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173. ROSSETTI, Dante Gabriel. Sonnets and Lyrical Poems. 
[London] Hammersmith, The Kelmscott Press, 1894.

£1,750 [ref: 104730]

An attractive edition from the Golden Age of  private press.

one of 310 copies on flower paper; 8vo; printed in black & 
red in Golden type, wood-engraved title, borders and initials 
designed by William Morris, internally fine; original vellum with 
yapp fore-edges, lettered in gilt to spine, a little marked, lacking 
folding parts to ties; housed in later morocco-backed butterfly 
patterned board solander. Peterson A20a.

174. [ORBELIANI, Sulkahn-Saba]. The Book of Wisdom 
and Lies. [Translated by Oliver Wardrop]. [London] 
Hammersmith, The Kelmscott Press, 1894.

£2,500 [ref: 104728]
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A very good example of  this sought-after 
Kelmscott title, a collection of  fables & tales by 
the Georgian writer and diplomat Sulkhan-Saba 
Orbeliani (1658-1725), written when he was in 
his early twenties, comprising Sufic and other 
narrative reflections on life. 

one of 250 copies on flower paper; 8vo; printed 
in black & red in Golden type, wood-engraved title, 
borders and initials designed by William Morris, 
internally fine; original vellum with yapp fore-edges, 
lettered in gilt to spine, silk ties; housed in later 
morocco-backed butterfly patterned board solander. 
Peterson A28.

175. MORRIS, William. The Water of the 
Wondrous Isles. [London] Hammersmith, The 
Kelmscott Press, 1897.

£6,500 [ref: 104661]

A superb example of  this large format Kelmscott 
Press production, splendidly representing the 
craftsmanship and production values of  the 
Press, and Morris himself. The story draws as 
much upon fantasy tropes as it does medieval 
legend and folklore; stolen as a child and raised 
in the wood of  Evilshaw as servant to a witch, 
Birdalone escapes her captress in a magical boat, 
in which she travels to a succession of  strange 
and wonderful islands...an enchanting tale, in near 
exceptional condition.

First edition, one of 250 copies printed on 
batchelor hand-made paper; 4to in eights (c. 285 
x 200 mm); printed in black & red in Chaucer type 
with a few lines in Troy type, elaborate ornamental 
woodcut borders and initials throughout, original full 
limp vellum, spine lettered in gilt, original green silk 
ties, all intact. Peterson A45; Tomkinson 45.
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176. [NONESUCH PRESS]; WILDE, Oscar; RICKETTS, 
Charles. Oscar Wilde Recollections by Jean Paul Raymond 
& Charles Ricketts. London, The Nonesuch Press, 1932.

£400 [ref: 104747]

A fine copy of  Charles Ricketts’ recollections of  Oscar 
Wilde for the Nonesuch Press. Charles Ricketts was a well-
known artist/illustrator and typographer. His name is often 
synonymous with that of  Oscar Wilde as he was one of  the 
two illustrators primarily associated with Wilde’s work, the 
other of  course being Aubrey Beardsley. He and Shannon 
were friends & supporters of  Wilde. ‘Jean Paul Raymond’ 
was an imaginary author first introduced by Ricketts in his 
privately issued work Beyond the Threshold (1929). 

The typography was designed by Francis Meynell, and the 
book was printed at the Dolphin Press, 600 copies being for 
sale in England and 200 for Random House to in the United 
State of  America.

number 773 of 800 copies; tall 8vo (260 x 155 mm.); title with 
vignette printed in red; original near-white cloth gilt, designed 
by Ricketts, top edge gilt, others uncut, an excellently bright & 
sharp copy. Dreyfus 8A. 

vale press

177. LANDOR, Walter Savage. Epicurus, Leontion and 
Ternissa. London, [The Vale Press], [1896].

£250 [ref: 104634]

A very good example of  the second Vale Press publication; 
‘Writers in the Saturday Review (4 July 1896) noted that 
“Ricketts and Hacon have done wisely in choosing what is 
probably the finest of  all Landor’s imaginary conversations”. 
“The workmanship and design of  the border”, were, they 
felt, “beyond praise”, concluding that “it is probably one of  
the most perfect books of  its size ever published”’. (Watry)
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Accompanied by the press’s original printed prospectus, 
loosely inserted.

one of 210 copies; 8vo; printed in black & red, one page with 
elaborate border printed in red, woodcut initials, by Charles 
Ricketts; original grey boards, printed title label to spine and 
upper cover, very slightly browned and rubbed, but overall a 
very good copy. Watry B2.

178. GRAY, John. Spiritual Poems, chiefly done out of 
several languages. London, [The Vale Press], 1896.

£650 [ref: 104740]

A sharp and clean copy of  John Gray’s Spiritual Poems, 
written in the year that he, alongside his life-partner 
Marc-André Raffalovich, committed fully to Catholicism, 
an annus horribilis for many following the arraignment of  
Oscar Wilde. 

The work features selections by authors ranging from 
Aquinas to Verlaine, interspersed with poems by Gray.

First edition, one of 210 copies; 8vo; wood-engraved 
frontispiece and title-page with decorative border, vignettes and 
initial, by Charles Ricketts, typographical flourishes, bookplate 
to front pastedown, spotting to endpapers; original grey boards 
with printed title label to spine and upper cover, spine slightly 
browned, overall very good. Watry B4.

179. MOORE, T. Sturge (editor). The Passionate Pilgrim 
and The Songs in Shakespeare’s Plays. London, [The Vale 
Press], 1896.

£375 [ref: 104635]

A very good example of  this early Vale Press book, 
somewhat unusual in having an actual illustration by Ricketts.
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Accompanied by the press’s original printed prospectus.

First edition, one of 310 copies; 8vo; wood-engraved illustrated 
page with initial, and further initials, by Charles Ricketts, 
unopened; original powder blue boards with printed title-label 
to upper cover and spine, a little toned, but really a very good 
copy. Watry B5.

180. CAMPION, Thomas. Fifty Songs. [Chosen by John 
Gray]. London, [The Vale Press], 1896.

£300 [ref: 104571]

A selection of  lyrical poems by one of  the foremost 
Elizabethan poets, renowned for his masques. Selected by 
the 1890s poet John Gray.

Provenance: H.Pakenham Mahon (his circular armorial bookplate).

one of 210 copies; large 8vo (230 x 140 mm); one page 
with woodcut floriated border and initial, further woodcut 
initials throughout, by Charles Ricketts, usual light toning to 
free endpapers, bookplate to front pastedown; original yacht 
patterned boards backed in plain board with printed spine 
label, a little light marking, but overall very good. Watry B7.

181. ARNOLD, Matthew. Empedocles on Etna. A Dramatic 
Poem. London, [The Vale Press], [1896].

£225 [ref: 104630]

A fine press rendering of  Matthew Arnold’s Empedocles 
on Etna, originally published anonymously in 1852 and 
subsequently suppressed by the author. With the press’s 
original printed prospectus loosely inserted.

one of 210 copies; 8vo; printed in red & black, elaborate 
border printed in red, woodcut initials, by Charles Ricketts; 
original powder blue boards with printed label to spine and 
upper cover, spine slightly tanned, overall a near fine, sharp 
example. Watry B8.

182. SHANNON, Charles & RICKETTS, Charles (editors). 
The Dial. An Occasional Publication. [London, The Vale 
Press], 1897.

SOLD [ref: 104772]

The final issue of  The Dial, conceived by Ricketts as an outlet 
for contemporary creative (as opposed to reproductive) 
wood-engraving and lithography, in this respect quite unlike 
any previous magazine. 

Whilst it cannot be called an Art Nouveau production, it 
did place Ricketts and Shannon, in Denys Sutton’s words, 
‘in the forefront of  alert taste’; through this magazine The 
Vale became a cultural frontier post and a focal point of  the 
Aesthetic movement which, with its interest in Blake, the 
Pre-Raphaelites, the teachings of  Crane and Morris and the 
new ideas fermenting on the European continent, formed 
the basis for the flowering of  English Art Nouveau.
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Fifth, and final, number; folio; 8 full-page illustrations, woodcut 
initials and decorations, unopened, a little light spotting; original 
brown wrappers blocked in black with design by Ricketts, a little 
worn and creased at edges, some light spotting; housed in later 
morocco-backed marbled board solander. Watry A5.

183. VAUGHAN, Henry. The Sacred Poems... London, [The 
Vale Press], 1897.

£480 [ref: 104737]

A surprisingly uncommon Vale Press publication, the poems 
selected by Charles Ricketts; this is the only Vale Press book 
in which these borders were used, and where the colophon 
is printed in the form of  a cross.

Provenance: Robert Hall (bookplate).

one of 210 copies; 8vo; wood-engraved frontispiece illustration 
and title within woodcut borders by Charles Ricketts, initials 

by Ricketts, attractive engraved bookplate and bookseller’s 
small sticker to front pastedown, usual slight browning to free 
endpapers; publisher’s grey boards, printed title label to upper 
cover, slight tanning to spine, overall very good. Watry B11.

184. CONSTABLE, Henry. The Poems and Sonnets. 
London, [The Vale Press], 1897.

£350 [ref: 104562]

A fine example of one of the least frequently ‘press-ganged’ of  
the Elizabethan poets. Accompanied by the original prospectus.

one of 210 copies; large 8vo (230 X 140 mm); first page with 
elaborate woodcut ‘Wild Hop’ border and initial, with further 
woodcut initials throughout, by Charles Ricketts, usual light 
browning to free endpapers; original patterned boards backed 
in plain boards with printed spine label, spine slightly toned but 
otherwise an excellent example. Watry B12.
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185. FIELD, Michael [pseud. BRADLEY, Katharine Harris; 
COOPER, Edith Emma]. The World at Auction. [A drama, 
in verse.] London, [The Vale Press], 1898.

£200 [ref: 104559]

The first book by the Vale press to use half  borders: 
‘One purely Renaissance border is an attempt on my 
part to express admiration for the forgotten designer of  
the Dream of  Poliphilus, printed in Venice...about 1493.’ 
(Charles Ricketts).

First edition, one of 210 copies; large 8vo (235 x 145 mm); 
printed in red & black, wood-engraved page with initials, 
borders and decorations, occasional further border decorations, 
by Charles Ricketts, usual slight browning to free endpapers; 
original peacock patterned boards backed in plain board with 
printed spine label, spine slightly browned, a little rubbed at 
extremities. Watry B18.

186. SHELLEY, Percy Bysshe. Lyrical Poems... London, [The 
Vale Press], 1898.

£250 [ref: 104247]

An excellent, sharp example of  a smaller format book 
produced by Charles Ricketts for the Vale Press. 

The ruling, border and ornamental designs printed in red 
are wonderful examples of  the Vale Press’s approach to 
aesthetics and design.

one of 210 copies; 16mo in fours (c. 150 x 110 mm); contents, 
first page and colophon printed in red & black, Vale Press device 
in red to verso of  colophon, small ink characters to foot of  
same; publisher’s powder blue boards, printed title label to 
upper cover and spine, spine very slightly browned, upper cover 
label mildly toned. Watry B19.
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187. [ROSSETTI, Dante Gabriel. Hand and Soul. London, 
Hacon & Ricketts [The Vale Press], 1899.

£275 [ref: 104248]

An attractive edition of  Rossetti’s short story reflecting his 
philosophy on art & spirituality, originally published in The 
Germ in January of  1850.

one of 210 copies; 16mo (150 x 110 mm); printed in black 
& red, woodcut decorations and initials; publisher’s powder 
blue boards, printed title label to upper board and spine, spine 
slightly browned, some minor marking, but overall very good. 
Watry B24.

188. GUÉRIN, Maurice de. The Centaur. The Bacchante. 
Translated from the French by T.S. Moore. London, [The 
Vale Press], 1899.

£325 [ref: 104731]

A nice copy of  this Vale Press item, issued in a run of  150 
copies only and also bound in a white buckram binding, 
notorious for picking up grubby finger marks etc. 

The work is also unusual for being one of  the few with actual 
illustrations, here by T. Sturge Moore, a poet & author in his 
own right, and one of  the co-founders, alongside Charles 
Ricketss, W.B. Yeats and Lauence Binyon, of  the Literary 
Theatre Club in 1901.

Accompanied by the press’s original printed prospectus 
(slightly browned).

one of 150 copies; 8vo; 5 wood-engraved illustrations by 
the translator, and the new press device by Charles Ricketts; 
original white buckram lettered in gilt to spine, spine slightly 
tarnished, a little light marking, but overall very good, partly 
uncut. Watry B28.
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189. [APULEIUS, Lucius]. De Cupidinis et Psyches 
amoribus fabula anilis. London, [The Vale Press], 1901.

£575 [ref: 104734]

The Latin rendering of  this famous allegorical myth as 
recorded by Lucius Apuleius, here enhanced further by the 
decorations and illustrations by Charles Ricketts.

one of 310 copies; folio; woodcut border, initial and 5 
illustrations by Charles Ricketts, unopened; original holland-
backed powder blue boards, printed title label to upper cover, 
spine slightly darkened, a little rubbed at corner tips, but overall 
very good. Watry B33.

190. [BIBLE]. Ecclesiastes; or, The Preacher, and The Song 
of Solomon. [London, The Vale Press, 1902].

£380 [ref: 104735]

A finely printed edition of  these Old Testament texts; the 
first book printed in Ricketts’ third typeface, the King’s fount.

one of 300 copies; folio; printed in red & black King’s fount 
throughout, partly unopened, light browning to free endpapers; 
original holland-backed powder blue boards, printed title label 
to upper cover, a very good copy. Watry B38.

191. MEINHOLD, William. [The Amber Witch]. Mary 
Schweidler, the Amber Witch. The most interesting trial 
for witchcraft ever known. Printed from an imperfect 
manuscript by her father, Abraham Schweidler... Edited 
by William Meinhold, Doctor of Theology. Translated 
from the German by Lady Duff Gordon. London, The Vale 
Press, 1903.

£250 [ref: 104621]
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A very good example of  this larger format publication by 
the Vale Press. The Amber Witch was for some time held to 
be a genuine account of, and contemporary sidelight on, the 
conditions of  the peasantry during the Thirty Years’ War, 
and the attendant obsession with witchcraft and witch-
hunting that permeated that era. 

Provenance: Robert Gathorne-Hardy, 1902-73, writer, 
translator, botanist and horticulturalist (ownership inscription, 
dated June 1924).

one of 300 copies on paper; folio; wood-engraved honeysuckle 
border by C. Keats after Charles Ricketts, ownership inscription 
to front free endpaper, usual browning to free endpapers; 
original holland-backed blue boards with printed title label to 
upper cover and spine, spine label browned, minor marking to 
lower cover, otherwise a a very good, sharp copy. Watry B39.

192. FIELD, Michael [pseud. BRADLEY, Katharine Harris; 
COOPER, Edith Emma]. Julia Domna. London, [The Vale 
Press], 1903.

£200 [ref: 104566]

Dramatic verse rendering centred on the Roman Empress 
Julia Domna, written by Katharine Bradley and Edith Cooper 
under their nom-de-plume ‘Michael Field’. The ‘Michael 
Fields’ were close friends of  Charles Ricketts and Charles 
Shannon.

First edition, one of 240 copies; large 8vo (235 x 140 mm); 
partly printed in red & black, one page with woodcut borders, 
vignettes and initial, by Charles Ricketts, some scattered foxing, 
notably to extremities; original peacock patterned boards 
backed in plain board with printed spine label, some darkening, 
a little rubbed. Watry B41.
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193. STEELE, Robert (editor). The Kingis Quair. London, 
[The Vale Press], 1903.

£180 [ref: 104732]

The Vale Press edition of  this fifteenth-century poem, 
generally attributed to James I of  Scotland, recounting his 
capture at the hands of  the English in 1406 on his way to 
France, and his subsequent imprisonment by various Henrys.

[one of 260 copies]; 8vo; printed in red & black King’s fount 
throughout, unopened, some foxing to extremities, browning to 
free endpapers; original holland-backed powder blue boards, 
printed title label to upper cover, a very good copy. Watry B42.

194. MOORE, T.Sturge. Danaë. London, [The Vale Press], 1903.
£195 [ref: 104640]

The last book, apart from a bibliography, to be printed by the 
press, and one of only three to use Ricketts’ King’s type.

 

First edition in book form, [one of 230 copies]; 8vo; printed in 
black & red in Charles Ricketts’ King’s font, 3 full-page wood-
engraved plates by Ricketts, pencil name to front free endpaper, 
browning to free endpapers; original holland-backed powder 
blue boards, title label printed in red to upper cover, a little 
minor toning but overall a near fine copy. Watry B43.

195. A Bibliography of the books issued by Hacon & 
Ricketts, printed in the three founts, the ‘Vale’, the ‘Avon’, 
and the ‘King’s’. London, [The Vale Press], 1904.

£375 [ref: 104641]

First edition, one of 250 copies; 8vo; printed in black & red, 
wood-engraved frontispiece by Charles Ricketts after Charles 
Shannon’s signboard for the Vale Press premises, together with 
woodcut initial within double-page decorative border, woodcut 
tailpiece device facing colophon, a little light foxing, heavier to 
initial & terminal blank leaves; original holland-backed powder 
blue boards with title label to spine and upper cover printed in 
red, label to spine somewhat browned, a little minor bumping, 
but overall very good. Watry B46.
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The last publication by the Vale Press, 
and the first formal notice of  Ricketts’ 
intention to consign the punches and 
matrices to the bottom of  the Thames: 

‘As it is undesirable that these founts should 
drift into other hands than their designers’ and 
become stale by unthinking use, it has been 
decided to destroy the punches, matrices and 
type...this bibliography, therefore, contains the 
three founts brought together for the first and 
last time. The punches and matrices are for the 
most part in the Thames, and on the completion 
of  the last page of  this pamphlet, the type 
becomes type metal again...’

In fact the matrices for these fonts had been consigned to the British Museum, 
but were subsequently mislaid... Ricketts was not the last to attempt to dispose of  
fine fonts aquatically, more famous perhaps was the elderly Cobden-Sanderson’s 
consignment of  the Doves Press type to the Thames a decade later, following an 
acrimonious split with fellow Doves founder Emery Walker. Esther Pissarro would 
likewise dispose of  the Eragny Press types during a channel crossing. 
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