.BLOW, Jl&hHLEr 08

Voc al

Amphion .AnglWamnls of Many Compositions, For One, T W

Accompagnement s of Il nstru-Basstalt o Mwesicchk ; S oAmgd
Har psichor d-LutSeoreTheor boe

London: Printed by William Pearson, for the Author; and to be Sold at his House in the Broad-Sanctuary, over-
against Westminster-Abby, and by Henry Playford, at his Shop in the Temple-Change, Fleet-Street, 1700.

Small folio. Contemporary full dark brown paneled calf with raised bands on spine. 1f. (frontispiece drawn and
engraved by R. White),1f. (title printed in red and black), 3ff. (dedication), vi (letters of praise to Blow from
London musicians, etc.), vii-viii ("A Pindarick Ode, On Dr. Blow's Excellency in the Art of Music. By Mr.
Herbert"), 1f. (recto Playford catalogue, verso "A Table of the Songs Contain'd in this Book"), 216 pp. Typeset
throughout. Binding worn, rubbed, and bumped; rebacked; small label to upper outer corner of front pastedown;
minor stains to fore-edge. Occasional minor wear, foxing, soiling, and small stains, mainly to blank margins;
second half of volume slightly browned. Frontispiece from another copy laid in, with soiling and foxing, mainly
to blank margins; small tear to lower margin; partial tracing of image to verso.

Wi th music publ i slhaebigd downhto froMV/gastaldwh svith "Lionel Tolmach" in
contemporary manuscript (possibly Lord Huntingtower, 3rd Earl of Dysart 1649-1727). Tracing of Blow's head
to blank verso of frontispiece in contemporary brown ink.

Fir st .Bay&Mirre h83. BUC p. 114. RISM B2985.

AiGuoot

Bl ow was a noted English compo2@s, her dqhardi sbte,c oanred t thi
musician in Engl and, and in | ater years he was the

l umi nary was BheWéogin RruahMueslilc. "Onl i ne



Inspired by Henry Purcell's Or p h e us B Blowt pablished thist'si, mposi ng col |l ection o
vocal chamber music" by subscription. -1 nkietbhesé&sho
the range of his vocal musi c."TNGol2pp 806-808. (407y k9%60d t o pe

A"nThe Chief Repres
Latin I nstrument al
Viennese Cl assi cz¢

8 BOCCHERI NI 1748i0%i
Douze Nouve®@woxr Quiemtx
deux Violoncelles et ; N ,
de Violoncelle pourr. . "R - @ [ to
Violoncelle. @uvre 3 : 3 | o
Grav¥dgRr Ri dStofpartd..

Paris: Pleyel [PN 102], [1798].

Folio. Sewn. Engraved. Wi t h  f i ne
title t o f éngraset byVL.iAabérti
"Chez Breitkopf & Hirtel a Leipzig" overpaste
and publisher's facsimile signature handstamp to
foot of'title of Violino primo part. Slightly worn,
soiled, and stained, ; occasional small tears;

2\
_//()l l\ TE' !
IR, 3,,,4.2.1_ e £ ’ il 50 A

B4

P \R I( I( l I\()( ( IIll(l\l

some leaves detached. ?i % Y 4 e

L |IE E
Vi ol i nifo (redtootitle, verso blank), [i] | g s siome LI
(blank), 2-4, [i] (blank), 6-10, [i] (blank), 12-16, | - I
[i] (blank), 17-19, [i] (blank) pp. | S
Vi ol i [i]blanR)®@:13,[i] (blank) pp. =
Vi o] éblank), 2-11, [i] (blank) pp. N
Al t o Vi [](blank)c2ell, [i] blank) pp. L+ | PR

Vi ol o n dip(blahk®2-11, @] (blank) pp.
Vi ol o n c[ig¢(bldnk), 2-21 di] (blank) pp.

Fir st .Bcarde tGéraod356 (see 358 for title). Lesure p. 57. RISM B3182.
"A prolific composer, particularly of chamber musi c,

is the chief representative of Latin i @hsistiah$Spenle nt al mi
and Stanley SadieinGr ov e Mu s(#1618)Onl i ne $750



A RERER SEE.
EE e cANT VS
SHSH SR STLTICA AT AT AEH
' HIEREMIAE LAMENTATIONES
s Magnam in omnium animis Tietatem , g ‘Rel,giomm
in Deum excitantes:Tribus S acro Sanéta Hebdo
mada diebns partim quatuor partim Q uinque
€9°#js paribus vocibus per quam flebilier
decantands :

ATV €T O RSk :
ANTONIO BONAVITA
IN MAIORI PISARVM ECCLESIA

Organis canente & MuficornmModeratore.

Nunc primum in lucem edsta.

L. KUENZEL

Rare Firsef EWMW&Ceenotnury Partbooks

9. BUONAVI TA, 1A548 h8 o
Hi eremi ae Lamentati ones MagRalm dginomenmiium Red mi ex dii ted

Sanctae Hebdomadae diebus partim quatuor partim Qu
decantandae: Auctore Antonio Bonavita I n Mai or i P
Moder at or mumNium cl [€antos, Tendr,iartd Alais parts only].

Venetiis: Apud Heredem Hieronymi Scoti, 1599-1600.

Quarto. Disbound. Handstamp "L. Kuenzel" (Lester Henry Kuenzel 1888-1963) in purple ink to most leaves;
circular handstamp "Ex Libris Rev. L. Kuenzel No. [131]" to title of Cantus. Uniformly browned; dampstaining
lower inner portions of many leaves. Lacking Bassus part, which includes the Quintus part.

C a n t[ili(§tle), [ii] (dedication), 4-22 pp. Dated 1599
T e n f]title), [ii] (dedication), 4-23, [i] (blank) pp. Dated 1600
Al t[i] @itle), [ii] (dedication), 4-22 pp. Dated 1600

First Ed.iKuitzman and Rhaoebelen: A Cat al ogue of Motet s, Mas s, C
Printed i-In7 AGSLIMy | h'5 Val. 0, onéna. ORAC SBN IT\ICCU\MUS\0161047 and RISM

B4947 (both citing 1 complete copy only, at the Biblioteca nazionale Marciana in Venice, and one other

[?]incomplete holding, in Poland at the Biblioteka Polskiej Akademii Nank in Gdansk).



Buonawaist an | talian organist and composer. " He
Order of S Stefano from 1577. He was a member

wa s 0

of

a benefice in Pisat.antn tlo5 7tlh eh emabeesctarnmoe dais sciasppel |

organi st at the cathedral of Pisa. I n 1574 he
and served again as maestro from 168XSagntildi
abandoned his position as maestro for that of
concerts, undertaking trips to Lucca and Flor
practhavei nof four choirs positioned around the

t e of his music that survives shows a
i
ription by Giovanni Cervoni da Coll e

event, he recount

pl ayed by Buonavi

t [

sic of the intermedi for two famous event s:
Medici viismtl1®»88 Feamd ntame@o and his new wife, C
esc

t he

compet

t h

the

t only in composition bubyaBsonawi tae Ghal mtyi of wa

two Gravicembali, four cornetts, four trombones, 0 |
ed that *‘Arabs’ sang thheefiocstavect

was a solo aria, the second was for ten voices sung
t a

hi msel f; the third -waiscd oma®@ni ga

was ped,f owimmeh Buonavita singing one part and playing

I n 1595 the cathedral organ was destroyed by

charge of the construction of a new organ. On
Camposant o Mo n ulmenHaas tevesed byrfraneescslacoponiinGr ove Musi c
(41100) $4,200

fi
hi
Onl

re e
s de
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AAs a Composer of French Cantatas His Reputati:

10. CLERAMBAULT-Ni t oliGa®&6/ 4 9

Cantates Francgcoises a |I. et [ I Voi x. Avec Si

St . Louis a St. Ci

Or gandiesttea Mai son Royal e de
10tt. en bl anc.

[Tl eme, 11 e, | Meres]. Pr i x

Paris: Ches L'Auteur, Riie du four proche I'hétel Imperial, fauxbourg St. Germain. Le St. Foucault marchand
Riie St. Honor¢ a la regle d'or. Le Sr. Le Clair Marchand riie du Roule a la Croix d'or. Avec Privilege du Roy,
1710. Four parts and two additional works bound in two volumes. Folio. Full contemporary dark brown mottled
calf with spines in decorative compartments gilt and titling gilt. Elegantly engraved, with music in diamond-
head notation. Text in French. Bindings worn, rubbed, and bumped. Scattered signs of wear including minor
browning, foxing, and small stains; occasional small holes and tears, some repaired with archival tape; minor
paper loss to several corners. In quite good condition overall.

Wit h composerc'os tsa ainodieangeiult") to blank foot of each title.
Contains 20 cantatas in total.

Vol. I

If. (recto title, verso blank), 104 pp., 1f. recto privilege, verso blank). With "Table des cantates" to foot of p.
104.Fi r st ,fedbnd tssueppablished in the same year as the first. Lesure p. 126. RISM C3164 (no copies
recorded in the U.S.). Contains the cantat and
L'" Amour et Baccus.

mp h o
et

L 1

ni
d

A mo |



Bound with:
Cantat as

Francoises Mell ees de SiPaip hatheur,&sicault,.Sr.

CANITATES
FRANCOISES
ALETITIVOIX.

Avee SIMPIIONIE et {fans SIMPHONIE.
COMPOSEES

PAR M. CLERAMBAULT

(}/,/,;/{(,n/( A/{'/(.' HMlatwon /\"4'1'.ul de N Lottty ae) (1)
ol :./, /"‘./,//,. '/'Jm’.’/, (il ,” Nl »\«///“'4

LIVRE PREMIER.

A PARIS.
L'tutewr Riie dufourprochelhitd imperial, Jarebowry ) Gern
CHES

Led! poucanll mare

Le S e Clatr Ntarchand rice

AVEC PRIVILEGE DU ROY. M.DCC X
0.

C lrrant /wuz%

le Clair, 1713. 1f. (recto title, verso blank), 1f. (dedication), 123, [i] (privilege) pp. With "Tables des cantates"
to lower portion of p. 123. Annotation in contemporary manuscript ("lundi") under lowermost system of p. 94.

Lesure p. 126 (ca. 1730). F i r s t

copies recordedinthe US.)). Cont ai ns the cantatas

Al phée et

, Eedbrid fssuieppnblished in the same year as the first. RISM C3170 (no

Livre

Aret huse

et Ti sbé; Pigmalion; and Le triomphe de |l a Pai x.

Vol. 11

Cantatas Francoises Mell ées de .BarisnipAteun.iFeusault,1716. Li vr e
1f. (recto title, verso blank), 1f. (table and advertisement), 76 pp., 1f. (recto privilege, versoblank). Fi r st .Edi t i on
Lesure p. 126. RISM C3172.Cont ai ns t he cantatas Apoll on; Sephire
D' Hercul e.

Bound with:

Cantatas Francoises Mell ées de Simphonies; Dedi ées a
6tt. en bl anc ParisGIr' Aaiteud.. Fquault, 1M éfv(decto ltite,r vérso blank), 1f.

(dedication), 58 pp., 1f. (recto privilege, verso blank). With a table of cantatas to lower portion of p. 58. Lesure

p.126.Fi r st .EISM 3173(copies recorded in the U.S., at the University of California, Berkeley and

the Library of Congress). Cont ai ns thAmoamtaagderAimour ; and Apoll on e



[
I}

J l‘ \()] ]"I l | LE BOUCLIER DE MINERVE
G g CANTATE
VAIN QU EUR DES NUAGES :
- DEDIEE |
(crilale ,///u/u/ .u////A
V111 /4 /1/.r//’//m nenlt ‘//. [ Al
Bl ROY,

ASON ALTESSE SERENISSIME
MONSELICNEUR
LE COMTE DEU

T P ‘
Dedic : CRAND MALT RE DE LARTILLERIF
SA MAJESTE.
i [ GCOUVERNEUR DE QUIENNE, ¢
o ’/ : 0 : 3 ’ | PAR M CLERAMBAUL7
” { '/ :"./\‘ 1 \, /‘r i’/ / / l ’ ‘
Oryget ot Madre de Clavecn
O roaniste
: SE VEND A PARIS
Ne ven 1y Pari iz [ pros i |
/ l e :
; L : EC PRIVILEGE ROI M DCC- X
L fvee Privilige duR ; : J
" bl (Lerambaiii—z
i ( ///:zm/uz/////( S
Bound with:
Le Soleil Vainqueur des Nuages,deCalna astaentad |Ruw oRdy uz

Si mphonie. Dedi ée a s aPalddljAwesrt. r. Boivin, 1721PIf. (rexto tidefverso e n bl a
blank), 1f. (dedication), 30 pp., 1f. (recto privilege, verso blank). Lesure p. 127. Fi r st .RISM @318D(d
copies recorded in the U.S., at the New York Public Library and the Library of Congress).

Bound with:
Le Bouclier de Minerve Cantate Dedi ée a son Al tesse
de L'"Artillerie Gouver neur PadselL'A@Gaun.. eSmHveaplt, 1&1d..1f. (recto . Pri x

title, verso blank), 1f. (dedication), 19, [i] (privilege) pp. Fi r s t . Eeduie p.i126./RISM C3177 (1 copy
only in the U.S., at the Library of Congress).

"[ Cl erambault] was widely regarded as one of France’

his reputation soared beyond all others.

I't was in his cantatas that Clérambault’s most frui
French cantata as-ceantcuhrayr afcdremi Badcbéa8nhhestablished
appearance of CI| ér aanmbtaautlets’ sf rfainrgsoti sveosl uamel .ofetC I I . voi
(127120); in the cantatas of Morin, Bernier, Stuck and
Cl érambault gave the stamp of mhieg@h N oidd e,i dwiadliitry, fHIli
in this first vol ume, shows what hei ghts of el oqguen
italianate warmth and brilliance, qualitiescwhgch CI
and natur al way, for | i ke Rameau he absorbed the fo
cantat as, 20 of which are found in five volumes appe
cantatas |like OMpthée, tLtkrejal @aua @inmpl e and char ming
abeille and La musette; within e"aavidTuleymtGatoa et Mairse ci
On | .i(40486) $6,800



By the AAfrican Mahlero

1. COLERI BIGEYL OR, Sla8mlBe1 2

Kubl a Khan A Rhapsody for Sol c
Words by Coleridge ... Vocal i
Words onl y. 5/ = per 100.

n e {Piano-vocal score].
London: Houghton & Co. [PN 5591, 1905.

Octavo. Original light blue publisher's printed wrappers
with titling to spine in contemporary manuscript. Stapled.
[i] (title), 2-50 pp. Publisher's advertisement to verso of
lower wrapper. Wrappers slightly worn; small stain to
lower; rustmarks around staples to gutter.

With autograph signature of n
Gor don (B95y%7 dated May 1911 to head of

upper wrapper and title, with date July 9th 1913 to head

of first page of music. A few marks in pencil to final page

of music, including a dynamic marking and timing, "30

minutes."

[2IFi r st .ERMIVblLiSHN412.

Col efTiadgdeor, an English compos

professor of music, "was a Vi (
studied composition with Charles Villiers Stanford
publi shed when he was 16, and his Symphony in A mi
composition, Hi awat hased Wend dv enrgs eFse afsrtom . ThevaSorbg of
poet Henry Wadsworth Longfellow. His cogmeprossittoi o nosr m n
Col efTiadhdeor Chor al Society in Washington, D. C. U
of the Handel Society of London from 1904 wunti/l hi s
t he Guil dohfalMusScchoaonnd the Trinity College of Musi c.
Samuel Tayl or Coleridge (“"Kubla Khan”) to music. H
encouraged in his career as a composer by Edward EI c
Col efTiadgdeodr saw it as his mission in |life to help esi
influenced by the poet P. L. Dunbar (some of whose po

Boi s, Frederickk®ougl a®sa s hiandSt®imwn Bardichlpravged ty eterayr s . "
Dibble and Anya Laurencein Gr ov e Mu s#16150nl i ne $125
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I ncluding Two of Most Popul ar P

12. COOKE, Behy dMios

A Collection of Glees Catches a Canons for Three,
Organi st of Westi ddmlster Abbey | 6 ]

London: Printed for the Author & may be had of him at his House in Dorset Court Westminster and of William

Thomson in Exeter Change, Strand. Alhby Sculpsit Russet Court, [1775].

Oblong folio. Disbound. 1f. (recto title, verso blank), 1f. (recto dedication to members of the Catch Club Society
dated 22 February 1775, verso blank), 1f. (recto index, verso blank), 66, 67 (canon notated "In Imitation of the
Old Method. It may be Sung to any Psalm of Common Metre Either in Parts or in Single Melody ... Canon 4 in
2 Recte and Retro"), 68 ("The Foregoing Canon in Score") pp., with "Engraved by Sarah Phillips" to foot of
final page of music. Title and final page of music heavily soiled; occasional signs of wear and small stains; pp.
11-12 moderately foxed; small binding holes to inner margin; some signatures loose.

Signed by t"Bee Cooke"mtgootsfdirst page of music.
The strikingly-designed canon on p. 67 includes two calligraphic angels at corners.

First .BUWCipt2i3.RIBM C3555 and CC3555.

Cooke was an Englishsomgardi stheamisé¢ empauddri,sher Benj
admi rable glee composer, winning Catch Club prizes o
sl eep the brave and I n paper <case, weerrseonfadr cloonlgecstt

manuscript music i nlL@EMR).voBaignede s( nfoiws i mwnGBcompositio

transcripts refl ect i.'hWatkilsiShaw, ievisdd byrGersld Giffordin Brao Vg Musi ©
Online

The two pieces referred to by Gifford are included in the present collection. (41007) $385



I nscribed by Czer

13.CZERNY, 1Cc&n8 57
Premi ére Grande Si

pour 2 Violons, Al
Petite FI Ot e, 2 F
Clarinettes, 2 B

Trompettes, 3 Ti mb
Ophicleide compos
Conservatoire de
Oe u v r gFullsd®0].

[Vienna]: [Haslinger] Propriété du
Compositeur, [1847].

Folio. Original publisher's dark yellow
printed wrappers. 1f. (recto title, verso
blank), 184 pp. Engraved. "BVII 20A." in
manuscript to lower inner corner of upper
wrapper. Wrappers worn and soiled; split
at spine, with signatures separated. Minor
soiling, foxing, and staining throughout;
occasional small tears. An attractive, wide-
margined copy overall

With an autograph
the composer to ¢
critic Ji8R-m88) blhé¢ad of
upper wrapper: "To Mr. Ella director of the
musical Union London from his friend
Charles Czerny."

First .EOCGLC i 5418562393,
497821334 (2 copies only, at the Bibliothéque nationale and the British Library).

Czerny was an Austrian piano teacher, -emimpersterpu pila
Beet hoven and the teacher of many i mportant pupil s
transmi ssi on of StdplareDt lindemnan nd George BaghdndGyr .o0'v e Musi c Onl i ne

Composer and concert manager EIlla "made regular tri
foreign musicians. Thaloberg, Meyerbeer and Berlioz v
to musical l'ife i menhdmdgn acddr ipr g mohedlItamy musi ci al

regarded today as preeminent among their contempor a
Abroad and at Home (London, 1869, 3/ 18 7c8a)t iaonnd (LLeocntduor!
1 8 7 Zhristitia BashfordinGr ove Musi ¢c Onl i ne

An interesting associatioh9t hemeht okyiyn(gio3s)ivosésd mpoguace
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One

FLAUTO SOL0.

FIl aut o
Musikalisches Lustspiel Dichtung
Auszug

Didtung von Jans v Wolzogerr

[Vocal score].

EUGEN DALBERT

of - HUSEUY

of6c aMioszt |

mi Tedeuvesah&gon

14 D' ALBERT, 1&E6H82
Sol

Musi kal.i
Hans V.

Berlin: Ed. Bote & G. Bock [PN 15870], 1905.

Folio. Black cloth-backed stiff mid-tan wrappers with
publisher's light yellow printed title label laid down to upper,
stamped label to spine. 1f. (recto title, verso blank), 1f. (recto
"Personen," verso blank), 5-151, [i] (blank) pp. Handstamps to
head of title "K. K. Hofoper Archiv No. [158]" and "No.
01176" (also to second and third leaves); handstamp "Archiv
der Staatsoper Wien" to second and third leaves and upper
blank margin of several pages; publisher's handstamp and

mportant

Pupil s
es Lust
zoge
1 ak

handstamp "Inventar No. FLS 01" to head of first page of

music. Wrappers slightly worn; small tear to blank upper margin of final five leaves repaired with archival tape.

Liszt cobD'sAldleoe €ide) one of hi s..Anhotshto uignp odr’ tAa nbte rptu pwialss i |
the theatre through Wagner, whose influence is clear
his choice of subjects and styles was divectsiecenoug
After 1900, exotic settings (Scirocco) tend to
themes persist as wel/l ( mostl aountvo osucsll oy, whietnh ciotrmeb i mlec
Frederick the Great). Li ke Cornel i us, Gol dmafr k and
composition (most convincingly n Kai«€pnhbati bfeads mad mt h
whi ch r ecfdnnetcutr yl 9ltthaldhi Véilhamgonira&r toivcee . Mu s(#0876)On | i nS&0
15.DE LA ROGGHE 1789 e ity
Priere @®datolPhempude M. Champcel o M. de |
Roche Musicien du Roi 3 e .RoiA | Avec Pr
[Voice and piano]. |
Paris: n.p., ca. 1789. R i

JOURNAL
Folio. [i] (elaborate illustrated series title incorporating coat of arms, A SN
muse, square piano, harp, cello, mandolin, violin, music books, and POUR LI CLAVECIN | &)
architectural and floral motifs), 174-176 pp. With "Air d'Héléne et 1
Francisque Accompt. par M.V." to p. 176. Untrimmed. Series title: \ ‘
Feuilles de Terpsichore ou J "OQuvert
arrangés et d' Airs avec Acco i -.e Clav
1tt. 4f . G r. Withé'44"pima donterhperary R 3
manuscript to head of series title. Worn, browned, soiled, and E— s
creased; small binder's holes; frayed at margins. -
[?7IFi r st . Ehik humbermat in OCLC.
The librettist, Louis-Pierre-Quentin de Richebourg Champcenetz (1759-1794), was the authorof Pet i t tr ai t é

| *'amour des f e m788e4l06Pour | et s

sot s
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1. DEBUSSY, ICdandse
La Boite a Joujoux. Ballet pour enf ant 4t [Haaoscorddndr é He

Paris: A. Durand & Fils [PN 8935], 1947.

Oblong folio. Original publisher's decorative wrappers. 1f. (recto "premier tableau le magasin de jouets," verso
blank), 1f. (recto pictorial title, verso blank), 1f. (synopsis), 1f. ("Personnages"), 1f. (recto list of four tableaus,
verso blank), 48 pp. music + 4ff. section titles and endpiece + 12ff. (full-page illustrations). With illustrations in
color. Small rectangular publisher's stamp to lower outer corner of free front endpaper; "Juin 1947 Imp. A.
Mounot Paris" printed to foot of p. 48. Wrappers worn; spine frayed and partially lacking, reinforced with old
tape. Minor internal wear.

Reprint of the first edition. Lesure 128. Debussy exhibition catalogue 290. CPM Vol. 16 p. 70.

The delightful illustrations are by Andre Hellé¢, who wrote the story of the ballet and designed the sets and
costumes for the first performance on 19 December 1919. The orchestration, begun by Debussy before his death,
WascompletedbyAndreCaplet La Boite a Joujoux is undoubtedly a s
Debussy's own words] ~a workN®d.5.209.54¢081x hi | dfi2 n, not h

Copyist MaOuscr 9O, ,wdétlhodai ePsr ef ace I ncluding a
AComprehensive Historical Di scussionoof the Orig

17. DRETZEL, Cornellbfl® 7hei nr i ch
Des Evangeli schen Zions Musical i s-Bheh H&o mbnnen Dder
Mel odi en, derer so wohl in denen beeden Marggrafthir
der St adt NUr nber[gl,] daenrdeenr nGebbviaentgee Inrsd he-hi eGkemre i nen
Zzusammen getragen, und mi t einem Signirten BalR ve
oeffentlichen Gottesdienst auf Orgel n . .. Nebst ei

Al terthum, und sonder n.[Ubpyistknaniiserigii gk ei t en des Choral s



Small oblong quarto. Contemporary half mid-tan calf with teal blue boards. Notated in black ink on 8-stave
rastrum-ruled paper. 1f. (recto title, verso contents), [xxiii] (preface), [i] (blank), 449 (music), [i] (blank) pp.
Binding worn rubbed, and bumped; spine lacking; boards detached. Occasional minor stains; several signatures
loose. In very good internal condition overall.

Dated 1844 in manuscript on title.

Copyist manuscript of the work originally published in 1731 by Wolfgang Moritz Endters seel. Tochter, Mayrin
und Sohn in Nuremberg. On two staves with melody in soprano clef and figured bass in bass clef. Some tunes
texted; most tunes without text underlay but with text incipits. Most pages with eight staves, occasionally fewer.

Dretzel hailed from a Nuremberg family of musicians (MGG I, vol. 3, cols. 807-8). He seems to have spent his
entire life in Nuremberg, but it is possible that he studied with J.S. Bach in Weimar before 1717. He identifies
himself on the title of the present publication as "Organ[ist] zu St. £g[idien]" (organist at St. Egidien church),
where he succeeded Wilhelm Pachelbel, Johann Pachelbel's son, in 1719. He later served at St. Lorenz and St.
Sebaldus. The preface, simply signed "Der Autor," is not by Dretzel but by Wilhelm Schmidt, a Lutheran
clergyman in Nuremberg.

The publication copied here draws on a variety of earlier printed and manuscript sources, by Hans Leo HaBler,
Johann Staden, and Sigmund Theophil Staden among others. It was intended for use in the Lutheran territories
of Franconia. The table of the "Anderes Register" has columns for Nuremberg, Altdorf (a town under Nuremberg
rule), Bayreuth, Onol[t]zbach (Ansbach), and "Héllisch" (free imperial city of Hall, now Schwibisch Hall),
providing a synopsis of their repertories.

"[ Dretzel's edition] contains over 900 mel odies with
ti me, in the various versions in which they were sur
a traditional emeneowdyv eDrseitoznesl ‘wirnott he traditional ma n
in which he presented his work ‘to the glory of God’
of gentlemen dilettantes’ ,k iusp aposs ta opsa®tni namgy mMWS

interest and ended the di scussi onLinvHibsdh-Pfbgertindir loewe i nst
Musi c .@Ml4)i ne $400



ARapidly Established ... in the I nternation
18&. DUKAS, 1PBagld 35
L' Apprentii Sorciebbal IScecheerde® @0 atphe&s. wnePartition d
d'"orchestre ... prix net: 25f. 2 Pianos 4 mai.ns par
[Full score].

Paris: A. Durand & Fils [PN D. & F. 5302], [ca. 1897].

Large folio. Black cloth-backed publisher's stiff ivory wrappers printed in light green and brown. 1f. (recto title
printed in light brown and green, verso blank), 1f. (recto scenario, verso publisher's note), 74 pp. With "L. Parent,
Gr. ... Imp. Delanchy, Fg. St. Denis, 51, 53" and publisher's monogrammatic handstamp to foot of final page of
music. Publisher's catalogue of works by Vincent D'Indy laid down to verso of lower wrapper. Wrappers slightly
worn and soiled; small G. Schirmer, New York handstamp to lower margin of free front endpaper and title.

Fir st ,&dyiisdud Fuldp. 522 (citing a copy with a drawing of a lyre to rear outer wrapper). The present
copy lists the 2-piano 4-hand arrangement by the composer on both the upper wrapper and the title.

"French composer, critic and teacher . -clBunkas ywaso nmpoots ¢
and others such as Zemlinsky and Berg, but also rem
only a small numbelrl yoft hceo nhhioasn a | Ddnsgtuam,otAhicamal ¢tet Bd
L'"apprenti sorcier. Dukas's influence as a critic,
informed opinions reveal great skeastsitook tyl aome tder imu
Foll owing the premiére [of L' Apprenti Sorci er] col

Nati onal e on MaBueld$ahwartZa®d 9. W, Hopkihs.in'Gr ov e Mu s#1¢08)Or$450 n e
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AA Significant Forerunner of the Romant.i

19. EBERL, AT 6eLém 7
Variations Sur un Théme Russe pour | e Pianoforte et
l e Prince Pl ato®eder S&ul@dwfparts]. . Pr .. C. M

Vienne: S. A. Steiner et Comp. [PN S. u. C. 4158. H.], ca. 1825.
Oblong folio. Blue wrappers. Engraved. Piano part lacking upper wrapper; cello part lacking both wrappers,
with spine reinforced with thin strip of green paper. Occasional small stains and minor soiling; final signature of

piano part partially detached.

Pi a n o fi] @itley, 211, [i] (blank) pp.
Vi ol o:fijqbdahk), 26 pp.

Not in Weinmann or OCLC.

Eberl, an Austrian pianist and composer, "displayed
recitals in Vienna at the age of eight. Hi s father
family unabl e etxampawtionmn,t hdelraWwy permitting him to
been a pupil of Mozart, who befriended and encour ag:e¢
in Vienna, and three years | atModeés,s dlilresge csltya ger ewo
Gl uck.

Eber | made concert tours —6,f wetrhma@aon dtnanzhee NMwa zndretr aor
Lange, and in 1806, when he performed some of his wt
Bet ween these tour st EPetrdr ssHiya ya2801taBi6cae pinans st , pi
entertainer of the Russian royal family and Kapel |l me
where he established a reputation a&0kh He neomdisdtce c&
hi ghly successful performances, among the earliest i
After his return to Vienna Eber!|l produced a series
generally held to be the equal of Beet hovénweHés pi



compared favourably with similar aByrmikpsh omy , Hagyedrf,or Mz

premi ére of Beet hoven's *‘Eroica’, was judged the be
Al l gemeine musi kalische Zeitung remarked that t he e
regrettwads.as hi s

Al t hough Eberl was highly regarded as a theatre comg
by Haydn), most of his stage works are | ost. The | 8
exhibits not onl yt haen iemafrll we reeg enfd eMiaczea rotn, but his de
towards a more Romantic idiom. The seven piano sonat

prominent place among composersTaetiliasti h h@end8nat c
and 39, the8Fantdas$haed4 60 pacrceatwao rotph.y of the attention o
outstanding work for pi an309,s owaos, ptuhbel iSohneadt as hiomr tG ymis
acclaim; its many npoenceuntisa,r ietsipeesc,i aMhliyc hf csreream t o0 f or e s
show Eberl to be a signif i A Buant WHiteirr Gerrouwnen eMu soifc tChnel i Roer
(41042) $375

First E®tidtEinang noafo $Var i

20 ELGAR, Ed®&B&PB4

[ Eni gmal] Variations on ar - Orches
( Oyl Scor8 6 . ) . VARIATIONS
London: Novello and Company, Limited [without PN], ON AN ORIGINAL THEME
1899.
FOR ORCHESTRA

Folio. Original publisher's black textured cloth-backed light

green printed boards. 1f. (recto title, verso blank), 1f. (recto

"Dedicated to My Friends Pictured Within. Malvern, EDWARD ELGAR.
1899."), 128 pp. With neat conductor's markings in red
pencil to many pages; manuscript identification in blue ink
to head of first page of each of the 14 variations identifying
each dedicatee, the last being a portrait of the composer
himself. Binding very slightly worn, rubbed, and bumped.
A very good copy, printed on high quality paper.

First .Bchicet Without New York address in
imprint. Sonneck: Orchestral Music p. 113. Kennedypp.

283-284.

The "Enigma" Variations w at St .
Hal | , London on 19 June chter

conducting and |l aftemalwet mt arm hextended

Worcester Festival on 13 September 1899 under the <coc
“The wor k wviddsschoiversyel fafter trying on 13 personalitie:
to himself’'. Eachpiiesce dedt wriiorugg Elhgara'cd efreel i ngs ab«
“B. G. N.~ ands.t hiti sotshwerrefessnadf voice matches his tec
do not necessarily retrplcanthe. t hefMiemsodh’'arimenamomgg ol
utteranc-bsarbedr malktody. ngs’' Therpoanes' ' darkheaViari at
l i gwoty skill, the spontaneity of the theme's transi
that give t hBianeMcYekghih®rso d a1 sMu g#1651)0Onl i ne $550



The CompbBed€n é6wn Compositions

2. ENESCO, Gle&d1y8kSs
Trois Rhapsodi es Roumai n.gFsllsirp]. 11 ... No. 2 en Ré masa

Paris: Enoch & Co. [PN E. & C. 6060], [1909].

Folio. Publisher's linen-backed stiff dark ivory wrappers printed in light purple and green with decorative Art
Nouveau element at head. 1f. (recto title printed in light purple and green with decorative element at head, verso
blank), 30 pp. Wrappers slightly worn and browned, more heavily at margins, with numerical annotation in faint
red pencil to upper outer corner of upper; split at hinge. Very minor internal wear and browning.

Fir st .RatkiFuld podro.

"The two Romanian Rhapsodies, Op . -kInlo,wnf ocro mproch € 9 torna
were written in 1901, and first performed together i
l ong hel d a per matnernyt ofl aecweriyn rajeorr eqprechestr a. The)
musi c, vivid Romanian rhyt hms, and an air of spontan
having '"mobile' thirds, sixths morsphevent tom,e oife dthieng
of Romanian music. They also incorporate some mater.
Op. 1.

At the New York World's Fair, on 8 May 1939 Enescu ¢
included his Second Romanian Rhapsody. The anonymous
of Trois RhapsodiescRoEmaisc®s ,ha®p.reimembiemedhit he f ol
The first and best known of thé&l sbbupgh Bobd&emqmag¢ot ;s
occasionally referred to this "ThirdWiRRdapsody", it ¢
(41047) $350



2. EVANCE, Wikka.iam780 ) /////'r/r/r

A favorite Concerto for 1 : : iano F
with Accompanyments, De L. () N {1 |27 i son.
Composed by Willi ®&mi e &

[Keyboard part]. S ///

s' J
London: Printed by Longman & Broderip, No. 26 ‘SD]’(]‘ 01 G :2 [auo \01‘{(’
Cheapside And No. 13 Haymarket, [ca. 1782]. =5

| X ; | blank with .\umnlmn\ ments,
Folio. Disbound. 1f. (recto title, verso blank), 9, [i] = : O 2% >
("Musical Publications Printed and Sold by Longman & £ £ ),¢ '///'////’// 4 /// / _'// )/// ol
Broderip at the Apollo No. 26, Cheapside & No. 13, Hay

Market London") pp. Engraved. Slightly worn; small Compofid /’

\
tears to margins of title repaired with archival tape;

o

(O

signatures separated at p. 4.

[7Fi r st

Evance was a singer, harpsichordist, and composer.

(41048)

A
0, ﬁmw Yoy

i

E pogsiblyy opreceding Hummel's
Amsterdam edition of 1785. BUC p. 321. RISM E890.
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A FEmgraving
of the Noted Soprano

Half-length portrait of a young Farinelli turned
quarter right with head facing the viewer, the subject
within an oval border. Farinelli is dressed in a wig,
embroidered jacket, waistcoat, shirt, and cravat. An
open book of music at the foot of the border rests on
a pedestal, with text below commencing "Partenope
il produsse," the singer's name in the upper portion
of the border. Image size 295 x 211 mm; sheet size
340 x 235 mm. Minor staining to upper left margin,
just touching edge of impression; 1" tear to lower
edge of margin; light central horizontal crease;
minor imperfections. One of two states. This state
without the engraver's name at lower right below the
book of music and the artist's name. Both states with
the date 1735 in the plate.

British Museum Registration number K,59.190.

Cas

n g

23. FARI NELLI [Brbsd®i82]Carl o
Carl o Brdsahineddtito Portrait
engraving by Joseph -(Giusep
1752) after the oil painti
1682 5Qa)1735

"From 17214 to 1734 Farin

extraordinary success i

n

ma



cities, including Venice, Mil an and Fl orence. At
Handel failed to secure him for his company, but F
company, where Porpompaswas theml adda8dngo 1737 he per
J.A. Hasse and his brother, and his singing took the
is rarely less than ecstatic ..... Farinelli was a | eg

A fine portrait of the distinguished soprano castrato, " t he most admired ofElle@T. | t he
HarrisinGr ov e Mu s@®#1¢06)Onl i ne $750

Ear |YyCeln8t ury Cant
wi tAht t r alentgrveev e d

24, GALLI ARD, Jobha. EL
1749 ‘
Si x Engli sh Cantat
Ma n n[8core]. :

London: J: Walsh servant in Ordinary to his
Britanick Majesty, at ye Harp & Hoboy in
Katherine Street, near Somerset House in ye
Strand, & J: Hare at ye Viol & Flute in
Cornhill near the Royall Exchange, [1716].

Folio. Contemporary leather-backed
marbled boards with manuscript title label to
upper. 1f. (recto engraved passepartout title,
verso blank), 1f. (recto dedication, verso
blank), 28 pp. + 28 blanks interleaved.
Engraved. Binding quite worn, rubbed, and
bumped. Moderate browning, foxing, and
small stains; inner margins reinforced with
paper; small binder's holes.

Scored for solo voice and figured bass, with
text by John Hughes, William Congreve,
and Matthew Prior. Th e el ab
e ngr av edrporaiesta fluee, recorder,
bassoon, trumpet, violin, lute, horticultural
and architectural motifs, an open score with
several bars of recitative scored for voice
and basso continuo, without text, and the |
quotation "Non ante vulgatas per Artes / |
Verba loquor Socianda Chordis;" Walsh |

used this much-admired passepartout title w1th altered titling for a number of his publications.

Fir st .BEndth495, pold4. BUC p. 358. RISM G233 and GG233 (4 copies in the U.S., at the University
of California, Berkeley; the Eastman School of Music; the Library of Congress; and Harvard).

Gal liard, a German composer and oboist, active in E
musi cal life in the first hmdmberf dfhebadt8h ht lcee nAawaden
Ancient) Music ISmcl?2¢ aodrid Mulse cRaywasl in 1738, directi



Hi s translation of Tosi's singing manual is very f el
Tosi in London earlier in the century. Burney wrote
originality .. D«c.epPeepdus,c hbuatl whaey swaes r at her more gene
both he and Fiske recognized Galliard and Pepusch a:
the 1730s Charles Didbin thoughbr GhKiltl ¢ merme rhaids ‘tc@ nl
Handel in old age told the youthful Samuel Arnol d t|
t hat he would sooner have composed it than any of hi
tel,l ingt Handel surely expr BmsEsle revisedrby Richdrd GoKinginn s 0o me
Grove Mus(@#0g45)0nl i ne $850

Ear |YyCeln7t ury Partbook
fPassionate Dedication to MusicoO

25. GESUALDO DA VENOSA,-1€a8Bl o ca. 1561
Madrigali A Cinque Voci Del Venosa [Baspartonly]Qvarto Noua

Venetia: Appreflo Angelo Gardano, & Fratelli, 1611.

Small quarto. Early stencilled wrappers. 1f. (recto title within decorative woodcut border, verso dedication to
Sig. Mio Osservandissimo), 21, [i] ("Tavola delli Madrigali") pp. With music typeset in diamond-head notation.
Decorative and historiated woodcut initials throughout. With large woodcut printer's device to title incorporating
a bear, lion, and motto in Latin. "Don Vincentio Rosso" in contemporary manuscript to blank foot of title.



Modern bookplate with initials "g b" with stylized illustration of a bird and water to verso of upper wrapper.
Small tear to inner margin of upper wrapper repaired with archival tape; stitching holes to spines with very small
holes. Slightly worn; uniform light browning and occasional staining; signatures detached; lower outer corners
dampstained; upper margins slightly trimmed, just touching headlines in a few cases; verso of first leaf reinforced
with early paper to outer margin, small tear to inner margin with early tape and archival tape repair, conjugate
leaf reinforced with narrow strip of early paper to gutter; small tear to inner margin of first page of music repaired
with archival tape to verso.

Second edition, second issue. Agee p. 338. OPAC SBN IT\ICCU\MUS\0152614. RISM G1737 (no complete
copies in the U.S.).

Foll owing the notoriety generated by the I talian not
first wife and her | over, "[ Gesual do' s] passionate
semwmiecrecy (hisrfgabts lwaekoofgmadlly published under

became r &orecazeBiancdni, tevised by Glenn Watkins in Gr o v e Mu s(#1099)On B3i750e
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26. G| BBONS, Q r5181sn2d50; JohnlB0®w Heé&my BIPu9rSc;e IMaur i ¢
1696/55; Wi | 11i7aly BD;y ckames Mlart 1 h8G&mi dbohbh7 8B8Bf6f o
Ten Select Voluntaries for the Organ ... Book |

e Gre
rd Sn
1 d.
London: Printed and Sold by Longman and Broderip, No. 26 Cheapside, ca. 1780.

Oblong folio. Disbound. 1f. (recto title, verso blank), [i] (blank), 2-29, [i] (blank) pp. Engraved. Light pencil
markings ("o," etc.) at the start of each piece. Slightly worn; small crease to upper edge of first and last leaves;
very occasional minor soiling and scattered foxing; lower portion of first three leaves detached.

Provenance
Noted conductor, harpsichordist, and musicologist Ch r i st o p h e {1941L201¢).wo o d

Rare. JISC (1 copy only, at The British Library). RISM Recueils Imprimés XVIlle Siécle, p. 354.



Gi bbons "was a | eading composer of wendlu,r yk Ehnlgd arndl . &

Harper and Peter Le Hurayin Gr ove MusBlcownwasiean English composer, (
hi s-2@isd he had become the foremost musician in Engl a
the Restoration school , wh oBree Woddin&f ol 8 mMo aR wr abaalsli He n
"was one of thecenntstry mpompasner 4 7a& didch gd n es ho fcPetarhpeo sgerr esa
Holman and Robert ThompsoninGr ov e Mu sGrce eOmd iwiaes an Engl i sh composer
remembered chiefly for his church musi c, he was al s
extended vibDi®ldJohwtoneikGr.dve MusBay Oalwaae an English com
and editor. "Though formerly best known for -some of
73), the significant contribogiomsebal madehoéoali nandLu
Engl and i s now IwBatlettland Robegt £ RrugeriniGz e d/ .e” Mu sJioch nOnStianfef or d S
an English musicologi st and composer "i's now chief|

antiquary. He began early to collect old music manu:
knowl edge &bt of h&i di dpbsaHawkins, who acknowl edged hi

Hi st ory of t he SMuesmnce8H)T.d 6FPmiatch i tceamdcri bed and ec
examples in that work. I n 1779 he issued A Collectic
from MSS of the same age, which wBegphbentdapbBetbenfi
build a collection of music that is priceless by to
included the Mulliner Book, the Ol d Hal/l MS (which
(1538érlfwyrowned by J. S. Bach and presented to Smith
much more than a mere collector; in Young's words, h
go further and say hbé way nhhkae i oinmst t pmysiscmlcegiExntgl and
ant i gu a Nichalas Temperley'inGr ov e Mu s@#1¢02)Onl i ne $350

ifAmonmnlge Most Respected Co 3 ' e

During the Second Half o ' ) y "
27. GOUNOD, Chaiu®Bes
Marche Funébre d'une Marion a
Vi guier ... No. 1 a 2 Mains a 4 Ma

[Piano solo].

Paris: H. Lemoine, Editeur. Magasins de vente, 256, Rue St
Honor¢ ... Gros et Imprimerie, 17, Rue Pigalle [PN 7523], [1873].

Folio. Disbound. [i] (illustrated title by Barbizet with marionettes,
torches, and commedia dell'arte characters), 2-7, [i] (blank) pp.
With Gounod's facsimile signature handstamp and handstamp
"A962824" to foot of title; early signature to head of title. Slightly
worn and browned; very minor staining to upper portion of blank -
inner margin; small stain to blank inner lower margin of p. 7;
signature to title slightly trimmed.

First Fr e publikhedend sicat aiftedtic English edition.

Fuld p. 239.

'"Best known today as the composer of the opera Faus
Bach's Das wohltemperirte Clavier, Gounod wrote in 1
That his reputati orni nbge ghains tloi fweatniemee vdeone sd un ot detrac
respected and prolific composers i n HRtwmnHuenerdnuri ng t

Grove Mus@#l654)0nl i ne $85



SONA'TE,
a VIOLINO con VIOLA di GAMBA ¢
CEMBALO g
WDedicate all Eecellenza. D

MADAMA FELISABETTA RUSSEL
CONTESSA di ESSEX

o)

Y ( E ‘
oa

FRANCESCO GUERINI

Opera Prima .

i /. ,/// foin®s on Lobre, da o Torteer, in st //,5/.,,., -"'u./-»/m//;-//'

Guerinibs Opus 1
AA Widespread Reputationo

28. GUERI NI , Fa a.n cle7s8&@
Sonate a Violiné €emb¥dl ol Pedi c@amball Eccell enza Di
di Essex ... Opera Pri ma

Londra: Sculp. & Stampe ... da B. Fortier, in Castel Street Leicesterfields, ca. 1740.

Folio. Marbled boards with white paper label to spine with titling gilt. 1f. (recto title, verso blank), 1f. (recto
dedication, verso blank), [i] (blank), 7, [i] (blank), 8-25, [i] (blank), 26-30, [i] (blank), 31-35, [i] (blank) pp.
Engraved. On thick laid paper. With fine engraved armorial device to title. Manuscript music to three blank
staves of p. 11 (a scale with note names, and a minuet, both in tenor clef). Light uniform browning; occasional
small stains, minor soiling, and foxing.

[?7]Second edition. BUC p. 408. Lesure p. 268 (London, ca. 1740; Paris, 1740). RISM G4850 (citing precedence
as Amsterdam, 1740; London, ca. 1740; Paris, undated).

Guerini was an I|Italian violinist and composer. " Ger
The Hague from 174a0getso olff76nh0.s Tohpep .t i4dt laend 5 descri be
Napolitano], mu s i ciHeon | chen dle” A mbHees ssaedteturedd in London i
remained there until his death. His music ... seems

published in Holl and, P@rPlttinGrloored dMuesada rcd Obdiimbur gh. "



An unusual and interesting musical i mprint from the
F o r twheworked in England for just five years, from 1735-ca. 1740. According to Smith & Humphries, this
is the only publication that bears the Castel Street address. (40740) $850

Gyrowetzo6s Opus
AA Promising Young

29. GYROWETZ, Aila&a®B&0t

Si x Qupbupr sdeux Viol o
Composés Par Mr. A. Gi |
CEu v r e P rlie x[Setdf parts].

Paris: Chez Imbault, Rue S. Honoré pres 1'Hotel
d'Aligre, au Mont d'Or No. 627 [PN 156], [1788].

Folio. Sewn. Engraved. Untrimmed. With publisher's
signature to foot of title of Violino primo part. Slightly
worn; uniform moderate browning; edges dusty and
frayed; minor to moderate foxing and occasional small
stains to blank margins. Quite a nice copy overall,
untrimmed. With publisher's signature to foot of title
ofVi ol i nmrt. pr i mo

Violino primo: 1f. (rec (
224 pp.

Vi ol i n o [i]gtieled, D-20 @dpo :

Vi oll] a@itle), 2-19, [i] (blank) pp.

Vi ol o nhil(téld), 2-08 pp.

Fir st .Eesufep. 278 BUC p. 412. RISM G5346 and GG5346 (no copies in the U.S.).

Gyrowetz was a Bohemian composer and conductor. " Hi
violin and he | ater studied the organ and thoroughba
earliest compositiomers wocksdeaensersdmadags,quaad et s.
Gyrowetz |l eft the region and travelled to the princ
and then back to Vienna. During hi&6.,f ihestmadeitthd oacd
of Haydn, Dittersdorf, Al brechtsberger and Mozart ;
performed one of his symphonies at a subscription co
wher emeheNardi ni in Florence and Goethe in Rome. He

knowl edge, were publ i s he dAdienne Sngdor, r8vised yy RdgamBickmahih as hi ¢
Gr ove Mus@#0g52)Onl i ne $450



With Choruses from the Or at

300 HANDEL, Geor g6 8bkr59deric

,Q[“., The Cel ebr a,t efdr o«Cnhh oHaunsdseels' s Or at or
= ¢ \) for Organ or Piano Forte by J. C
(‘(l‘l\l‘l‘,ll‘h o)y Foundling Hospital ... [Book 2]
(lll\() [)\l'SS' RS Chorusses i n (HKegboald armardgements o . 5. 0 .
- % S i 5, vocal choruses].
/ London: Printed by Halliday & Co., 23, Bishopsgate St. Within,
///////// ////// /// s ca. 1825.
26N “}“\'\ = e Folio. Disbound. [i] (series title), 18-34 pp. Engraved.
(¢ (j“lm' OrTs N0~ 5“”‘ == Watermark dated 1824. With "Mary Beaumont" in
R contemporary manuscript to upper outer corner and small label
— B / /// / 7 ’//// / to upper inner corner of title "2201."
7 e,
i, iy > Title very slightly soiled and stained; slightly trimmed.
/"\ Contains sevidal lcehaurjuashesChor us (
Awake the Trumpet (Samson) ; Fi x'
(Samson) ; Moses and the Children
wi || Sing Unto the Lord or The H
Egypt); He Gave Them Hail stones for Rain (Ilsrael i n
Third edition. OCLC 24826210. (41068) $150

Hasse & Pergol esi
With Cont8mpekpbhaye and Owner ship Signatur e

3L HASSE, Johdadae@l¥Mdlo |l f
The Famous Beilk]lve Regi na.

London: Printed for & Sould[!] by I: Walsh Musicall[!] Instrument maker in Ordinary to His Majesty at the
Golden Harp & Hoboy in Catherine Street near Summerset[!] house in ye Strand, [1740].

1f. (recto title, verso blank), [i] (blank), 14, [i] (blank) pp.

Wi th el abor at e by hGoHims netpdrating 4 lutef guitar] véolin, viola da gamba, tromba
marina, harp, bassoon, tambourine, trumpet, two winged cherub instrumentalists playing trumpet and lute, and
a harpsichord viewed from its keyboard with an open book of music containing a passage for a solo instrument
and continuo.

Fir st .EndthahdiHomphries 817, p. 184. BUC p. 452. RISM H2238 and HH2238 (4 copies in the U.S.,
at Harvard, Yale, the University of Pennsylvania, and the Library of Congress).

"For several decades [ Hasse] was the most wi-dely ad
speaking | ands. Hi s finest7200pserarsd twhettane b7 &eéen
systemati zed, rati on alr osdtuycleed; atnhde ys uwegr ea th d nedasdo mmegl yt h ¢
regina in A, sung by Farinelli in London and publis

l ncurabili SvenlHenseldit Gri v €l 7MwBs i"c  Onl i ne
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Bound with:

PERGOLESI, Gi avann/B®Batti st

[ St abat LoitMent Ie Walsh [1749]. 1f. (recto title, verso blank), [i] (blank), 2-26 pp. With same
passepartout title as above with title in contemporary manuscript (with one word cancelled below titling).

Fi r st .Eagmert77. ®nith and Humphries, 1195, p. 267 ("Stabat Mater. Compos'd by Sigr. Pergolesi").
BUC p. 771. RISM P1348 and PP1348.

Pergol esi "was a |l eading figure in the rise of [Itali
two solo voices and strings, his most famous wor k,
Scarlatti's ' Stmbatvomaesr'anfioi nsheumant s. A compar
Pergolesi's new approach to the concertante vocal m ¢
as the earliest application to sdbreedvomksisec iofr edheo
controversy at home and abroad for its religious proc
towards counterpoint incited some to criticide Pergc
n e wHelihut Hucke, and Dale E. MonsoninGr ove Musi c Onl i ne

With "N Curzon" in contempot iatnemobablyNatleriel Carton 1t726- head o

1804, First Baron Scarsdale) and attractive engraved armorial bookplate of the Curzon family to front pastedown
incorporating a shield, crown, two female figures, and the motto "Recte et Suaviter."

Folio. Contemporary dark tan calf-backed marbled boards with dark red leather title labels gilt to both boards,
raised bands on spine. Engraved.

Binding slightly worn, rubbed, and bumped; very minor loss to head and tail of spine. Minor to moderate
browning and foxing; occasional small stains and soiling. (40738) $1,750



By Gustav

32Z.HOL ST,
The

Mat tL f 6la8s5 4v o0 n
Frogmor e

London: G. Walker,106 Gt. Portland St., ca. 1809.

Folio. Disbound. 1f. (recto title, verso blank), 8, [i]
("Catalogue of the Musical Works of M. Holst.
Published and Sold by G. Walker") pp. Engraved.
Slightly worn and browned; occasional small stains;
first and last leaves detached; minor creasing to title.
Wi t h attractive
"Drawn, & Etched by Hewitt," incorporating cows,
trees, and a country estate to title.

A medley, including the following movements:

Mi nuet, Al l egr o, Wal t z .
Wal t z.
First .BCC1L0610D677.

Di v[Banotsdloine n

pastol

Hel & @fsa tGh

THE FROGMORE DIVERTIMENTO.

!
|

Matthias von Holst was the great-grandfather of composer Gustav Holst (1874-1934). Nathaniel Rogers Hewitt
(1783-1841) was a British engraver active in London during the first half of the 19th century.

(41056)

Mouvement Symphonique

Transeription pour plano 2 mains

BORCHARD

190 b e Mo S P

19
|

Al l egr

$125

With Strikingl Lushiotglte@ghi c
33. HONEGGER, A8 aMWbI5
Paci fic 239y mphiovreimewud Tr a
pour piano 2 mf@Pamwslo)par Borcha

Editions Maurice Senart [PN 7028], 1926.

Folio. Unbound, as issued. Publisher's pictorial
wrappers with striking lithographic illustration of a
locomotive by Jacques Thevenet, signed in the stone
by the artist. 13, [iii] (blank) pp. Slightly worn and
creased; browned; occasional minor soiling to lower
outer corners.

Fi r st iEtHid farmh. Spratt 48.

"A member of Les Simi,ndldoneg
musi cal aesthetic was entirel
others in the group. He devel
dramatic fercmd ei wor&asgdor vo
orchestra, and was omda of t h
dedi cated contrapuntists, wit
Bach. Hi s | anguage i s esse
characterized by a highly ind



Despite his admiration for Debussy and ReoffreylK, his m
SprattinGr ove Musi c Onl i ne

Thenevet (1891-1989) was a noted French painter and illustrator. (41067) $300
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= > JOHN LODGE ELLERTON ESQ. R

IFTHOU' WILT EASE THINE HEART
PR uge .

Beddoes Fgo_l'g Tl,‘agedy

_ Four Male Voices
= S
e

JOEN HULIAH

Fne Stn Hall

=8 Bice 26

London
AUGENER & C° BEETHOVEN HOUSE .86, NEWGATE ST

34 HULLAH, 1J80ih2h8 4
I f Thou Wilt Ease Thine Heart Dirge from Beddoe' s F
Edition t&lJlJehmn olno dE@ Wocalscorelh. Price 2/ 6

London: Augener & Co. Beethoven House. 86. Newgate St., [1863].

Large octavo. Unbound. 1f. (recto title, verso blank), 9, [i] (blank) pp. Wrappers partially split at foot; minor
soiling to final leaf. Scored for two tenor and two bass voices, with piano accompaniment.

Presentation copy i n"WthrkindoRegerds bf yohntHtlleh" ac upper pudescertier of
title; signed and dated June 1872 by noted antiquarian music collector Julian Marshall (1836-1903) at upper
inner corner of title.

JISC (1 copy only, at Oxford University).

Hul |l ah was an English teacher and composer. "[ He] pu
several pioneer collections of early chor al and voca
t wo were Maying andweTrhee tToh reenej oFyi sphBepiasiRainboawtnyGr fo@re a cC €
Musi c .@MI%9 ne $75



DEUXIEME LIVRE

DEDIEFES

A MONSIEUR CHAUVEL

DIRECTEUR GENERAL DU DOMAINE DOCCIDENT .
COMPOSEES PAR M: DE LA BARRE.
Royale de Mlusigue~s
PARTITION IN (el RTO.
END A PARI
CUHEZ £ 4 .
Fou { d, Ru Y H

WEC PRIVILEGE DU ROV, N, DOC, X.

AEstablished a Flute Style thadt Persisted unf

3. LA BARRE, Miac h-dll64&e or 1744

DeuxiLemeg e De Pieces Pour |l a FlOdte Traversiere, Av ec
Directeur General du Domaine D' Occident Composées Pe
| * Accademie[!] Royale der dMuéipgagScoBarkti onon in Quartoc

Paris: Chez L'Auteur Rué neuve St. Mederic proche la riie du renard, chez Mr. Coquelin. Foucaut, Marchand,
Rué Sainet[!] Honoré, a regle d'or. Avec Privilége du Roy, 1710.

Oblong quarto. Full contemporary vellum with raised bands on spine. 1f. (recto title, verso blank), [i]
(dedication), 53, [i] (privilege) pp., with table to lower portion of final page of music. Engraved, with music in
diamond-head notation. Contemporary annotation in pencil to recto of blank preliminary leaf "Musiciens &
bonnes sans rejupes” (musicians and maids without skirts) and to recto of rear free endpaper "Les musiciens e
garde bien de devenire fours et de [?]letera." (musicians are careful not to become fools and [?]). Binding worn,
rubbed, bumped, soiled, and stained, with small portions of vellum lacking to outer edge of lower board,
endpapers worn, soiled, foxed and stained. Occasional internal soiling, foxing, and small stains, mainly to blank
margins; title moderately soiled; occasional dampstaining; minor loss to small blank lower margin of pp. 21/22.

Fi r st aBeduieip. 353. BUC p. 586. RISM L21 and LL21 (2 copies only in the U.S., at Sibley Music
Library at the Eastman School of Music and the Library of Congress).

La Barre was a French composer and flautist. "As hi s
flutes, oboes and continuo, was published in 1694, i
to him as af mowmi t6a9, dahes the painter André Bouys ¢
of which was entitled ‘ M. Labarre, ordinaire de | A
was regarded as the best drlawtdeltemrfathed ftdrmehi s nwe rv
By 1710, when La Barre brought out his second book
trios, numerous songs, and two suites fotr twoFuamceoO
establish and which was to occupy him almost -excl usi



making first book of solo flute suites describes La
foll owing the model of Marin Marais who had done so
first informatumomi hng @amdnor adbment ati on on the transyv
have eight or nine movements, and each begins with a
include dances of wvarious otnypesn,anresndeawh,araicterandt
in no regular order. Most of the solo suites of La
movement s, a reduction that probably ¢ ames vaebeopuitng n
France during the firsdsta dBeocadke sofmutsh ec If 8trh tcheen tf U ruyt.e
one of the most fashionable of the ti me. I't also es
1720smostynbphabhe works of Jacques Hotteterre | e Rom
the actual gual ity of his worKk. much of it is i
Jane M. BowersinGr ov e Mu s(#0620)0n 1l i ne $1,750

R |
CIROISIEME  DUITE
A (l(’UX I“[t\lt(’S“’I‘l‘l V(“,l'ﬁ(fl'("s ol :

{ans Balde.

Par Mipe LaBarze.

k‘lt\l te (l C l'd (wllﬂllll)l‘(‘ (11.[ l{.g\'.

ot .

Q N :
| SE VEND A PARIS, i cstes
C %{{ le S Boivin Mtll‘('A(Ul(/, rue S Honore' a la l:cg/( dor.

Avee Privilé ge du R(zy. 171).

3. LA BARRE, Miachdlsb&4&e or 1744
Troi si éme FSWiTteessvae rde €x es sans BJaascampanied fluteduets].i x 25f . b

Paris: Chez le Sr. Boivin Marchand, rue St. Honoré a la regle d'or. Avec Privilége du Roy, 1711.

Oblong quarto. Decorative wrappers. [i] (title), 2-11, [i] (privilege) pp. Slightly worn, soiled, and stained; old
paper repair to outer margin of p. 10.

Lesure p. 353. RISM L27, LL27 (no copies in the U.S.). (40538) $650



Fr omAtr meDlod met sch

37.LECLAI R;Mak€laéna77 6
Sonat as a Deux Vi . - <
Gravées par Mme. s b()NAfIﬁIﬁ S
4 f 1 . Troi si eme Oel | : L
Sonat es a.[Sdtefpats]. Vi o ‘ a .

: YT : - - B
VDEDX VIO ONS|

J /
A/( /2y ('J((j( LeVe SO,

Paris: Chez L'Auteur, rue St. Benoist prés |
I'Abaie St. Germain. La Ve. Boivin, rue

St. Honoré a la Régle d'Or. Le. Sr.
Leclerc, rue du Roule a la Croix d'Or.
Mlle. Castagnery, rue des Prouvaires a la
Musique Royal. Avec Privilége du Roy,
[1730]. r

(‘()I)ll)()\'(:(‘ S

AR ,.! LEGCTIAIR]

///n ’

> ’ -
(/l'.lc.'.'.-/,ul/‘ S wvon «/n'l/.u"

Folio. Disbound. Engraved. Slightly
worn; light to moderate browning;
occasional minor foxing, soiling, and
small stains; some dampstaining and
small wormholes to blank inner margins.

Le Prix ,"A”_‘,'.
TROISIEME OEUVRE

), y &
U pewt yorer ver Jonates a dewrs Vieolews.

Vi ol i no [i]p(ttie)yma-23, [i] A PARIS,

("Catalogue des Oeuvres de M. Leclair"). Il fateiar, b I« Banoisgr  Ldbaic » Germain.
. . . . . . W : Y e Bown, rue S Hodnore a la « ,/ 20
Violino: [1$ QUCI@ nzwb (1) } \}N-'H colere, rue du Roule 'a la Croin '0r. <
A Cas tagnery, ree des Lrovvaires a lao s ctgeee Ro Vd/

(blank) pp.

du o Roy

Ldvee o veliye

Provenance

Arnol d DoI(ﬂBé8t+1940)h
musician and pioneer in the Early Music
revival, with his small inventory label to
spine of each part, "I D 35 1[-2]," and 4
handstamp to first page of music of each part.

Fir st ,R&terissuei Lostire p. 379. RISM L1312 and LL1312 (2 copies in the U.S. only).

Leclair is considered the founder of the French violin school and one of the greatest violinists of the period. He
was a pupil of G.B. Somis, who himself was a pupil of Corelli. His solo sonatas, comprising the four books of
Opp. 1, 2, 5, and 9, contain some of his finest compositions. He suggested the use of the transverse flute as an
alternative solo instrument in a number of these sonatas.

"Leclair's melodies evince a high dgelgaiere orf «rrreamea

I nternational influenteai tagseofofhien ichmadil st erEsemd¢ h
Handel |, of Vivaldi . .. Leclair's fine, careful crafts
di ataomd cchr omati c; in some nicely plannedNedman.a mi ¢ ma

The Sonata i nppt3R268383R4A@MHY que Er a, $800



Fr omAtr meDlod met sch Coll ecti on

33. LECLAI R;MaXdlaénal77 6 4

Troisieme Livre de Sonates a Violon Seul avec | a Ba:
de | a Musique de | a Chapelle Et de | a ChamébueRdwy. Roy
OeuvrPeg i%. en [Bcbrg.nc 12 .

Paris: Chez L'auteur, rue St. Benoist proche la porte de 1'Abaie St. Germain. La Ve. Boivin, rue St. honoré a la
Régle D'or. Le Sr. Leclerc, rue du Roule a la Croix D'or. Avec Privilége du Roy, 1734.

Folio. Disbound. 1f. (recto title, verso blank), 1f. (recto dedication, verso blank), 2-13, [i] (blank), 15-37, [i]
(blank), 37-45, [i] (blank), 47-61, [i] (blank), 63-73, [i] (blank), 75-82, 1f. (recto privilege, verso blank) pp.
Engraved. Early manuscript initials to title ("[?]PD"]). Worn; occasional small stains, minor soiling, and light
browning; small binder's holes to inner margins; first two signatures detached and two final leaves detached;
small tears to outer edge of title repaired with archival tape; final leaf creased, with soiling to blank verso.

Scored for violin and basso continuo (figured).

Provenance

Arnol d DqIB58+E940% muician and pioneer in the Early Music revival, with small "Dolmetsch
Library" handstamp to verso of title.

First .Eesuep. 379 BUC p.606. RISM L1320. (40767) $800



Signed by the Composer

39 LECLAI R;MaX€dlaénal7/ 6 4
Quatrieme Livre de Sonates a Violon Seul avec

par Mme. Leclair son Epouse. Dedi ées, A Son Altesse

en bl m[fcore].

Paris: Chez L'auteur, rué St. Benoist proche la porte de 'Abaie St. Germain. Mme. La Ve. Boivin, rué St. Honoré
a la Régle dDor. Le Sr. Le clerc, rué€ du Roule a la Croix D'or. Avec Privilége du Roy, [1743].

Folio. Disbound. 1f. (recto title, verso blank), 1f. (recto dedication, verso "Avertissement"), 37, [i] (blank), 39-
75, [1] (privilege) pp. Engraved. Minor to moderate soiling, foxing, and small stains; outer edge of title frayed,
with several small tears and chips; title and dedication detached; final leaf nearly detached, with minor loss to
upper outer corner, just touching pagination; privilege stained and heavily soiled.

With composer ' s aut o(leChipho fetoifitstrpagdof maisicg nat ur e

Scored for violin and figured bass.

Fir st .Eesufep. B79 De La Laurencie Vol. 1, p. 286. BUC p. 606. RISM L1327. (40766) $750



Symphonic Poem

40. L1 SZzT, Fr-B&&6 1811 ® R ARy
Smphoni sche Dichtungen fidr g :-“',’g)'“j)_"‘i‘:* Par
Préludes. (nach L amgQrchektmal ecgre]. .f%)’lell.‘,')‘f)ml‘ﬂb‘f'B,ﬂ)lﬁf."fll'lll 2
Leipzig: Breitkopf & Hértel [PN 9056], [after 1862]. Aie seolsas Oxdnagioy.
Octavo. Original publisher's blue printed wrappers. 1f. (recto title, PARTITIR.
verso blank), 1f. (recto composer's note on performance practice in anlz(l\l:'::;";”,,.‘.lu.::l.l.llllr:‘:::.:" Ty
German, verso same note in French dated "Weimar, Mars 1856"), 3 Los Priudes 2.1
If. (recto preface in German, verso preface in French) 97, [iii] -‘;‘l',::l';‘\'l:‘},'i{m_l‘_
(blank) pp. Title, note, and preface lithographed; music engraved. T 6 MAZEPRY. s
With publisher's catalogue to verso of lower wrapper. With Beer & - 7. Fest-Rlinge g
Schirmer New York and Musik-Antiquariat Doblinger handstamps i ::,,'n'\‘”:':""m oo
to upper wrapper; Beer and Schirmer and publisher's handstamp to D MAMLET.
title. Wrappers worn, soiled, chipped, and torn; spine reinforced ; g'v::'i'(f'l'l'l',::lf’l'lf'd,"" a4
with paper tape with small pieces of same tape to verso of upper | T
wrapper. Minor internal wear. ypus Aoy S

sy iyl
Fir st ,Balet issiieo ®earle 97. Raabe 414. Sonneck [
Orchestral Music p. 266.

: s
Liszt’s concentration on th'g sympnoni poem | argel )
with his tenure as Kapell meister in Weimar wher e he
performances at the Court Theatre. The Grand Duke
dramas, which t her enbayt tdeert eorfmiwheadt twheer es utbg ebcetc o me n
Cormac (F2017) argues that Liszt's approach to he ¢
was i nfl uexmead emyc ehiod ean array of dramat.i me d i (o
and by his interaction with staff and actors involyv
School acolyte, Felix Draessekén waristirmgsalmdutestsiag ss
acknowl edged the influence of dramatic music, especi
the issue that condtihreuesg mpd oinntce peoetmss ¢c leamlgarge ment w
Looking at the 12 Wei mar symphonic poems, Vande Moor
and Hunnenschl acht) as using sonata form -sacsal®ne o
organi zati on. Furthetmemet elli she seems meoghageoh so
evident in the B Minor Sonata in Tasso, Les preélude
mont agne) .
Some of the symphonic poems include mimetic represer
depiction of a battle and Prometheus’s evocati of
drew criticism gyhmpghanincuumbeamsofseemed for mless and
access to a programme. I n other symphonic poems, su
phil osophical programme without ¢ ompercoonginsiizregd nhu ssizc a |
poet’ who could capture a poetic stimulus in exp
that underwent transformations. I n general, Li s
cripbsstive reception of his sy mpblaenbesce, MartaEBckhsrd,and pr o
and Rena Charnin Muellerin Gr o v e Mu s#1066)0Onl i ne $150



First Editionviofl ilnolSloinkas aGp. 3

4. LOLLI, Ant onli80 2 c a. 1725
Sei Sao nVaitoel i no Sol o Col Basso Dedicate a Milord Cont
Venddme et Plré xS [Bdort]Mo r4if a .

Paris: Chés Mr. de la Chevardiére Md. de Musique du Roi rue du Roule a la Croix d'Or ... Avec Privilege du
Roi, [ca. 1768].

Tall folio. Sewn. 1f. (recto title. verso blank), [i] (publisher's catalogue), 2-31, [i] (blank) pp., with pp. 8, 14, and
23 blank, as issued. Engraved. Untrimmed. Light uniform browning and light to moderate foxing; binder's holes
to inner margin; minor loss to blank lower margin of p. 3; inkstain to final blank page.

Fir st .Eesufep. #08 BUC p. 627. RISM L2789 and/or L2790 (possibly the same printing; no copies in
the U.S.).

A highly regarded performer in Paris, Vienna and Stuttgart, Lolli's compositions were quite popular in their day,
evidenced by the many editions of his works. (40764) $850



S LE B(EUF SUR LE TOIT

THE NOTHING DOING BAR

FARCE IMAGINEE ET REGLEF
FARJEAN COCTEAL — COSTEMES
DE G P EALCONNET

DISTRIBUTION
A PARIS

MM Py FRATELLING

With an Original Lithograph by Raoul Du

4. MI LHAUD, Daa®TI4
Le boeuf sur 1l e toit ou The Nomtalri nige abwCi@owd uBrears. dFea rCe e

FaucobDeebrs et Cartonnages de Raoul Dufy. Orchestre
Représent ée pour |l a premiere fois, a Paris, lFe Samec
El yss,éeet a Londres, | e [Qp258].JAotpbstr'eatrangén®eiR for,pian@ddhan@p | i s é u m.

Paris: Editions La Siréne [PN E. D.24 L. S.], 1920.

Folio. Original publisher's heavy mid-gray textured printed wrappers. 1f. (recto half-title, verso copyright), 1f.
(recto blank, verso full-page original lithograph by Raoul Dufy), 1f. (recto title, verso blank), [iii] (preface by
Cocteau), [i] (blank), 56 pp. Text in French. Wrappers slightly browned at edges. Music uniformly browned
throughout; minor foxing to lithograph, which is printed on heavy off-white wove paper; first two leaves loose.

First .Editi on

"sSti | haunted by my memories of Brazil, I assembl e
even a Portuguese fado, dndketrtahnesncer irbeecdu rtrh enng wbietthweae
called this fantabeatlLel BoetifasBrakeltantpopul ar sor
music might make it suitable for an accompani ment t
of my i dea, and proposed t hatdulhces ds hao wpladh t woamd met sfcern a
be adapted to my musi c. He i magined a scene in a ba
were highly typical: a Boxer, -hae aNleegdr oWoDnaanr fd,r eas sleadd ye
Bookmake Gentleman in evening clothes. The Bar man,
cocktails After a few incidents and various dances
transformebdai nt®oha omlsit&rct scelney aaadr Wlance a pastoral
The Barman switches on a big fan, which decapitates
with the Policeman's head, ending by s©OQaedibygoor hé
customers drift away, and the Barman preseBRiterae en
Fauconnet designed [the masks] as well as the costu
scenery f oerpiLreg-PBoguyfe, Fkaeuc onnet ' s] mask MillawdNodesi gns
wi t hou tpp. INIUIB3I C ,

"[Mil haud] was associated with the avant garde of t|
genres. A pioneer in the use of percussi on, pol yton:
with often complgéx hhar monirese.s ToHoui nspiration were
compelling stylistic unity. The influence of Br.



boeuf sur |l e toit, a medley of tangos afdaemybDaakei Xxes wr
inGrove Music Online

'"Painter Raoul Dufy is best remembered as a devotec
frequently with other medi ums such as ceramics, mu
movement was very | ogsealhprdaf fliilvieat edufand mal attii ngls
throughout his entire career. His installation at th
Grand Pr i z e Sotheby's wddsitd. (A1084)n g . " $750
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43. MOZART, Wol fgahgs&maddeus
Tre Quartetti per due Vi[KbB7b 68D, 59Wi[Rartsl]a e Basso ... Oper

Vienna: Artaria e Compagni [PNs 360 and 361], [ca. 1791].

4 volumes. Folio. Early marbled wrappers. Preserved in a custom-made green cloth folder with slipcase with
dark red leather label gilt to spine. [1] (title within decorative border), 2-20; [1] (blank), 2-19; [1] (blank), 2-17;
[1] (blank), 2-17 pp. Engraved. Plate number "360" to pp. 4-7 of first violin part only. Slightly worn and thumbed;
inner margin of title guarded just affecting edge of printed border; occasional markings in pencil and crayon;
early signature to lower outer corner of title crossed out.



First EditionPrds$i ams Hfjeekanp Texttp.H26. BUC p. 709. RISM M6169 (not
distinguishing among issues).

"The Prussian Quartets, K. 575, 589 and 590, form a
in Berlin, who pdrayetd Itdh@stvitoheoywcwede® written with a
the first editiom dtaabkl noThedriownal virtuosity had 1
every movement of the three works the violoncell o h
retreat into the background.anTdh ey equatrhteeyt sarae ep wsrl d sgth
Mozart sometimes compl edslfyorf oirmgsettan dcte si m otylad riarn u et
are three works that originated under thetmosf duoead
f e | i HinktdinyM 0"z gr184,(40906) $4,500

Six Works by Paga

4., PAGANI NI , 1 N&BdI0,
Capricios, |l mi tations, tions,
Composed for thle6]Vi.ol. n

[Violin solos]. S
¢ S P R /;‘L: i @)

London: W. Blackman, 5, Bridge Street, Boro., ca. E o e
1840. ( Fmitations,
Folio. Disbound. Engraved. Slightly worn and AYRS TH CVARIATLONS
browned; spines frayed; occasional small tears and S :
minor creasing; some leaves detached. VE ) e
Contai 77 Violin. =

ontains: 3 =
- No. [1]. [1] (title), 2-3, [i] (blank) pp. [M.S. 25: Op. 1, L € LN
No. 9]. =Sl Ev
- No. [2]: [1] (title), 2-3, [i] (blank) pp. [M.S. 25: Op. 1, : —— > ——
No. 21]

- No. [3]: 1f. (recto title, verso blank), 3, [i] (blank) pp.

[M.S. 25: Op. 1, No. 24].

- No. [4]: [1] (title), 2-3, [i] (blank) pp. [M.S. 27: Op. 3,

No. 1 as sonata for violin and guitar but here for violin

solo].

- No. [5]: 1f. (recto title, verso blank), 3, [i] (blank) pp.

[M.S. 26: Op. 2, No. 5. M.S. 27: Op. 3, No. 4.
Originally sonatas for violin and guitar, but here for violin solo].
- No. [6]: 1f. (recto title, verso blank), 3, [i] (blank) pp. [M.S. 27: Op. 3, No. 6. M.S. 25: Op. 3, No. 1. Originally
sonatas for violin and guitar, but here for violin solo].

by W.BLACKMAN

OCLC 707459519. Moretti and Sorrento 25-27.

Paganini was a distinguished Italian violinist and ¢
skills and his extreme personal magnetism he not onl
virtuoso but naliosm odfewtthlkre &Romanti c composers, not at
as an el ement in art. As a composer of a |l arge numb
was influential in furtherifngmutshec p enr fpdwimvd@illcdee cainrdc | a
Grove Mus@®090)Onl i ne $135



2 Towatt
/
w2
5 ///'///’/// Vi '///' D
Litbsarts
/ )
M s, Sz 2w s A
) ]
/7 ///,v,/v///%u/, ///4: o

i

i
st e S trndis
Hapedbtnne. >

4 |
A E

. ;//{//14.7/}%-. Shor foy
SR
(- (JohnJohnfon,
= il thhe Mty 5 Crinone o0 ( Hiafiuree
> e e

E

ParadiMosds Emdur i ngnFlaene® HRa&rsgsi ohord Sonat as

45. PARADI ES, Toame 1i7@d
Sondie Gravicembal o dedicate A Sua Altezza Reale | a
Napolitano . .. M. Dar |y i [Hapsich@dsondfag.ul p . Northumberl ar

London: Printed for the Author by John Johnson at the Harp & Crown in Cheapside, [1754].

Folio. Contemporary mid-tan leather-backed marbled boards with decorative dark red title label gilt to upper.,
raised bands on spine. 1f. (recto elaborately engraved title within decorative border incorporating a violin, horn,
trumpet, bassoon, violin, lyre, putti holding an open book of music and a lute, with a face emanating rays of
light, verso blank). 1f. (recto dedication, verso blank), 1f. (recto privilege, verso blank), 47 pp. Engraved
bookplate with floral and architectural motifs and monogram to front pastedown; small oval handstamps in
purple ink of musician Elodie Lelong (1869-1926), "Bibliotheque Elodie Lelong No. [59]," to upper board, free
front endpaper, title, and dedication. Binding worn, rubbed, and bumped; upper detached; outer portions
reinforced with early vellum. Slightly soiled, mainly to blank lower outer margins; minor losses to blank lower
outer corners of title and a number of additional leaves; small tears to several blank lower margins.



Fir st .BlUCipt761.RISM P893 and PP893 (4 copies in the U.S., at Columbia, Harvard, the University
of California, Berkeley and the Library of Congress).

Paradies was an "Iltalian composer, harpsichordi st

Porpora in Naples, but little is known about his ea
of the opera Alessandr7@8)n BPeraidipbbtedato of t he FI
Paradies emigrated to London in 1746, having alreac
‘“Paradisi ' . He was one of numerous | hatéeaducbmgothe:

18th century.

Al t hough Paradies published a concerto for organ or
instrumenthils woaokts enduring fame r elshtiss awmwlHiextl D nSon
by John Johnson under the protection of a royal priwv
the composer’'s |life, as well as by Le Clerc and | mba
achhved widespread popularity in England and on the
they were studied and performed in his household. A
composer to inexpetieandtdg, dibelagnatetds nednsiraftsmans,

l19+tahnd -@®mthury coll ections of keyboard musi c, and t}
second movement of the sixth sonat'’a, ldd enermpaibhed hepg
among harpsichordists and pianists.

The 12 sonatas are all in two movements. They displ e
wi th many that are stildl firmy rooted in Baroque
Classical formal mpdiociedwale mwovdmeantmanyThe opening mo
most complex and innovative, with 11 of the 12 reco
ng movemententrapuntvell yst wdiasg, relgal acti ¢yi aeand
figuration. Their binary structures someti mes
rentiation (e.g. the ' Toccat a’ from Sonata no. |
egai hiee finales are |l yrical rondos in slow or
antabile style of Classical pianoforte music, t
n g se xairset eman Thethexturmeasi ekempl i Byate of keyb
r Much of he writing, especially in the fine
one voic s normally morwi thlarbmoine fc ¢ dmon ime
imitative style. The first movel
ns outlini g the harmony in the
he influence of the graceful keyboard i
I n his manipul atio of for m, Paradies is
0
t

[
d
e
r
c
i
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o
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n
r n
h
n
mit &l themaparct aokathe phencepapitul ati
ain convincing thematic differentiati on
ons after the cehitoak dbublpenbag @maéeepe

contain relatively s ophDomld(G. Saddrséndsr tolvemaviuisd cd e€Ond li mmpme n
(40460) $1,450
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46. PEPUSCH, Johanne 68Zh%2 st oph
[ XX1V] Solos for a Violin with a Through Bass for t#h

London: Printed for I: Walsh Servt. to His Matie. at ye Harp and Hoboy in Katherin Street near Somerset House
in the Strand - 1. Hare Instrument maker at ye Golden Viol and Flute in Cornhill near the Royal Exchange, ca.
1707.

Large oblong folio. Full contemporary dark tan calf with gilt rules and cornerpieces, spine in compartments gilt
with dark red leather title labels gilt. 1f. (recto illustrated title, verso blank), 1f. (recto title, verso blank), 65 pp.
With secondary title to p. [30], "Parti secunda." Engraved. With "Paul Orchard" in early manuscript to front
pastedown. Binding worn, rubbed, and bumped; rebacked; endpapers soiled and stained. Occasional minor
soiling and small stains to blank margins; illustrated title soiled slightly foxed and dampstained; minor
dampstaining, mainly to title and lower portion of leaves. Quite a nice, well-margined copy overall.

The attract i v eincorpdratesuforhl matifs.eldes, fluies 4 tassoon, gambas, a cello, harp,
harpsichord, putti playing oboe and treble viol, and music.

Rare. Smith 264a, p. 82. BUC, p. 769. RISM P1264. Smith suggests that the illustrated title was taken from
another Walsh publication, A’ Second Booke of Soncg B96.Thepresditeditipnovsse d by R
most probably pre-dated by an edition published in Amsterdam by Roger in 1707. Smith p. 83.

Pepusch was a German composer and theorist. "He was
theory under one Klingenberg (probably not the son
Hawkins stated, but) peahdppraontetdeundet aGr osse, a |
14 he was employed at the Prussian court, where he |
travelling through Holl and, some time dfet drs KXenptwenmb
frequented the concerts of Thomas Britton at Cler ken
with the poet and dramatist John Hughes, with whom
per manenmengmpilnoyLondon was as a viola player, and |
1704

The unprecedented popularity of The Beggar’'s Opera,
and an overture that uses one of the opera’s popul ar



surviving works are mostly instrumental and incl
sonatas. These are -mosemgnmogébhedfofotbkbélioumwhose

| ater edited fdan.pumdritciadud loanr liyn iLmtner esting are
various English wviolinists, each containing 16
beyond) the similar -amrda Apdaermteerdtmsoefn{BPaplu'ss ht waomcl ude
addition to t he MimwlynBoyd réviaetl by BraydohBedkssaadd.F)CbokinGr ov e Musi
Online

"Pepusch ... published at |l east ten sets of "sol

i nstrument s. ... AL but one of his sets of sonatas
b.c., publi suhted 700y8 . WaAl Slewalsmnat as of both types

a prefereh%k fdloant h® fSine sense of | ine if not great
of both the part writinungtarhdvtehd efeair msn. i Adgdiure,ntCarl el
somewhat more intensive | Newmdnsl heo rBoematt raat inp.dlhen Bair og
(40461) $1,450

With Two Addi ti
Not Found in th

47. PERGOLESI , Gi ovi
1710 36

La Servante Mai tre
Act es Mél ée d' Ari e

Y st g s 2 S S L R Qiiiiﬂﬂiiﬂ
l."“ 3
LA ‘w

Hl\ ANTE MAITRESSE

t. A
=¥

f

Serva Paldmtoemmrame d e ,
Représentée pour | COMEDIE
Comédiens I|taliens . Fn deux Actes
Mercredi 14 Aoust Mdée dAriettes, Parodiées
devant l eurs Majes: _ ‘

~ . ; DE LA SERVA PADRON.\ |
méme année. Prix 9

INTERMNEDY. I''ALIEN

Ve n d §Seoes].

_](]:i"'\"'..\.l‘.“\'l"':."‘. POUR LA PREMIERI FOIS |,

Par les Comédiens laliens OrdinairesduRoi,
Lo Marorads 54 A

Paris: Chez Madame La Veuve Delormel,
et Fils, rue du soin a Ilmage Ste.
Genevieve. Mr. Prault Fils, Quai de Conti.
.. Avec Privilege du Roi ..., [1755].

lLala Cour devant lewrsMWayerles
Preisr '
Prix ¢ 7}
\ PARIS
( Madame La Vewrve Delormel, ot Fils, rae .Il.'/‘ folg

/‘.’:,'z.lﬁ 1) ‘_(r:v.'.'.

Folio. Full contemporary ivory vellum. 1f.
(recto title, verso "Personnages"), 77 pp.
Engraved. Binding worn, soiled, rubbed,

e it st S

i N A A N A 0 0 e 1 0 A e A N u:;-h.h.#h.\hb-b.h.b-\ﬁ.

1 : Chez! M Prawlt File, Quar oo Cont
and bumped, with several small stains. i 3 gl
. . . . . Y S 77 S S 2% L TNRNrEs
Light uniform browning; occasional minor ﬁ ( ; o &
1 3 - WC 7WUCGC (¢ \oL.
foxing, mainly to blank outer and lower fg ; ey »
1 ( v P r." cnaome E
margins. ;Sv PAAYE.: PAX ,r_
’.‘ :gmn,;stywvvo-sq-.,,- - R R Rt e ,

First EndHretch. dPaymer 137.
Lesure p. 485. Hirsch 11, 711. BUC p. 941.
RISM P1398.

First performed in Naples at the Teatro San Bartolomeo on 28 August 1733.



The present wor k, with text by Gennaro Antonio Fede
version of Pergolesi's Serva Padrona. 1t is quite
airs not .fhandetharp ad a is incomparably the fine
revived in Paris in 17 [the work] enjoyed perfor ma
h
o]

L
ron
52
By 1740 performances adanbdeel\Mungllcvhenahlyin B\MebnwacqeuhaDarredsd
end of Europe to the t he When it was revived [in

a few other similar workstdnalleenabstthms‘tGmnélshdangesfBs
whi chatéley skrench operas of Lully and Rameau were it
i nt er mezzVWVolVILpk620-63 V

" Of the hundreds of intermezzi produced by famous
eighteenth century, Pergolesi's La serva padrona
Grout: A Short Hi s2ndeditipn, p2#48. Oper a,

"T1rt] ... is @l hwo rNe wéGragni®¥e (40g48)ni us . " $850

AValued as Excell ent Pedagogical Wor ks

48. P1 CHL, Y § dll18a0v5
Andante for the Violin with 100 Variations ... Op. 1

London ... Dublin: Printed & Sold by J. Bland, No. 45 Holborn & Henry Mountain, Grafton Street, Dublin,
[1790-1794].

Oblong folio. Contemporary blue/gray wrappers. Stitched. 1f. (recto title, verso blank), [i] (blank), 2-11, [i]
(blank) pp. Engraved. Lacking upper wrapper, lower quite worn and frayed. Somewhat worn, browned, and
soiled internally; binder's holes to inner margins; edges dusty and frayed, with small tears.

[?2IFi r st E n g | pubEshed cvsd io thé sante time as that of Birchall. JISC (1 copy only, at Oxford
University, Mus. 171 ¢.9). Not located in RISM. Originally published by Poggioli in Florence, ca. 1787.



The piece is a long-form Passacaglia built over a descending tetrachord in 3/4 time (A major), with a bass-line
(given at bottom of each page) in pulsating eighth-notes. Pichl aims for maximum variety, starting simply
sparsely graced dotted half-notes and moving on to passages of syncopation, arpeggiation, lombard rhythms,
slow 7/6 suspensions, rapid spiccato, triplets, repeated notes, chromatic scales, brisk scales with trills, double
stops, harmonics, pizzicato, and sundry other effects. His sometimes colorful markings include "alla zingarese,"
"zoppicando," "Liscio monocordo," "Cromatico enharmonico," "Sotto Voce," and, for the final variation,
"Contutta la possibili forza."

The choice of 100 as the number of variations for Pichl's set may have been inspired by a considerably earlier
model, Frescobaldi'sCent o paphissac&8agpi a

“(Piwahsl )one of the founders of the Viennese violin s
with Pietro Nardini, to whom he dedicated his Cent
empl oying alll theesyr ragret stted Hhnivaad luedle vais excel |l ent
fugues as preparat ory MilawPdsiolkasn Gfr mrv ew dMru ks €084 )O nkR75 $i.e Bac h
S50 N &L
li»lll‘ l«' ('l.l\('(lll ol |« l"nl"(' |)l;|||<)
A AR =
auvee {/u,'.'///,17./,///.///(/// r\1 //./// ol //.'/wu'//'
(.u]nlinl(.'("v
C\'})// g}
JGNA: - PLEYFEL
=)
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49. PLEYEL, 1lI7gh@&axl
Sonate Pour | e Clavecin ou |e Forte Piano avec Accor
[Set of parts].
Vienne: chez Artaria Comp. [PN 218], [27 September 1788].
Oblong folio. Disbound. Engraved. Handstamp "MM" to title of piano part and first pages of violin/flute and
cello parts; small label to upper inner corner of title with "3970" in red ink and additional minor annotations.
Slightly worn and soiled; minor foxing, browning, and small tears, repaired with archival tape.
P i a f]dtitle), 15, [i] (blank) pp.
Violinod4pp. fl aut o:
Vi ol o 3,¢ijdlahkppp.
Early edition, published less than two months after the first. Benton 4314. RISM P3652 (no copies in the U.S.).
Pl eyel wa-Eramchusomposer, musi c publisher, and pian

house and a piano factory and his compositions achie
RitaBentoninGr ov e Mu s#1670)00Onl i ne $350
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Rondos for t he Piano

50 PLEYEL, 1lI7¢8n@&aZ1
Si x Rondos arrangées t Peamdratce | ®ewe cPownr VieolCd mvedcliinbic
Cl aveci nSetofparts] 1. 12

Vienne: chez Artaria Compagnie [PN 304], [1790].

Oblong folio. Unbound. Engraved. With "V V" and two asterisks in contemporary manuscript to black outer
margin of title. Some small stains and minor soiling, mainly to blank margins of title and final blank page of
keyboard part.

K ey b p[@(tit), 2-13, [i] (blank) pp. Vi 0 B pp.n :

Fi r st .Bedtéon91600CLC 721217362. RISM P4601 and PP4601 (no copies in the U.S.) (41062) $375

153 Songs by fAOne of the Greatest of Al Er

5. PURCELL, 1Hoe5h® 95

Orpheus Britannicus. A Collection of AlIl The Choi ces
such Symphonies for Violins or Flutes, Msa sve rteo beya cHhi
Song; Figur'd fordther OOg®e®y b&BF pwheclcdhir are pl aced
according to the Order of the Gamut ... Together wit
the First Compleat and John Bl ow[ScA¢l. Ode on t he Deatt

London: J. Heptinstall, for Henry Playford, 1698, 1702.

Two volumes. Small folio. Full dark tan panelled calf with decorative blindstamped devices and cornerpieces,
raised bands on spine with dark red leather title labels gilt. Fine bust-length engraved frontispiece portrait of
Purcell by Closterman and White to both volumes. Titles printed in red and black; music and text typeset. In a

modern black cloth slipcase with titling gilt to spine.

Scored primarily for 1-2 voices and figured basso continuo, with occasional additions of violins or flutes.



Vol. 1

COLLECTION

| ORPHEUS BRITANNICUS

OF ALL

|| The Choiceft SONGS

FOR

Hne, Two, and Theee Toices,

COMPOS'D

By M* Henry Purcell.

TOGETHER,

With fuch Symphonics for Valins or Futes,

As were by Him defignd for any of them :
AND

A THROUGH-BASS t cach Song;
Figurd for the Orgas, Harpfichsrd, or Theorbe-Late.

| which arc placed in their feverd Keys according to the
4 iy &d:—ddtﬂaw.

LONDON, 1

Printed by 1. Hgtinfla, for Hwy Playferd, in the Tonple Crange,
g in Flet fireet, MDC XCVIIL

1f. (recto title, verso blank), 1f. (dedication), [i] ("The Bookseller to the Reader" by Playford), [iii] (memorial

poems to Purcell), [i] (table of songs), [i] (publisher's catalog), 248 pp.Cont ai ns a t ot al of 81
Fir st .E@metmanda98d. Day & Murrie 166. BUC p. 859. RISM P5979.

Bound with:

LEVERI DGHRi clh6a7t0d 5 8

This Song made for the Entertainment of her Royall |
Mr s . L iomd@h,sc 17 15. 2-4, [i] (blank) pp. Scored for voice, violin, and unfigured basso continuo, with

text commencing "Tho over all mankind beside my Conquering beauty." Later edition. BUC p. 616, from "A

Collection of Choicest Songs & Dialogues," no. 153. RISM L2279 (no copies in the U.S.).

Vol. 11

1f. (recto title, verso blank), [i] (dedication), [i] ( ("The Bookseller to the Reader" by Playford), 1f. (memorial

poems to Purcell), [i] (publisher's catalog), [i] (table of songs), 176 pp. Cont ai ns a t ot al of 7
Fir st .Edmetmand02d. Day & Murrie 200. BUC p. 859. RISM P5983.

Bindings slightly worn, rubbed, and bumped; upper board and endpapers of Vol. I of Purcell detached; both

boards of Vol. II detached. Occasional minor browning, stains, and tears; some leaves trimmed resulting in

partial loss or pagination; some mispagination. Leveridge moderately soiled and foxed; slightly creased; verso

of first leaf reinforced with narrow strip of paper.

"[ Purcel ] was one odentthuer ymocsotmpiomgao st aamtd lo7nteh o f t !
composer s. The reputation as a song composer [ he
by the two vol umeseuosf Btrhiet apnonsitchuusmo(uLso nQlropnh, 1698, 170:
Henry Playford wrote in the preface to the first vol
of English Words, whereby he mev'He ntrtye HR4 4 s iaadrds dofi n
‘Each Syllable first weigh'd, or short, or |l ong, [ T
contains movements originally composed as sections
as vocal chamber music, thus bringing almost the ent
voices into t h ePetdHdomenaitd Rabert Thenp@mit Gdrroyv.€® Musi ¢ Onl i ne

An English bass and composer, "for more than half a
stage and a popul @iveBadoimpwaseddyThebnh WikoainGs oV e Music Onl in
(41063) $2,000



M U

IN THE

RN E S T.

COMPOSED BY

Mr. HENRY PURCELL.

rk-Strect,
MAN and
t3 Meffrs. BIRCHALL
BREMNER'S, in t

The Tempest

52.PURCELL, 1Hoe5h® 95
The Music in t he [Moelnsgorewith figuredbass]Pr . 10s. 64d.

London: Longman and Broderip, [1790].

Folio. Full modern dark red cloth with printed paper title label to spine. 1f. (recto title, verso blank), 50 pp.
Engraved. With overpaste of "Leigh and Sotheby's, Booksellers, in York-Street, Covent-Garden" to title.
Occasional scattered foxing and small stains, mainly to blank margins. In very good condition overall.

Later edition. BUC p. 863. RISM P59458.

OtherthanthesongD e ar P r e(. 63}) on¥po26-27/most of the musicof T h e T asmpy eossidered
to have been written by another composer, possibly John Weldon (1676-1736).

Wel don, an English composer and organist, was a pu
next year he was appointed organist at New Coll ege,
best settings of Conegrtewd’ PamasqueNeTlleonJsdgetti ng,

won the first prize, the others being awarded to Joh
On 6 June 1701 Weldon was appointedyal ,Gemrtéd umaab |[Ey t

0 r g a rMargatet.Ldurie and Stephen Bullamore in Gr o v e Mu s(#0656)Onl i ne $450



By the Noted Horn

53.PUZZI, GIa@aABn/mbi
Quatre Airs Varies Pourdel (Lrpertys ement
Piano ... No. [blla$ckd.. [ 7 A X

A\ | \
Paris: Pacini [PN 330], ca. 1815. o i

PREQ 2>
Folio. Unbound. 1f. (recto title, verso blank), [i] (blank), SR
2-11 pp. Engraved. Publisher's facsimile signature S i S s
handstamp and London musicseller Wessell & Stodart g =
oval handstamps to blank foot of title; "6/6" in manuscript. | N\ ¢ PO ED 5
Light foxing and soiling; spine reinforced with paper tape; | ‘ o j
manuscript with light showthrough. PAR PU7
| ’/

Together with:
Copyist manuscript of horn part in contemporary ;
manuscript. 4 pp. o Watid 9
Puzzi was an Italian hor /_‘\ 1S a sol
at an early age, he tour Ry — opean ¢
and was commended to Napc¢ ¢ > aer. He
was given a place in the ; e ind, whi
took up someti me before 1809. While in Paris, he pl a
the -1815eason. He appears to have moved to Engl and
making his public7déiHet wias pondae mpiats Fédkmtate, t hbde
Societ4¢) (481t he Concer t6)o,f aA:ncwelnlt avusdatc [rldBWRi3nci al
first professor of horn at the Royal Academy of Mus
aleobgani zed a chamber music series in 1837, known as
considered the most celebrated horn virtuoso of his
concerts for overod®0 oyfeawos.ksThceo mpaorsgged and arranged
sol o repertory, and reflects both the extreme popul
performers that was then characnelrudgei a odbndemtdo,n m
numerous vocal arrangement 4 bWwBlizatkth BralleyrStraghebih G rgavt 0  ( MS
Musi c .@M19i ne $75

Lithographic Portrait
54. [ RAl MONDI ,1 7Rli&5 3 ]o
Cav. Pietro Rai mondi Romano’'IMasisgnmre PRFCoomRpiofeidc ida aGodnrg ri
di S. Cecilia di Ro ma.
[?JRome: V. Battistelli, ca. 1852.

Head-and-shoulders portrait lithograph. Image size 315 x 190 mm; sheet size 400 x 284 mm. On wove paper.
Minor foxing; narrow strip of dark gray paper to upper margin of verso.

Scarce. Arrigoni and Bertarelli 3615.

"After completing studies with Tritto at the Conse
embarked on a series of operas, mostly comic, for Ge



V. Nalotelli ®. ®.O

post as maestro di cappella in Acireale, Sicily, an
Catani a, he was occupied mainly with cantatas and s
composition after getatfifiimgniing Napl g9 fitn fb820,i ght f a
di al ect and with spoken dialogue, that was | argely
di al ect parts -acst sttoewtn o Lt hef finr swli ieclathei di $§480R2$
affects a lofty Italian while attempting to trick Al
patgiemgi ng as he sees his plan fail. The perf ohmagbe
La donna colonello (1822), profiting by its associ a
revived n Dirteasldieaan iwe rasni can.l Rubi ni al so included ar

i
IV (1822) 2%7n)d Am gdi@ander8t tours, and inserted them in

f ame. . Around 1836 his first didactic text Bassi
gloria for doubl e chor usr merdd i cho uPhball ee ranroc h eTshtirsa waass tr
experiments in musical simultaneity -Gihu <@p pceud brbien at ¢
(188, a set of three oratorios to be pertf srumed sfsi ros
this work |l ed to Raimondi’'s appoi nt me fegse Rbostnberk®52 as n

Grove Music Online. (41105) $300
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A Lithographic Incunahbl e

55.REI CHA, An/t7o8 e

Tresite Fugues -Fpouré Iceo nfpioassrtces d' aprés un nouveau

Vienne: Au Magasin de ['Imprimerie chymique Imper. Roy. priv. [without PN], [1804].

Oblong folio. Original dark yellow publisher's wrappers with lithographic illustration of a Greco-Roman temple
with "Fugen von Reicha" inscribed on its facade. 1f. (recto title, verso blank), [iv] (dedicatory poem addressed
to Joseph Haydn in French and German), [iv] (typeset pedagogical discussion in French with musical examples)
pp., 1f. (blank), 127 pp. Poem and discussion typeset, music lithographed. On fine quality paper with watermark
featuring a shield, crown, and the letters "VG." In a light gray paper-backed folder with marbled boards, sepia
paper title label to spine gilt. Wrappers worn and soiled; frayed at edges with some small tears and chips. Edges
dusty; occasional small tears, stains, and soiling. A very good copy overall, untrimmed, with wide-margins.

Fir st dEdofthé 36 fugues. Scarce. Twyman p. 227, no. 39. Weinmann: Senefelder-Steiner-Haslinger
I, p. 25 (with plate number 49). Sotolova: Antoni Reicha: A Biography and Thematic Catalogue, pp. 242-248.
OCLC (2 copies only, at Stanford University and The British Library).

Several of the fugues in the present work are based on themes by Joseph Haydn, J.S. Bach, Mozart, Domenico
Scarlatti, and Frescobaldi.

Reicha was a "Czech composer, active in France

Sy s

and A

i mportance as a t heorciesntt uarnyd Ptaeraicsh.er. .i.n lenarMiye nln9at hR e

whose recent praa@ncu ppatoivand ewi tchommon ground for

a Cc

friendship with Beethoven and took I essons from Al |
indi vidual works defy <classi ficatiisonr eassulptuerde | yn omudsoiuc

Hamburg meditations. Like L"art de varier and

Bach's

subsume pedagogical examples within artistic concept

poislsl e on aII but the 7th degree of the scale
metre’ (e . 6/ 8 + 2/ 8), while no. 30 displays

t hou
pol ynm

wrote of them thh@dr ‘a hfeud weg'u,e dlamped oin his style (
Reicha’'s ideas on variation and fugue. ThePeerx change

Eliot StoneinGr ove Musi c Onl i ne

A fine example of a lithographic incunable pri
printing, Al oi-58 %@®@0)po)f el der (1771 $1,200

nted b



Wi taln I nteresting Metr

56. REI CHA, Aln7t7o8 J & 3;
Si x Quintetti Pour FIuteE - 5tte, C
Basson, Dédi és a Monsieur! \{k‘)f\‘\'\‘ oi s Nt ¢
déf aut de Haut boi s, cett ¢ A : ; ‘:uter p
FI Gte avedTl a. Patfeé=fpnLi v : St ey 7f.
5 0. Set of parts]. ‘ L s34 o Ml wattean byt il
Covid o, |

Paris: Boieldieu Jne [PN 643], [ca. 1817]. 1 & |

' !
Folio. Stitched. Engraved. Handstamp to lower outer corner L ; /// I /‘ //’ﬁ",‘/ v |
of title. Slightly worn, soiled, foxed, and stained. £\ S T )

Al ‘ KA

F | u tife (recto title, verso blank), 1f. (recto T a b |} |
Mét ronomi gue Pour servir | &, " o 52 '8 Qui nt
composés pour Fl at e, Haut ‘ ro, et
A Pari s, chez Boieldi : el ieu,
entre | es rues Serso blatda 7, €] i
(blank) pp. >
Ha u t Rip(blagk), 2-7, [i] (blank) pp.

Cl ar i ne7(ilgblagkypp. Ut :
C o (i]:(blank), 2-7, [i] (blank) pp.
B a s s fi]@biunk), 2-7, [i] (blank) pp.

[?7IFi r st .Sotblové p. BN(another edition).

The presence of the chart documenting the metronome
88, 91, and 99 i sltwasfprespnablytadded to thacopy of thit editior «f Op. 88 in ca.
1

1819 when op. 99 was first published. (41077) $250

57. RElI CHA, An/t708 e

Quintetto pour Fl ate, Haut boi s,
PR A = ncet 8 ‘ Oeuvre 88. No 3. Nota: A défaut
(OUINTETPO)) peut s'éxécuter par une flate a
[ Cfou S 4 8 [Ret of parts].
TR Y IR &
Hiite, 7, ////////'/,). / larinette, Mayence: B. Schott, Editeur de Musique de la Cour de S.A.R.
(’ / le Grand Duc de Hesse [PN 1090], [?71818].
(') « ////W "
Gz : Folio. Disbound. Sewn. Engraved. Slightly worn; occasional

omfrose
par
NG — A

minor stains and soiling, mainly to blank margins.

ANREICHA. F | a u,tip(blank) pp.
2~ Ob o eF loauu t fi] (tiflegl ®-7, [i] (blank) pp.
AT Cl ar i n e[f] ttte), 2i757i] (&ank) pp.

Cor n o [ifi(thle), &3, [i] (blank) pp.
F a g o[i] ititbe), 2-7, [i] (blank) pp.

1 MAYLENCE

Nowigte do b Cour de 4 A

Published one year after the first edition. Sotolova,p. 179.
Fétis VII, No. 14. Eitner VIII, p. 160. (41075) $250



WasseWnetes for Ricciotti

5. RI CCI OTTI 16&#&B[l6Wassenaer, Count 168m®iZc606 Wi |l hel m van
VI . Concerti Ar momb Icii gaat iQu aAlttroo Wiiomlla ,ni Vi ofetooficel | o
parts].

London: Printed for I Walsh in Catharine Street Strand, [1755].

Folio. Sewn. Engraved, e ac h part with an el ab o withNetundaelead,rwater i ve enq
flowing from both sides of his mouth. Spines reinforced with old paper tape. Slightly worn; moderate soiling,

and small stains, heavier to titles and final pages of each part; occasional dampstaining, small tears, and other

minor defects; "1" in contemporary manuscript to head of each page.

Vi ol i n df (gcto titly @erso blank), [i] (blank), 2-20 pp.

Vi ol i no Ifs(recw titly, dessd blank), [i] (blank), 2-16 pp.

Vi ol i ni (rdcte titlg varso blank), [i] (blank), 2-17 pp., including two blanks.
Vi ol i n olf @ttoaitiet varso blank), [i] (blank), 2-14 pp.

Al t o 19 (reaxd tile; verso blank), [i] (blank), 2-14 pp.
Vi ol onc el If @rectothld, vergo dlank),:[i] (blank), 2-15 pp.
Basso clddeto tila)verso blank), [i] (blank), 2-13 pp.

Second edition, first published in the Hague in ca. 1730. Smith and Humphries 1277, p. 286. BUC p. 889. RISM
R1297 and RR1297 (2 copies in the U.S. at the University of Illinois, Urbana-Champaign and the University of
Michigan, Ann Arbor).



Ricciotti was an "Iltalian violinist and i mpresari o,
opera company at The Hague in 1702, where he worked,
of Ricciotti aass pcroantptoisseirng wihit slieci an we know only tha
Bentinck and played first violin in the concerts hel
1740 the states of Hol l and andemMestofrrikel andnawag
armoni ci a quattro violini obligati, alto viola, Vi
The gdgd ementi ons only that the concertos aeesdedi ca
they were printed: no composer i s named. I n the ded
take even greater pleasure in accepting these works
which your ExcklHemawr £,staerednst anwhi ch | am bound out
reprinted by the London publisher Wal sh, Ricciotti \
have no significance whateveBhpl 3o0PcoHjenénsetdat héMf,
was the composer. From the time of its publication
collection to numerous composers, including Pergol e
eabli shed without doubt that t he AlseeDukningi@aGreo wey Mws icoo
Online
Wassenaer was a " Dutch composer and statesman. He w
families of the Dutch nobility and spent his chil dhc
in Del den. He pr obtatbd yorsdg airdii ®£td, mhuasr gs iwdhdr di st , C 0 My
Bl ankenburg in The Hague. Co He was a close friend
musi c, and with him organized conceesr tisn wrhhiec hH atgouoek. p
concerts, held for a smal/l circle of nobl es, Carl o
these gatherings, bet ween 1725 and 1740, that van W:
in TheeHady Carlo Ricciotti without the composer's n
Concerti armoni ci were reprinted in England with Ri
Twi ckel Castl e cont ai nsh amdilbett DardningdnrGs oivre Wars i Wa Oned n aneer
(40659) $800
AfPerhaps the Greatest of all Comi c Oper
59. ROSSI NI, Q70928 &8 no
1 Barbiere di Seviglia. Opera buffa in due Atti. D
Kl avierausz-wgpdmiitt ad ¢ eths st h e m .JPamv-voeal score]. Pr . [ bl ank] |

Leipzig: Breitkopf und Hértel [PN 3671], ca. 1823.

Oblong folio. Disbound. 1f. (recto title, verso blank), [1] (cast list and table of contents), [2]-174 pp.
Lithographed. Text in Italian and German. Remnants of early binding to spine. Slightly worn, soiled, and
browned; several small edge tears; scattered foxing; some light creasing; cropped at upper margins, occasionally
affecting pagination and one tempo indication.

Early edition. Rognoni p. 445, no. 17. Gossett p. 274. Fuld pp. 124-125 (citing this as possibly the first edition).
The "5" in the price has been removed from the title of the present copy, possibly suggesting a somewhat later
issue.

1 bar bi e raeomid dperaSn twoiagslby (Hoachino Rossini to a libretto by Cesare Sterbini after
Pierre-Augustin BeaumarchaisL € b a r b i eand thdlbrett8 éton httributed to Giuseppe Petrosellini for
Giovanni Paisiello’s | | bar bi e (1882, StiPeterSbury),iwas Ifirist @erformed in Rome at the Teatro
Argentina on 20 February 1816.
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e '“‘I mit buu \h nu.\ m\\\«“‘ A
"I't is perhaps the greatest of all comic operas. Bee
1898: ‘“l cannot help thinking that 11 barbiere di Si
verve and tihtes adcecculraantayt ioofn, i s the most beauti ful op
of the best I|ibrettos he ever set, one in which the
pl anned for a maxi mum bthoektfebtbbraetienser &ddi bt &imo s
on an excellent play by Beaumarchais, featuring the
fire The opera soon gained an ehitipGuecttia Gsavce ebgsitha
Online
An attractive example of early music lithography. (41096) $450

Ver sion for the Th®©tre | talien

60. ROSSIQilgachvadB68
Mosé in Egitto Or at droir Pimo-vocalsdere]ld ot t o per i | Pi ano

Paris: Au Magasin de Musique de Pacini, Boulevard Italien, No. 11 [PNs 1000-1009; 1011-1030], [1822-1824].

Folio. Contemporary half mid-tan calf with marbled boards, spine in compartments gilt with dark red leather

title gilt. 1f. (recto title, verso blank), 1f. (blank), 1f. (recto "table thematique," verso blank), 203, [i] (blank) pp.
With engr-bgpdtibhubtonti spi e byeGeoffreyrPublishet'stfacsimile sigRabuses i n i
handstamp to blank lower margin of title. Binding worn, rubbed, and bumped; upper board partially detached.

Slightly worn; moderately foxed; occasional minor stains and soiling.

Version for the Théatre Italien in Paris, 20 October 1822. One of three piano-vocal editions published between
1822-1824; Gossett describes the present edition as the third. Gossett p. 395. OCLC 33304273.

Mo s e i nto &lpretto byoAndrea Leone Tottola after the Old Testament and Francesco Ringhieri's
L ' Os iwasifirst performed in Naples at the Teatro San Carlo on 5 March 1818.
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v
A
"I'n its original for my19,heMoNseéa pionl iBgaint tvoe rissi oonn eo fo f1 8t]
most effective of Rossini’'s opere serie, and there
bl oat ed and mourcet uarrebdi trreavriisliyonstwhi ch Rossini prepare
title Moi sRichadOsbehlem Gaowme " Mu s®#1673)Onl i ne $400

fiOne of Rossinibdés Finest Overtureso

61. ROSSI NI, Q70928 &8 no
Semiramide Ouvertura . . .[Cop¥istthandsdrift piapogranscription.Pi ano Fort e

Vienna, ca. 1823.
Oblong folio. Sewn. [i] (title), 24, [iii] (blank) pp. Watermark of a half-moon. Notated on 8-stave rastrum-ruled

paper. "Pianoforte a 2 mani: Ba. XXVII" in purple pencil to lower inner corner of title. Very slightly worn; some
minor showthrough; a few small stains to final blank page.



Semir amied edr amma twd actsatqailitireto by Gaetano Rossi after Voltaire's S € mi r wasni s ,
first performed in Venice at the Teatro La Fenice on 3 February 1823.

“The opera is prefaced by one of Rossini’'s finest ov
archetype, containing, unusually for him, thematic m
brought his dtsapgdatnhacwlrerercltmse. After a series of o
were either vocal or architectural, Rossini once ag
har mony wi t hRicliamd &sboam¢io@ rhcewre "Muis@E74)On $200
Opus 1

By AA Leading Figure

of the Classical ARy 2 it ‘

O @SN DO

62. SAMMARTI NI , Gi ovaa
17075 T
Si X Sonatasfortwo\:SOhZ&HZ&S S's
. . . OpelSeaoffrts]i ma > =
London: Printed and sold by John Simpson at the T //—_\ X <
Bass Viol and Flute in Sweetings Alley opposite R ol J : e
the East Door of the Royal Exchange, ca. 1745. s

Folio. Modern ivory textured wrappers. Sewn. \/I()llllS A l ‘l()l'()ll‘lh B?lis
Engraved. Light uniform browning; occasional : 5

small stains to blank margins. In very good £ @om\vol"b = T

condition overall. TR SO

/ G o
Vi ol i nolf (pecta titfep verso blank), 12 2, ///// ? 8 V% ))/ T // , ///// R
pp. L J

Vi ol i n o lfgrecw titla, desso blank), 10 ,/’»/}//( S S A ./f/%'/,/// ’

pp. / Opera Prima

B a S $f‘qreCt0 title’ Verso blank)’ 10 pp' LONDON V'wlﬂh-‘lrhu )l_ld (:I‘\‘\':Ii‘ ):n MWT n -'7‘3: V‘hl\ Vln]i.\;:lAFln'.e-i:\"-rvm':v“ AU&:\
nll,.-hn- the Eaft Door of the Royal Exeh m;:r.

Fir st ,Eedbidissuepwith "Opera Prima" S

added to title. Jenkins and Churgin p. 236. BUC T i SONATAS fortwo Victins aad s Batt, )

p. 919. RISM S675. Jenkins and Churgins list the e o :’j

third sonata as being by Sammartini, with the R B R :

others considered "probably" by Antonio
Brioschi. Thematic Catalogue of the Works of
Sammartini p. 236, no. D24.

Sammartini "was a |l eading fi ure in the devel opment
better known outside Italy than in his native | and.
especially by Leschl.er@ne Voefn ihaitG5 )saymdpshVdanle refsor(med i n Am:

Dksfaremedni nh®aBli analpg
et eiampl oyr t1a7n3t0 ss,y mpfh onnoitc
|l ow movement in his tri
of Sammartini ' sC6éar(lbye foymp Hor ).J He is reported t
t astee Qhsuer gi n, “Sammartini as Model ', 2010) . Whi |
acknowl edged, his influence on J. C. Bach and Luigi
Sammartini, whom he descrarmmar taisnia’ s srmiusing pEloanywed ea

about 1740 and 1744. I n

g
h
165
Most of his surviving early W
t
Ant oni o Brioschi, model ed a s

98]

0]
e



the formation of the Classical style. He was one of
Classical period, and the first great master of the
Viennese and MBmohgh mt se hext ent of Sammartini’'s inf|
high quality of his music places him BahacClhrgtime | eadi
Grove Music Online
Brioschi ,-17T%50, capr divy2bly worked near Mi | an, since s
G.B. Sammartini in Paris and L®&nddnarendnsiax Msy mphkae
identified as a Midvamepmamwsompdopesl andsomensi dered r e
the Milanese symphonic school . Ten symphonies are a
evidently knew Sammartini’s music, as hePcmoFdoenldlise d
Bl anclpetZomoo BEmand3ySon the Largo of a Sammartini s}
dated before January 1738. ... Brioschi was a popul ¢
of Brioschi’'s symphonn easnd xAmnger iicna m bloiubtr a4r0i eEsu.r obpiesa m
in Paris, Prague, St oenkmel mvoarkds haremsltiasdte.d T we nthye B
1763 and 1766 (i ncl udi ng BathiaChaurginahdiSasah Maddel-Y¢hudleeirGrootvhee r  n a
Musi c .@0638) ne $600
Di aghMalseswinsa Bal |l et
ERIK SdATIE 63. SATI E, 1L&6®8BKRS5
Parade. Ball @dte déalni Coet BPhéam&ki dd
et Cost umes de Pabl o Pi casso Cl
Massine. Prix Net: 5 fr. Réduct i
P A R A D E [Paris]: [Rouart Lerolle & Cie.] [PN R.L. 10.431 & Cie.], after
@ :\i@i 2 Folio. Original publisher's mid-brown wrappers printed in dark
: : red. 1f. (recto title, verso blank), 1f. (recto printed notes by
JEAN GOCTEA PABLO PICASSO Georges Auric, verso printed notes by Jean Cocteau), 1f. (recto

Chorégraphic de LEONIDE MASSINE

performance notes and named cast list, verso blank) 21, [i]
(blank) pp. Wrappers very slightly worn, with glassine covering
slightly worn and frayed. Uniform browning throughout.

Fir st ,R&terisstel wathprice changed from 4.50 fr. to 5
fr. Orledge p. 314
‘ Composed May 1916-May 1917 and first performed In Paris at
the Théatre du Chatelet on 18 May 1918 directed by Serge Diaghilev with Massine, Lopokova, Zverew,
Chabelska, Wozikovski, Statkevitch, Oumanski, and Nova under Ernest Ansermet.

"With his abundant energy and high society contacts,
Dy aghMalsestineasso ball et Parade in 1917. Al togeth
Cocteau, three wiet wiRihc @ heo c.h.or emmgd atpthrer Massi ne, ar
mai nly for Dyaghilev’'s Ballets Russes, devising no f
anal ytical cubism-siukel gr ¢ me ptsr ald jtPleatadnigem amilatkiisobng a s i
instruments (typewriters, revolvers, etc.) can be ¢
Thi s -mgplichg ball et, whose unchanging pul se ing toiat o
the gaade and ensured his reputation in his final ye



[ Satie] was an iconoclast, a man of ideas who | ooked

precursor’ because of his early harmonic innovation
anticipating moosft -2o@fn tuhreyf ‘rnaudsviach geasn’'i zed t ot al chr oma
To some extent he made a virtue of his technical I im
coupled with his ironic witnaadi hisetbéarefwidehaarehescas
him the personification of RobereOrlaige,retisedheCareligePdgttérin n o u v e a
Grove Mus@#1682)Onl i ne $125

DER ERSTEN INTERPRETIN
FRAU ALBERTINE ZEHME
IN HERZLICHER FREUNDSCHAFT

DREIMAL SIEBEN GEDICHTE

AUS ALBERT GIRAUDS

PIERROT LUNAIRE

(DEUTSCH VON OTTO ERICH HARTLEBEN)

Klavier, Flote (audh Piccolo), Klarinete (audh Bab
Khasinerted, Geige (auch Bratsche) und V

(MELODRAMEN)

ARNOLD SCHONBERG

PARTITUR

TION A.=G
014 by Universal-Edion LEIPZIG

u? A
WIEN con

fOne of the Most Representative Wor ks of the

64, SCHOENBERG, 1A8##A0dI1d

Dr ei mal sieben Gedichte aus Abberttr Gchawdgd oPiHanmt ¢ te k
Sprechsti mme KIlavier, FI 6te (auch Piccol o), Kl arine
Vi ol oncel | . (Mel odr amen) Op. 21 Partitur D e
Freurmddch

Wien... Leipzig: Universal=Edition A. = G. [PN U.E. 5334.5336], 1914.

Folio. Full modern ivory linen with publisher's light green upper printed wrapper trimmed and laid down to
upper board. 1f. (recto title, verso blank), [i] ("Vorwort" by Schoenberg), [ii] (contents), [iii]-[iv] (text of poems),
5-78 pp. Printed note to lower left corner of first page of music: "Copyright 1914 by Universal-Edition" and to
lower right corner "Stich und Druck von Breitkopf & Hartel in Leipzig." Titling of upper wrapper identical with
that on title page. Binding slightly worn and soiled.



First Edition, . Rifem(Enilepp. 3840. Ridgerp. 314. Depuio Bawh pp. 13-16. Crawford
p. 441.

The first printing consisted of 50 numbered copies printed on high-quality laid paper signed by the composer
and 200 unsigned copies printed on regular paper. The copies on laid paper carry the printed note "Numerierte
Vorzugsausgabe auf Biitten" to title. Hitherto unrecorded is the fact that all copies of this issue bear the note
"Stich und Druck von Breitkopf & Haértel in Leipzig" to the lower right corner of the first page of music. The
note "Weag" [Waldheim-Eberle A.G.] to p. 78, mentioned in the Schoenberg Complete Edition (Abteilung VI,
Reihe B, Band 24, 1, critical report by Reinhold Brinkmann), is found only in the second issue of 1923.

The poems are by the Belgian Albert Giraud (1860-1929) in a German translation by Erich Otto Hartleben (1864-

1905). Albertine Zehme (1857-1946), an actress born in Vienna and later active in Berlin, is now exclusively

remembered as the person who commissioned and first performed Pierrot Lunaire. " Read t he pref ace,
the poems. I am enthusiastic. A brilliantWeisidefa, ent.i
the Arnold Schénberg Center, Vienna (Schoenberg's diary)

Pierrot Lunaire, Schoenberg's setting of 21 selecte
cycle, was first per fSarane donatl 6t hGc tBoebrelri nl 9Clh2o rvail ti ho ns o
vocalist. "Schoenbemuwyme rvchloo gwa,s .f.a.s crradddee dgaleiaft s utster @
the work, while the ensemble (with conductor) compr
poems, and was begun on March 12, 19d&@2c h Opvem &erysing
13 |l ines i(ntewovefrosters -Fohéowedséy, awhive the first 1|in
(being repeat edWidpsdial i nes 7 and 13)."

"Pierrotohanafréhesmost represent,atdss emuvmolr kess oRalilhe

Man with the Guitar or James Joyce's Ulysses. As a
phenomenon, it stands alone among Schoenberg' s compc
peateftonstruction in Central Eur ope, Studkemsphohidtapn un mi s
71-72.
"This melodrama is numbered among the unique, unr e
negatively, point the way for, and mark the destiny
it takes its pd axwech nag hModdmte' ©fDaowor&i ovanni, Beet hc
Wagner's Tristan, Mahl er's Song of the Earth, and R
comparisons; when | pl ace Piemtrioonéednaitrei alomlggi de
them, it was, in a sense, CReichp 794088t as cril,600 al mo me
Concertos by the Blind English Composer, Or

65. STANLEY, 1724#H7B6
Si x Concertos in Seven Parts for Four Vi ol ins, a Te
Har p s i[Omh2A.{Set of parts].

London: Printed for I. Walsh, in Catharine Street, in the Strand, [1745].

Folio. Disbound. Loose in a gray board portfolio with mid-tan leather title label gilt to spine. Engraved. With
"Philips Sculpt." and "Phillips Sculpt." printed to final leavesof Vi 0 | 0 andBeal sl soo yrarts. Nimméening
in contemporary manuscript "N15[-20]" to heads of each page. Portfolio worn. Minor internal wear; occasional
minor soiling and small stains; loss to blank outer margin of p. 8 and small tear to blank lower margin of same
page, repaired with archival tape, of Vi ol i n o s e pan;firchldeaf bfiAp it @ npart ideadhedl; final
blank page of Ba s s 0  part npodemtelydbrowned.



SEX
CONCERTO,S
SEVEN I.\l’.ﬂ\ RTS

FOR

VIOLINS, a TENOR VIOLIN,

|

FOUR
.VIOLONCELLO., withaTl
PSICORD.

[OROUGH

l)).\.\‘.\; for the “.’\R

COMPOS'D BY

.lulm Sl;ml_&-\‘ Bu\(‘\u-lnr of .\lu{'u-l;,

C ///// / 15 /// WS //////.////

| umluu /' & 1 \\'.ll b, 7 ¢ /// . /;:/.',’.’_ '

Violino pri mdf (dceekitle, semsmbtark); 10, [Ijn(bdank), 11-19 pp.

Vi ol ino prlif (raco titte,ivgesd bdanky 12, [i] (blank) pp.

Violino secon dfdrec 6tle, vesoblank)el, fi]i(branik) pp.

Violino secondo r i pfi(rectatle, versablark); [§ {blenk), 12 [gi]obdank) 12-14 (p.
12 duplicated) pp.

Al t o 1Y (read tifle; verso blank), [i] (blank), 12, [i] (blank) pp.

Vi ol on c el lIfqrecfo fitle, getsorblandt), 13, [i] (blank) pp.

Basso ripi éfnrectof{itle, vegoblank)d[i] (blank), 12, [i] (blank) pp.

Fir st ,fdrdissiecSmith & Humphries 1412. BUC p. 973. RISM S4673 (the supplemental "Traversier
Secondo" at the end of the V i 0 Ise cnoomi dpoi parnioften not included in other sets).

Stanl ey was an English composer, organist and violir
at the age of two, and began to study music as a di
his first teacbhuetr  heloghont Roena dsion gwe.l.l. under Maurice Gr

he was 12 he was appointed organist at the nearby ct
to a similar post at St Andmember d&fol bomadi, dati es’prEeBe
he was made organist to the Honourable Society of th
According to his pupil John Alcock ... Stanftegcttsedgl :
musicians from all over London, including Handel . H
directed the subscription concerts at the Swan Tave
became t he yoguanigne sat BpMurss odne gtroee from Oxford Universif
memory, Stanley was able to enjoy a comformakilrg | ivi
and -phading with a | arge citroclde roefctf rsieevredrsa.l Hlea nwaed
1750s, and after Handel's death in 1759 he assumed
Covent Garden (later at Drury Lane), f iMalsotmBwidt h J. C.
revised by A.G. Williams inGr ov e Mu s#0g84)Onl i ne $750



Collecti evi dofC&mdamuilryy Songsheets

66. [ VOCAL MUS$SBECh Cebntgulriysh] . George -Fr5derHenHuankdEerd c 416
1695; Willi-Am2CroRi char8-1/éBer Jdges&@B®al dhbmb® d' Ur
1683%23; John Ernest746%; |JaahndlE3t; doditt 6Bar 2220 ca. 1
Coll ectioduafl $3pubHdi shed eabbuynti8tbgeéheteury songshe

London, ca. 1700-1754.

Folio. Half mid-tan morocco with gilt rules to spine and corners, black leather title label gilt to spine, marbled
endpapers. Engraved.

ECCLES

A Song in the Comedy called The Way of the Worl d, th
Sung by Mrs. Hodgson, and exactly engrav[l70].Aly Tho:
(blank), 2, [i] (blank) pp. BUC p. 310. RISM E307 (1 copy in the U.S., at UCLA Clark Memorial Library). A n

English composer, "Eccles’s greatest talent is reve
contoured mel odies and i mpeccabl e ptriosodyf, tthe yp qgaitirc
eminently singabl e. His | arge works are notable for
architecture. In the | atter respect he s"®twddaadssed ev

LinconinGr ove Music Online



CLARKE

A new Song in the | ast reviv'd Comedy, call'd the Fc¢
sung by Ms. Willis [ "Cahm®0] Btdrecto susigandacyt, veesyblark). With large " ]

ornamental initial "T." BUC pp. 122 and 95 (alternate editions). OCLC 43221926 (1 copy, at Oxford University).

RISM C2585 (not distinguishing between editions). C| ar ke, an Engl i sh composer anc
composer of the generation i ninyedrieamteenibye rjeudn iaosr at owrPF utre
he composed i n s ev e rChriktophertPdwellrand §vVetking $hswv, rdvieed by @ eDsgack "
JohnstoneinGr ove Music Online

CLARKE

A Song in thethkeB@obmedy ¢takl Wdstern Lass the Words
Clark Sung by Mrs. Lucas [ "lfL(mdatodnbsic amdtext verso blanlg.éth t o my
supplemental flute line. BUC pp. 91 and 194. RISM C2579 (not distinguishing between editions). Browned and

foxed.

CLARKE

An Ode on ye Union of the King and Parliment by Mr.
t heir Ar mg$170d]i16(aowmesic dnd text, verso blank). With supplemental flute line. BUC p. 195.

RISM C2614 (1 copy in the U.S., at the Folger Shakespeare Library).

BARRETT

Prince Eugenes Health Set by Mr. l ohn Barrett The Wo
1f. (recto music and text, verso blank). With supplemental flute line. BUC p. 86. RISM B1010. Lower margin
slightlysoiled. Bar r et t was an English composer, organist, and
such as Jeremiah Cl arke, John Eccles and Dani el Pur

many songs, molsd rl rye lolf e diheer yd,osuabr ¢¢ v aartht rt aunteifwd , aans ar
little keyboard pieces published i n t1h7e0 2f)i rasnd tvhareie
other eaentyurly8tdant hol ogies. The style is essentially

a | the extended songs rev¢alagd earntawamnenesxs adf pratch e
(Begone, begone, thou too propitious | ight, n.d.) B
Engl i sh —areica ¢ iathraitvéeveant at as as such (though the term
music for Shadwell’'s The Lancashire Wi tches was popl

bet ween 1713 and 1729 are recoriced: :hel iak es ot kadtntafi bad
i s no | o nCyrBtepherePawkliaravised by H. Diack JohnstoneinGr ove Musi ¢ Onl i ne

CROFT
An Ode on Musidora Walking in Spring Garden ye Word:s
are the Cool i ng Br ee z[€a 1308]dlf. (redtoanusB hnd textynerso dplank).rBEEps " ]

240. RISM C4525 (not distinguishing between editions). Cr o f t , an English composer,
preserver of tradition and an assimilator of new t e
compositions by Purcell; yet there is evicdemcd yt hbaats
on Purcell’s 1694 composition, aft erWathim Shawnrgvised e ar d He
by Graydon BeeksinGr ove Music Online

ECCLES

A Song in the Provok'd Wi fe, Set by Mr. John Eccl es.
[ " When yielding f i"9%"sdgravédoo lobearigla ¢ornes. 1f.f(recta mwid ahd.text, verso

blank). With supplemental flute line. OCLC 43150507 (1 copy, at Oxford University). RISM E286, EE286 (no

copies recorded in the U.S.).

LEVERI DGE
A Song in the Comedy <call'd ZAZsope set by Mr. Lever.i
Cross. [ " Shou' d Ptintecahd®aiddeThom grosdlamdare to Be Sold at the Musick Shops.



"12" engraved to lower right corner of second page of music. [i] (blank), 2, [i] (blank) pp. "A Song the the

comedy"” in contemporary manuscript to foot of first page of music. BUC p. 615. RISM L2263. Lever i dge was
a noted English bass and composer. "For more than ha
stage and a popul @iveBaddoimpdssddyThebnh WikoainGisov e Musi c Onl in

Laid in:

PURCELL

Ohl ead me. A Song i n Bon.dGa.d7d5]. $arecto mugsic, Wiso.blank).Browngd Pur c e |
and soiled; trimmed; small stains to recto; blank verso soiled. BUC p. 860. RISM P5834 and PP5834 (1 copy in

the U.S., at the Folger Shakespeare Library)." [ Pur cel | ] was one -0énthey mosmp © sng
and one of the gr eat édaetHolmdnand Robert Tham@sbniingdGhr oov@mpMaisd rcs .On | |

GALLI ARD

Charon Sung by Mr. Leveridge iav'thy Od éfggpcemisid,nDr . F e
verso blank). With supplemental flute line. RISM G204 (not distinguishing between editions). Some small stains

and minor soiling; margins trimmed. Gal | i ard was a Ger man composer and o
certainly played a significant role in London's musi
member of both the Academy of hWwocRaly a(ll atoecri eAnyc iogf n tMu <
directing t heoffitrhse RégoefiskbearvisaddynRicleard G. KinginGr ove Musi ¢ Onl|l

HANDEL

A song Compos'd by Mr. Handl e[ ! ] in the Mask of Aci
Cr e at ufr(rectd thusic, verso blank). With supplemental flute line. RISM H441 (1 copy in the U.S., at the

Huntington Library). Light browning; blank margins trimmed resulting in loss of approximately 2/3 of

supplemental flute part; tear along vertical fold extending from head of leaf downward into two systems of

music; tear along horizontal fold extending into first two measures of antepenultimate system of vocal and

continuo music; two small holes along lowermost horizontal fold.

D' URFEY
The Parson among the Pease A new Song thelfwots ds by
music and text, verso blank). Moderately browned; tear to horizontal fold extending in three measures of

antepenultimate system; margins trimmed. D* Ur f ey, an Engli sh poet and dr ama’
of his works and was especiall.y noted for his abilit
OSWALD

The Song in the Gamster Set by Mr. .Q&w#4].df (fectoWhen Da
music and text. verso blank). With supplemental flute line. Minor soiling under lowermost system of the flute
line. BUC p. 748. RISM 0163, 00163 (no copies in the U.S.). Oswal d was a Scottish con

arranger and cellist. "[His] influence on | ater gene
Neuk of Fife and The fl owers of Edipebhuroghly, tama chliass s
and publishing made possible the careers of such | af
Robert Burns’'s song |lyrics are hardly conceivabl e wi

C o mp a hDawddohnson and Heather Melvillin Gr o v e Mu s#0829)Onl i ne $2,500



AA Seminal Figu

67. WEBER, Car | 1Ma8t@B A6 v
Ouverture de | ' Op drea
Geister [The Ruler of
Haut boi s, 2 Clarinet
Bassons, 3 Trombones
Tymbal es, Al t o, . [EdpyistB
musical manuscript full score].

[?]Edinburgh, ca. 1860.

Folio (265 x 336 mm). Sewn. [i] (title), 47 pp.
Notated in black ink on 20-stave rastrum-ruled
paper. Wi t e r p o c ma ma rikcluding ¢
dynamics, fermatas, and expression markings in
blue and orange pencil. "Weber Overture 57" in
pencil to lower inner margin of title. With the
embossed blindstamp of Edinburgh music
publishers Hamilton & Miiller, active from 1839-
1885, to upper outer corner of title. Slightly
worn; some soiling, especially to first and last
leaves; minor loss to lower outer corner of first
leaf.

Jihns 122. The present manuscript, which
appears to have been used for performance, may
derive from the first edition of the overture
published in Leipzig by Breitkopf & Hértel in an octavo format after 1840.

First performed on 11 November 1811 and revised by the composer in 1822. The present overture, originally
appearing at the start of the unfinished opera R U b e zvas hedast by WeberasDer Beherrsciher der
1811.

Weber was a German composer, conducépontuyur picmang 5 €i, a éed
sought through his works, words, and efforts as per
mi ddl ass audi encers. thi $ tso matpmpirkewetiiaadns to song, chor a
esteemed by his contemporaries, his opera overtures
symphonic poem, and his exploratiiacrmsdoft hrmo well ettit mbr
sonorities. With the overwhel ming suddesd eafdi migs expe
of German opama iam t(me eXx&2@3$ onal celebrity. A semine
composers as diverse as Marschner, MeMdhrelCGRiatnn, Wagn

Grove Mus@®033)Onl i ne $200



